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DRAMA/THEATRE  

Paper – III 
 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 

questions are compulsory. 

 

1. Match the items in List-I with those in List – II. 

List – I List – II 

(a) Rangapeeth (i) Item of Purvaranga 

(b) Nepathya (ii) Regional identity 

(c) Rangadwāraü (iii) Down stage 

(d) Pravrutti (iv) Back stage 

 Codes : 

  (a) (b) (c) (d) 

 (1) (ii) (iii) (iv) (i)  

 (2) (i) (ii) (iii) (iv) 

 (3) (iv) (i) (ii) (iii) 

 (4) (iii) (iv) (i) (ii) 

 

2. Assertion (A) : Examine the Stanislavski system at home and remember it when on stage. 

 Reason (R) : You can’t play the system. 

 Codes : 

 (1) (A) false (R) true.  

 (2) (A) true (R) false. 

 (3) Both (A) and ü (R) true. 

 (4) Both (A) and ü (R) false. 

 

3. Arrange the following in sequential order : 

 (1) Theatricalism, Expressionism, Theatre of the Absurd, Theatre of Cruelty. 
 (2) Expressionism, Theatricalism, Theatre of Cruelty, Theatre of the Absurd. 

 (3) Theatricalism, Expressionism, Theatre of Cruelty, Theatre of the Absurd. 
 (4) Expressionism, Theatricalism, Theatre of the Absurd, Theatre of Cruelty. 

 

4. Trace the odd one out : 

 (1) Wayang Wong (2) Wayang Orang 

 (3) Sendratari (4) Buto 

 

5. The latest production of Peter Brook is 

 (1) Titus Andronicus (2) The Battle field 

 (3) The Mahabharata (4) The open door 
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›ÒüÖ´ÖÖ/×£Ö‹™ü¸ü 
 

¯ÖÏ¿®Ö¯Ö¡Ö – III 
 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¸ÓüÝÖ¯Ößšü (i) ¯Öæ¾ÖÔ̧ ÓüÝÖ ÛúÖ ‹Ûú †ÓÝÖ 
(b) ®Öê̄ Ö£µÖ (ii) õÖê¡ÖßµÖ ¯ÖÆü“ÖÖ®Ö 
(c) ¸ÓüÝÖ¤Ëü¾ÖÖ¸ü (iii) ›üÖˆ®Ö Ã™êü•ÖÌ 
(d) ¯ÖÏ¾Öé×¢Ö (iv) ²ÖîÛú Ã™êü•ÖÌ 

 Ûæú™ü : 
  (a) (b) (c) (d) 

 (1) (ii) (iii) (iv) (i)  

 (2) (i) (ii) (iii) (iv) 

 (3) (iv) (i) (ii) (iii) 

 (4) (iii) (iv) (i) (ii) 

 

2. †×³ÖÛú£Ö®Ö (A) : ‘Ö¸ü ¯Ö¸ü ÃŸÖÖ×®ÖÃÖ»Ö¾ÖÃÛúß ×ÃÖÃ™ü´Ö ÛúÖ †¬µÖµÖ®Ö Ûú¸ëü †Öî̧ ü ´ÖÓ“Ö ¯Ö¸ü ˆÃÖÛúÖê µÖÖ¤ü ¸üÜÖë … 
 ŸÖÛÔú (R) : †Ö¯Ö ‡ÃÖ ×ÃÖÃ™ü´Ö ÛúÖ ´ÖÓ“Ö®Ö ®ÖÆüà Ûú¸ü ÃÖÛúŸÖê … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 (2) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê †Ö®ÖãÛÎú×´ÖÛú ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ×£Ö‹×™ÒüÛú×»Ö•´Ö, ‹ŒÃÖ¯ÖÏêÃÖ×®Ö•´Ö, ×£Ö‹™ü¸ü †Öò±ú ¤ü ‹²•Ö›Ôü, ×£Ö‹™ü¸ü †Öò±ú ÛÎæú‹»™üß 
 (2) ‹ŒÃÖ¯ÖÏêÃÖ×®Ö•´Ö, ×£Ö‹×™ÒüÛú×»Ö•´Ö, ×£Ö‹™ü¸ü †Öò±ú ÛÎæú‹»™üß, ×£Ö‹™ü¸ü †Öò±ú ¤ü ‹²•Ö›Ôü 
 (3) ×£ÖÐ‹×™ÒüÛú×»Ö•´Ö, ‹ŒÃÖ¯ÖÏêÃÖ×®Ö•´Ö, ×£Ö‹™ü¸ü †Öò±ú ÛÎæú‹»™üß, ×£Ö‹™ü¸ü †Öò±ú ¤ü ‹²•Ö›Ôü 
 (4) ‹ŒÃÖ¯ÖÏêÃÖ×®Ö•´Ö, ×£ÖÐ‹×™ÒüÛú×»Ö•´Ö, ×£Ö‹™ü¸ü †Öò±ú ¤ü ‹²•Ö›Ôü, ×£Ö‹™ü¸ü †Öò±ú ÛÎæú‹»™üß 
 

4. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ¾µÖÖÓÝÖ¾ÖÖëÝÖ (2) ¾µÖÖÓÝÖ†Öȩ̂ üÖÓÝÖ 
 (3) ÃÖë¦üÖŸÖ¸üß (4) ²ÖãŸÖÖê 
 

5. ¯Öß™ü¸ü ²ÖÎãÛú ÛúÖ ÆüÖ×»ÖµÖÖ ¯ÖÏÖê›üŒ¿Ö®Ö ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Æîü ? 
 (1) ™üÖ‡™üÃÖ ‹Ó›ÒüÖê×®ÖŒÃÖ (2) ¤ü ²Öî™ü»Ö ×±ú»›ü 
 (3) ¤ü ´ÖÆüÖ³ÖÖ¸üŸÖ (4) ¤ü †Öê̄ Ö®Ö ›üÖȩ̂ ü 
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6. Match the items in List-I with those of in List-II. 

List – I List – II 

(a) Nana Fadanvis (i) Manohar Singh 

(b) King Oedipus (ii) B.V. Karanth 

(c) Bhao Rao (iii) Ramgopal Bajaj 

(d) Tuglaq (iv) Shambhu Mitra 

 Codes : 

  (a) (b) (c) (d) 

 (1) (ii) (iii) (i) (iv)  

 (2) (iii) (iv) (ii) (i) 

 (3) (i) (ii) (iii) (iv) 

 (4) (iv) (i) (iii) (ii) 

 

7. Assertion (A) : Naturalism attempts to convey the impression that everything about the 

play-the setting, the way the characters dress, speak and act is not exactly like 

everyday life.  

 Reason (R) : The theory of naturalism that came to prominence in France and other parts 

of Europe in the latter half of the nineteenth century was a special form of realism. 

 Codes : 

 (1) Both (A) and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true and (R) false. (4) (A) false and (R) true. 

 

8. Indicate the correct sequence in the context of the geographical origin from North to 

South. 

 (1) Yokthe Pive, Topeng, Lakon, Lam mu 

 (2) Yokthe Pive, Topeng, Lam mu, Lakon 

 (3) Yokthe Pive, Lam mu, Lakon, Topeng 

 (4) Lakon, Lam mu, Topeng, Yokthe Pive 

 

9. Pick the odd one out : 

 (1) Hayavadana (2) Ghashiram Kotwal 

 (3) Jo Kumar Swami  (4) Adhe Adhure 

 

10. It is a Rupaka in which the hero always happens to be a Vipra or Amātya or Va ika but 

never a king or God. 

 (1) Prahasana (2) Nātaka 

 (3) Prakara a (4) Bhā a 
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6. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ®ÖÖ®ÖÖ ±ú›Ìü®Ö×¾ÖÃÖ (i) ´Ö®ÖÖêÆü¸ü ØÃÖÆü 

(b) ØÛúÝÖ ‡›üß¯ÖÃÖ (ii) ²Öß.¾Öß. ÛúÖ¸ÓüŸÖ 

(c) ³ÖÖˆ ¸üÖ¾Ö (iii) ¸üÖ´ÖÝÖÖê̄ ÖÖ»Ö ²Ö•ÖÖ•Ö 

(d) ŸÖãÝÖ»ÖÛú (iv) ¿ÖÓ³Öã ×´Ö¡Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (ii) (iii) (i) (iv)  

 (2) (iii) (iv) (ii) (i) 

 (3) (i) (ii) (iii) (iv) 

 (4) (iv) (i) (iii) (ii) 

 

7. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÛéú×ŸÖ¾ÖÖ¤ü ‡ÃÖ ¬ÖÖ¸üÞÖÖ ÛúÖê ÃÖÓ̄ ÖÏê×ÂÖŸÖ Ûú¸üŸÖÖ Æîü ×Ûú ®ÖÖ™üÛú Ûêú ŸÖ´ÖÖ´Ö ŸÖ¢¾Ö-´ÖÓ“Ö ÃÖ••ÖÖ, “Ö×¸ü¡ÖÖë ÛúÖ 
¸üÆü®Ö-ÃÖÆü®Ö, ¾ÖÖÞÖß ‹¾ÖÓ ¯ÖÖê¿ÖÖÛú ¸üÖê•Ö´Ö¸üÖÔ •Öß¾Ö®Ö •ÖîÃÖê ®ÖÆüà Æïü … 

 ŸÖÛÔú (R) : ¯ÖÏÛéú×ŸÖ¾ÖÖ¤ü Ûêú ×ÃÖ¨üÖÓŸÖ ®Öê ˆ®®ÖÃÖ¾Öà ¿ÖŸÖÖ²¤üß Ûêú ´Ö¬µÖÛúÖ»Ö Ûêú ²ÖÖ¤ü ±ÏúÖÓÃÖ †Öî̧ ü µÖæ̧ üÖê̄ Ö Ûêú †®µÖ ³ÖÖÝÖÖë ´Öë 
¯ÖḮ ÖãÜÖŸÖÖ ¯ÖÖ‡Ô, •ÖÖê µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü ÛúÖ ‹Ûú ×¾Ö¿ÖêÂÖ ºþ¯Ö Æîü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ üü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ †Öî̧ üü (R) ÃÖÆüß Æîü … 

 

8. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ˆ¢Ö¸üß ÃÖê ¤ü×õÖÞÖß ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú ȩ̈ü : 

 (1) µÖÖêŒ£Öê ¯Öß¾Öê, ™üÖê̄ ÖëÝÖ, »ÖÖÛúÖò®Ö, »ÖÖ´Ö ´Öã (2) µÖÖêŒ£Öê ¯Öß¾Öê, ™üÖê̄ ÖëÝÖ, »ÖÖ´Ö ´Öã, »ÖÖÛúÖò®Ö 

 (3) µÖÖêŒ£Öê ¯Öß¾Öê, »ÖÖ´Ö ´Öã, »ÖÖÛúÖò®Ö, ™üÖê̄ ÖëÝÖ (4) »ÖÖÛúÖò®Ö, »ÖÖ´Ö ´Öã, ™üÖê̄ ÖëÝÖ, µÖÖêŒ£Öê ¯Öß¾Öê 

 

9. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ÆüµÖ¾Ö¤ü®Ö (2) ‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö 

 (3) •ÖÖê Ûãú´ÖÖ¸ü Ã¾ÖÖ´Öß  (4) †Ö¬Öê †¬Öæ̧ êü 

 

10. ¾ÖÆü ‹Ûú ¯ÖÏÛúÖ¸ü ÛúÖ ºþ¯ÖÛú ÆüÖêŸÖÖ Æîü ×•ÖÃÖ´Öë ®ÖÖµÖÛú ÃÖ¤îü¾Ö ×¾Ö¯ÖÏ µÖÖ †´ÖÖŸµÖ µÖÖ ¾Ö×ÞÖÛú ÆüÖêŸÖÖ Æîü ¯Ö Ó̧üŸÖã Ûú³Öß ³Öß ¸üÖ•ÖÖ µÖÖ 
×¤ü¾µÖ ®ÖÆüà ÆüÖêŸÖÖ Æîü … 

 (1) ¯ÖÏÆüÃÖ®Ö (2) ®ÖÖ™üÛú 

 (3) ¯ÖÏÛú¸üÞÖ (4) ³ÖÖÞÖ 
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11. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Innamorati (i) a young lover 

(b) Capitano (ii) a comic warrior 

(c) Brighella (iii) a comic servant 

(d) Dottore (iv) a foolish old pseudo-intellectual 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv)  

 (2) (ii) (i) (iii) (iv) 

 (3) (i) (ii) (iv) (iii) 

 (4) (iii) (ii) (i) (iv) 

 

12. Assertion (A) : Indian folk and traditional theatre scene is extremely rich, varied and 

enchanting.  

