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DRAMA/THEATRE
Paper - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Match the items in List-I with those in List — II.
List - 1 List — II
(a) Rangapeeth (i) Item of Purvaranga
(b) Nepathya (1)) Regional identity
(c) Rangadwara (iii) Down stage
(d) Pravrutti (iv) Back stage
Codes :
(a) (b) () (d)
(H (@ (i) (iv) (1)
2 @ (i) (i) (iv)
3 v) (1) (i) (i)
(4)  (iiD) (iv) (1) (i)

2.  Assertion (A) : Examine the Stanislavski system at home and remember it when on stage.
Reason (R) : You can’t play the system.
Codes :
(1) (A) false (R) true.
(2) (A) true (R) false.
(3) Both (A) and (R) true.
(4) Both (A) and (R) false.

3.  Arrange the following in sequential order :
(1) Theatricalism, Expressionism, Theatre of the Absurd, Theatre of Cruelty.
(2) Expressionism, Theatricalism, Theatre of Cruelty, Theatre of the Absurd.
(3) Theatricalism, Expressionism, Theatre of Cruelty, Theatre of the Absurd.
(4) Expressionism, Theatricalism, Theatre of the Absurd, Theatre of Cruelty.

4.  Trace the odd one out :
(1) Wayang Wong (2) Wayang Orang
(3) Sendratari (4) Buto

5. The latest production of Peter Brook is
(1) Titus Andronicus (2) The Battle field
(3) The Mahabharata (4) The open door
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E T

(1) (A)TdE, WR) TEIE |
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(3) (A) AT (R) AT E |

(4) (A) 3T (R) 3T TAT & |

3. FAfcfad @ STshHe HH § A iU ;
(1) Trufesiersy, Taapmsy, e i T Uess, fauet Sitw et
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(3) Tuufesiors, TeRmmisH, MU i pued), FUey 3 3§ Teie
(4) UEEvESH, Rufsiersy, fauer 3w T usss, fauex Sitw pueet

4.  TI9UH 1 UaT =N ¢

(1) =gTET (2) AN
(3) s 4)

5. et 5 1 Eieidl Mo = § | i AT e 2
(1) 2rEeq ugie (2) T 3o fhee
(3) T He™MRA (4) T 3MUA SR
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10.

Match the items in List-I with those of in List-II.
List - I List — II

(a) Nana Fadanvis (i) Manohar Singh

(b) King Oedipus (i) B.V. Karanth

(c) Bhao Rao (ii1)) Ramgopal Bajaj
(d) Tuglaq (iv) Shambhu Mitra
Codes :

(a) (b) (© (d)
(1 () (iii) (1) (iv)
2 @G @Gv) (i) (1)
3 O (i) (i)  (@v)
@ () () (iii) (i)

Assertion (A) : Naturalism attempts to convey the impression that everything about the
play-the setting, the way the characters dress, speak and act is not exactly like
everyday life.

Reason (R) : The theory of naturalism that came to prominence in France and other parts
of Europe in the latter half of the nineteenth century was a special form of realism.

Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true and (R) false. (4) (A) false and (R) true.

Indicate the correct sequence in the context of the geographical origin from North to
South.

(1)  Yokthe Pive, Topeng, Lakon, Lam mu
(2)  Yokthe Pive, Topeng, Lam mu, Lakon
(3)  Yokthe Pive, Lam mu, Lakon, Topeng
(4) Lakon, Lam mu, Topeng, Yokthe Pive

Pick the odd one out :
(1) Hayavadana (2) Ghashiram Kotwal
(3) Jo Kumar Swami (4) Adhe Adhure

It is a Rupaka in which the hero always happens to be a Vipra or Amatya or Vanika but
never a king or God.

(1) Prahasana (2) Nataka
(3) Prakarana (4) Bhana
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10.
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(b) T Sy (i) St PR
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(a) (b) (© (d)
(1 () (iii) (1) (iv)
2 @) @Gv) (i) (1)
3 O (i) (i)  (@v)
@ ) () (iii) (i)
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4)  (A) T 3R (R) W& |

ifeteh Scard o G99 § STl 9 STRI0T Tet T ol Tg i
(1) @ Oie, 21U, ST, & g (2) iR Uid, IO, A T, TR
(3) T U, T Y, ek, 2T (4) AR, AT T, U, AP g

%Waﬁﬂﬁ?
(1) @Fe=T (2) STHRE Hideret
(3) ST FUR w@rHE (4) 3T TR

T T YR I T &1 & 08 a9 Tsa fou a1 S a1 afvreh g & Tl 4 off I A
feea T & |

(1) Yedd (2) e
3) U (4) 91
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11. Match the items in List-I with those in List-II.
List -1 List - II

(a) Innamorati (1) ayoung lover

(b) Capitano (i) a comic warrior

(c) Brighella (iii) a comic servant

(d) Dottore (iv) afoolish old pseudo-intellectual
Codes :

(a) (b) (© (d)
(CORENCY (i) (i) (@v)
2 () () (i)  (@v)
3 O (i) (v) (i)
4 (D) (i) (1) (iv)

12. Assertion (A) : Indian folk and traditional theatre scene is extremely rich, varied and
enchanting.

Reason (R) : Indian folk and traditional theatre form did not die out, it went on side by
side of the Modern Indian Theatre and also registered changes.

Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true and (R) false. (4) (A) false and (R) true.

13. Sequencewise arrange the fundamental process of play direction.

(1) Selection of text, Selection of Actors, Reading rehearsal, Text analysis, Polishing,
Blocking, Grand rehearsal, Technical rehearsal, Show, Casting.

(2) Selection of Text, Selection of Actors, Reading rehearsal, Text analysis, Casting,
Blocking, Polishing, Technical rehearsal, Grand rehearsal, Show.

