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DRAMA / THEATRE  
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
1. Match the items in List – I with those in List – II : 

List – I List - II 
a. Emotion-expressive mode of dramatic 

presentation 
i. Ārabhati 

b. Graceful mode of dramatic presentation ii. Bhārati 
c. Verbal mode of dramatic presentation iii. Kaishiki 
d. Vigorous mode of dramatic presentation iv. Sāttavati 

 Codes : 
  a b c d 
 (1) ii i iii iv 
 (2) i ii iv iii 
 (3) iii iv i ii 
 (4) iv iii ii i 
 
2. Assertion (A) : The Stanislavski system is a guide. Open and read. The system is a 

handbook, not a philosophy. 
 Reason (R)  : The moment when the system begins to become a philosophy, is its 

development.  
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) (A) true, (R) false. 
 (3) Both (A) and (R) are false. 
 (4) (A) false, (R) true. 
 
3. Arrange the following plays according to their time : 
 (1) Ubu Roi, Man and Superman, The Hairy Ape, No Exit 
 (2) Man and Superman, The Hairy Ape, Ubu Roi, No Exit 
 (3) Ubu Roi, The Hairy Ape, Man and Superman, No Exit 
 (4) Man and Superman, Ubu Roi, The Hairy Ape, No Exit 
 
4. Trace the odd one out : 
 (1) Naqal 
 (2) Nautanki 
 (3) Teyyam 
 (4) Bhandjashna 



J-99-16 3  Paper-III 

›ÒüÖ´ÖÖ / ×£Ö‹™ü¸ü 

¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß - II 

a. ›ÒüÖ´Öê×™üÛú ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ Ûúß ‡´ÖÖê¿Ö®Ö-‹ŒÃÖ¯ÖÏê×ÃÖ¾Ö ×¾Ö¬ÖÖ i. †Ö¸ü³Ö™üß 
b. ›ÒüÖ´Öê×™üÛú ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ Ûúß ÝÖÏêÃÖ±ãú»Ö ×¾Ö¬ÖÖ ii. ³ÖÖ¸üŸÖß 
c. ›ÒüÖ´Öê×™üÛú ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ Ûúß ¾ÖÖ×“ÖÛú ×¾Ö¬ÖÖ iii. Ûîú×¿ÖÛúß 
d. ›ÒüÖ´Öê×™üÛú ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ Ûúß †Öê•ÖÃ¾Öß ×¾Ö¬ÖÖ iv. ÃÖÖ¢¾ÖŸÖß 

 Ûæú™ü : 
  a b c d 
 (1) ii i iii iv 
 (2) i ii iv iii 
 (3) iii iv i ii 
 (4) iv iii ii i 
 
2. †×³ÖÛú£Ö®Ö (A) : ÃŸÖÖ×®ÖÃÖ»Ö¾ÖÃÛúß ×ÃÖÃ™ü´Ö ‹Ûú ×®Ö¤ìü×¿ÖÛúÖ Æîü … ‡ÃÖÛúÖê ÜÖÖê»Öë †Öî¸ü ¯ÖœÌëü … µÖÆü ×ÃÖÃ™ü´Ö ‹Ûú »Ö‘Öã 

¯Öã×ÃŸÖÛúÖ (Æïü›ü²ÖãÛú) Æîü, ®Ö ×Ûú ‹Ûú ¤ü¿ÖÔ®Ö¿ÖÖÃ¡Ö … 
 ŸÖÛÔú (R) : ×•ÖÃÖ õÖÞÖ µÖÆü ×ÃÖÃ™ü´Ö ‹Ûú ¤ü¿ÖÔ®Ö¿ÖÖÃ¡Ö ²Ö®Ö®ÖÖ ¿Öã¹ý ÆüÖêŸÖÖ Æîü, µÖÆüß ˆÃÖÛúÖ ×¾ÖÛúÖÃÖ Æîü … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 
3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖê ˆ®ÖÛêú ÃÖ´ÖµÖ Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ˆ²Öã ¸üÖòµÖ, ´Öî®Ö ‹Ó›ü ÃÖã¯Ö¸ü´Öî®Ö, ¤ü ÆêüµÖ¸üß ‹¯Ö, ®ÖÖê ‹×Œ•Ö™ü 
 (2) ´Öî®Ö ‹Ó›ü ÃÖã¯Ö¸ü´Öî®Ö, ¤ü ÆêüµÖ¸üß ‹¯Ö, ˆ²Öã ¸üÖòµÖ, ®ÖÖê ‹×Œ•Ö™ü 
 (3) ˆ²Öã ¸üÖòµÖ, ¤ü ÆêüµÖ¸üß ‹¯Ö, ´Öî®Ö ‹Ó›ü ÃÖã¯Ö¸ü´Öî®Ö, ®ÖÖê ‹×Œ•Ö™ü 
 (4) ´Öî®Ö ‹Ó›ü ÃÖã¯Ö¸ü´Öî®Ö, ˆ²Öã ¸üÖòµÖ, ¤ü ÆêüµÖ¸üß ‹¯Ö, ®ÖÖê ‹×Œ•Ö™ü 
 
4. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ®ÖŒÛúÖ»Ö 
 (2) ®ÖÖî™ÓüÛúß 
 (3) ŸÖîµµÖ´ÖË 
 (4) ³ÖÖÓ›ü•Ö¿®Ö 
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5. The productions of Hayvadan; Charandas Chor and Chakravyuha are the outcome of  
 (1) Progressive Theatre Movement  
 (2) Theatre of Roots Movement 
 (3) Post-dramatic Theatre Movement 
 (4) Indian People’s Theatre Association  
 
6. Match the items in List – I with those in List – II : 

List – I List - II 
a. Ancient Mime i. Masked actors 
b. Ancient Pantomime ii. Bathyllus 
c. Tragic Pantomime iii. Solo unmasked performer  
d. Comic Pantomime iv. Pylades  

 Codes : 
  a b c d 
 (1) iii i iv ii 
 (2) i iii ii iv 
 (3) ii iv i iii 
 (4) iv iii ii i 
 
7. Assertion (A) : According to the neo-classicists, plays should be written in five acts, 

observe the unities and uphold poetic justice in their endings.  
 Reason (R)  : They believe that tragedy should treat the domestic world of the middle 

or lower classes while comedy should develop stories of kings and 
nobles.   

 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
8. Indicate the correct sequence in the context of the geographical origin from East to West : 
 (1) Nanxi, Noh, P’ansori, Bhaand 
 (2) Noh, P’ansori, Nanxi, Bhaand 
 (3) Bhaand, Nanxi, P’ansori, Noh 
 (4) P’ansori, Bhaand, Noh, Nanxi 
 
9. Pick the odd one out : 
 (1) Front Elevation 
 (2) Bird’s eye view perspective 
 (3) Side Elevation 
 (4) Ground Plan  
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5. ÆüµÖ¾Ö¤ü®Ö, “Ö¸üÞÖ¤üÖÃÖ “ÖÖê¸ü †Öî¸ü “ÖÛÎú¾µÖæÆü ÛúÖ ¯ÖÏÖê›üŒ¿Ö®Ö ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖÛúÖ ¯Ö×¸üÞÖÖ´Ö Æîü ? 
 (1) ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö ×£Ö‹™ü¸ü ´Öæ¾Ö´Öë™ü 
 (2) ×£Ö‹™ü¸ü †Öò±ú ºþ™ËüÃÖ ´Öæ¾Ö´Öë™ü 
 (3) ¯ÖÖêÃ™ü-›ÒüÖ´Öê×™üÛú ×£Ö‹™ü¸ü ´Öæ¾Ö´Öë™ü 
 (4) ‡Ó×›üµÖ®Ö ¯Öß¯Ö»ÃÖ ×£Ö‹™ü¸ü ‹ÃÖÖê×ÃÖ¿Ö®Ö  
 
6. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ‹®Ö×¿Ö‹Ó™ü ´ÖÖ‡´Ö i. ´ÖÖÃÛú›üü ‹Œ™üÃÖÔ 
b. ‹®Ö×¿Ö‹Ó™ü ¯Öï™üÖê´ÖÖ‡´Ö ii. ²Öî×£Ö»ÖÃÖ 
c. ™Òêüü×•ÖÛú ¯Öï™üÖê´ÖÖ‡´Ö iii. ÃÖÖê»ÖÖê †®Ö´ÖÖÃÛú›ü ¯Ö¸ü±úÖò´ÖÔ¸ü 
d. ÛúÖò×´ÖÛú ¯Öï™üÖê´ÖÖ‡´Ö iv. ¯ÖÖ‡»ÖÖ¤üÃÖ 

 Ûæú™ü : 
  a b c d 
 (1) iii i iv ii 
 (2) i iii ii iv 
 (3) ii iv i iii 
 (4) iv iii ii i 
 
7. †×³ÖÛú£Ö®Ö (A) : ®Ö¾Ö-Œ»ÖÖ×ÃÖÛú¾ÖÖ×¤üµÖÖë Ûêú †®ÖãÃÖÖ¸ü ®ÖÖ™üÛúÖë ÛúÖê ¯ÖÖÓ“Ö †ÓÛúÖë ´Öë ×»ÖÜÖÖ •ÖÖ®ÖÖ “ÖÖ×Æü‹, †×®¾Ö×ŸÖ ÛúÖ 

¯ÖÖ»Ö®Ö Ûú¸ü®ÖÖ “ÖÖ×Æü‹ †Öî¸ü ˆ®ÖÛêú †ÓŸÖ ´Öë ÛúÖ¾µÖÖŸ´ÖÛú ®µÖÖµÖ ÛúÖê ²Ö®ÖÖ‹ ¸üÜÖ®ÖÖ “ÖÖ×Æü‹ … 
 ŸÖÛÔú (R) : ‡®ÖÛúÖ ´ÖÖ®Ö®ÖÖ Æîü ×Ûú ¡ÖÖÃÖ¤üß (™Òêü•Ö›üß) ÛúÖê ´Ö¬µÖ´Ö µÖÖ ×®Ö´®ÖŸÖ¸ü ¾ÖÝÖÖí Ûêú ‘Ö¸êü»Öæ ÃÖÓÃÖÖ¸ü ÛúÖê ¯ÖÏ×ŸÖ¯ÖÖ×¤üŸÖ 

Ûú¸ü®ÖÖ “ÖÖ×Æü‹ †Öî¸ü ÛúÖò´Ö¤üß (ÛúÖò´Öê›üß) ÛúÖê ¸üÖ•ÖÖ†Öë ‹¾ÖÓ ÃÖ´³ÖÏÖŸÖÖë Ûúß Ûú£ÖÖ†Öë ÛúÖê ×¾ÖÛú×ÃÖŸÖ Ûú¸ü®ÖÖ 
“ÖÖ×Æü‹ … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 
8. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ¯Öæ¾Öá ÃÖê ¯Ö×¿“Ö´Öß ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (1) ®ÖîŒÃÖß, ®ÖÖêÆü, ¯Öß-†ÓÃÖÖê¸üß, ³ÖÖÓ›ü 
 (2) ®ÖÖêÆü, ¯Öß-†ÓÃÖÖê¸üß, ®ÖîŒÃÖß, ³ÖÖÓ›ü 
 (3) ³ÖÖÓ›ü, ®ÖîŒÃÖß, ¯Öß-†ÓÃÖÖê¸üß, ®ÖÖêÆü  
 (4) ¯Öß-†ÓÃÖÖê¸üß, ³ÖÖÓ›ü, ®ÖÖêÆü, ®ÖîŒÃÖß  
 
9. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ±ÏÓú™ü ‹×»Ö¾Öê¿Ö®Ö 
 (2) ²Ö›ÔüÃÖ †Ö‡Ô ¾µÖæ ¯ÖÃÖÔ¯Öê×Œ™ü¾Ö 
 (3) ÃÖÖ‡›ü ‹×»Ö¾Öê¿Ö®Ö 
 (4) ÝÖÏÖˆÓ›ü ¯»ÖÖ®Ö 
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10. It is a monologue in one-act using the mode of ākāshabhāshita. 
 (1) Vyāyoga 
 (2) Anka 
 (3) Bhā a 
 (4) Vithi 
 
11. Match the items in List – I with those in List – II : 

List – I List - II 
a. Aeschylus i. The Menaechmi 
b. Sophocles ii. Prometheus Bound 
c. Plautus iii. Lysistrata 
d. Aristophanes iv. Antigone 

 Codes : 
  a b c d 
 (1) ii iv i iii 
 (2) iv iii ii i 
 (3) i iv ii iii 
 (4) ii iv iii i 
 
12. Assertion (A) : Vietnamese folk theatre Cheo is rooted in rural villages and is revealing 

of simple country life and its values.   
 Reason (R)  : Cheo reflected desires for peaceful, harmonious lines amidst the 

appressive feudal system.   
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
13. Arrange the following parts of the stage from back to front : 
 (1) Cyclorama, Trapdoor, Proscenium arch, Lightingbooth, Aprone 
 (2) Lightingbooth, Trapdoor, Proscenium arch, Cyclorama, Aprone  
 (3) Cyclorama, Trapdoor, Proscenium arch, Aprone, Lightingbooth 
 (4) Aprone, Lightingbooth, Cyclorama, Proscenium arch, Trapdoor 
 
14. Trace the odd among the following in the context of Rasa : 
 (1) Bhojya Rasa – Nātya Rasa  
 (2) Upchiti – Utpatti  
 (3) Anukruti – Anumiti  
 (4) Anubhuti – Abhivyakti 
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10. µÖÆü ‹Ûú †ÓÛúß ´ÖÖê®ÖÖê»ÖÖòÝÖ Æîü ×•ÖÃÖ´Öë †ÖÛúÖ¿Ö³ÖÖ×¿ÖŸÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü  
 (1) ¾µÖÖµÖÖêÝÖ 
 (2) †ÓÛú 
 (3) ³ÖÖÞÖ 
 (4) ¾Öß£Öß 
 
11. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ÃÛúÖ‡»ÖÃÖ i. ×¤ü ×´Ö®Öî“Ö´Öß 
b. ÃÖÖê±úÖêŒ»ÖÃÖ ii. ¯ÖÏÖê´Öê×£Ö‹ÃÖ ²ÖÖˆÓ›ü 
c. ¯»ÖÖò™üÃÖ iii. »ÖÖ‡×ÃÖÃÖ™Òü™üÖ 
d. †×¸üÃ™üÖê±êú®ÖÃÖ iv. ‹Ó×™üÝÖÖê®Öß 

 Ûæú™ü : 
  a b c d 
 (1) ii iv i iii 
 (2) iv iii ii i 
 (3) i iv ii iii 
 (4) ii iv iii i 
 
12. †×³ÖÛú£Ö®Ö (A) : ×¾ÖµÖŸÖ®ÖÖ´Ö ÛúÖ »ÖÖêÛú ®ÖÖ™ËüµÖ ×“Ö¡ÖÖë ÛúÖ ´Öæ»ÖÖ¬ÖÖ¸ü ÝÖÏÖ´ÖßÞÖ •Öß¾Ö®Ö Æîü †Öî¸ü ‡ÃÖ´Öë ÃÖÖ´ÖÖ®µÖ ÝÖÏÖ´µÖ •Öß¾Ö®Ö 

ŸÖ£ÖÖ ˆÃÖÛêú ´Öæ»µÖÖë ÛúÖ ¾ÖÞÖÔ®Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ×®Ö´ÖÔ´Ö ÃÖÖ´ÖÓŸÖß ¯ÖÏÞÖÖ»Öß Ûêú ²Öß“Ö ×“ÖµÖÖê ®Öê ¿ÖÖÓ×ŸÖ¯ÖæÞÖÔ, ÃÖÖîÆüÖ¦Ôü¯ÖæÞÖÔ •Öß¾Ö®Ö Ûúß ‡“”ûÖ ÛúÖê ¯ÖÏ×ŸÖØ²Ö×²ÖŸÖ 