 Reason (R) : Indian folk and traditional theatre form did not die out, it went on side by 

side of the Modern Indian Theatre and also registered changes. 

 Codes : 

 (1) Both (A) and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true and (R) false. (4) (A) false and (R) true. 

 

13. Sequencewise arrange the fundamental process of play direction. 

 (1) Selection of text, Selection of Actors, Reading rehearsal, Text analysis, Polishing, 

Blocking, Grand rehearsal, Technical rehearsal, Show, Casting. 

 (2) Selection of Text, Selection of Actors, Reading rehearsal, Text analysis, Casting, 

Blocking, Polishing, Technical rehearsal, Grand rehearsal, Show.  

 (3) Selection of Actors, Selection of text, Blocking, Polishig, Technical rehearsal, 

Grand rehearsal, Show, Text analysis, Reading Rehearsal, Casting. 

 (4) Text analysis, Selection of Actors, Selection of Text, Blocking, Polishing, Technical 

rehearsal, Grand rehearsal, Show, Casting, Reading rehearsal. 

 

14. Pick the odd one out : 

 (1) Svaraü (2) Kāku 

 (3) Nāsā (4) Var a 
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11. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ‡®®ÖÖ´ÖÖȩ̂ üÖŸÖß (i) ‹ µÖÓÝÖ »Ö¾Ö¸ü 

(b) Ûîú×¯Ö™üÖ®ÖÖê (ii) ‹ ÛúÖò×´ÖÛú ¾ÖÖ×¸üµÖ¸ü 

(c) ×²ÖÎ‘Öê»»ÖÖ (iii) ‹ ÛúÖò×´ÖÛú ÃÖ¾Öí™ü 

(d) ¤üÖê¢ÖÖȩ̂ êü (iv) ‹ ±æú×»Ö¿Ö †Öê»›ü ÃµÖæ›üÖê ‡®™üß»ÖêŒ“Öã†»Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv)  

 (2) (ii) (i) (iii) (iv) 

 (3) (i) (ii) (iv) (iii) 

 (4) (iii) (ii) (i) (iv) 

 

12. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖßµÖ »ÖÖêÛú ‹¾ÖÓ ¯Ö Ó̧ü¯Ö¸üÖÝÖŸÖ ®ÖÖ™ËüµÖ ¯Ö×¸ü¥ü¿µÖ †ŸµÖÓŸÖ ÃÖ´Öé̈ ü, ¾Öî×¾Ö¬µÖ¯ÖæÞÖÔ †Öî̧ ü ´ÖÓ¡Ö´ÖãÝ¬Ö Ûú¸ü®Öê ¾ÖÖ»ÖÖ 
Æîü … 

 ŸÖÛÔú (R) : ³ÖÖ¸üŸÖßµÖ »ÖÖêÛú ‹¾ÖÓ ¯Ö¸Óü¯Ö¸üÖÝÖŸÖ ®ÖÖ™ËüµÖ ºþ¯Ö ®ÖÂ™ü ®ÖÆüà Æãü‹ †×¯ÖŸÖã †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ ®ÖÖ™üÛúÖë Ûêú ÃÖÖ£Ö-ÃÖÖ£Ö 
“Ö»Öê †Öî̧ ü ˆ®Ö´Öë ²Ö¤ü»ÖÖ¾Ö ³Öß †Ö‹ … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 

13. ®ÖÖ™ËüµÖ ×®Ö¤ìü¿Ö®Ö Ûêú ´Öæ»Ö³ÖæŸÖ ¯ÖÏ×ÛÎúµÖÖ†Öë ÛúÖê ÛúÖ»ÖÛÎú×´ÖÛú œÓüÝÖ ÃÖê ¾µÖ¾Ö×Ã£ÖŸÖ Ûú ȩ̈ü : 

 (1) ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ™êüŒÃ™ü, ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ‹Œ™üÃÖÔ, ¸üßØ›üÝÖ ×¸üÆüÃÖÔ»Ö, ™êüŒÃ™ü ‹®ÖÖ×»Ö×ÃÖÃÖ, ¯ÖÖò×»ÖØ¿ÖÝÖ, ²»ÖÖòØÛúÝÖ, ÝÖÏÖÓ›ü 
×¸üÆüÃÖÔ»Ö, ™êü×Œ®ÖÛú»Ö ×¸üÆüÃÖÔ»Ö, ¿ÖÖê, ÛúÖØÃ™üÝÖ 

 (2) ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ™êüŒÃ™ü, ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ‹Œ™üÃÖÔ, ¸üßØ›üÝÖ ×¸üÆüÃÖÔ»Ö, ™êüŒÃ™ü ‹®ÖÖ×»Ö×ÃÖÃÖ, ÛúÖØÃ™üÝÖ, ²»ÖÖòØÛúÝÖ, 
¯ÖÖò×»ÖØ¿ÖÝÖ, ™êü×Œ®ÖÛú»Ö ×¸üÆüÃÖÔ»Ö, ÝÖÏÖÓ›ü ×¸üÆüÃÖÔ»Ö, ¿ÖÖê 

 (3) ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ‹Œ™üÃÖÔ, ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ™êüŒÃ™ü, ²»ÖÖòØÛúÝÖ, ¯ÖÖò×»ÖØ¿ÖÝÖ, ™êü×Œ®ÖÛú»Ö ×¸üÆüÃÖÔ»Ö, ÝÖÏÖÓ›ü ×¸üÆüÃÖÔ»Ö, ¿ÖÖê, 
™êüŒÃ™ü ‹®ÖÖ×»Ö×ÃÖÃÖ, ¸üßØ›üÝÖ ×¸üÆüÃÖÔ»Ö, ÛúÖØÃ™üÝÖ 

 (4) ™êüŒÃ™ü ‹®ÖÖ×»Ö×ÃÖÃÖ, ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ‹Œ™üÃÖÔ, ÃÖ»ÖêŒ¿Ö®Ö †Öò±ú ™êüŒÃ™ü, ²»ÖÖòØÛúÝÖ, ¯ÖÖò×»ÖØ¿ÖÝÖ, ™êü×Œ®ÖÛú»Ö ×¸üÆüÃÖÔ»Ö, 
ÝÖÏÖÓ›ü ×¸üÆüÃÖÔ»Ö, ¿ÖÖê, ÛúÖØÃ™üÝÖ, ¸üßØ›üÝÖ ×¸üÆüÃÖÔ»Ö 

 

14. ×¾ÖÂÖ´Ö ÛúÖ “ÖµÖ®Ö Ûú ȩ̈ü : 

 (1) Ã¾Ö¸ü (2) ÛúÖÛãú 

 (3) ®ÖÖÃÖÖ (4) ¾ÖÞÖÔ 
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15. Kamaladevi Chāttopadhyay was the Chairperson of 

 (1) National School of Drama (2) Asian Theatre Institute 

 (3) Sangeet Natak Akademi (4) Bharātiya Natya Sangh 

 

16. Match the items in List-I with List-II. 

List – I List – II 

(a) Noh stageÌ (i) Onnagata 

(b) Kabuki role type (ii) Hayashi 

(c) Kabuki makeup (iii) Hashigakari 

(d) Noh music  (iv) Kumadori 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv)  

 (2) (iv) (iii) (i) (ii) 

 (3) (iii) (i) (iv) (ii) 

 (4) (ii) (iv) (iii) (i) 

 

17. Assertion (A) : Prof. D.R. Ankur propagated ‘Kahani ka Rangmanch’ in Indian Theatre. 

 Research (R) : Prof. D.R. Ankur is known for writing short stories. 

 Codes : 

 (1) (A) false and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true and (R) false. (4) Both (A) and (R) true. 

 

18. Give the correct sequence of the following items of Bharata’s Purvaranga. 

 (1) Nāndi, Uthāpnā, Āsārita, Geetaka 

 (2) Āsārita, Geetaka, Uthāpnā¸Nāndi 

 (3) Uthāpnā, Geetaka, Nāndi, Āsārita 

 (4) Geetaka, Āsārita, Nāndi, Uthāpnā 

 

19. Pick the odd one out : 

 (1) Padmini (2) Rani 

 (3) Appanna (4) Kappanna 

 

20. Which one of the following is not a stock character of Commedia Dell’ Arte ? 

 (1) Brighella (2) Arlecchino 

 (3) Pantalone (4) Fiorillo 
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15. Ûú´Ö»ÖÖ¤êü¾Öß “Ö¼üÖê̄ ÖÖ¬µÖÖµÖ ×ÛúÃÖÛúß †¬µÖõÖ £Öß ? 
 (1) ¸üÖÂ™ÒüßµÖ ®ÖÖ™ËüµÖ ×¾ÖªÖ»ÖµÖ (2) ‹×¿ÖµÖ®Ö ×£Ö‹™ü¸ü ‡ÓÃ™üß™ü¶æ™ü 
 (3) ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß (4) ³ÖÖ¸üŸÖßµÖ ®ÖÖ™ËüµÖ ÃÖÓ‘Ö 
 

16. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ®ÖÖêÆü Ã™êü•ÖÌ (i) †Öê®ÖÖÝÖŸÖÖ 
(b) ÛúÖ²ÖãÛúß ¸üÖê»Ö ™üÖ‡¯Ö (ii) ÆüµÖÖ¿Öß 

(c) ÛúÖ²ÖãÛúß ´ÖêÛú†¯Ö (iii) Æü×¿ÖÝÖÛúÖ¸üß 
(d) ®ÖÖêÆü ´µÖæ×•ÖÛú (iv) Ûãú´ÖÖ¤üÖȩ̂ üß 

 Ûæú™ü : 
  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv)  

 (2) (iv) (iii) (i) (ii) 

 (3) (iii) (i) (iv) (ii) 

 (4) (ii) (iv) (iii) (i) 

 

17. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÖê±êúÃÖ¸ü ›üß.†Ö¸ü. †ÓÛãú¸ü ®Öê ³ÖÖ¸üŸÖßµÖ Ó̧üÝÖ´ÖÓ“Ö ´Öë ‘ÛúÆüÖ®Öß ÛúÖ Ó̧üÝÖ´ÖÓ“Ö’ ÛúÖ ¯ÖÏÃÖÖ¸ü ×ÛúµÖÖ … 

 ŸÖÛÔú (R) : ¯ÖÏÖê±êúÃÖ¸ü ›üß.†Ö¸ü. †ÓÛãú¸ü ÛúÖê »Ö‘Öã ÛúÆüÖ®Öß »ÖêÜÖ®Ö Ûêú ×»Ö‹ •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ †Öî̧ üü (R) ÃÖÆüß Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

18. ³Ö¸üŸÖ Ûêú ¯Öæ¾ÖÔ̧ ÓüÝÖ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Ö¤üÖë ÛúÖê ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 
 (1) ®ÖÖ®¤üß, ˆŸ£ÖÖ¯Ö®ÖÖ, †ÖÃÖÖ×¸üŸÖ, ÝÖßŸÖÛú 

 (2) †ÖÃÖÖ×¸üŸÖ, ÝÖßŸÖÛú, ˆŸ£ÖÖ¯Ö®ÖÖ, ®ÖÖ®¤üß 
 (3) ˆŸ£ÖÖ¯Ö®ÖÖ, ÝÖßŸÖÛú, ®ÖÖ®¤üß, †ÖÃÖÖ×¸üŸÖ 

 (4) ÝÖßŸÖÛú, †ÖÃÖÖ×¸üŸÖ, ®ÖÖ®¤üß, ˆŸ£ÖÖ¯Ö®ÖÖ 
 

19. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¯Ö¤Ëü×´Ö®Öß (2) ¸üÖ®Öß 

 (3) †¯¯Ö®®ÖÖ (4) Ûú¯¯Ö®®ÖÖ 
 

20. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö-ÃÖÖ ‹Ûú ÛúÖò́ Öê×›üµÖÖ ›êü»»Ö †ÖŸÖì ÛúÖ Ã™üÖòÛú Ûú î̧üÛú™ü¸ü ®ÖÆüà Æîü ? 