(3) Selection of Actors, Selection of text, Blocking, Polishig, Technical rehearsal,
Grand rehearsal, Show, Text analysis, Reading Rehearsal, Casting.

(4) Text analysis, Selection of Actors, Selection of Text, Blocking, Polishing, Technical
rehearsal, Grand rehearsal, Show, Casting, Reading rehearsal.

14. Pick the odd one out :
(1) Svara (2) Kaku
(3) Nasa (4) Varna
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11. G-I & 9&1 6 GA-11 o T GHAT
T -1 = - 10

(a) FHRT () TITAR
(b) HiTeEr (i) T ifHe aER

(c) Toreicem (iii) T I Fole
(d) TR (iv) T Herer 3lics Sel TeieiargaTd
;T

(a) (b) (© (d)
(CORENCY (i) (i) (@v)
2 () () (i) (@v)
3 O (i) (v) (i)
4 (D) (i) (1) (iv)

12. aqus;w (A) : IR ek Te TR A1 URGd 3Tedd T, Afereaqul 3T Hemre e et
|
A% (R) : RAE @ T8 WRFTT A1ed €9 T &l gU 31U MY TRAR AT 6 Tre-9ref
Tt 3R 3T SEeld o T |
E T
(1) (A) I (R) AT E |
(2) (A) 3T (R) 3T TAT & |
(3) (A)THE R) T |

@) (A)TEE, (R) W E |

13. eF TS & Hord AHATST Sl FHIcThHeE & § SHared e :
(1) TARME 3HF TR, AR T Ty, AT Redet, TR TANATGH, TIATIHT, SHAITHT, WS
[Eda, <fomenet REdat, M, e
(2) TARH 3% TR, ARME 3% T, Aren Reddl, TS TANATEY, HINST, AlHT,
TITATITT, Sfoeher Nedal, Tie Redet, I
(3) AR A TFd, TARM 31h TR, sclfepT, UiieAsm, ferepet Rede, wie Reda, o,

(4) TR TAATHY, AR A Ted, AR S TH, SATHT, AT, hel e,
7ie edd, o, FieT, dfen Reda

14. ooy 1 =g &1

(1) =R (2) w1
(3) A 4) @t
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15.

16.

17.

18.

19.

20.

Kamaladevi Chattopadhyay was the Chairperson of
(I) National School of Drama (2) Asian Theatre Institute
(3) Sangeet Natak Akademi (4) Bharatiya Natya Sangh

Match the items in List-I with List-I1.

List - I List - II
(a) Noh stage (i)  Onnagata
(b) Kabuki role type (i) Hayashi
(c) Kabuki makeup (i11)) Hashigakari
(d) Noh music (iv) Kumadori

Codes :

(a) (b) () (d)
@ (i) (i) (iv)
(2)  @v) (i) (1) (i)
(3)  (iiD) (1) (iv) (i)
4 () (iv) (i) (1)

Assertion (A) : Prof. D.R. Ankur propagated ‘Kahani ka Rangmanch’ in Indian Theatre.
Research (R) : Prof. D.R. Ankur is known for writing short stories.

Codes :
(1) (A) false and (R) true. (2) Both (A) and (R) false.
(3) (A) true and (R) false. (4) Both (A) and (R) true.

Give the correct sequence of the following items of Bharata’s Purvaranga.
(1) Nandi, Uthapna, Asarita, Geetaka
(2) Asarita, Geetaka, Uthapna Nandi
(3) Uthapna, Geetaka, Nandi, Asarita
(4)  Geetaka, Asarita, Nandi, Uthapna

Pick the odd one out :
(I) Padmini (2) Rani
(3) Appanna (4) Kappanna

Which one of the following is not a stock character of Commedia Dell’ Arte ?
(1) Brighella (2) Arlecchino
(3) Pantalone (4) Fiorillo
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15.

16.

17.

18.

19.

20.

FHHATGE TSITEATT [haeh! 3TeeT o 2
(1) T e fomer (2) TR fuet R
(3) i e ThIEHY (4) YIRAE T TG
G-I S ARt GEAl-11 o T FHTAT Y
T -1 = - 10
(a) ARwS (i) 3T
(b) FEHTATT (i) AR
(c) I HHST  (iii) ETOTTRRY
(d) e =T (iv) FHRRI

T4

(=N

(a) (b) (© (d)
(CORENCY (i) (i)  (@v)
@ Gy (i) (1) (i)
(3) (D) (1) (iv) (i)
4 (i) (iv) (i) (1)

ATTHUT (A) : THET B3R, P 7 IRAF T T gl b1 T HT UK {64 |
A% (R) : TR EI.3TR, 375 i o FHEHT ol o feIu ST ST & |

E T

(1) (A)Ted 3R (R) Tl & |

(2) (A) 3T (R) 3T TAT & |

(3) (A) W AR (R) T T |

(4) (A) I (R) AT E |

A % YIRT oh FEATATEd A&l ! T&l HF H TG ;
(1) =T, ST, 3T, T
(2) ARG, ik, SeAToT, ATl
(3) ST, e, AT, SR
(4) i, ST, AT, ScToT

Wﬁﬂﬁ?
(1) v (2) T
(3) AT (4) Eatall

1 O ¥ -7 Uk HEfedr Soo 3 il L Bl Tal & 2
(1) oo (2) SAERE
(3) o< (4) TERer
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21.

22.

23.

24.

25.

Match the items in List-I with those in List-1I :

List - I List - II
(a) Eugenio Barba (1)  The Theatre and its Double
(b) Antonin Artaud (i) Memories for Tomorrow
(c) Peter Brook (i11) Roots and Leaves

(d) Jean-Louis Barrault (iv) The Empty Space
Codes :
(a) (b) (©) (d)
() (i) (1) (i1) (iv)
2 @Gv) (i1) (iii) (1)
(3) (i) (1) (iv) (i1)
(CORNCY) (iv) (1) (iii)

Assertion (A) : Bharata prefers a royal hero for Nataka type of Rupaka.