×ÛúµÖÖ … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 
13. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸ÓüÝÖ´ÖÓ“Ö Ûêú ×¾Ö³ÖÖÝÖÖë ÛúÖ ¯Öß”êû ÃÖê †ÖÝÖê ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ÃÖÖ‡Œ»ÖÖê¸üÖ´ÖÖ, ™Òîü¯Ö›üÖê¸ü, ¯ÖÏÖê×ÃÖ×®ÖµÖ´Ö †Ö“ÖÔ, »ÖÖ‡Ø™üÝÖ ²Öæ£Ö, ‹¯ÖÏÖê®Ö 
 (2) »ÖÖ‡Ø™üÝÖ ²Öæ£Ö, ™Òîü¯Ö›üÖê¸ü, ¯ÖÏÖê×ÃÖ×®ÖµÖ´Ö †Ö“ÖÔ, ÃÖÖ‡Œ»ÖÖê¸üÖ´ÖÖ, ‹¯ÖÏÖê®Ö  
 (3) ÃÖÖ‡Œ»ÖÖê¸üÖ´ÖÖ, ™Òîü¯Ö›üÖê¸ü, ¯ÖÏÖê×ÃÖ×®ÖµÖ´Ö †Ö“ÖÔ, ‹¯ÖÏÖê®Ö, »ÖÖ‡Ø™üÝÖ ²Öæ£Ö  
 (4) ‹¯ÖÏÖê®Ö, »ÖÖ‡Ø™üÝÖ ²Öæ£Ö, ÃÖÖ‡Œ»ÖÖê¸üÖ´ÖÖ, ¯ÖÏÖê×ÃÖ×®ÖµÖ´Ö †Ö“ÖÔ, ™Òîü¯Ö›üÖê¸ü 
 
14. ¸üÃÖ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ³ÖÖê•µÖ ¸üÃÖ – ®ÖÖ™ËüµÖ ¸üÃÖ 
 (2) ˆ¯Ö×“ÖŸÖß – ˆŸ¯Ö×¢Ö 
 (3) †®ÖãÛéú×ŸÖ – †®Öã×´ÖŸÖß 
 (4) †®Öã³Öæ×ŸÖ – †×³Ö¾µÖ×ŒŸÖ 



Paper-III 8  J-99-16 

15. The Publication, Indian Theatre : Traditions of Performance, is edited by 
 (1) Suresh Awasthi 
 (2) Oscar Brockett & Robert Ball 
 (3) Farley Richmond, Darious Swann and Phillip Zarilli 
 (4) Nemichandra Jain, K.D. Tripathi and Kapila Vatsyayan 
 
16. Match the items in List – I with those in List – II : 

List – I List - II 
a. Asait Thakar i. Ankiyanat 
b. Tirthanarayana Yogi ii. Manaveda 
c. Sankaradeva iii. Bhavai 
d. Krishnattam iv. Kuchipudi 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iii iv i ii 
 (3) iv iii ii i 
 (4) ii i iv iii 
 
17. Assertion (A) : European medieval theatre tries to create realistic illusions and 

spectacular stage effects during the performances.    
 Reason (R)  : European medieval theatre has a strong effect on Parsi theatre in India.   
 Codes : 
 (1) (A) false and (R) true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true and (R) false.  
 (4) Both (A) and (R) are true. 
 
18. Give the correct sequence of the following Sandhi in descending order : 
 (1) Mukha, Pratimukha, Garbha, Vimarsha, Nirvaha a 
 (2) Vimarsha, Nirvaha a, Garbha, Mukha, Pratimukha 
 (3) Nirvaha a, Vimarsha, Garbha, Pratimukha, Mukha 
 (4) Pratimukha, Garbha, Mukha, Nirvaha a, Vimarsha 
 
19. Pick the odd one out : 
 (1) Caesar (2) Antony 
 (3) Rodrigo (4) Brutus 
 
20. In Classical Greek drama, the final scene in which all the characters exit from the stage is 

known as  
 (1) Epilogue (2) Exodus 
 (3) Prologue (4) Exposition  
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15. ‘‡Ó×›üµÖ®Ö ×£Ö‹™ü¸ü : ™Òîü×›ü¿Ö®ÃÖ †Öò±ú ¯Ö¸ü±úÖò´Öí¿Ö’ ¯ÖÏÛúÖ¿Ö®Ö Ûêú ÃÖÓ¯ÖÖ¤üÛú ÛúÖî®Ö Æïü ? 
 (1) ÃÖã¸êü¿Ö †¾ÖÃ£Öß 
 (2) †ÖòÃÛú¸ü ²ÖÎÖòÛêú™ü †Öî¸ü ¸üÖò²Ö™Ôü ²ÖÖò»Ö 
 (3) ÛúÖ»Öì ×¸ü“Ö´ÖÞ›ü, ›êü×¸üµÖÃÖ Ã¾ÖÖ®Ö †Öî¸ü ×±ú×»Ö¯Ö •ÖÌÖ×¸ü»Öß 
 (4) ®Öê´Öß“ÖÓ¤ü •Öî®Ö, Ûêú.›üß. ×¡Ö¯ÖÖšüß †Öî¸ü Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö 
 
16. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. †ÃÖÖ‡ÔŸÖ šüÖÛú¸ü i. †Ó×ÛúµÖÖ®ÖÖ™ü 
b. ŸÖß£ÖÔ®ÖÖ¸üÖµÖÞÖ µÖÖêÝÖß ii. ´Ö®Ö¾Öê¤ü 
c. ¿ÖÓÛú¸ü¤êü¾Ö iii. ³Ö¾ÖÖ‡Ô 
d. ÛéúÂÞÖÖ¼ü´Ö iv. Ûãú“Öß¯Öã›Ìüß 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iii iv i ii 
 (3) iv iii ii i 
 (4) ii i iv iii 
 
17. †×³ÖÛú£Ö®Ö (A) : µÖæ¸üÖê×¯ÖµÖ®Ö ´Ö¬µÖÛúÖ»Öß®Ö ×£Ö‹™ü¸ü ´ÖÓ“Ö®Ö Ûêú ¤üÖî¸üÖ®Ö µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ¥ü×Â™ü³ÖÏ´Ö (×¸ü‹×»Ö×Ã™üÛú ‡»Öã•Ö®ÃÖ) 

†Öî¸ü ´ÖÓ“Ö ÃÖÓ²ÖÓ¬Öß “Ö´ÖŸÛúÖ×¸üÛú ¯ÖÏ³ÖÖ¾Ö ¯Öî¤üÖ Ûú¸ü®Öê ÛúÖ ¯ÖÏµÖÖÃÖ Ûú¸üŸÖÖ Æîü … 
 ŸÖÛÔú (R) : µÖæ¸üÖê×¯ÖµÖ®Ö ´Ö¬µÖÛúÖ»Öß®Ö ×£Ö‹™ü¸ü ÛúÖ ³ÖÖ¸üŸÖ ´Öë ¯ÖÖ¸üÃÖß ×£Ö‹™ü¸ü ¯Ö¸ü •ÖÖê¸ü¤üÖ¸ü ¯ÖÏ³ÖÖ¾Ö ¯Ö›ÌüÖ Æîü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
18. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÓ×¬Ö ÛúÖ ÃÖÆüß †¾Ö¸üÖêÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ´ÖãÜÖ, ¯ÖÏ×ŸÖ´ÖãÜÖ, ÝÖ³ÖÔ, ×¾Ö´Ö¿ÖÔ, ×®Ö¾ÖÔÆüÞÖ 
 (2) ×¾Ö´Ö¿ÖÔ, ×®Ö¾ÖÔÆüÞÖ, ÝÖ³ÖÔ, ´ÖãÜÖ, ¯ÖÏ×ŸÖ´ÖãÜÖ  
 (3) ×®Ö¾ÖÔÆüÞÖ, ×¾Ö´Ö¿ÖÔ, ÝÖ³ÖÔ, ¯ÖÏ×ŸÖ´ÖãÜÖ, ´ÖãÜÖ 
 (4) ¯ÖÏ×ŸÖ´ÖãÜÖ, ÝÖ³ÖÔ, ´ÖãÜÖ, ×®Ö¾ÖÔÆüÞÖ, ×¾Ö´Ö¿ÖÔ  
 
19. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ÃÖß•ÖÌ¸ü (2) ‹Ó™ü®Öß 
 (3) ¸üÖê×›ÒüÝÖÖê (4) ²ÖÎã™üÃÖË 
 
20. Œ»ÖÖ×ÃÖÛú»Ö ÝÖÏßÛú ›ÒüÖ´ÖÖ ´Öë †Ó×ŸÖ´Ö ¥ü¿µÖ ×•ÖÃÖ´Öë ÃÖ³Öß ¯ÖÖ¡Ö ´ÖÓ“Ö ÃÖê ²ÖÖÆü¸ü “Ö»Öê •ÖÖŸÖê Æïü, ˆÃÖê ×ÛúÃÖ ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ      

Æîü ?  
 (1) ‹×¯Ö»ÖÖòÝÖ (2) ‹ŒÃÖÖê›üÃÖ 
 (3) ¯ÖÏÖê»ÖÖòÝÖ (4) ‹ŒÃÖ¯ÖÖê×•ÖÌ¿Ö®Ö 
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21. Match the items in List – I with those in List – II : 
List – I List - II 

a. Eugenio Barba i. Theatre of Cruelty 
b. Jerzy Grotowski ii. Theatre of Anthropology 
c. Antonin Artaud iii. Forum Theatre 
d. Augusto Boul iv. Poor Theatre  

 Codes : 
  a b c d 
 (1) i iii ii iv 
 (2) iv ii iii i 
 (3) iii i iv ii 
 (4) ii iv i iii 
 
22. Assertion (A) : Bharata says that weapons, mountains etc. may appear in corporeal form 

using dress and speech of human beings.  
 Reason (R)  : Sajjiva type of Āhārya stands for introducing non-living things by human 

impersonation for dramatic purpose.    
 Codes : 
 (1) Both (A) and (R) are false.  
 (2) (A) is true, (R) is false.  
 (3) Both (A) and (R) are true.  
 (4) (A) is false, (R) is true.  
 
23. Arrange the following organizations in sequential order of their inception : 
 (1) Bhartendu Natya Academy, National School of Drama, Sangit Natak Akademi, 

Karnataka Rangayan 
 (2) Sangit Natak Akademi, National School of Drama, Karnataka Rangayan, Bhartendu 

Natya Academy 
 (3) National School of Drama, Sangit Natak Akademi, Bhartendu Natya Academy, 

Karnataka Rangayan 
 (4) Sangit Natak Akademi, National School of Drama, Bhartendu Natya Academy, 

Karnataka Rangayan 
 
24. Trace the odd : 
 (1) The School for Wives  
 (2) The Imaginary Invalid 
 (3) Tartuffe 
 (4) Every Man in his Humour 
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21. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 

a. µÖæ×•Ö×®Ö†Öê ²ÖÖ²ÖÖÔ i. ×£Ö‹™ü¸ü †Öò±ú ÛÎæúµÖ‹»™üß 

b. •Öê•ÖÌá ÝÖÏÖêŸÖÖê¾Ö×ÃÛú ii. ×£Ö‹™ü¸ü †Öò±ú ‹®£ÖÐÖê¯ÖÖò»ÖÖê•Öß 

c. ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖì iii. ±úÖê¸ü´Ö ×£Ö‹™ü¸ü 

d. †ÝÖÃŸÖÖê ²ÖÖî»Ö iv. ¯Öã†¸ü ×£Ö‹™ü¸ü 

 Ûæú™ü : 

  a b c d 
 (1) i iii ii iv 
 (2) iv ii iii i 
 (3) iii i iv ii 
 (4) ii iv i iii 
 
22. †×³ÖÛú£Ö®Ö (A) : ³Ö¸üŸÖ Ûêú †®ÖãÃÖÖ¸ü ¿ÖÃ¡Ö, ¯Ö¾ÖÔŸÖ †Ö×¤ü ÛúÖê ´ÖÖ®Ö¾ÖßµÖ ¾ÖÃ¡Ö †Öî¸ü ¾ÖÖÞÖß ÛúÖ ‡ÃŸÖê´ÖÖ»Ö Ûú¸üÛêú ´ÖæŸÖÔ ºþ¯Ö 

´Öë ×¤üÜÖÖµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ®ÖÖ™ËüµÖ ÆêüŸÖã ×®Ö•Öá¾Ö ¾ÖÃŸÖã†Öë ÛúÖ ´ÖÖ®Ö¾ÖßµÖ ºþ¯Ö Ûêú ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ †ÖÆüÖµÖÔ ÛúÖ Æüß ‹Ûú ºþ¯Ö Æîü ×•ÖÃÖê 
‘ÃÖ••Öß¾Ö’ ÛúÆüŸÖê Æïü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (2) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
23. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÓÃ£ÖÖ†Öë ÛúÖê ˆ®ÖÛúß Ã£ÖÖ¯Ö®ÖÖ Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 

 (1) ³ÖÖ¸üŸÖê®¤ãü ®ÖÖ™ËüµÖ †ÛúÖ¤ü´Öß, ¸üÖÂ™ÒüßµÖ ®ÖÖ™ËüµÖ ×¾ÖªÖ»ÖµÖ, ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß, Ûú®ÖÖÔ™üÛú ¸ÓüÝÖÖµÖ®Ö 

 (2) ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß, ¸üÖÂ™ÒüßµÖ ®ÖÖ™ËüµÖ ×¾ÖªÖ»ÖµÖ, Ûú®ÖÖÔ™üÛú ¸ÓüÝÖÖµÖ®Ö, ³ÖÖ¸üŸÖê®¤ãü ®ÖÖ™ËüµÖ †ÛúÖ¤ü´Öß  

 (3) ¸üÖÂ™ÒüßµÖ ®ÖÖ™ËüµÖ ×¾ÖªÖ»ÖµÖ, ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß, ³ÖÖ¸üŸÖê®¤ãü ®ÖÖ™ËüµÖ †ÛúÖ¤ü´Öß, Ûú®ÖÖÔ™üÛú ¸ÓüÝÖÖµÖ®Ö 

 (4) ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß, ¸üÖÂ™ÒüßµÖ ®ÖÖ™ËüµÖ ×¾ÖªÖ»ÖµÖ, ³ÖÖ¸üŸÖê®¤ãü ®ÖÖ™ËüµÖ †ÛúÖ¤ü´Öß, Ûú®ÖÖÔ™üÛú ¸ÓüÝÖÖµÖ®Ö 

 
24. ×¾ÖÂÖµÖ ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) ×¤ü ÃÛæú»Ö ±úÖò¸ü ¾ÖÖ‡¾ÖËÃÖ  

 (2) ×¤ü ‡´Öî×•Ö®Ö¸üß ‡®Ö¾Öî×»Ö›ü 

 (3) ŸÖÖ¸üŸÖæ±Ìú 

 (4) ‹¾Ö¸üß ´Öî®Ö ‡®Ö ×ÆüÃÖ Êæ´Ö¸ü 
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25. Seraikella Chhau is associated with 
 (1) Chaitra Prabha Festival 
 (2) Durgapuja Festival 
 (3) Diwali Festival 
 (4) Bihu Festival 
 
26. Match the items in List – I with those in List – II : 

List – I List - II 
a. Rangashirsh i. Arrangement of Orchestra 
b. Mattavārni ii. Curtains on the doors 
c. Kutapa-Vinyāsa iii. The acting area near the back stage  
d. Pati/Apati iv. Area enclosed with four pillars  

 Codes : 
  a b c d 
 (1) i iii iv ii 
 (2) iii iv i ii 
 (3) ii i iii iv 
 (4) iv ii iii i 
 
27. Assertion (A) : In the Post Independent era, the drama and theatre started becoming truly 

Indian once again after a long time.   
 Reason (R)  : The theatre began to spill over the barriers of language and region and a 

wide exchange of scripts, directors, technicians and actors followed.   
 Codes : 
 (1) Both (A) and (R) are false. 
 (2) (A) true, (R) false. 
 (3) (A) false, (R) true. 
 (4) Both (A) and (R) are true. 
 