 (1) ×²ÖÎ‘Öê»»ÖÖ (2) †Ö»Öì×¿Ö®ÖÖê 
 (3) ¯Öî®ŸÖÖ»ÖÖê®Ö (4) ×±úµÖÖê×¸ü»ÖÖê 



Paper-III 10  J-99-16 

21. Match the items in List-I with those in List-II : 

List – I List – II 

(a) Eugenio Barba (i) The Theatre and its Double 

(b) Antonin Artaud (ii) Memories for Tomorrow 

(c) Peter Brook (iii) Roots and Leaves 

(d) Jean-Louis Barrault ü (iv) The Empty Space 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (i) (ii) (iv)  

 (2) (iv) (ii) (iii) (i) 

 (3) (iii) (i) (iv) (ii) 

 (4) (ii) (iv) (i) (iii) 

 

22. Assertion (A) : Bharata prefers a royal hero for Nātaka type of Rupaka. 

 Reason (R) : The king in ancient India was a religious, political and social leader of the 

people and represented an ideal, exalted type. 

 Codes : 

 (1) Both (A) and (R) are false. (2) (A) is true and (R) is false. 

 (3) (A) is false and (R) is true. (4) Both (A) and (R) are true. 

 

23. Give the correct sequence of the following ‘Elements of an action’. 

 (1) Given circumstances, Imagination, Magic ‘if’, Concentration of Attention. 

 (2) Magic ‘if’, Given circumstances, Imagination, Concentration of Attention. 

 (3) Imagination, Magic ‘if’, Concentration of Attention, Given circumstances. 

  (4) Magic ‘if’, imagination, Given circumstances, Concentration of Attention. 

 

24. Trace the odd : 

 (1) Henrik Ibsen (2) Nikolai Evreinov  

 (3) Bernard Shaw (4) August Strindberg  

 

25. In Kyogen, Kouta is 

 (1) Short song (2) Popular Character 

 (3) Dance (4) Villain 
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21. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) µÖæ×•Ö×®ÖµÖÖê ²ÖÖ²ÖÖÔ (i) ¤ü ×£Ö‹™ü¸ü ‹Ó›ü ‡™ËüÃÖ ›ü²Ö»Ö 

(b) ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖì (ii) ´Öế ÖÖê×¸ü•ÖÌ ±úÖ¸ü ™ãü´ÖÖî̧ üÖê 

(c) ¯Öß™ü¸ü ²ÖÎãÛú (iii) ºþ™ËüÃÖ ‹Ó›ü »Öß¾ÖËÃÖ 

(d) •Öß®Ö-»Öã‡ÃÖ ²Ö¸üÖÔ»™ü (iv) ¤ü ‹´™üß Ã¯ÖêÃÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (i) (ii) (iv)  

 (2) (iv) (ii) (iii) (i) 

 (3) (iii) (i) (iv) (ii) 

 (4) (ii) (iv) (i) (iii) 

 

22. †×³ÖÛú£Ö®Ö (A) : ®ÖÖ™üÛú •ÖîÃÖê ºþ¯ÖÛúÖë Ûêú ×»Ö‹ ³Ö¸üŸÖ ¸üÖ•ÖÙÂÖ ®ÖÖµÖÛú ÛúÖê ¾Ö¸üßµÖŸÖÖ ¤êüŸÖê Æïü … 

 ŸÖÛÔú (R) : ¯ÖÏÖ“Öß®Ö ³ÖÖ¸üŸÖ ´Öë ¸üÖ•ÖÖ •Ö®ÖŸÖÖ Ûêú ¬ÖÖÙ´ÖÛú, ¸üÖ•Ö®Öî×ŸÖÛú †Öî̧ ü ÃÖÖ´ÖÖ×•ÖÛú ®ÖêŸÖÖ £Öê ŸÖ£ÖÖ ˆ®ÆüÖë®Öê ˆ®®Ö×ŸÖ Ûêú 
´ÖÖ®ÖÛúÖë ÛúÖê ¯ÖÏÃŸÖãŸÖ ×ÛúµÖÖ … 

 Ûæú™ü : 

 (1) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (2) (A) ÃÖÆüß Æîü,ü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

23. ×®Ö´®Ö×»Ö×ÜÖŸÖ ‘‹×»Ö´Öë™üÃÖ †Öò±ú ‹®Ö ‹Œ¿Ö®Ö’ ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ×ÝÖ¾Öê®Ö ÃÖÛÔú´ÖÃ™üÖÓÃÖê•ÖÌ, ‡´Öî×•Ö®Öê¿Ö®Ö, ´Öî×•ÖÛú ‘‡±ú’, ÛÓúÃÖ®™Òêü¿Ö®Ö †Öò±ú †™ëü¿Ö®Ö 

 (2) ´Öî×•ÖÛú ‘‡±ú’, ×ÝÖ¾Öê®Ö ÃÖÛÔú´ÖÃ™üÖÓÃÖê•ÖÌ, ‡´Öî×•Ö®Öê¿Ö®Ö, ÛÓúÃÖ®™Òêü¿Ö®Ö †Öò±ú †™ëü¿Ö®Ö 

 (3) ‡´Öî×•Ö®Öê¿Ö®Ö, ´Öî×•ÖÛú ‘‡±ú’, ÛÓúÃÖ®™Òêü¿Ö®Ö †Öò±ú †™ëü¿Ö®Ö, ×ÝÖ¾Öê®Ö ÃÖÛÔú´ÖÃ™üÖÓÃÖê•ÖÌ 

  (4) ´Öî×•ÖÛú ‘‡±ú’, ‡´Öî×•Ö®Öê¿Ö®Ö, ×ÝÖ¾Öê®Ö ÃÖÛÔú´ÖÃ™üÖÓÃÖê•ÖÌ, ÛÓúÃÖ®™Òêü¿Ö®Ö †Öò±ú †™ëü¿Ö®Ö 

 

24. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) Æîü®Ö×¸üÛú ‡²ÃÖ®Ö (2) ×®ÖÛúÖê»ÖÖ‡Ô ‡¾Ö¸üß®ÖÖê¾Ö 

 (3) ²Ö®ÖÖÔ› ¿ÖÖò (4) †ÖòÝÖÃ™ü Ã™Òüß®›ü²ÖÝÖÔ 

 

25. ŒµÖÖêÝÖê®Ö ´Öë ÛúÖîŸÖÖ ŒµÖÖ Æîü ? 

 (1) »Ö‘Öã ÝÖßŸÖ (2) ¯ÖÏ×ÃÖ¨ü “Ö×¸ü¡Ö 

 (3) ®ÖéŸµÖ (4) ÜÖ»Ö®ÖÖµÖÛú 
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26. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Bhāsa (i) Malvikā Agnimitra 

(b) Bhavabhuti (ii) Padma-Prābhrutaka Bhā a 

(c) Kālidāsa (iii) Daridra Chārudatta 

(d) Shudraka (iv) Malati Mādhava 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii)  

 (2) (iv) (iii) (ii) (i) 

 (3) (ii) (i) (iii) (iv) 

 (4) (i) (ii) (iv) (iii) 

 

27. Assertion (A) : Many talented Indian playwrights and imaginative directors are in their 

pursuit of giving direction to Modern Indian theatre by amalgamating the elements 

of traditional theatre forms of their regions. 

 Reason (R) : We are seeking to link ourselves to our tradition without being revivalists; 

we are determined to be modern without imitating the western ways of life and 

thought. 

 Codes : 

 (1) (A) false and (R) true. (2) Both (A) and (R) true. 

 (3) Both (A) and (R) false. (4) (A) true and (R) false. 

 

28. Arrange the following American playwrights according to their time : 

 (1) Arthur Miller, Edward Albee, August Wilson, Lanford Wilson 

 (2) Edward Albee, Arthur Miller, August Wilson, Lanford Wilson 

 (3) Arthur Miller, Edward Albee, Lanford Wilson, August Wilson 

 (4) Edward Albee, Arthur Miller, Lanford Wilson, August Wilson 

 

29. Trace the odd one out : 

 (1) Bhaona (2) Terukkuttu 

 (3) Jatra (4) Bidesiya 

 

30. Aditive colour scheme, Red, Green and Blue colours mix together to produce 

 (1) Black (2) White 

 (3) Grey (4) Yellow 
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26. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ³ÖÖÃÖ (i) ´ÖÖ»Ö×¾ÖÛúÖ †×Ý®Ö×´Ö¡Ö 

(b) ³Ö¾Ö³Öæ×ŸÖ (ii) ¯Ö¤Ëü´Ö ¯ÖÏ³ÖºþŸÖÛúÖ ³ÖÖÞÖ 

(c) ÛúÖ»Öß¤üÖÃÖ (iii) ¤ü×¸ü¦ü “ÖÖ¹ý¤ü¢Ö 

(d) ¿Öã¦üÛú (iv) ´ÖÖ»ÖŸÖß ´ÖÖ¬Ö¾Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii)  

 (2) (iv) (iii) (ii) (i) 

 (3) (ii) (i) (iii) (iv) 

 (4) (i) (ii) (iv) (iii) 

 

27. †×³ÖÛú£Ö®Ö (A) : †®ÖêÛú ¯ÖÏ×ŸÖ³ÖÖ¿ÖÖ»Öß ³ÖÖ¸üŸÖßµÖ ®ÖÖ™üÛúÛúÖ¸ü †Öî̧ ü Ûú»¯Ö®ÖÖ¿Öß»Ö ×®Ö¤ìü¿ÖÛú †¯Ö®Öê õÖê¡ÖÖë Ûêú ¯ÖÖ¸ü´¯Ö×¸üÛú 
¸ÓüÝÖ´ÖÓ“Ö Ûêú ŸÖ¢¾ÖÖë ÛúÖê ÃÖ´ÖÖ´Öê×»ÖŸÖ Ûú¸ü †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ Ó̧üÝÖ´ÖÓ“Ö ÛúÖê ×®Ö¤ìü×¿ÖŸÖ Ûú¸ü ¸üÆêü Æïü … 