Reason (R) : The king in ancient India was a religious, political and social leader of the
people and represented an ideal, exalted type.

Codes :
(1) Both (A) and (R) are false. (2) (A)istrue and (R) is false.
(3) (A)is false and (R) is true. (4) Both (A) and (R) are true.

Give the correct sequence of the following ‘Elements of an action’.

(1) Given circumstances, Imagination, Magic ‘if’, Concentration of Attention.
(2) Magic ‘if’, Given circumstances, Imagination, Concentration of Attention.
(3) Imagination, Magic ‘if’, Concentration of Attention, Given circumstances.

(4) Magic ‘if’, imagination, Given circumstances, Concentration of Attention.

Trace the odd :
(1) Henrik Ibsen (2) Nikolai Evreinov
(3) Bernard Shaw (4)  August Strindberg

In Kyogen, Kouta is
(1)  Short song (2) Popular Character
(3) Dance (4) Villain
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21. G-I ! /T T GAl-11 & a1 Gaferd &
T -1 = - 10
(a) FErEE (@) ¥ fuer e Ty s
(b) U 3T (i) TEIRS ®R R

() UXTH (iil) ®<F U A"
(d) SH-E R  (iv) T TR O
%<

(=N

(a) (b) (© (d)
(1) (D) () (i) (iv)
@ (@) (i) (iii) (1)
(3) (D) () (iv) (i)
@ (i) (iv) () (iii)

22, ATHHUT (A) ; T2 S ®UH & (7T 9T T A3k i o 3 ¢ |

T& (R) : UM 9RA § ST SHAT & €Heh, JoTiae - WHISTeh JdT & 997 S S+id &
THHT I TR BT |

E T

(1) (A) 3R (R) AT € |
(2) (A)TEE R)TTE |
(3) (A)TE, (R) WIE |

4) (A)IATR) ST |

23, THEAfefEd ‘UletHed 31 U7 TR 1 Fel 56y I ;
(1) T e, afmym, 3 %, =< 3iF 319
(2) AF T, o THIREs, ARSI, HE=yH % v
(3) TANHTE, 9 %, FELIH 31 1Y, e Thmeeias
(4) AfTF TH, AT, FTaT ThIRedst, =< 3iF 31

24. TouH I IdT AR
(1) & 3= (2) THeE T
(3) AT (4) M L

25, TR H DI MY 2
(1) g it ) viag IR
(3 TA (4) @ATER
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26.

27.

28.

29.

30.

Match the items in List-I with those in List-II.

List -1 List - I1
(a) Bhasa (i) Malvika Agnimitra
(b) Bhavabhuti (i) Padma-Prabhrutaka Bhana
(c) Kalidasa (i11) Daridra Charudatta
(d) Shudraka (iv) Malati Madhava
Codes :

(a) (b) (©) (d)

(H @G @Gv) (1) (i1)
(2 Gv) (i) (i1) (1)
(3) (i) (1) (i) (i)
@ @ (i) (iv) (i)

Assertion (A) : Many talented Indian playwrights and imaginative directors are in their
pursuit of giving direction to Modern Indian theatre by amalgamating the elements
of traditional theatre forms of their regions.

Reason (R) : We are seeking to link ourselves to our tradition without being revivalists;
we are determined to be modern without imitating the western ways of life and

thought.
Codes :
(1) (A) false and (R) true. (2) Both (A) and (R) true.
(3) Both (A) and (R) false. (4) (A) true and (R) false.

Arrange the following American playwrights according to their time :
(1)  Arthur Miller, Edward Albee, August Wilson, Lanford Wilson
(2) Edward Albee, Arthur Miller, August Wilson, Lanford Wilson
(3)  Arthur Miller, Edward Albee, Lanford Wilson, August Wilson
(4) Edward Albee, Arthur Miller, Lanford Wilson, August Wilson

Trace the odd one out :
(1) Bhaona (2) Terukkuttu
(3) Jatra (4) Bidesiya

Aditive colour scheme, Red, Green and Blue colours mix together to produce
(1) Black (2) White
3) Grey (4) Yellow
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26.

27.

28.

29.

30.

G-I Sl AR ! GEAl-11 o T GHTAT Y

T -1 = - 10
(a) 99 (i) HreAfaes A
(b) v (ii)  USH TECHT {07
(c) AR (il) IRE =THIA
(d) IE® (iv) HTeTd ATEa

- T4

(=N

(a) (b) (© (d)
(H G @Gv) () (i)
@ Gy (i) (i) (1)
(3) (i) () (i)  (@v)
(CORNCY (i) (v) (i)

ATHAT (A) : 3P UTHRIC YRAE TEHHR AR FodTRNA o3 30 &5 & URENE
T % el ol THMA Y SMYFH TRATT T i FRRET R E |

A% (R) : &F TISIRUMETE! T f6HT 379+ 31 URERT & Siie- ol YaTd @ & | g9 Siied 3R fodq
% U Y LT ST 3TehR0T ST feT SMefeh S i Po-Hehed & |

£

(1) (A) Tod & WR) TWF |

(2) (A) AT (R) AT E |

(3)  (A) 3T (R) 3 TAT & |

(4) (A)TE WR) TATE |

Tt SR AehHRT T 39k AT & TR AT DT
(1) 3R ToR, Usas Uodl, 3R Taog , s foea
(2) UsaE Uodl, AT [HoR, 3R faoee, s oo
(3) 3R THoR, Usds Uedl, TS aoe, IR faoa
(4) UsaE Uedl, X [HoR, oHhie faoa, SR faea

TS T T TIET

(1) w3 2) &I

(3) B 4) fecfaan

Tfefed el Whig | T, 84 307 Fier 11 209 H Hetehy &1 o d & 2
(1) i 2) 9B

3) wiEd (4) e
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31.