28. Select the correct sequence of characters according to their appearance in Shakespeare’s 

Romeo Juliet : 
 (1) Benvolio, Romeo, Juliet, Mercutio 
 (2) Romeo, Benvolio, Juliet, Mercutio 
 (3) Benvolio, Romeo, Mercutio, Juliet 
 (4) Romeo, Benvolio, Juliet, Mercutio 
 
29. Trace the odd one out : 
 (1) Chali (2) Topka 
 (3) Ufli (4) Adavu 
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25. ÃÖê¸üÖ‡ÔÛêú»»ÖÖ ”û‰ú ÛúÖ ÃÖÓ²ÖÓ¬Ö ×ÛúÃÖÃÖê Æîü ? 
 (1) “Öî¡Ö ¯ÖÏ³ÖÖ ŸµÖÖêÆüÖ¸ü 
 (2) ¤ãüÝÖÖÔ¯Öæ•ÖÖ ŸµÖÖêÆüÖ¸ü 
 (3) ×¤ü¾ÖÖ»Öß ŸµÖÖêÆüÖ¸ü 
 (4) ²ÖßÆãü ŸµÖÖêÆüÖ¸ü 
 
26. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. Ó̧üÝÖ¿ÖßÂÖÔ i. †ÖòÛìúÃ™ÒüÖ Ûúß ¾µÖ¾ÖÃ£ÖÖ 
b. ´Ö¢Ö¾ÖÖ¸üÞÖß ii. ¤ü¸ü¾ÖÖ•ÖÖë ¯Ö¸ü ¯Ö¤ìü 
c. ÛãúŸÖ¯Ö-×¾Ö®µÖÖÃÖ iii. ²ÖîÛúÃ™êü•ÖÌ Ûêú ¯ÖÖÃÖ ÛúÖ ‹ØŒ™üÝÖ ‹×¸üµÖÖ 
d. ¯Ö™üß/†Ö¯Ö™üß iv. “ÖÖ¸ü ÜÖÓ²ÖÖë ÃÖê ÃÖ™üÖ Æãü†Ö ‹×¸üµÖÖ 

 Ûæú™ü : 
  a b c d 
 (1) i iii iv ii 
 (2) iii iv i ii 
 (3) ii i iii iv 
 (4) iv ii iii i 
 
27. †×³ÖÛú£Ö®Ö (A) : Ã¾ÖŸÖÓ¡ÖŸÖÖ Ûêú ²ÖÖ¤ü Ûêú µÖãÝÖ ´Öë ®ÖÖ™üÛú †Öî¸ü ¸ÓüÝÖ´ÖÓ“Ö ®Öê ‹Ûú »ÖÓ²Öê ÃÖ´ÖµÖ Ûêú ²ÖÖ¤ü ÃÖ““Öê †£ÖÔ ´Öë 

³ÖÖ¸üŸÖßµÖ ²Ö®Ö®ÖÖ ¯ÖÏÖ¸Óü³Ö ×ÛúµÖÖ £ÖÖ … 
 ŸÖÛÔú (R) : ¸ÓüÝÖ´ÖÓ“Ö ®Öê ³ÖÖÂÖÖ †Öî¸ü õÖê¡Ö Ûêú †¾Ö¸üÖê¬ÖÖë ÛúÖê ¯ÖÖ¸ü Ûú¸ü®ÖÖ ¿Öãºþ ×ÛúµÖÖ †Öî¸ü †Ö»ÖêÜÖÖë, ×®Ö¤ìü¿ÖÛúÖë, 

™êüŒ®Öß×¿ÖµÖÓÃÖ †Öî¸ü †×³Ö®ÖêŸÖÖ†Öë ÛúÖ ‹Ûú ¾µÖÖ¯ÖÛú †Ö¤üÖ®Ö-¯ÖÏ¤üÖ®Ö •ÖÖ¸üß ¸üÆüÖ … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (2) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü …  
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÖ¡ÖÖë ÛúÖê ¿ÖêŒÃÖ¯ÖßµÖ¸ü Ûêú ®ÖÖ™üÛú ‘¸üÖê×´ÖµÖÖê •Öã×»ÖµÖ™ü’ ´Öë ˆ®ÖÛêú †ÖÝÖ´Ö®Ö Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ²Öê®Ö¾ÖÖê×»ÖµÖÖê, ¸üÖê×´ÖµÖÖê, •Öã×»ÖµÖ™ü, ´Ö¸üÛæú×¿ÖµÖÖê 
 (2) ¸üÖê×´ÖµÖÖê, ²Öê®Ö¾ÖÖê×»ÖµÖÖê, •Öã×»ÖµÖ™ü, ´Ö¸üÛæú×¿ÖµÖÖê 
 (3) ²Öê®Ö¾ÖÖê×»ÖµÖÖê, ¸üÖê×´ÖµÖÖê, ´Ö¸üÛæú×¿ÖµÖÖê, •Öã×»ÖµÖ™ü 
 (4) ¸üÖê×´ÖµÖÖê, ²Öê®Ö¾ÖÖê×»ÖµÖÖê, •Öã×»ÖµÖ™ü, ´Ö¸üÛæú×¿ÖµÖÖê 
 
29. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) “ÖÖ»Öß (2) ™üÖê̄ ÖÛúÖ 
 (3) ˆ±ú»Öß (4) †Ö›ü¾Öã 
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30. Which of the theatre form used improvised spaces ? 
 (1) Greek Theatre (2) Roman Theatre 
 (3) Comedia-del-Arte (4) Globe Theatre 
 
31. Match the items in List – I with those in List – II : 

List – I List - II 
a. Ebrahim Alkazi i. Football 
b. Utpal Dutt ii. Andhayug 
c. H. Kanhailal iii. Angar 
d. Rudraprasad Sengupta iv. Draupadi 

 Codes : 
  a b c d 
 (1) iv ii i iii 
 (2) ii iii iv i 
 (3) i iv iii ii 
 (4) iii i ii iv 
 

32. Assertion (A) : Symbolists argued that truth can only be intuited and these intuitions can 
only be expressed indirectly through symbols in theatre.   

 Reason (R)  : Symbolists counter the influence of realism and naturalism..   
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false.  
 (4) (A) false, (R) true. 
 
33. Give the correct sequence of the following items of Kathakali : 
 (1) Melappadam, Purappadu, Todayam, Tiranokku 
 (2) Purappadu, Todayam, Melappadam, Tiranokku 
 (3) Melappadam, Tiranokku, Purappadu, Todayam 
 (4) Melappadam, Todayam, Purappadu, Tiranokku 
 
34. Which is not an analogous colour composition ? 
 (1) Yellow-Orange, Orange, Red-Orange 
 (2) Red-violet, Violet, Blue-violet 
 (3) Green, Blue-Green, Blue-violet 
 (4) Blue-Green, Green, Yellow-Green 
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30. ‡´¯ÖÏÖê¾ÖÖ‡•›ü Ã¯ÖêÃÖÖë ÛúÖ ¯ÖÏµÖÖêÝÖ ÛúÖî®Ö ÃÖê ¸ÓüÝÖ´ÖÓ“Ö ´Öë ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) ÝÖÏßÛú ×£Ö‹™ü¸ü (¸ÓüÝÖ´ÖÓ“Ö) (2) ¸üÖê´Ö®Ö ×£Ö‹™ü¸ü (¸ÓüÝÖ´ÖÓ“Ö) 
 (3) ÛúÖò´Öê×¤üµÖÖ-¤êü»Ö-†ÖŸÖì (4) Ý»ÖÖê²Ö ×£Ö‹™ü¸ü 
 
31. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ‡²ÖÎÖ×Æü´Ö †»ÛúÖ•Öß i. ±ãú™ü²ÖÖò»Ö 
b. ˆŸ¯Ö»Ö ¤ü¢Ö ii. †Ó¬ÖÖµÖãÝÖ 
c. ‹“Ö. Ûú®ÆüÖ‡Ô»ÖÖ»Ö iii. †ÓÝÖÖ¸ü 
d. ºþ¦ü¯ÖÏÃÖÖ¤ü ÃÖê®ÖÝÖã¯ŸÖÖ iv. ¦üÖî¯Ö¤üß 