 ŸÖÛÔú (R) : Æü´Ö ¯Öã®Ö•ÖÖÔÝÖ¸üÞÖ¾ÖÖ¤üß Æãü‹ ×²Ö®ÖÖ †¯Ö®Öê ÛúÖê ¯Ö¸ü´¯Ö¸üÖ ÃÖê •ÖÖê›Ìü®Öê ÛúÖ ¯ÖÏµÖÖÃÖ Ûú¸ü ¸üÆêü Æïü … Æü´Ö •Öß¾Ö®Ö †Öî̧ ü Ø“ÖŸÖ®Ö 
Ûêú ¯Ö×¿“Ö´Öß ŸÖÖî̧ ü ŸÖ¸üßÛúÖë ÛúÖ †®ÖãÛú¸üÞÖ ×Ûú‹ ×²Ö®ÖÖ †Ö¬Öã×®ÖÛú ²Ö®Ö®Öê ÛúÖê ÛéúŸÖ-ÃÖÓÛú»¯Ö Æïü … 

 Ûæú™ü : 

 (1) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (4) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 

28. ×®Ö´®Ö×»Ö×ÜÖŸÖ †´Öê×¸üÛúß ®ÖÖ™üÛúÛúÖ¸üÖë ÛúÖê ˆ®ÖÛêú ÃÖ´ÖµÖ Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 

 (1) †Öò£ÖÔ̧ ü ×´Ö»Ö¸ü, ‹›ü¾Ö›Ôü ‹»²Öß, †ÖòÝÖÃŸÖ ×¾Ö»ÃÖ®Ö, »Öî®Ö±úÖê›Ôü ×¾Ö»ÃÖ®Ö 

 (2) ‹›ü¾Ö›Ôü ‹»²Öß, †Öò£ÖÔ̧ ü ×´Ö»Ö¸ü, †ÖòÝÖÃŸÖ ×¾Ö»ÃÖ®Ö, »Öî®Ö±úÖê›Ôü ×¾Ö»ÃÖ®Ö 

 (3) †Öò£ÖÔ̧ ü ×´Ö»Ö¸ü, ‹›ü¾Ö›Ôü ‹»²Öß, »Öî®Ö±úÖê›Ôü ×¾Ö»ÃÖ®Ö, †ÖòÝÖÃŸÖ ×¾Ö»ÃÖ®Ö 

 (4) ‹›ü¾Ö›Ôü ‹»²Öß, †Öò£ÖÔ̧ ü ×´Ö»Ö¸ü, »Öî®Ö±úÖê›Ôü ×¾Ö»ÃÖ®Ö, †ÖòÝÖÃŸÖ ×¾Ö»ÃÖ®Ö 

 

29. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) ³ÖÖ†Öê®ÖÖ (2) ŸÖêºþÛãú¢Öã 

 (3) •ÖÖ¡ÖÖ (4) ×²Ö¤êü×ÃÖµÖÖ 

 

30. ‹×›ü×™ü¾Ö Ûú»Ö¸ü ÃÛúß´Ö ´Öë »ÖÖ»Ö, Æü¸üÖ †Öî̧ ü ®Öß»ÖÖ Ó̧üÝÖ †Ö¯ÖÃÖ ´Öë ×´Ö»ÖÛú¸ü ŒµÖÖ ²Ö®ÖŸÖê Æïü ?  

 (1) ÛúÖ»ÖÖ (2) ÃÖ±êú¤ü 

 (3) Ã»Öê™üß (4) ¯Öß»ÖÖ 
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31. Match the items in List – I with those in List – II. 

List – I List – II 

(a) Comedia a fantasia  (i) Plays of observation 

(b) Comedia a noticia (ii) Italian learned Comedy 

(c) Comedia dell’arte (iii) Comedy of Invention 

(d) Comedia Erudita (iv) Improvised Italian Comedy 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (i) (iv) (ii)  

 (2) (i) (iii) (ii) (iv) 

 (3) (iv) (ii) (iii) (i) 

 (4) (iii) (i) (ii) (iv) 

 

32.  Assertion (A) : Both Roman and Greek theatres were firmly rooted in the violence of life. 

 Reason (R) : Both persistently and intensely examined the social and ethical aspects of 

war, murder, lust and betrayal. 

 Codes : 

 (1) Both (A) and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true (R) false. (4) (A) false (R) true. 

 

33. Give the correct sequence of the evolution. 

 (1) Kutiyattam, Kathakali, Krishna Attam, Rama Attam. 

 (2) Rama Attam, Krishna Attam, Kutiyattam,, Kathakali. 

 (3) Kutiyattam,, Kathakali, Rama Attam, Krishna Attam. 

 (4) Kutiyattam, Krishna Attam, Rama Attam, Kathakali. 

 

34. Which is not an element of Greek Theatre ? 

 (1) Orchestra (2) Skene 

 (3) Curtain (4) Mask 

 

35. A Rupaka which has thirteen limbs or parts with which it is built. 

 (1) Vyāyoga (2) Bhā a 

 (3) Vithi (4) A ka 
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31. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ÛúÖò́ Öê×›üµÖÖ ‹ ±ïúŸÖÖ×¿ÖµÖÖ (i) ¯»Öê•Ö †Öò±ú †Öò²•Ö¾Öì¿Ö®Ö 

(b) ÛúÖò́ Öê×›üµÖÖ ‹ ®ÖÖê×™ü×¿ÖµÖÖ (ii) ‡™îü×»ÖµÖ®Ö »Ö®ÖÔ›ü ÛúÖò́ Öê›üß 

(c) ÛúÖò́ Öê×›üµÖÖ ¤êü»Ö †ÖŸÖì (iii) ÛúÖò́ Öê›üß †Öò±ú ‡®¾Öë¿Ö®Ö 

(d) ÛúÖò́ Öê×›üµÖÖ ‡ºþ×¤üŸÖÖ (iv) ‡´¯ÖÏÖê¾ÖÖ‡•›ü ‡™îü×»ÖµÖ®Ö ÛúÖò́ Öê›üß 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (i) (iv) (ii)  

 (2) (i) (iii) (ii) (iv) 

 (3) (iv) (ii) (iii) (i) 

 (4) (iii) (i) (ii) (iv) 

 

32. †×³ÖÛú£Ö®Ö (A) : ¸üÖế Ö®Ö †Öî̧ ü ÝÖÏßÛú ×£Ö‹™ü¸ü ¤üÖê®ÖÖë Ûúß •Ö›ëü ÃÖã¥üœÌü ºþ¯Ö ÃÖê •Öß¾Ö®Ö Ûúß ØÆüÃÖÖ ´Öë •Ö´Öß Æãü‡Ô £Öà … 

 ŸÖÛÔú (R) : ¤üÖê®ÖÖë ®Öê µÖã̈ ü, ÆüŸµÖÖ, »ÖÖ»ÖÃÖÖ †Öî̧ ü ×¾Ö¿¾ÖÖÃÖ‘ÖÖŸÖ Ûêú ÃÖÖ´ÖÖ×•ÖÛú ‹¾ÖÓ ®Öî×ŸÖÛú ¯ÖÆü»Öã†Öë Ûúß ×®Ö Ó̧üŸÖ¸ü †Öî̧ ü 
ÝÖÆü®ÖŸÖÖ¯Öæ¾ÖÔÛú ¯Ö›ÌüŸÖÖ»Ö Ûúß …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 

 

33. ×¾ÖÛúÖÃÖ ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) Ûãú™üß†Ö¼ü´Ö, Ûú£ÖÖÛú»Öß, ÛéúÂÞÖÖ†¼ü´Ö, ¸üÖ´Ö†¼ü´Ö 

 (2) ¸üÖ´Ö†¼ü´Ö, ÛéúÂÞÖÖ†¼ü´Ö, Ûãú™üß†Ö¼ü´Ö, Ûú£ÖÖÛú»Öß 

 (3) Ûãú™üß†Ö¼ü´Ö, Ûú£ÖÖÛú»Öß, ¸üÖ´Ö†¼ü´Ö, ÛéúÂÞÖÖ†¼ü´Ö 

 (4) Ûãú™üß†Ö¼ü´Ö, ÛéúÂÞÖÖ†¼ü´Ö, ¸üÖ´Ö†¼ü´Ö, Ûú£ÖÖÛú»Öß 

 

34. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö-ÃÖÖ ÝÖÏßÛú ×£Ö‹™ü¸ü ÛúÖ ŸÖ¢¾Ö ®ÖÆüà Æîü ? 

 (1) †Ö¸üÛêúÃ™ÒüÖ (2) ÃÛêú®Öê 

 (3) Ûú™ìü®Ö (4) ´ÖÖÃÛú 

 

35. ¾ÖÆü ÛúÖî®Ö-ÃÖÖ ºþ¯ÖÛú Æîü ×•ÖÃÖÛêú ŸÖȩ̂ üÆü ³ÖÖÝÖ †£Ö¾ÖÖ †ÓÝÖ ÆüÖêŸÖê Æïü ? 

 (1) ¾µÖÖµÖÖêÝÖ (2) ³ÖÖÞÖ 

 (3) ¾Öß£Öß (4) †ÓÛú 
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36. Match the items in List-I with those in List – II. 

List – I List – II 

(a) Jet of Blood (i) Expressionism 

(b) No Exit (ii) Theatricalism 

(c) The Hairy Ape (iii) Philosophical Melodrama 

(d) Six Characters in Search of an Author (iv) Theatre of Cruelty 

 Codes : 

  (a) (b) (c) (d) 

 (1) (ii) (iv) (i) (iii)  

 (2) (iv) (iii) (ii) (i) 

 (3) (iv) (iii) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

37. Assertion (A) : The living actors were forbidden to perform in Marionette play. 

 Reason (R) : In Marionette plays live actors were regarded as too impure to portray the 

principal character. 

 Codes : 

 (1) Both (A) and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true (R) false. (4) (A) false (R) true. 

 

38. Arrange the journey of B.V. Karanth in his life 

 (1) Manchi, Banaras, Mysore, Delhi, Bhopal, Mysore. 

 (2) Banaras, Mysore, Delhi, Bhopal, Manchi, Mysore. 

 (3) Manchi, Mysore, Banaras, Delhi, Bhopal, Mysore. 

 (4) Mysore, Manchi, Delhi, Banaras, Bhopal, Mysore. 

 

39. Trace the odd among the following in the context of speech-ornament enumerated in 

Nātyashāstra. 

 (1) Uchcha (2) Dipta 

 (3) Tandrā (4) Mandra 

 

40. “Forget the superfluous imitation of life. Theatre has its own realism, its own truth.” 

Whose belief was this ?  