32.

33.

34.

35.

Match the items in List — I with those in List — II.

List - I List - II
(a) Comedia a fantasia (i)  Plays of observation
(b) Comedia a noticia (i1) Italian learned Comedy
(¢) Comedia dell’arte (i11)) Comedy of Invention
(d) Comedia Erudita (1v) Improvised Italian Comedy

Codes :

(a) (b) (©) (d)
() (id) (1) (iv) (i1)
@ (iii) (i1) (iv)
3 @Gv) (i1) (iii) (1)
4) (i) (1) (i1) (iv)

Assertion (A) : Both Roman and Greek theatres were firmly rooted in the violence of life.

Reason (R) : Both persistently and intensely examined the social and ethical aspects of
war, murder, lust and betrayal.

Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true (R) false. 4 (A) false (R) true.

Give the correct sequence of the evolution.

(1) Kautiyattam, Kathakali, Krishna Attam, Rama Attam.
(2) Rama Attam, Krishna Attam, Kutiyattam,, Kathakali.
(3) Kautiyattam,, Kathakali, Rama Attam, Krishna Attam.
(4) Kautiyattam, Krishna Attam, Rama Attam, Kathakali.

Which is not an element of Greek Theatre ?
(1)  Orchestra (2) Skene
(3) Curtain (4) Mask

A Rupaka which has thirteen limbs or parts with which it is built.
(1) Vyayoga (2) Bhana
(3) Vithi (4) Anka
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31. -1 6 /T GEl-11 & A1 GAferd &
=t - 1 = - 10
(a) AT THATRET () T 3 eTavH
(b) HECATARRE (i) T oS BHe!
(c) HHTEAT 3T T (ili) ST ATH ToTH
(d) wHTEAT |G (iv) THIEmESS 3efora SiHe
;T

(=N

(a) (b) (© (d)
(1) (D) () (iv) (i)
@ O (iii) (i) (iv)
3 ) (i) (iii) ()
4 (D) () (i) (iv)

32. femam (A) : T 3R Uik U ST b STS Yo ©F § Sioe i &ar § STt g8 of |
q% (R) : I A IF, &1, AN 3R [Ivarderd & GHiSth Ud Hide eefeli & FRaw 3iX

TeaTges TSt i |

E T

(1) (A) I (R) ST E |
(2) (A) 3T (R) IHI T € |
(3) (A)WEE, W(R)TAAE |

4) (A)TAdE WR)TWIT |

33. TohTa &1 TEl S I ;
(1)  2IeTgH, FeTheAl, FONSTEH, TAAH
(2) HIGH, FOMGH, FEISAEH, Freheil
(3) F2N3NEH, Foaell, THSTH, FOMEH
(4) FRISAGH, POTSAEH, THSIGH, HeTehel

34. =1 9 9 w91 s fquel o aw TRl e 2
(1) 3RHET 2) =

X

(3) e (4) uE

35. o HH-TT TUF & TP oRE 9T STar 377 i § 2
(1) == (2)
(3) et (4) oF
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36.

37.

38.

39.

40.

Match the items in List-I with those in List — II.

List -1 List — II
(a) Jet of Blood (i)  Expressionism
(b) No Exit (i) Theatricalism
(c) The Hairy Ape (i11)) Philosophical Melodrama

(d)  Six Characters in Search of an Author (iv) Theatre of Cruelty
Codes :
(a) (b) (©) (d)
(H G (iv) (1) (iii)
(2 Gv) (i) (i1) (1)
(3  Gv) (i) (1) (i1)
@4 @) (31v) (i1) (1)

Assertion (A) : The living actors were forbidden to perform in Marionette play.

Reason (R) : In Marionette plays live actors were regarded as too impure to portray the
principal character.

Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true (R) false. @) (A) false (R) true.

Arrange the journey of B.V. Karanth in his life

(1) Manchi, Banaras, Mysore, Delhi, Bhopal, Mysore.
(2) Banaras, Mysore, Delhi, Bhopal, Manchi, Mysore.
(3) Manchi, Mysore, Banaras, Delhi, Bhopal, Mysore.
(4) Mysore, Manchi, Delhi, Banaras, Bhopal, Mysore.

Trace the odd among the following in the context of speech-ornament enumerated in
Natyashastra.

(1) Uchcha (2) Dipta
(3) Tandra (4) Mandra

“Forget the superfluous imitation of life. Theatre has its own realism, its own truth.”
Whose belief was this ?

(1) Boris Zaitsev (2) Eugene Vakhtangov
(3) Vsevolod Meyerhold (4) Ludwig Kronek
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36.

37.

38.

39.

40.