 Ûæú™ü : 
  a b c d 
 (1) iv ii i iii 
 (2) ii iii iv i 
 (3) i iv iii ii 
 (4) iii i ii iv 
 
32. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏŸÖßÛú¾ÖÖ×¤üµÖÖë ®Öê ŸÖÛÔú ×¤üµÖÖ ×Ûú ÃÖŸµÖ ÛúÖê Ûêú¾Ö»Ö †ÓŸÖ: Ã±ãú×¸üŸÖ –ÖÖ®Ö «üÖ¸üÖ Æüß •ÖÖ®ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü 

†Öî¸ü †ÓŸÖ:Ã±ãú¸üÞÖÖµÖÖë ÛúÖê ¸ÓüÝÖ´ÖÓ“Ö ¯Ö¸ü ¯ÖÏŸÖßÛúÖë Ûêú ´ÖÖ¬µÖ´Ö ÃÖê Ûêú¾Ö»Ö †¯ÖÏŸµÖõÖ ºþ¯Ö ÃÖê Æüß 
†×³Ö¾µÖŒŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¯ÖÏŸÖßÛú¾ÖÖ¤üß µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü †Öî¸ü ¯ÖÏÛéú×ŸÖ¾ÖÖ¤ü Ûêú ¯ÖÏ³ÖÖ¾Ö ÛúÖ ¯ÖÏ×ŸÖ¸üÖê¬Ö Ûú¸üŸÖê Æïü … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 
33. Ûú£ÖÛú»Öß Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Ö¤üÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (1) ´Öê»ÖÖ¯¯Ö¤ü´Ö, ¯Öã¸üÖ¯¯Ö¤ãü, ŸÖÖê¤üµÖ´Ö, ×ŸÖ¸üÖ®ÖÖêŒÛãú 
 (2) ¯Öã¸üÖ¯¯Ö¤ãü, ŸÖÖê¤üµÖ´Ö, ´Öê»ÖÖ¯¯Ö¤ü´Ö, ×ŸÖ¸üÖ®ÖÖêŒÛãú 
 (3) ´Öê»ÖÖ¯¯Ö¤ü´Ö, ×ŸÖ¸üÖ®ÖÖêŒÛãú, ¯Öã¸üÖ¯¯Ö¤ãü, ŸÖÖê¤üµÖ´Ö 
 (4) ´Öê»ÖÖ¯¯Ö¤ü´Ö, ŸÖÖê¤üµÖ´Ö, ¯Öã¸üÖ¯¯Ö¤ãü, ×ŸÖ¸üÖ®ÖÖêŒÛãú 
 
34. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ‹Ûú ‹®ÖÖ»ÖÖòÝÖÃÖ Ûú»Ö¸ü Ûú´¯ÖÖê×•Ö¿Ö®Ö ®ÖÆüà Æîü ? 
 (1) ¯Öß»ÖÖ-ÃÖÓŸÖ¸üß, ÃÖÓŸÖ¸üß, »ÖÖ»Ö-ÃÖÓŸÖ¸üß 
 (2) »ÖÖ»Ö-²ÖïÝÖ®Öß, ²ÖïÝÖ®Öß, ®Öß»ÖÖ-²ÖïÝÖ®Öß 
 (3) Æü¸üÖ, ®Öß»ÖÖ-Æü¸üÖ, ®Öß»ÖÖ-²ÖïÝÖ®Öß 
 (4) ®Öß»ÖÖ-Æü¸üÖ, Æü¸üÖ, ¯Öß»ÖÖ-Æü¸üÖ 
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35. This is the item of Purvaranga of Bharata which marks a hiatus between the two 
Purvaranga groups of items : 

 (1) Nāndi 
 (2) Gitavidhi / Gitaka 
 (3) Āsārita 
 (4) Prarochanā 
 
36. Match the items in List – I with those in List – II : 

         List – I List - II 
a. Jean-Paul-Sartre i. Surrealist drama 
b. Arthur Miller ii. Symbolic drama 
c. Tennessee Williams iii. Realistic drama 
d. Jean Cocteau iv. Existentialist drama 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) iv iii i ii 
 (4) iii iv ii i 
 
37. Assertion (A) : In Vraja region of Uttar Pradesh, the Ras Leela was developed by 

Krishna devotees.   
 Reason (R)  : There was a tradition in the Vraja region of dressing up smooth faced 

boys as girls to act, sing and recite in praise of Krishna.    
 Codes : 
 (1) Both (A) and (R) are true.  
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true.  
 
38. Arrange the following Theatres in order of their time of inception : 
 (1) Teatro Olimpico, Drurylane Theatre, Young Vic Theatre, Globe Theatre, Theatre 

Epidaurus 
 (2) Theatre Epidaurus, Teatro Olimpico, Globe Theatre, Drurylane Theatre, Young Vic 

Theatre 
 (3) Globe Theatre, Teatro Olimpico, Theatre Epidaurus, Drurylane Theatre, Young Vic 

Theatre 
 (4) Drurylane Theatre, Globe Theatre, Theatre Epidaurus, Teatro Olimpico, Young Vic 

Theatre  
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35. µÖÆü ³Ö¸üŸÖ Ûêú ¯Öæ¾ÖÔ¸ÓüÝÖ ÛúÖ Æüß ‹Ûú ×ÆüÃÃÖÖ Æîü •ÖÖê ¯Öæ¾ÖÔ¸ÓüÝÖ Ûêú ¤üÖê ×¾Ö×³Ö®®Ö ¯ÖÏÛúÖ¸ü Ûêú †ÓÛúÖë Ûêú ²Öß“Ö Ûêú †ÓŸÖ¸üÖ»Ö ÛúÖ ÃÖÓÛêúŸÖ 
Ûú¸üŸÖÖ Æîü : 

 (1) ®ÖÖ®¤üß 
 (2) ÝÖßŸÖ×¾Ö×¬Ö/ÝÖßŸÖÛú 
 (3) †ÖÃÖÖ×¸üŸÖ 
 (4) ¯ÖÏ̧ üÖê“Ö®ÖÖ 
 
36. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. •µÖÖÓ-¯ÖÖò»Ö-ÃÖÖ¡ÖÔ i. ÃÖ¸üßµÖ×»ÖÃ™ü ›ÒüÖ´ÖÖ 

b. †Ö£ÖÔ¸ü ×´Ö»Ö¸ü ii. ×ÃÖ´²ÖÖê×»ÖÛú ›ÒüÖ´ÖÖ 

c. ™êü®Ö×ÃÖ ×¾Ö×»ÖµÖ´ÃÖ iii. ×¸üµÖ×»Ö×Ã™üÛú ›ÒüÖ´ÖÖ 

d. •µÖÖÓ ÛúÖêÛúŸÖÖ iv. ‹×Œ•ÖÌÃ™ëü×¿ÖµÖ×»ÖÃ™ü ›ÒüÖ´ÖÖ 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) iv iii i ii 
 (4) iii iv ii i 
 
37. †×³ÖÛú£Ö®Ö (A) : ˆ¢Ö¸ü ¯ÖÏ¤êü¿Ö Ûêú ²ÖÎ•Ö õÖê¡Ö ´Öë ¸üÖÃÖ »Öß»ÖÖ ÛúÖ ×¾ÖÛúÖÃÖ ÛéúÂÞÖ ³ÖŒŸÖÖë «üÖ¸üÖ ×ÛúµÖÖ ÝÖµÖÖ … 
 ÛúÖ¸üÞÖ (R) : ²ÖÎ•Ö õÖê¡Ö ´Öë ‹Ûú ¯Ö Ó̧ü¯Ö¸üÖ µÖÆü £Öß ×Ûú »Ö›ÌüÛúß •ÖîÃÖê ×¤üÜÖ®Öê ¾ÖÖ»Öê »Ö›ÌüÛêú ÛúÖê »Ö›ÌüÛúß Ûêú ¾ÖÃ¡Ö ¯ÖÆü®ÖÖ‹ 