 (1) Boris Zaitsev (2) Eugene Vakhtangov 

 (3) Vsevolod Meyerhold (4) Ludwig Kronek 
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36. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) •Öê™ü †Öò±ú ²»Ö›ü (i) ‹ŒÃÖ¯ÖÏêÃÖ×®Ö•ûÌ́ Ö 

(b) ®ÖÖê ‹×Œ•ÖÌ™ü (ii) ×£Ö‹×™ÒüÛú×»Ö•ûÌ́ Ö 

(c) ×¤ü Æîü¸üß ‹¯Ö (iii) ×±ú»ÖÖòÃÖÖ×±úÛú»Ö ´Öî»ÖÖê›ÒüÖ´ÖÖ 

(d) ×ÃÖŒÃÖ Ûú î̧üŒ™üÃÖÔ ‡®Ö ÃÖ“ÖÔ †Öò±ú ‹®Ö †Öò£Ö¸ü (iv) ×£Ö‹™ü¸ü †Öò±ú ÛÎæú‹»™üß 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (ii) (iv) (i) (iii)  

 (2) (iv) (iii) (ii) (i) 

 (3) (iv) (iii) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

37. †×³ÖÛú£Ö®Ö (A) : ´Öî×¸üµÖÖê®Öê™ü ®ÖÖ™üÛú ´Öë ´ÖÖ®Ö¾Ö Ûú»ÖÖÛúÖ¸ü ¾ÖÙ•ÖŸÖ £Öê … 

 ŸÖÛÔú (R) : ´Öî×¸üµÖÖê®Öê™ü ®ÖÖ™üÛúÖë ´Öë ´ÖÖ®Ö¾Ö Ûú»ÖÖÛúÖ¸üÖë ÛúÖê ´ÖãÜµÖ “Ö×¸ü¡Ö ³Öæ×´ÖÛúÖ ×®Ö³ÖÖ®Öê ÆêüŸÖã †¯Ö×¾Ö¡Ö ´ÖÖ®ÖÖ •ÖÖŸÖÖ £ÖÖ …      

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 

38. ²Öß.¾Öß. ÛúÖ¸Óü£Ö Ûêú •Öß¾Ö®Ö Ûúß µÖÖ¡ÖÖ†Öë ÛúÖê ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 

 (1) ´ÖÓ“Öß, ²Ö®ÖÖ¸üÃÖ, ´ÖîÃÖæ̧ ü, ×¤ü»»Öß, ³ÖÖê̄ ÖÖ»Ö, ´ÖîÃÖæ̧ ü 

 (2) ²Ö®ÖÖ¸üÃÖ, ´ÖîÃÖæ̧ ü, ×¤ü»»Öß, ³ÖÖê̄ ÖÖ»Ö, ´ÖÓ“Öß, ´ÖîÃÖæ̧ ü 

 (3) ´ÖÓ“Öß, ´ÖîÃÖæ̧ ü, ²Ö®ÖÖ¸üÃÖ, ×¤ü»»Öß, ³ÖÖê̄ ÖÖ»Ö, ´ÖîÃÖæ̧ ü 

 (4) ´ÖîÃÖæ̧ ü, ´ÖÓ“Öß, ×¤ü»»Öß, ²Ö®ÖÖ¸üÃÖ, ³ÖÖê̄ ÖÖ»Ö, ´ÖîÃÖæ̧ ü 

 

39. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ´Öë ×ÝÖ®ÖÖ‹ ÝÖ‹ ¯ÖÖšü¶-†»ÖÓÛúÖ¸ü Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ˆ““Ö (2) ×¤ü¯ŸÖ 

 (3) ŸÖ®¦üÖ (4) ´Ö®¦ü 

 

40. “•Öß¾Ö®Ö Ûêú ÃÖŸÖÆüß †®ÖãÛú¸üÞÖ ÛúÖê ³Öæ»Ö •ÖÖ†Öê … ¸ÓüÝÖ´ÖÓ“Ö ÛúÖ †¯Ö®ÖÖ µÖ£ÖÖ£ÖÔ Æîü, †¯Ö®ÖÖ ‹Ûú ÃÖŸµÖ Æîü …” µÖÆü ×ÛúÃÖÛúß 
´ÖÖ®µÖŸÖÖ £Öß ?  

 (1) ²ÖÖê×¸üÃÖ •ÖîŸÖÃÖê¾Ö (2) µÖã×•Ö®Ö ¾ÖÖÜŸÖÖ®ÖÝÖÖê¾Ö  

 (3) ¾ÖÃÖê¾ÖÖê»ÖÖê›ü ´ÖêµÖ¸üÆüÖê»›ü (4) »Öã›ü×¾ÖÝÖ ÛÎúÖê®ÖêÛú 
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41. Match the List-I with the List – II. 

List – I List – II 

(a) Jatra (i) Karnataka 

(b) Yakshagana (ii) Odisha 

(c) Gotipua (iii) Assam 

(d) Ankianat ü (iv) Bengal 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (iii) (iv) (ii)  

 (2) (ii) (iv) (i) (iii) 

 (3) (i) (ii) (iii) (iv) 

 (4) (iv) (i) (ii) (iii) 

 

42. Assertion (A) : ‘Form’ is the physical manifestation of our perception of nature. 

 Reason (R) : Forms are always represented by Two Dimentional objects in Theatre. 

 Codes : 

 (1) (A) false (R) true. (2) Both (A) and (R) false. 

 (3) (A) true (R) false. (4) Both (A) and (R) true. 

 

43. Give the correct sequence of the following Kāryāvasthā in descending order. 

 (1) Prārambha, Phalāyoga, Prayatna, Niyata Phalaprāpti, Prāptisambhava. 

 (2) Prāptisambhava, Prayatna, Prārambha, Phalayoga, Niyata Phalaprāpti. 

 (3) Phalayoga, Niyata Phalaprāpti, Prātisambhava, Prayatna, Prārambha. 

 (4) Niyata Phalaprāpti, Prārambha, Prayatna, Phalayoga, Prāptisambhava 

 

44. Trace the odd one out : 

 (1) Sharvilak (2) Mena Gujari 

 (3) Rupiya nu Jhaadü (4) Hoholika 

 

45. Grotowski’s poor theatre advocated the following three fundamentals of theatre : 

 (1) Time, Space, Action (2) Music, Spectacle, Diction 

 (3) Thought, Character, Plot (4) Action, Audience, Space 
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41. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) •ÖÖ¡ÖÖ (i) Ûú®ÖÖÔ™üÛú 

(b) µÖõÖÝÖÖ®Ö (ii) †Öê×›ü¿ÖÖ 

(c) ÝÖÖê×™ü¯Öã†Ö (iii) †ÃÖ´Ö 

(d) †Ó×ÛúµÖÖ®ÖÖ™ü (iv) ²ÖÓÝÖÖ»Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (iii) (iv) (ii)  

 (2) (ii) (iv) (i) (iii) 

 (3) (i) (ii) (iii) (iv) 

 (4) (iv) (i) (ii) (iii) 

 

42. †×³ÖÛú£Ö®Ö (A) : ‘ºþ¯Ö’ (±úÖò́ ÖÔ) ¯ÖÏÛéú×ŸÖ Ûêú ²ÖÖ ȩ̂ü ´Öë Æü´ÖÖ¸üß ¬ÖÖ¸üÞÖÖ Ûúß ³ÖÖî×ŸÖÛú †×³Ö¾µÖ×ŒŸÖ Æîü … 

 ŸÖÛÔú (R) : ºþ¯Ö ÃÖ¤îü¾Ö ¸ÓüÝÖ´ÖÓ“Ö ´Öë ×«ü†ÖµÖÖ´Öß ¾ÖÃŸÖã†Öë ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖê Æïü …      

 Ûæú™ü : 

 (1) (A) ÝÖ»ÖŸÖ †Öî̧ ü (R) ÃÖÆüß Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 

43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖµÖÔ¾ÖÃ£ÖÖ ÛúÖ ÃÖÆüß †¾Ö¸üÖêÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ¯ÖÏÖ Ó̧ü³Ö, ±ú»ÖÖµÖÖêÝÖ, ¯ÖÏµÖŸ®Ö, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö 

 (2) ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ¸Óü³Ö, ±ú»ÖÖµÖÖêÝÖ, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ 

 (3) ±ú»ÖÖµÖÖêÝÖ, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ¸Óü³Ö 

 (4) ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ¯ÖÏÖ¸Óü³Ö, ¯ÖÏµÖŸ®Ö, ±ú»ÖÖµÖÖêÝÖ, ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö 

 

44. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ¿ÖÙ¾Ö»ÖÛú (2) ´Öê®ÖÖ ÝÖã•Ö¸üß 

 (3) ¹ý×¯ÖµÖÖ ®Öæ —ÖÖ›Ìü (4) ÆüÖêÆüÖê×»ÖÛúÖ 

 

45. ÝÖÏÖê™üÖê¾ÖÃÛúß Ûêú ¯Öã†¸ü ×£Ö‹™ü¸ü ®Öê ×£Ö‹™ü¸ü Ûêú ×®Ö´®Ö ŸÖß®Ö ´Öæ»Ö³ÖæŸÖ ×ÃÖ¨üÖÓŸÖÖë ÛúÖê ¯ÖÏ×ŸÖ¯ÖÖ×¤üŸÖ ×ÛúµÖÖ – 

 (1) ™üÖ‡´Ö, Ã¯ÖêÃÖ, ‹Œ¿Ö®Ö (2) ´µÖæ×•ÖÌÛú, Ã¯ÖêŒ™êüÛú»Ö, ×›üŒ¿Ö®Ö 

 (3) £ÖÖò™ü, Ûú¸îüŒ™ü¸ü, ¯»ÖÖò™ü (4) ‹Œ¿Ö®Ö, †Öò×›ü‹ÓÃÖ, Ã¯ÖêÃÖ 
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46. Match the items in List-I with those of in List-II. 

List – I List – II 

(a) Prithvi Theatre (i) Proscenium Theatre 

(b) Megh Doot (ii) Thrust Stage 

(c) Kamani Auditorium (iii) Flexible Space 

(d) Studio Theatre at NSDü (iv) Open Air Theatre 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv)  

 (2) (ii) (iv) (i) (iii) 

 (3) (iii) (i) (ii) (iv) 

 (4) (iv) (iii) (i) (ii) 

 

47.  Assertion (A) : The Vibhāva and Anubhāva have their basis in real life and they act as 

signs and signals which communicate certain meaning. 

 Reason (R) : The actor uses them on the stage while creating a sign situation similar to 

one in real life. 

 Codes : 

 (1) Both (A) and (R) are false. (2) (A) is true, but (R) is false. 

 (3) Both (A) and (R) are true. (4) (A) is false, but (R) is true. 