G-I Sl AR ! GEAl-11 o T GHTAT Y

T -1 e - 10
(a) I 3 =TT () wwEHETH
(b) i ufRte (i) Taufeshiesa
(c) T (iii) TrertReRet Hetigm
(d) oo el o7 99 3% T 3R (iv) FIueX 3iih pueet

T4

(=N

(a) (b) (© (d)
(1 () (iv) (1) (iii)
@ Gy (i) (i) (1)
3 Gv) (i) () (i)
@ @) (@{v) (i) (1)

ATWHHT (A) : ARFRE e § THe HAHR aferd & |

A% (R) : AR el T TFE HeAshRI bl T TN T FHH &q 3Tates /T ST o1 |
E T

(1) (A) 3R (R) IH &I & |

(2) (A) 3T (R) 3T TAT & |

(3) (A)WEE (R)TAE |

@) (A) T E (R) WIE |

AT, PR & STe S TS B Hel o7 | I
(1) ¥, sARE, B, faoet, e, 798
(2) TARE, TG, o, Jiore, T, 998
(3) e, 99T, SARE, Soet, e, 798
(4) B, T, feoedl, SR, ST, 3T

TS H [HIT T IeHT-STewR o §eH | HHfeiad | ¥ foud & 9o ;
() == 2) few
(3) o=t 4) #H=

“STieT o HAE! 3TIh0T T YT ST | T 1 3T JY &, 370 Uk 9F € 17 F8 {ohqan!
A= of 2

(1) =i staee (2) I A
(3) THEAE HAECS (4) TSt hiHH
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41. Match the List-I with the List — II.

List -1 List - II
(a) Jatra (1) Karnataka
(b) Yakshagana (i) Odisha
(c) Gotipua (iii) Assam
(d) Ankianat (iv) Bengal
Codes :

(a) (b) (© (d)
(CORENCY (i) () (i)
2 () (iv) () (iii)
3 O (i) (i)  (@v)
@ () (1) (i) (iii)

42. Assertion (A) : ‘Form’ is the physical manifestation of our perception of nature.

Reason (R) : Forms are always represented by Two Dimentional objects in Theatre.

Codes :
() (A) false (R) true. (2) Both (A) and (R) false.
(3) (A) true (R) false. (4) Both (A) and (R) true.

43. Give the correct sequence of the following Karyavastha in descending order.
(1) Prarambha, Phalayoga, Prayatna, Niyata Phalaprapti, Praptisambhava.
(2) Praptisambhava, Prayatna, Prarambha, Phalayoga, Niyata Phalaprapti.
(3) Phalayoga, Niyata Phalaprapti, Pratisambhava, Prayatna, Prarambha.
(4) Niyata Phalaprapti, Prarambha, Prayatna, Phalayoga, Praptisambhava

44. Trace the odd one out :
(1) Sharvilak (2) Mena Gujari
(3) Rupiya nu Jhaad (4) Hoholika

45. Grotowski’s poor theatre advocated the following three fundamentals of theatre :
(1) Time, Space, Action (2) Music, Spectacle, Diction
(3) Thought, Character, Plot (4)  Action, Audience, Space
Paper-111 18 J-99-16



41. -1 ! T B GA-11 F 91 GAferd

T -1 = - 10
(a) ST (i) HACH
(b) & (i) effesm
(c) mfegsm (i) ™ m
(d) SFIFRE  (iv) T
E T

(a) (b) (©) (d

H @ (ii1) (iv) (ii)
2 (@ (iv) (M (iii)
3 O (i) (iii) (iv)
@ (i) ) (i) (iii)

42. ANHAA (A) : TT (BH) TP P TN H gAR] RN i i STt € |
aF (R) : ¥ T T109 | {531t sqeit o1 Hfarae Hid ¢ |
£
(1) (A) 7Tod 3R (R) T & |
(2) (A) 3T (R) I TAT & |
(3) (A) Tl 3R (R) T € |
(4) (A) AT (R) AT E |

43, ToeATeTEd SEee & el JENE! hH oA ;

(1) URY, BT, U, Faa e, wieasTe
(2) WTEENTd, T&eT, URH, oA, fad e
(3) AN, AT o, MiaE™e, T, T
(4) Taa HAMRd, TR, T, HAN, HTasTe

44. faum i gHT
(1) ieersh (2) TR
(3) TRTAMES (4) el

45. e % YR e 7 fuer & T i gonga fasiat i ufdansd fokar —
(1) 2729, T, TR (2) i, WwRwd, fewm
(3) e, B, THIE (4) TRMF, feug, TWH
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46.

47.

48.

49.

50.

Match the items in List-I with those of in List-II.

List - I List - II
(a)  Prithvi Theatre (1)  Proscenium Theatre
(b) Megh Doot (i1) Thrust Stage
(¢) Kamani Auditorium (ii1)) Flexible Space
(d) Studio Theatre at NSD  (iv) Open Air Theatre

Codes :

(a) (b) (©) (d)
(CORENCY (i1) (iii) (iv)
(2 () (iv) (1) (iii)
(3) (b)) (1) (i1) (iv)
4 @Gv) (i) (1) (i1)

Assertion (A) : The Vibhava and Anubhava have their basis in real life and they act as
signs and signals which communicate certain meaning.

Reason (R) : The actor uses them on the stage while creating a sign situation similar to
one in real life.

Codes :
(1) Both (A) and (R) are false. (2) (A) is true, but (R) is false.
(3) Both (A) and (R) are true. 4) (A) is false, but (R) is true.

Arrange the following theatre personalities in order of their appearance in theatre :
(1) Francois Talma, Henry Irving, John Gielgud, Richard Burton
(2) Henry Irving, Francois Talma, John Gielgud, Richard Burton
(3) John Gielgud, Francois Talma, Henry Irving, Richard Burton
(4) Francois Talma, Henry Irving, Richard Burton, John Gielgud

Trace the odd :

(1) Claudius (2) Cassius
(3) Ophelia (4) Hamlet
Bahu Nataka belongs to

(1) West Bengal (2) Assam

(3) Andhra Pradesh (4) Karnataka
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46. -1 ! TN BT GAl-11 F A1 GAfeTd L

T -1 = - 10
(a) g famex () v famex
(b) weEEd (i) g=EwS
(c) A Afe=m (il) wrRET TE
(d) g e feremer o wgfedl fmex  (iv) S W frwex

£

(a) (b) (©) (d)
(CORENCY (i1) (iii) (iv)
(2 () (iv) (1) (iii)
(3) (i) (1) (i1) (iv)
4 @Gv) (i) (1) (i1)