•ÖÖŸÖê £Öê ŸÖÖ×Ûú ¾ÖÆü ÛéúÂÞÖ ÛúÖê ¸üß—ÖÖ®Öê ÆêüŸÖã ®ÖÖ“Ö-ÝÖÖ ÃÖÛêú … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 
38. Ã£ÖÖ¯Ö®ÖÖ ÛúÖ»Ö Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ×£Ö‹™ü¸üÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ™êü™ÒüÖê †Öê»ÖÓ×¯ÖÛúÖê, ›ÒüÖò¸üß»Öê®Ö ×£Ö‹™ü¸ü, µÖÓÝÖ ×¾ÖÛú ×£Ö‹™ü¸ü, Ý»ÖÖê²Ö ×£Ö‹™ü¸ü, ×£Ö‹™ü¸ü ‹×¯Ö›üÖê¸üÃÖ 
 (2) ×£Ö‹™ü¸ü ‹×¯Ö›üÖê¸üÃÖ, ™êü™ÒüÖê †Öê»ÖÓ×¯ÖÛúÖê, Ý»ÖÖê²Ö ×£Ö‹™ü¸ü, ›ÒüÖò¸üß»Öê®Ö ×£Ö‹™ü¸ü, µÖÓÝÖ ×¾ÖÛú ×£Ö‹™ü¸ü  
 (3) Ý»ÖÖê²Ö ×£Ö‹™ü¸ü, ™êü™ÒüÖê †Öê»ÖÓ×¯ÖÛúÖê, ×£Ö‹™ü¸ü ‹×¯Ö›üÖê¸üÃÖ, ›ÒüÖò¸üß»Öê®Ö ×£Ö‹™ü¸ü, µÖÓÝÖ ×¾ÖÛú ×£Ö‹™ü¸ü  
 (4) ›ÒüÖò¸üß»Öê®Ö ×£Ö‹™ü¸ü, Ý»ÖÖê²Ö ×£Ö‹™ü¸ü, ×£Ö‹™ü¸ü ‹×¯Ö›üÖê¸üÃÖ, ™êü™ÒüÖê †Öê»ÖÓ×¯ÖÛúÖê, µÖÓÝÖ ×¾ÖÛú ×£Ö‹™ü¸ü  
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39. Pick the odd one out : 
 (1) Vithi (2) Bhā a 
 (3) Goshthi (4) Prakara a 
 
40. “The difficult must become habit, habit easy and the easy beautiful.” Who said it, in 

context of Stanislavski system ? 
 (1) Vladimir Ivanovich Nemirovich-Danchenko 
 (2) Constantin Sergeyevich Stanislavski 
 (3) Prince Sergei Volkonski 
 (4) Anton Chekhov 
 
41. Match the items in List – I with those in List – II : 

List – I List - II 
a. Rigveda i. Abhinaya 
b. Samveda ii. Rasa 
c. Yajurveda iii. Pathya 
d. Atharvaveda iv. Geeta 

 Codes : 
  a b c d 
 (1) i ii iv iii 
 (2) ii i iii iv 
 (3) iii iv i ii 
 (4) iv iii ii i 
 
42. Assertion (A) : The stage floor and other set units should be painted with dark colour 

tones because of their passive and non-reflective nature.   
 Reason (R)  : The colours of the vertical stage components should help the actors and 

their costumes to be projected against them.   
 Codes : 
 (1) (A) false and (R) true. 
 (2) Both (A) and (R) are false. 
 (3) (A) True and (R) False. 
 (4) Both (A) and (R) are True. 
 
43. Give the correct sequence of the following colours in the context of their association with 

respective Rasa according to Nātya Shāstra : 
 (1) Sita, Kapota, Rakta, Shyāma 
 (2) Shyāma, Sita, Kapota, Rakta 
 (3) Rakta, Shyāma, Sita, Kapota 
 (4) Kapota, Rakta, Shyāma, Sita 
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39. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ×¾Ö×£Ö (2) ³ÖÖÞÖ 
 (3) ÝÖÖêÂšüß (4) ¯ÖÏÛú¸üÞÖ 
 
40. “Ûú×šü®Ö ÛúÖê †Ö¾Ö¿µÖÛú ºþ¯Ö ÃÖê †Ö¤üŸÖ, †Ö¤üŸÖ ÛúÖê ÃÖÖ´ÖÖ®µÖ †Öî¸ü ÃÖÖ´ÖÖ®µÖ ÛúÖê ÃÖãÓ¤ü¸ü ²Ö®Ö®ÖÖ “ÖÖ×Æü‹ …” Ã™üÖ×®ÖÃ»ÖÖ×¾ÖÃÛúß 

×ÃÖÃ™ü´Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë µÖÆü ×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 
 (1) ¾»ÖÖ¤üß×´Ö¸ü ‡¾ÖÖ®ÖÖê×¾Ö“Ö ®Öê×´Ö¸üÖê×¾Ö“Ö-¤ü®Ö¿ÖëÛúÖê 
 (2) ÛúÖÓÃ™üÖ®Ö×™ü®Ö ÃÖê•ÖáµÖê×¾Ö“Ö Ã™üÖ×®ÖÃ»ÖÖ×¾ÖÃÛúß 
 (3) Ø¯ÖÏÃÖ ÃÖê•Öá ¾ÖÖê»ÖÛúÖÓÃÛúß 
 (4) †ÖÓ™üÖê®Ö “ÖêÜÖÖê¾Ö 
 
41. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ŠúÝ¾Öê¤ü i. †×³Ö®ÖµÖ 
b. ÃÖÖ´Ö¾Öê¤ü ii. ¸üÃÖ 
c. µÖ•Öã¾Öì¤ü iii. ¯ÖÖšËüµÖ 
d. †£Ö¾ÖÔ¾Öê¤ü iv. ÝÖßŸÖ 

 Ûæú™ü : 
  a b c d 
 (1) i ii iv iii 
 (2) ii i iii iv 
 (3) iii iv i ii 
 (4) iv iii ii i 
 
42. †×³ÖÛú£Ö®Ö (A) : ´ÖÓ“Ö Ûêú ±ú¿ÖÔ †Öî¸ü ÃÖê™ü Ûêú †®µÖ µÖæ×®Ö™ËüÃÖ ÛúÖê ˆ®ÖÛúß ×®Ö×ÂÛÎúµÖ †Öî¸ü ÝÖî¸ü ×²Ö´²ÖÛú ¯ÖÏÛéú×ŸÖ (¯Öî×ÃÖ¾Ö 

‹Ó›ü ®ÖÖò®Ö-×¸ü±ú»Öê×Œ™ü¾Ö ®Öî“Ö¸ü) Ûêú ÛúÖ¸üÞÖ ›üÖÛÔú Ûú»Ö¸ü ÃÖê ¯Öê®™ü ×ÛúµÖÖ •ÖÖ®ÖÖ “ÖÖ×Æü‹ … 
 ŸÖÛÔú (R) : ´ÖÓ“Ö Ûêú ‰ú¬¾ÖÖÔ¬Ö¸ü ³ÖÖÝÖÖë (¾ÖÙ™üÛú»Ö Ã™îü•Ö ÛÓú¯ÖÖê®Öê®™ËüÃÖ) Ûêú ¸ÓüÝÖ, †×³Ö®ÖêŸÖÖ†Öë †Öî¸ü ˆ®ÖÛúß ¾ÖÃ¡Ö 

ÃÖ••ÖÖ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ´Ö¤ü¤üÝÖÖ¸ü ÆüÖê®Öß “ÖÖ×Æü‹ … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ †Öî¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
43. ®ÖÖ™ü¶¿ÖÖÃ¡Ö Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸ÓüÝÖÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ÃÖÓ²ÖÓ×¬ÖŸÖ ¸üÃÖ ÃÖê ˆ®ÖÛêú ÃÖÓ²ÖÓ¬Ö Ûêú ÃÖÓ¤ü³ÖÔ Ûêú ×ÆüÃÖÖ²Ö ÃÖê         