 

48. Arrange the following theatre personalities in order of their appearance in theatre : 

 (1) Francois Talma, Henry Irving, John Gielgud, Richard Burton 

 (2) Henry Irving, Francois Talma, John Gielgud, Richard Burton 

 (3) John Gielgud, Francois Talma, Henry Irving, Richard Burton 

 (4) Francois Talma, Henry Irving, Richard Burton, John Gielgud 

 

49. Trace the odd : 

 (1) Claudius (2) Cassius 

 (3) Ophelia (4) Hamlet 

 

50. Bahu Nataka belongs to 

 (1) West Bengal (2) Assam 

 (3) Andhra Pradesh (4) Karnataka 
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46. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¯Öé£¾Öß ×£Ö‹™ü¸ü (i) ¯ÖÏÖê×ÃÖ×®ÖµÖ´Ö ×£Ö‹™ü¸ü 

(b) ´Öê‘Ö¤æüŸÖ (ii) £ÖÐÃ™ü Ã™êü•ÖÌ 

(c) ÛúÖ´ÖÖ®Öß †Öò×›ü™üÖê×¸üµÖ´Ö (iii) ±ú»ÖîŒÃÖß²Ö»Ö Ã¯ÖêÃÖ 

(d) ¸üÖÂ™ÒüßµÖ ®ÖÖ™ËüµÖ ×¾ÖªÖ»ÖµÖ ÛúÖ Ã™ãü×›üµÖÖê ×£Ö‹™ü¸ü (iv) †Öê̄ Ö®Ö ‹µÖ¸ü ×£Ö‹™ü¸ü 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv)  

 (2) (ii) (iv) (i) (iii) 

 (3) (iii) (i) (ii) (iv) 

 (4) (iv) (iii) (i) (ii) 

 

47. †×³ÖÛú£Ö®Ö (A) : ×¾Ö³ÖÖ¾Ö †Öî̧ ü †®Öã³ÖÖ¾Ö ÛúÖ †Ö¬ÖÖ¸ü ¾ÖÖÃŸÖ×¾ÖÛú •Öß¾Ö®Ö ÆüÖêŸÖÖ Æîü ŸÖ£ÖÖ ¾Öê ×“ÖÅ®Ö †Öî̧ ü ÃÖÓÛêúŸÖ Ûêú ºþ¯Ö ´Öë 
ÛúÖµÖÔ Ûú¸üŸÖê Æïü •ÖÖê ×ÛúÃÖß †£ÖÔ ÛúÖê ÃÖÓ̄ ÖÏê×ÂÖŸÖ Ûú¸üŸÖê Æïü … 

 ŸÖÛÔú (R) : ¾ÖÖÃŸÖ×¾ÖÛú •Öß¾Ö®Ö •ÖîÃÖß ×Ã£Ö×ŸÖ ÛúÖê ×¤üÜÖÖ®Öê Ûêú ×»Ö‹ †×³Ö®ÖêŸÖÖ ‡ÃÖê ´ÖÓ“Ö ¯Ö¸ü ‡ÃŸÖế ÖÖ»Ö Ûú¸üŸÖÖ Æîü …        

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïüü … 

 (2) (A) ÃÖÆüß Æîü,ü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 

48. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ó̧üÝÖÛúÙ´ÖµÖÖë ÛúÖê ¸ÓüÝÖ´ÖÓ“Ö ´Öë ˆ®ÖÛêú †ÖÝÖ´Ö®Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 

 (1) ±ÏúÖÓÛúÖê‡ ŸÖÖ»´ÖÖ, Æêü®Ö¸üß ‡¸üØ¾ÖÝÖ, •ÖÖò®Ö ×ÝÖ»ÖÝÖã›ü, ×¸ü“Ö›Ôü ²Ö™Ôü®Ö 

 (2) Æêü®Ö¸üß ‡¸üØ¾ÖÝÖ, ±ÏúÖÓÛúÖê‡ ŸÖÖ»´ÖÖ, •ÖÖò®Ö ×ÝÖ»ÖÝÖã›ü, ×¸ü“Ö›Ôü ²Ö™Ôü®Ö 

 (3) •ÖÖò®Ö ×ÝÖ»ÖÝÖã›ü, ±ÏúÖÓÛúÖê‡ ŸÖÖ»´ÖÖ, Æêü®Ö¸üß ‡¸üØ¾ÖÝÖ, ×¸ü“Ö›Ôü ²Ö™Ôü®Ö 

 (4) ±ÏúÖÓÛúÖê‡ ŸÖÖ»´ÖÖ, Æêü®Ö¸üß ‡¸üØ¾ÖÝÖ, ×¸ü“Ö›Ôü ²Ö™Ôü®Ö, •ÖÖò®Ö ×ÝÖ»ÖÝÖã›ü 

 

49. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) Œ»ÖÖò×›üµÖÃÖ (2) Ûîú×ÃÖµÖÃÖ 

 (3) †Öê±êú×»ÖµÖÖ (4) Æîü´Ö»Öê™ü 

 

50. ²ÖÆãü ®ÖÖ™üÛú ÛúÖ ÃÖÓ²ÖÓ¬Ö ×ÛúÃÖÃÖê Æîü ? 

 (1) ¯Ö×¿“Ö´Ö ²ÖÓÝÖÖ»Ö (2) †ÃÖ´Ö 

 (3) †ÖÓ¬ÖÐ ¯ÖÏ¤êü¿Ö (4) Ûú®ÖÖÔ™üÛú 
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51. Match the items in List-I with the items in List-II. 

List – I List – II 

(a) Gaura type of colour (i) Adbhuta Rasa 

(b) Krish a type of colourü (ii) Bibhatsa Rasa 

(c) Neela type of colourü (iii) Bhayānaka Rasa 

(d) Peeta type of colour (iv) Veera Rasa 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (iv) (iii) (ii)  

 (2) (ii) (i) (iv) (iii) 

 (3) (iv) (iii) (ii) (i) 

 (4) (iii) (ii) (i) (iv) 

 

52.  Assertion (A) : B.V. Karanth is the pioneer of “Theatre Music” in Modern Indian 

Theatre. 

 Reason (R) : B.V. Karanth has not composed music other than his own productions. 

 Codes : 

 (1) (A) is false and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true and (R) false. (4) Both (A) and (R) true. 

 

53. Arrange the following Theatre thinkers according to their time : 

 (1) Victor Hugo, Antonin Artaud, Pierre Corneille, Gordon Craig. 

 (2) Pierre Corneille, Victor Hugo, Antonin Artaud, Gordon Craig. 

 (3) Victor Hugo, Pierre Corneille, Antonin Artaud, Gordon Craig. 

 (4) Pierre Corneille, Victor Hugo, Gordon Craig, Antonin Artaud. 

 

54. Trace the odd one out : 

 (1) Madri (2) Kaushalya 

 (3) Panchali (4) Uttara 

 

55. The Architect who designed Prithvi Theatre is ______. 

 (1) Charles Correa (2) Ved Sagan 

 (3) Laurie Bakerü (4) Hafeez Contractor 
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51. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûúß ´Ö¤üÖë Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¸ÓüÝÖ ÛúÖ ÝÖÖî̧ ü ¯ÖÏÛúÖ¸ü (i) †¤Ëü³ÖãŸÖ ¸üÃÖ 

(b) ¸ÓüÝÖ ÛúÖ ÛéúÂÞÖ ¯ÖÏÛúÖ¸ü (ii) ¾Öß³ÖŸÃÖ ¸üÃÖ 

(c) ¸ÓüÝÖ ÛúÖ ®Öß»Ö ¯ÖÏÛúÖ¸ü (iii) ³ÖµÖÖ®ÖÛú ¸üÃÖ 

(d) ¸ÓüÝÖ ÛúÖ ¯ÖßŸÖ ¯ÖÏÛúÖ¸ü (iv) ¾Öß¸ü ¸üÃÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (iv) (iii) (ii)  

 (2) (ii) (i) (iv) (iii) 

 (3) (iv) (iii) (ii) (i) 

 (4) (iii) (ii) (i) (iv) 

 

52. †×³ÖÛú£Ö®Ö (A) : ²Öß.¾Öß. ÛúÖ Ó̧ü£Ö †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ ×£Ö‹™ü¸ü ´Öë “×£Ö‹™ü¸ü ÃÖÓÝÖßŸÖ” Ûêú ¯ÖÏÞÖêŸÖÖ Æïü … 

 ŸÖÛÔú (R) : ²Öß.¾Öß. ÛúÖ¸Óü£Ö ®Öê †¯Ö®Öê Ã¾ÖÓµÖ Ûúß ¯ÖÏÃŸÖã×ŸÖµÖÖë (¯ÖÏÖê›üŒ¿ÖÓÃÖ) Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ Ûêú ×»Ö‹ ÃÖÓÝÖßŸÖ ŸÖîµÖÖ¸ü ®ÖÆüà 
×ÛúµÖÖ Æîü …     

 Ûæú™ü : 

 (1) (A) ÝÖ»ÖŸÖ †Öî̧ ü (R) ÃÖÆüß Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

53. ×£Ö‹™ü¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ Ø“ÖŸÖÛúÖë ÛúÖê ˆ®ÖÛêú ÃÖ´ÖµÖ Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 

 (1) ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖìü, ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, ÝÖÖò›Ôü®Ö ÛÎîúÝÖ 

 (2) ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖìü, ÝÖÖò›Ôü®Ö ÛÎîúÝÖ 

 (3) ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖìü, ÝÖÖò›Ôü®Ö ÛÎîúÝÖ 

 (4) ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ÝÖÖò›Ôü®Ö ÛÎîúÝÖ, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖìü 

 

54. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) ´ÖÖ¦üß (2) ÛúÖî¿Ö»µÖÖ 

 (3) ¯ÖÖÓ“ÖÖ»Öß (4) ˆ¢Ö¸üÖ 

 

55. ×ÛúÃÖ ¾ÖÖÃŸÖã ×¿Ö»¯ÖÛúÖ¸ü ®Öê ¯Öé£¾Öß ×£Ö‹™ü¸ü Ûúß ×›ü•ÖÖ‡®Ö Ûúß ? 

 (1) “ÖÖ»ÃÖÔ ÛúÖê×¸ü†Ö (2) ¾Öê¤ü ÃÖÝÖ®Ö 

 (3) »ÖÖî̧ üß ²ÖêÛú¸ü (4) ÆüÖ±úß•ÖÌ ÛúÖò®™ÒêüŒ™ü¸ü 
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56. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Helena Modrzejewska (i) Russian Realistic Actress 

(b) Judi Dench (ii) French Tragic Actress 

(c) Adrienne Lecouvreur (iii) Polish Comic/Tragic Actress 

(d) Olga Knipperü (iv) English Shakespearean Actress 

 Codes : 

  (a) (b) (c) (d) 

 (1) (ii) (iv) (iii) (i)  

 (2) (i) (iv) (ii) (iii) 

 (3) (iv) (iii) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

57.  Assertion (A) : According to Peter Brook, theatre occurs when “a man walks across a 

stage whilst someone else is watching him”. 

 Reason (R) : No audience, no performance. 

 Codes : 

 (1) Both (A) and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true (R) false. (4) (A) false (R) true. 

58. Give the correct sequence of following pillars on Noh stage clockwise. 

 (1) fue-bashira, waki-bashira, sumi-bashira, shite-bashira. 

 (2) shite-bashira, sumi-bashira, fue-bashira, waki-bashira. 

 (3) sumi-bashira, fue-bashira,, shite-bashira, waki-bashira. 

 (4) waki-bashira, shite-bashira, sumi-bashira, fue-bashira. 