47. fuwuR (A) : fowE 3R SWIE T YR aRd(aeh Siie 2l € 97 o foe 3K Tohd o &9 o
1 Ll & S Tl 31l BT WU et & |
T (R) : ardferes st St et 1 g™ & e Sii=ar 38 3 W) 3| el shal § |
E T
(1) (A) IR (R)IANTATE |
(2) (A)TEE R)TTE |
(3) (A) R (R)IATTE |
4 (A)TEaE, (R)WIE |

48. fAfaREd TTREat 1 ST § 399 SAHA % 3TER ¥l 9 ° o
(1)  IReRIg dTeHT, R SXfemT, S fTerTe, e s
(2) &R Ha, Hihig dleHT, S fers, e s
(3) S fiTere, whishis dTedT, & i, Rarg 5

(4)  TReRIE AT, TR e, e 58, i ferre

49. TIUH 1 IaT RN ¢

(1) efiteas () HEE

(3) 3ThferEr (4) A
50. g e B T fhad € 2

(1) uf¥=s e () IE|

(3) 3Ty TR (4) HAEH
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S1.

52.

53.

54.

5S.

Match the items in List-I with the items in List-II.

List - I List — IT
(a) Gaura type of colour (i) Adbhuta Rasa
(b) Krishna type of colour (i) Bibhatsa Rasa
(c) Neela type of colour (11) Bhayanaka Rasa
(d) Peeta type of colour (iv) Veera Rasa

Codes :

(a) (b) (©) (d)
(CORENCY (iv) (iii) (i1)
(2 () (1) (iv) (i)
(3  Gv) (D) (i1) (1)
4) (i) (i1) (1) (iv)

Assertion (A) : B.V. Karanth is the pioneer of “Theatre Music” in Modern Indian
Theatre.

Reason (R) : B.V. Karanth has not composed music other than his own productions.
Codes :

(1) (A) is false and (R) true. (2) Both (A) and (R) false.

(3) (A) true and (R) false. (4) Both (A) and (R) true.

Arrange the following Theatre thinkers according to their time :

(1)  Victor Hugo, Antonin Artaud, Pierre Corneille, Gordon Craig.
(2) Pierre Corneille, Victor Hugo, Antonin Artaud, Gordon Craig.
(3)  Victor Hugo, Pierre Corneille, Antonin Artaud, Gordon Craig.
(4) Pierre Corneille, Victor Hugo, Gordon Craig, Antonin Artaud.

Trace the odd one out :
(1) Madri (2) Kaushalya
(3) Panchali (4) Uttara

The Architect who designed Prithvi Theatre is
(1) Charles Correa (2) Ved Sagan
(3) Laurie Baker (4) Hafeez Contractor
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51. -1 60 BT ! Gel-11 S 31 o A1 Gford &

(a)
(b)
(©
(d)

T4

(=N

(1)
2
3)
4

T -1 = - 10
TIHRATFR  (I) A
TIHFOUBR (i) SIT
T H AATBR (i) 9IHH
THATTBR (iv) dR ™

(a) (b) (© (d)
6) (iv) (i) ()
(ii) 6) (iv) (i)
(iv) (i) (D) 6)
i) (i) 6) (iv)

52, AfeReA (A) : ST BRI MYEH TRAE e § “Tuet Gia” & worar € |
% (R) : STl BRI T 3104 W ) W[l (MSIHRI) & T bl 317 & feiw Tiid oar el

T4

(=N

ey
2
3)
4

g |

(A) T 3T (R) e € |
(A) 3 (R) 3FT AT & |
(A) Tet 3R (R) T € |
(A) R (R) TFT & € |

53. fuex o FAfeiEa faae ot 3% 90 % TR A Hitg

ey
2
3)
“4)

TR ifTer, forereX g, T b, Ui 3T

54. TI9H 1 UaT =N ¢

€]
3)

st (2) T
et (4) I

55, ToQ ang RIeusR = gealt et i fesire &t 2

(1)
(3)
J-99-16

Bl A (2) IJ|WHH
AR T (4)  TTEN HPFI
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56. Match the items in List-I with those in List-II.

List - I List — II
(a) Helena Modrzejewska (i)  Russian Realistic Actress
(b) Judi Dench (i1) French Tragic Actress
(c) Adrienne Lecouvreur (ii1)) Polish Comic/Tragic Actress
(d) Olga Knipper (iv) English Shakespearean Actress
Codes :

(a) (b) (© (d)
(1 () (iv) (i) (1)
@ O (iv) (i) (iii)
3 Gy (i) (1) (i)
@ @) @Gv) (i) (1)

57. Assertion (A) : According to Peter Brook, theatre occurs when “a man walks across a
stage whilst someone else is watching him”.

Reason (R) : No audience, no performance.

Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true (R) false. 4 (A) false (R) true.

58. Give the correct sequence of following pillars on Noh stage clockwise.
(1) fue-bashira, waki-bashira, sumi-bashira, shite-bashira.
(2) shite-bashira, sumi-bashira, fue-bashira, waki-bashira.
(3) sumi-bashira, fue-bashira,, shite-bashira, waki-bashira.

(4) waki-bashira, shite-bashira, sumi-bashira, fue-bashira.