 

59. Pick the odd one out : 

 (1) Shanta Gandhi (2) Usha Ganguli 

 (3) Savitri Devi Heisnam (4) Vijaya Mehta 

 

60. The word ‘Bahiranga’ stands for 

 (1) Angika Abhinaya (2) Vāchika Abhinaya 

 (3) Āhārya Abhinaya (4) Sattvika Abhinaya 
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56. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) Æêü»Öê®ÖÖ ´ÖÖê¤ü¸êü•ÖÌ•¾ÖêÃÛúÖ (i) ¸ü×¿ÖµÖ®Ö ×¸üµÖ×»Ö×Ã™üÛú ‹Œ™ÒêüÃÖ 

(b) •Öã›üß ›ëü“Ö (ii) ±Ïëú“Ö ™Òêü×•ÖÛú ‹Œ™ÒêüÃÖ 

(c) ‹Ó›Òüß®Ö »ÖêÛúÖò¾Ö ȩ̂üˆ¸ü (iii) ¯ÖÖò×»Ö¿Ö ÛúÖò×´ÖÛú/™Òêü×•ÖÛú ‹Œ™ÒêüÃÖ 

(d) †Öê»ÝÖÖ Œ®Öß¯¯Ö¸ü (iv) ‡Ó×Ý»Ö¿Ö ¿ÖêŒÃÖ¯Öß×¸üµÖ®Ö ‹Œ™ÒêüÃÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (ii) (iv) (iii) (i)  

 (2) (i) (iv) (ii) (iii) 

 (3) (iv) (iii) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

57. †×³ÖÛú£Ö®Ö (A) : ¯Öß™ü¸ü ²ÖÎãÛú Ûêú †®ÖãÃÖÖ¸ü ×£Ö‹™ü¸ü ŸÖ²Ö ‘Ö×™üŸÖ ÆüÖêŸÖÖ Æîü, •Ö²Ö ÛúÖê‡Ô ¾µÖ×ŒŸÖ ´ÖÓ“Ö ¯Ö¸ü “Ö»ÖŸÖÖ-×±ú¸üŸÖÖ Æîü, 
•Ö²Ö×Ûú ÛúÖê‡Ô †®µÖ ¾µÖ×ŒŸÖ ˆÃÖÛúÖê ¤êüÜÖ ¸üÆüÖ Æîü … 

 ŸÖÛÔú (R) : ¤ü¿ÖÔÛú ®ÖÆüà ŸÖÖê ¯Ö¸ü±úÖế ÖíÃÖ (†×³Ö´ÖÓ“Ö®Ö) ®ÖÆüà …        

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïüü … 

 (3) (A) ÃÖÆüß †Öî̧ üü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ †Öî̧ ü (R) ÃÖÆüß Æîü … 

 

58. ®ÖÖêÆü Ã™êü•Ö Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃŸÖÓ³ÖÖë ÛúÖ ¤ü×õÖÞÖÖ¾ÖŸÖÔ (clockwise) ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ±ãú‹-²Ö×¿Ö¸üÖ, ¾ÖÖÛúß-²Ö×¿Ö¸üÖ, ÃÖã́ Öß-²Ö×¿Ö¸üÖ, ×¿ÖŸÖê-²Ö×¿Ö¸üÖ 

 (2) ×¿ÖŸÖê-²Ö×¿Ö¸üÖ, ÃÖã́ Öß-²Ö×¿Ö¸üÖ, ±ãú‹-²Ö×¿Ö¸üÖ, ¾ÖÖÛúß-²Ö×¿Ö¸üÖ 

 (3) ÃÖã́ Öß-²Ö×¿Ö¸üÖ, ±ãú‹-²Ö×¿Ö¸üÖ, ×¿ÖŸÖê-²Ö×¿Ö¸üÖ, ¾ÖÖÛúß ²Ö×¿Ö¸üÖ 

 (4) ¾ÖÖÛúß-²Ö×¿Ö¸üÖ, ×¿ÖŸÖê-²Ö×¿Ö¸üÖ, ÃÖã́ Öß-²Ö×¿Ö¸üÖ, ±ãú‹-²Ö×¿Ö¸üÖ 

 

59. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ¿ÖÖÓŸÖÖ ÝÖÖÑ¬Öß (2) ˆÂÖÖ ÝÖÖÓÝÖã»Öß 

 (3) ÃÖÖ×¾Ö¡Öß ¤êü¾Öß ×ÆüÃ®ÖÖ´Ö (4) ×¾Ö•ÖµÖÖ ´ÖêÆüŸÖÖ 

 

60. ‘²Ö×Æü¸ÓüÝÖ’ ¿Ö²¤ü ×ÛúÃÖÃÖê •Öã›ÌüÖ Æîü ? 

 (1) †ÖÓ×ÝÖÛú †×³Ö®ÖµÖ (2) ¾ÖÖ×“ÖÛú †×³Ö®ÖµÖ 

 (3) †ÖÆüÖµÖÔ †×³Ö®ÖµÖ (4) ÃÖÖ×¢¾ÖÛú †×³Ö®ÖµÖ 
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61. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Danton Death (i) Henrick Ibsen 

(b) The Master Builder (ii) Georg Buchner 

(c) Bald Soprano (iii) Eugene Ionesco 

(d) Who’s Afraid of Virginia Woolf ? (iv) Edward Albee 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (iii) (iv) (ii)  

 (2) (iii) (iv) (ii) (i) 

 (3) (ii) (i) (iii) (iv) 

 (4) (iv) (ii) (i) (iii) 

 

62.  Assertion (A) : Shankardeva combining various elements from folk forms of Assam and 

also from Sanskrit drama created his own dramatic form which is known as Ankia 

Nat. 

 Reason (R) : In the land of Assam, many semi-dramatic narrative and folk forms 

prevailed since ancient times and Sanskrit theatre was also not unknown. 

 Codes : 

 (1) Both (A) and (R) true. (2) Both (A) and (R) false. 

 (3) (A) true (R) false. (4) (A) false (R) true. 

 

63. Arrange the productions of Habib Tanvir in order of their presentation. 

 (1) Agra Bazar, Charandas Chor, Mati Gadi, Jis Lahor na dekhya, Raja-Rakt. 

 (2) Agra Bazar, Mati Gadi, Charandas Chor, Jis Lahor na dekhya, Raja-Rakt. 

 (3) Jis Lahor na dekhya, Raja-Rakt, Agra Bazar, Mati Gadi, Charandas Chor. 

 (4) Charandas Chor, Agra Bazar, Jis Lahor na dekhya, Mati Gadi, Raja-Rakt. 

 

64. Trace the odd in the context of ‘dharmi’. 

 (1) Personification of mountains and rivers. 

 (2) Imaginary division of the stage. 

 (3) Speech habits, actions according to the region. 

 (4) Suggesting tears through hand gestures. 

 

65. The  Book ‘The Method of C.S. Stainislavski and the Physiology of Emotions’ is written by 

 (1) P.V. Simonov (2) N.M. Gorchakov 

 (3) P.M. Ershov (4) V.Y. Vilenkin 
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61. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¤üÖÓŸÖ®Ö ¤îü£Ö (i) Æîü®Ö×¸üÛú ‡²ÃÖ®Ö 

(b) ×¤ü ´ÖÖÃ™ü¸ü ×²Ö»›ü¸ü (ii) •ÖÖò•ÖÔ ²Öã“Ö®Ö¸ü 

(c) ²ÖÖ»›ü ÃÖÖê̄ Ö¸üÖ®ÖÖê (iii) µÖæ×•Ö®Ö †ÖµÖÖê®ÖêÃÛúÖ 

(d) Æãü ‡•Ö †±ú¸êü›ü †Öò±ú ¾ÖÙ•Ö×®ÖµÖÖ ¾Öæ»±ú (iv) ‹›ü¾Ö›Ôü ‹»²Öß 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (iii) (iv) (ii)  

 (2) (iii) (iv) (ii) (i) 

 (3) (ii) (i) (iii) (iv) 

 (4) (iv) (ii) (i) (iii) 

 

62. †×³ÖÛú£Ö®Ö (A) : ¿ÖÓÛú¸ü¤êü¾Ö ®Öê †ÃÖ´Ö Ûêú ×¾Ö×³Ö®®Ö »ÖÖêÛú ºþ¯ÖÖë Ûêú ŸÖ¢¾ÖÖë ŸÖ£ÖÖ ÃÖÓÃÛéúŸÖ ®ÖÖ™üÛúÖë Ûêú ŸÖ¢¾ÖÖë ÛúÖê ÃÖ´ÖÖ×ÆüŸÖ 
Ûú¸üŸÖê Æãü‹ ‹Ûú Ã¾ÖŸÖÓ¡Ö ®ÖÖ™ËüµÖ ºþ¯Ö ÛúÖê ×®ÖÙ´ÖŸÖ ×ÛúµÖÖ •ÖÖê †Ó×ÛúµÖÖ®Ö™üü Ûêú ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : †ÃÖ´Ö ´Öë ²ÖÆãüŸÖ ÃÖê ˆ¯Ö-®ÖÖ™ËüµÖ ºþ¯Ö †Öî̧ ü »ÖÖêÛú ºþ¯Ö ¯ÖÏÖ“Öß®Ö ÛúÖ»Ö ÃÖê ´ÖÖî•Öæ¤ü £Öê ŸÖ£ÖÖ ÃÖÓÃÛéúŸÖ ®ÖÖ™üÛú ³Öß 
†¯Ö×¸ü×“ÖŸÖ ®ÖÆüà £ÖÖ …        

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïüü … 

 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 

63. Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖê ˆ®ÖÛúß ¯ÖÏÃŸÖã×ŸÖµÖÖë Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 

 (1) †ÖÝÖ¸üÖ ²ÖÖ•ÖÖ¸ü, “Ö¸üÞÖ¤üÖÃÖ “ÖÖȩ̂ ü, ´ÖÖ™üß ÝÖÖ›Ìüß, ×•ÖÃÖ »ÖÖÆüÖî̧ ü ®ÖÖ ¤êüÜµÖÖ, ¸üÖ•Ö-¸üŒŸÖ 

 (2) †ÖÝÖ¸üÖ ²ÖÖ•ÖÖ¸,ü ´ÖÖ™üß ÝÖÖ›Ìüß, “Ö¸üÞÖ¤üÖÃÖ “ÖÖȩ̂ ü, ×•ÖÃÖ »ÖÖÆüÖî̧ ü ®ÖÖ ¤êüÜµÖÖ, ¸üÖ•Ö-¸üŒŸÖ 

 (3) ×•ÖÃÖ »ÖÖÆüÖî̧ ü ®ÖÖ ¤êüÜµÖÖ, ¸üÖ•Ö-¸üŒŸÖ, †ÖÝÖ¸üÖ ²ÖÖ•ÖÖ¸ü, ´ÖÖ™üß ÝÖÖ›Ìüß, “Ö¸üÞÖ¤üÖÃÖ “ÖÖȩ̂ ü 

 (4) “Ö¸üÞÖ¤üÖÃÖ “ÖÖȩ̂ ü, †ÖÝÖ¸üÖ ²ÖÖ•ÖÖ¸ü, ×•ÖÃÖ »ÖÖÆüÖî̧ ü ®ÖÖ ¤êüÜµÖÖ, ´ÖÖ™üß ÝÖÖ›Ìüß, ¸üÖ•Ö-¸üŒŸÖ 

 

64. ‘¬Ö´Öá’ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ¯ÖÆüÖ›ÌüÖë †Öî̧ ü ®Ö×¤üµÖÖë ÛúÖ ´ÖÖ®Ö¾ÖßÛú¸üÞÖ (2) ´ÖÓ“Ö ÛúÖ ÛúÖ»¯Ö×®ÖÛú ×¾Ö³ÖÖ•Ö®Ö 

 (3) õÖê¡Ö Ûêú †®ÖãÃÖÖ¸ü ¾ÖÖÞÖß ‹¾ÖÓ ÛúÖµÖÔ (4) ÆüÖ£Ö Ûúß ´Öã¦üÖ Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †ÖÓÃÖã†Öë ÛúÖê ‡Ó×ÝÖŸÖ Ûú¸ü®ÖÖ 

 

65. “×¤ü ´Öî£Ö›ü †Öò±ú ÃÖß. ‹ÃÖ. Ã™üÖ×®ÖÃ»ÖÖ¾ÖÃÛúß  ‹Ó›ü ×¤ü ×±ú×•ÖÌµÖÖê»ÖÖò•Öß †Öò±ú ‡´ÖÖê¿Ö®ÖÃÖ” ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ?  

 (1) ¯Öß.¾Öß. ×ÃÖ´ÖÖê®ÖÖò¾Ö (2) ‹®Ö.‹´Ö. ÝÖÖê“ÖÖÔÛúÖê¾Ö 

 (3) ¯Öß.‹´Ö. ‡¿ÖÖì¾Ö (4) ¾Öß.¾ÖÖ‡Ô. ×¾Ö»Öê®Ö×Ûú®Ö 
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66. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Dan (i) Male clown role 

(b) Sheng (ii) Painted face male role 

(c) Jing (iii) Main male role 

(d) Chou (iv) Female role 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii)  

 (2) (iv) (iii) (ii) (i) 

 (3) (ii) (i) (iii) (iv) 

 (4) (i) (ii) (iv) (iii) 

 

67.  Assertion (A) : Meiningen Ensemble, a famous theatre company led by Duke of Saxe-

Meiningen, is known to introduce a director for its stage production for the first time 

in the history of world theatre. 