59. Pick the odd one out :
(I) Shanta Gandhi (2) Usha Ganguli
(3)  Savitri Devi Heisnam (4) Vijaya Mehta

60. The word ‘Bahiranga’ stands for
(1) Angika Abhinaya (2)  Vachika Abhinaya
(3) Aharya Abhinaya (4) Sattvika Abhinaya
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56. -1 ! TRT BT GAl-11 & A1 GAferd &L

T - 1 =t - 11
(a) BT ARISOER (1) IREA REfaies TwRd
(b) i< (ii)  TheT 2ok T

(c) TUEH TehieRsT (ili) GifeTeT iR TF TRH
(d) T TR (iv) EFeTsT SIeUiRaT e
£
(a) (b) () (d)
(H (i) (iv) (i) ()
@ 0 (iv) (i) (iii)
(3) (v) (i) () (i)
@ (i) (v) (i) ()

57. afumua (A) : WX 5 % IER U q« fed B €, STo i sAfo He W el €,

eIk g 3T e 3G TG W E |

& (R) : 39 81 A WhHH (STRTHe) & |

E T

(1) (AT (R)IATEIE |

(2) (A) IR (R)IANTATE |

(3) (A)Fe 3R (R) T & |

(4) (A) 7T R (R) T T |

58. & WS & ARG Tl T SIToTed (clockwise) e Y T
(1) FU-afRT, amehl-areRT, Ht-arerT, frd-afer
(2) Tra-afer, gH-afvRT, S-SR, amehl-areRT
(3) gH-aRRT, FU-afeRT, ford-aferT, @t st
(4) areni-afeRT, ford-atRT, gHt-ateRT, Fu-areR

59. foum % gHT
(1) e et (2) SO T
(3) et <@t TE™ (4) fosmar vear
60. ‘IfETT VT fohad ST € 2
(1) @it S (2) A i
(3) ORH T (4) Hifere g
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61.

62.

63.

64.

65.

Match the items in List-I with those in List-II.

List -1 List — II
(a) Danton Death (1)  Henrick Ibsen
(b) The Master Builder (i) Georg Buchner
(c) Bald Soprano (ii1)) Eugene Ionesco
(d)  Who’s Afraid of Virginia Woolf ?  (iv) Edward Albee

Codes :

(a) (b) () (d)
@ (i) (iv) (ii)
(2) (D) (iv) (i) (1)
3 () (1) (i) (iv)
4 () (i) (1) (i)

Assertion (A) : Shankardeva combining various elements from folk forms of Assam and
also from Sanskrit drama created his own dramatic form which is known as Ankia
Nat.

Reason (R) : In the land of Assam, many semi-dramatic narrative and folk forms
prevailed since ancient times and Sanskrit theatre was also not unknown.

Codes :
(1) Both (A) and (R) true. (2) Both (A) and (R) false.
(3) (A) true (R) false. 4 (A) false (R) true.

Arrange the productions of Habib Tanvir in order of their presentation.

(1) Agra Bazar, Charandas Chor, Mati Gadi, Jis Lahor na dekhya, Raja-Rakt.
(2) Agra Bazar, Mati Gadi, Charandas Chor, Jis Lahor na dekhya, Raja-Rakt.
(3)  Jis Lahor na dekhya, Raja-Rakt, Agra Bazar, Mati Gadi, Charandas Chor.
(4) Charandas Chor, Agra Bazar, Jis Lahor na dekhya, Mati Gadi, Raja-Rakt.

Trace the odd in the context of ‘dharmi’.

(I) Personification of mountains and rivers.

(2) Imaginary division of the stage.

(3)  Speech habits, actions according to the region.

(4) Suggesting tears through hand gestures.

The Book ‘The Method of C.S. Stainislavski and the Physiology of Emotions’ is written by
(I) P.V.Simonov (2) N.M. Gorchakov
(3) P.M. Ershov (4) V.Y. Vilenkin
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61.

62.

63.

64.

65.

G-I Sl AR ! GEAl-11 o T FHTAT Y

T -1 = - 10
(a) ST () & 3=
(b) T AR foeex (i) SIS FoR
(c) o QR (i) I AR
(d) T3 TS A AAT GF  (iv) TeAS Tedt

- T4

(=N

(a) (b) (© (d)
(CORENCY (i) () (i)
2 @) @Gv) (i) (1)
(3) (i) () (i) (@v)
@ () (i) () (iii)

ANTHAT (A) : IS F ST o AT Wik Tl o el T T A1l o el sl G
A U Uk T g ©F i (FH ohar STt i & Fm & ST S € |

A% (R) : 390 § 98 ¥ 3U-1F ¥ 3 ek €T WA Hlot F HISG o T2 Wpe A1 o
Safad =&t o |

£

(1) (A) T (R)IATEIE |

(2) (A) IR (R)IANTATE |

(3) (A)TEE (R) T E |

(4) (A)TAGE, (R) T T |

galle AR o FHATeATE A1eeh! i bt W&l & R W T&l 567 | I
(1) TR 99IR, TRORE IR, 91dt e, 759 SRR A 3=, To7-3ad
(2) R ISR, HIST MEl, TRORNM IR, 59 AR A1 3@, TT-30d
(3) T8 SRR = 3@, TS-Ia, 3R SR, HIS! e, =TRORH 9
(4) TRURN IR, 3TRT IR, 519 SRR A1 &1, /el e, TeT-T5kT

‘G % Fev | fquq = 9w
(1) verel 3T Al b1 AT (2) T I B T

(3) & % 3FER a0 Ud H (4) & D R F TTAH G TGS Bl AT FHEAT
“Ig Here o WY, U9, RIHwAeEh TS 1§ {aictst 3w SR A T % ol B ¢ 2
(1) ot fegem (2) UAUH. M

(3) HiuA. i (4) @, foeHeT
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66.

67.

68.

69.

70.

Match the items in List-I with those in List-II.
List - I List — IT
(a) Dan (1) Male clown role

(b) Sheng (i) Painted face male role

(¢) Jing (i11) Main male role
(d) Chou (iv) Female role
Codes :

(a) (b) (© (d)
(H G @Gv) () (i)
@ Gy (i) (i) (1)
(3 (i) () (i) (@v)
(CORNCY (i) (v) (i)

Assertion (A) : Meiningen Ensemble, a famous theatre company led by Duke of Saxe-
Meiningen, is known to introduce a director for its stage production for the first time
in the history of world theatre.

Reason (R) : Meiningen Ensemble is the first ever touring theatre company in the world
laid by Duke of Saxe-Meiningen.

Codes :
(1) (A) is false and (R) is true. (2) Both (A) and (R) false.
(3) (A) true and (R) false. (4) Both (A) and (R) true.

Give the correct sequence of the following Nayaka as per Natyashastra.
(1) Dhiraprashanta, Dhiroddhata, Dhirodatta, Dhiralalita.

(2) Dhiroddhata, Dhiralalita, Dhrodatta, Dhiraprashanta.

(3) Dhiralalita, Dhirodatta, Dhiraprashanta, Dhiroddhota.

(4) Dhiraprashanta, Dhiralalita, Dhiroddhata, Dhirodatta.

Trace the odd one out :
(1) Luigi Pirandello (2) John Osborne
(3) Francois Talma (4) Paul Osborn

Which one of the following is not a dramatic element as enumerated by Aristotle ?
(1) Diction (2) Spectacle
(3) Convention (4) Music
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66. -1 ! TT T GaAl-11 & A1 GAferd &L

T -1 = - 10
(a) ‘M () HA FASA A
(b) I (i) 9T %H A TA
(c) ST (i) B9 O A
(d) =3 (iv) U T
AN

(=N

(a) (b) (© (d)
(H G @Gv) (1) (i)
@ Gy (i) (i) (1)
(3) (i) () (i)  (@v)
(CORNCY (i) (v) (i)

67. ANTHAA (A) : IR B & SYh & el el HisH TR Ush Wb fuey ST €,
TSTaept faver T & Sderd | Ueed! IR ST WS M Sl KT i T 59 S & |
A% (R) : I AT o S o Agedl aTell A=t TAwer fove ot Ugett 2R fues ot & |
E T
(1) (A) T 3T (R) T € |
(2) (A) 3T (R) I TAT & |
(3) (A) W 3T (R) T |

4) (A)IATR) ST |

68. SN & AR ATGAREd ek o el 56 TaTsT
(1) HIoRTE, 9RIgEd, 9RIET, gRetad
(2) HRIgHd, HReerd, RIS, SRRl
(3) HRclferd, e, gy, dRged
(4) RO, dReer, dRigdd, dRem

69. faum i gHT
(1) o et (2) S 3@
(3) RIS derdT (4) U AR
70. 3] FRT T 7T geifeeh Ulertie o 1 o | SiF-91 Ueh Aeehid ol (S Tlerie) el & 2
() Tewm (2) TFHA
(3) FHEvA 4) =iH
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71. Match the items in List-I with those in List-II.
List - I List — II

(a) Noh (1)  Stylized Makeup
(b) Kabuki  (i1) Puppet theatre
(c) Bunraku (iii) Comedy play
(d) Kyogen (iv) Mask play
Codes :

(a) (b) (©) (d)
(H  av) (1) (i1) (iii)
2 @ (i) (i) ()
(3) (i) (iii) (1) (iv)
@4 @) (31v) (1) (i)

72. Assertion (A) : The theme, story, construction and the principal characters are all
imaginatively conceived and created by the dramatist in Prakarana.

Reason (R) : Etymologically Prakarana means newly created by own poetic power.

Codes :
(1) Both (A) and (R) are false. (2) Both (A) and (R) are true.
(3) (A)istrue and (R) is false. 4) (A) is false and (R) is true.

73. Give the correct sequence of following plays of Mahesh Elkunchwar :
(1) Garbo, Sultan, Yatnaghar, Vasanakand.
(2) Yatnaghar,, Garbo, Sultan, Vasanakand.
(3)  Sultan, Garbo, Vasanakand, Yatnaghar.
(4) Garbo, Vasanakand, Sultan, Yatnaghar.

74. Trace the odd :
(1) Georg Kaiser (2) Ernst Toller
(3)  Gerhart Hauptman (4) Elmer Rice

75. Shite is one of the type of actors performing in ______
(I) Kabuki (2) Noh
(3) Bunraku (4) Bugaku
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71. G-I 1 BT B GA-11 F A1 GAferd &

T -1 = - 10
(a) & () Afdag Hepera
(b) TRl (i) U foraex
() INF (i) HHST TeH
(d) = (iv) AR TeH
[ YA

(=N

(a) (b) (© (d)
1 Gv) () (i) (iii)
@ O (i) (i)  (@v)
(3 (i) (iii) (1) (iv)
@ @) (@Gv) (1) (i)

72. ANUHEAA (A) : UHIOT § ACHHR FRT A (TA0), eI, T (Fge) 3R q=T UET - 3 gt
T HIeUTh ET T TehouT st STt & 3R GoT fhar STar € |
qH (R) : Toh0T ol g 372 T oht HTeATH I 5RT Fa-HHd € |
E T
(1) (A) 3R (R)IH TA € |
(2) (A) AT (R) AT E |
(3) (A)TWIEWR) T |
(4) (AT g, WR) TI& |

73. TRV UHUER o ARG e S Tt 3hH a1y
(1) TEl, oo™, AR, aTATHS
(2) AEATER, TG, Foa™, aTEAThHS
(3) oM, TE, SRS, ATTHTER
(4) TSN, FEATRE, o™, JATAHTER

74. TI9H T UGl RN ¢

(1) ST e (2) I W

(3) TRER BreHd (4) TER T
75. ¥ U VbR T SARHaT & S AU AT e |

(1) it 2) T

3) TP 4) gImE
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Space For Rough Work
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