 Reason (R) : Meiningen Ensemble is the first ever touring theatre company in the world 

laid by Duke of Saxe-Meiningen. 

 Codes : 

 (1) (A) is false and (R) is true. (2) Both (A) and (R) false. 

 (3) (A) true and (R) false. (4) Both (A) and (R) true. 

 

68. Give the correct sequence of the following Nāyaka as per Nātyashāstra. 

 (1) Dhiraprashānta, Dhiroddhata, Dhirodātta, Dhiralalita. 

 (2) Dhiroddhata, Dhiralalita, Dhrodātta, Dhiraprashānta. 

 (3) Dhiralalita, Dhirodātta, Dhiraprashānta, Dhiroddhota. 

 (4) Dhiraprashanta, Dhiralalita, Dhiroddhata, Dhirodātta. 

 

69. Trace the odd one out : 

 (1) Luigi Pirandello (2) John Osborne 

 (3) Francois Talma (4) Paul Osborn 

 

70. Which one of the following is not a dramatic element as enumerated by Aristotle ? 

 (1) Diction (2) Spectacle 

 (3) Convention (4) Music 
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66. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¤üÖ®Ö (i) ´Öê»Ö Œ»ÖÖˆ®Ö ¸üÖê»Ö 

(b) ¿ÖëÝÖ (ii) ¯Öë™êü›ü ±êúÃÖ ´Öê»Ö ¸üÖê»Ö 

(c) •ÖàÝÖ (iii) ´Öê®Ö ´Öê»Ö ¸üÖê»Ö 

(d) “ÖÖê̂  (iv) ×±ú´Öê»Ö ¸üÖê»Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii)  

 (2) (iv) (iii) (ii) (i) 

 (3) (ii) (i) (iii) (iv) 

 (4) (i) (ii) (iv) (iii) 

 

67. †×³ÖÛú£Ö®Ö (A) : ÃÖêŒÃÖê ´Öê×®Ö®Ö•Ö®Ö Ûêú ›ü¶æÛú Ûêú ®ÖêŸÖéŸ¾Ö ¾ÖÖ»Öß ´Öê×®Ö®Ö•Ö®Ö ‹®ÖÃÖế ²Ö»Ö ‹Ûú ¯ÖÏ×ÃÖ¨ü ×£Ö‹™ü̧ ü ÛÓú¯Ö®Öß Æîü, 
×•ÖÃÖÛúÖê ×¾Ö¿¾Ö Ó̧üÝÖ´ÖÓ“Ö Ûêú ‡×ŸÖÆüÖÃÖ ´Öë ¯ÖÆü»Öß ²ÖÖ¸ü Ã™êü•Ö ¯ÖÏÖê›üŒ¿Ö®Ö ×®Ö¤ìü¿ÖÛú ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®Öê ÛúÖ ÁÖêµÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ÃÖêŒÃÖê ´Öê×®Ö®Ö•Ö®Ö Ûêú ›ü¶æÛú Ûêú ®ÖêŸÖéŸ¾Ö ¾ÖÖ»Öß ´Öê×®Ö®Ö•Ö®Ö ‹®ÖÃÖế ²Ö»Ö ×¾Ö¿¾Ö Ûúß ¯ÖÆü»Öß ™æüØ¸üÝÖ ×£Ö‹™ü¸ü ÛÓú¯Ö®Öß Æîü …     

 Ûæú™ü : 

 (1) (A) ÝÖ»ÖŸÖ †Öî̧ ü (R) ÃÖÆüß Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 

68. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖµÖÛú ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ : 

 (1) ¬Öß¸¯ÖÏ¿ÖÖÓŸÖ, ¬Öß¸üÖê¤Ëü¬ÖŸÖ, ¬Öß¸üÖê¤üÖ¢Ö, ¬Öß¸ü»Ö×»ÖŸÖ  

 (2) ¬Öß¸üÖê¤Ëü¬ÖŸÖ, ¬Öß¸ü»Ö×»ÖŸÖ, ¬Öß¸üÖê¤üÖ¢Ö, ¬Öß¸ü¯ÖÏ¿ÖÖÓŸÖ 

 (3) ¬Öß¸ü»Ö×»ÖŸÖ, ¬Öß¸üÖê¤üÖ¢Ö, ¬Öß¸ü¯ÖÏ¿ÖÖÓŸÖ, ¬Öß¸üÖê¤Ëü¬ÖŸÖ  

 (4) ¬Öß¸ü¯ÖÏ¿ÖÖÓŸÖ, ¬Öß¸ü»Ö×»ÖŸÖ, ¬Öß¸üÖê¤Ëü¬ÖŸÖ, ¬Öß¸üÖê¤üÖ¢Ö 

 

69. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) »µÖæÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê (2) •ÖÖò®Ö †ÖêÃ²ÖÖê®ÖÔ 

 (3) ±ÏúÖÓÛúÖê‡Ô ŸÖ»Ö´ÖÖ (4) ¯ÖÖò»Ö †ÖêÃ²ÖÖê®ÖÔ 

 

70. †¸üÃŸÖæ «üÖ¸üÖ ×ÝÖ®ÖÖ‹ ÝÖ‹ ›ÒüÖ´Öê×™üÛú ‹×»Ö´Öë™ü ´Öë ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö-ÃÖÖ ‹Ûú ®ÖÖ™üÛúßµÖ ŸÖ¢¾Ö (›ÒüÖ´Öê×™üÛú ‹×»Ö´Öë™ü) ®ÖÆüà Æîü ?  

 (1) ×›üŒ¿Ö®Ö (2) Ã¯ÖêŒ™üÛú»Ö 

 (3) Ûú®¾Öë¿Ö®Ö (4) ´µÖæ×•ÖÌÛú 
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71. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Nōh (i) Stylized Makeup 

(b) Kabuki (ii) Puppet theatre 

(c) Bunraku (iii) Comedy play 

(d) Kyogen (iv) Mask play 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iv) (i) (ii) (iii)  

 (2) (i) (ii) (iii) (iv) 

 (3) (ii) (iii) (i) (iv) 

 (4) (iii) (iv) (i) (ii) 

 

72.  Assertion (A) : The theme, story, construction and the principal characters are all 

imaginatively conceived and created by the dramatist in Prakara a. 

 Reason (R) : Etymologically Prakara a means newly created by own poetic power. 

 Codes : 

 (1) Both (A) and (R) are false. (2) Both (A) and (R) are true. 

 (3) (A) is true and (R) is false. (4) (A) is false and (R) is true. 

 

73. Give the correct sequence of following plays of Mahesh Elkunchwar : 

 (1) Garbo, Sultan, Yatnaghar, Vasanakand. 

 (2) Yatnaghar,, Garbo, Sultan, Vasanakand. 

 (3) Sultan, Garbo, Vasanakand, Yatnaghar. 

 (4) Garbo, Vasanakand, Sultan, Yatnaghar. 

 

74. Trace the odd : 

 (1) Georg Kaiser (2) Ernst Toller 

 (3) Gerhart Hauptman (4) Elmer Rice 

 

75. Shite is one of the type of actors performing in ______. 

 (1) Kabuki (2) Noh 

 (3) Bunraku (4) Bugaku 

____________ 
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71. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ®ÖÖêÆü (i) ¸üß×ŸÖ²Ö¨ü ´ÖêÛú†¯Ö 

(b) ÛúÖ²ÖãÛúß (ii) ¯Ö¯Öê™ü ×£Ö‹™ü¸ü 

(c) ²Öã®Ö¸üÖÛãú (iii) ÛúÖò́ Öê›üß ®ÖÖ™üÛú 

(d) ŒµÖÖêÝÖê®Ö (iv) ´ÖÖÃÛú ®ÖÖ™üÛú 

 Ûæú™ü : 
  (a) (b) (c) (d) 

 (1) (iv) (i) (ii) (iii)  

 (2) (i) (ii) (iii) (iv) 

 (3) (ii) (iii) (i) (iv) 

 (4) (iii) (iv) (i) (ii) 

 

72. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÛú¸üÞÖ ´Öë ®ÖÖ™üÛúÛúÖ¸ü «üÖ¸üÖ £Öß´Ö (×¾ÖÂÖµÖ), ÛúÆüÖ®Öß, ¸ü“Ö®ÖÖ (Ûú®Ã™ÒüŒ¿Ö®Ö) †Öî̧ ü ´ÖãÜµÖ ¯ÖÖ¡ÖÖë - ‡®Ö ÃÖ³Öß 
Ûúß ÛúÖ»¯Ö×®ÖÛú ºþ¯Ö ÃÖê ÃÖÓÛú»¯Ö®ÖÖ Ûúß •ÖÖŸÖß Æîü †Öî̧ ü ÃÖé•Ö®Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¯ÖÏÛú¸üÞÖ ÛúÖ ¾µÖãŸ¯Ö×¢Ö´Öæ»ÖÛú †£ÖÔ Ã¾ÖµÖÓ Ûúß ÛúÖ¾µÖÖŸ´ÖÛú ¿Ö×ŒŸÖ «üÖ¸üÖ ®Ö¾Ö-×®ÖÙ´ÖŸÖ Æîü …     

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 

 

73. ´ÖÆêü¿Ö ‹»ÖÛãÓú“Ö¾ÖÖ¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ÝÖÖ²ÖÖì, ÃÖã»ŸÖÖ®Ö, µÖÖŸÖ®ÖÖ‘Ö¸ü, ¾ÖÖÃÖ®ÖÖÛúÖÓ›ü 

 (2) µÖÖŸÖ®ÖÖ‘Ö¸ü, ÝÖÖ²ÖÖì, ÃÖã»ŸÖÖ®Ö, ¾ÖÖÃÖ®ÖÖÛúÖÓ›ü 

 (3) ÃÖã»ŸÖÖ®Ö, ÝÖÖ²ÖÖì, ¾ÖÖÃÖ®ÖÖÛúÖÓ›ü, µÖÖŸÖ®ÖÖ‘Ö¸ü 

 (4) ÝÖÖ²ÖÖì, ¾ÖÖÃÖ®ÖÖÛúÖÓ›üü, ÃÖã»ŸÖÖ®Ö, µÖÖŸÖ®ÖÖ‘Ö¸ü 

 

74. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) •ÖÖò•ÖÔ ÛîúÃÖ¸ü (2) †¸ü®ÖêÃ™ü ™üÖò»Ö¸ü 

 (3) ÝÖ¸üÆüÖ™Ôü ÆüÖò̄ ™ü´Öê®Ö (4) ‹»´Ö¸ü ¸üÖ‡ÃÖ 

 

75. ×¿ÖŸÖê ‹Ûú ¯ÖÏÛúÖ¸ü ÛúÖ †×³Ö®ÖêŸÖÖ Æîü •ÖÖê _______ ´Öë ¯ÖÏÃŸÖã×ŸÖ ¤êüŸÖÖ Æîü … 

 (1) ÛúÖ²ÖãÛúß (2) ®ÖÖêÆü 

 (3) ²Öã®Ö¸üÖÛãú (4) ²ÖãÝÖÖÛãú 
 

____________ 
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