²ÖŸÖÖ‹Ñ : 
 (1) ×ÃÖŸÖ, Ûú¯ÖÖêŸÖ, ¸üŒŸÖ, ¿µÖÖ´Ö 
 (2) ¿µÖÖ´Ö, ×ÃÖŸÖ, Ûú¯ÖÖêŸÖ, ¸üŒŸÖ  
 (3) ¸üŒŸÖ, ¿µÖÖ´Ö, ×ÃÖŸÖ, Ûú¯ÖÖêŸÖ  
 (4) Ûú¯ÖÖêŸÖ, ¸üŒŸÖ, ¿µÖÖ´Ö, ×ÃÖŸÖ  
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44. Trace the odd one out : 
 (1) Kumar ni Agashi (2) Santu Rangili 
 (3) Sharat (4) Kaho Makanji 
 
45. The American musical theatre dates back to 
 (1) The Industrial Revolution 
 (2) The Colonial Period 
 (3) The Victorian Era 
 (4) The Medieval Period 
 
46. Match the items in List – I with those in List – II : 

List – I List - II 
a. Luca Ronconi i. The Iron Flood 
b. Nikolai Okhlopkov ii. Orlando Furioso 
c. Vsevolod Meyerhold iii. The Bacchae 
d. Roy Hart iv. Magnanimous Cuckold  

 Codes : 
  a b c d 
 (1) iv i ii iii 
 (2) i ii iv iii 
 (3) iii iv i ii 
 (4) ii i iv iii 
 

47. Assertion (A) : Chitrābhinaya is an extension of Angika Abhinaya.   
 Reason (R)  : Here the body is used to describe or represent pictorially material and 

non-material objects, moods etc.   
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) is true, (R) is false. 
 (4) (A) is false, (R) is true. 
 
48. Give the correct sequence of following plays of Chandrasekhar Kambar : 
 (1) Huliya Neralu, Jokumaraswami, Siri Sampige, Jai Sidanayaka 
 (2) Jokumaraswami, Jai Sidanayaka, Siri Sampige, Huliya Neralu 
 (3) Jai Sidanayaka, Jokumaraswami, Huliya Neralu, Siri Sampige 
 (4) Jokumaraswami, Jai Sidanayaka, Huliya Neralu, Siri Sampige 
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44. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) Ûãú´ÖÖ¸ü ®Öß †ÝÖÖ¿Öß (2) ÃÖÓŸÖã ¸ÓüÝÖß»Öß 
 (3) ¿Ö¸üŸÖ (4) ÛúÆüÖê ´ÖÛú®Ö•Öß 
 
45. †´Öê×¸üÛúÖ ÛúÖ ´µÖã×•ÖÌÛú»Ö ×£Ö‹™ü¸ü ×ÛúÃÖ µÖãÝÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 
 (1) ×¤ü ‡®›ü×Ã™ÒüµÖ»Ö ¸êü¾ÖÖê»Öã¿Ö®Ö 
 (2) ×¤ü ÛúÖê»ÖÖê×®ÖµÖ»Ö ×¯Ö×¸üµÖ›ü 
 (3) ×¤ü ×¾ÖŒ™üÖê×¸üµÖ®Ö ‹¸üÖ 
 (4) ×¤ü ´Öê×›ü¾Ö»Ö ×¯Ö×¸üµÖ›ü 
 
46. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. »ÖãÛúÖ ¸üÖëÛúÖê®Öß i. ¤ü †ÖµÖ¸ü®Ö °»Ö›ü 
b. ×®ÖÛúÖê»ÖÖ‡Ô †ÖêÜÖ»ÖÖê¯ÖÛúÖê¾Ö ii. †Öò®ÖÖÔ»›üÖê ±ãú×¸ü†ÖêÃÖÖê 
c. ×¾ÖÃÖê¾ÖÖê»ÖÖê›ü ´ÖêµÖ¸üÆüÖê»›ü iii. ¤ü ²ÖîÛêú 
d. ¸üÖòµÖ ÆüÖ™Ôü iv. ´ÖîÝ®ÖÖ×®Ö´ÖÃÖ ÛãúÛúÖê»›ü 

 Ûæú™ü : 
  a b c d 
 (1) iv i ii iii 
 (2) i ii iv iii 
 (3) iii iv i ii 
 (4) ii i iv iii 
 
47. †×³ÖÛú£Ö®Ö (A) : ×“Ö¡ÖÖ×³Ö®ÖµÖ †ÖÓ×ÝÖÛú †×³Ö®ÖµÖ ÛúÖ ×¾ÖÃŸÖÖ¸ü Æîü … 
 ŸÖÛÔú (R) : ‡ÃÖ´Öë ÃÖ•Öß¾Ö †Öî¸ü ×®Ö•Öá¾Ö ¾ÖÃŸÖã†Öë, ³ÖÖ¾ÖÖë †Ö×¤ü Ûêú ×“Ö¡ÖÖŸ´ÖÛú ¾ÖÞÖÔ®Ö †£Ö¾ÖÖ ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ ÆêüŸÖã 

®Ö™ü Ûêú ¿Ö¸üß¸ü ÛúÖ ‡ÃŸÖê´ÖÖ»Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
48. “Ö®¦ü¿ÖêÜÖ¸ü ÛúÖÓ²Ö¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) Æãü×»ÖµÖÖ ®Öê¸üÖ»Öã, •ÖÖêÛãú´ÖÖ¸üÃ¾ÖÖ´Öß, ÃÖß¸üß ÃÖ´¯ÖßÝÖê, •ÖµÖ ×ÃÖ¨ü®ÖÖµÖÛú 
 (2) •ÖÖêÛãú´ÖÖ¸üÃ¾ÖÖ´Öß, •ÖµÖ ×ÃÖ¨ü®ÖÖµÖÛú, ÃÖß¸üß ÃÖ´¯ÖßÝÖê, Æãü×»ÖµÖÖ ®Öê¸üÖ»Öã  
 (3) •ÖµÖ ×ÃÖ¨ü®ÖÖµÖÛú, •ÖÖêÛãú´ÖÖ¸üÃ¾ÖÖ´Öß, Æãü×»ÖµÖÖ ®Öê¸üÖ»Öã, ÃÖß¸üß ÃÖ´¯ÖßÝÖê  
 (4) •ÖÖêÛãú´ÖÖ¸üÃ¾ÖÖ´Öß, •ÖµÖ ×ÃÖ¨ü®ÖÖµÖÛú, Æãü×»ÖµÖÖ ®Öê¸üÖ»Öã, ÃÖß¸üß ÃÖ´¯ÖßÝÖê 
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49. Trace the odd : 
 (1) Nikolai Gogol (2) Leo Tolstoy 
 (3) Eugene O’Neill (4) Maxim Gorky 
 
50. One of the four subdivisions of Kagura is  
 (1) Bunraku Kagura (2) Miko Kagura 
 (3) Zeami Kagura (4) Kawakami Kagura 
 
51. Match the items in List – I with the items in List – II : 

List – I List - II 
a. Mukharāga i. The specialized foot movement 
b. Sthāna ii. The colour of the face 
c. Gati iii. The posture of the body 
d. Chāri iv. The Gaits 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iii iv i 
 (3) iii iv i ii 
 (4) iv i ii iii 
 
52. Assertion (A) : In Girish Karnad’s Hayavadana, Padmini’s child is mainly a dramatic 

device to highlight her vain quest for perfection, her dilemma in seeking  
the best of both body and the mind.   

 Reason (R)  : In the end, the child also becomes instrumental for the horse to attain its 
imperfection, which only confirms that human beings cannot.   

 Codes : 
 (1) (A) false, (R) true. 
 (2) Both (A) and (R) are true.  
 (3) (A) true, (R) false. 
 (4) Both (A) and (R) are false.  
 
53. Arrange the following theatre thinkers according to their time : 
 (1) Pierre Corneille, Aristotle, Victor Hugo, Antonin Artaud 
 (2) Aristotle, Pierre Corneille, Victor Hugo, Antonin Artaud 
 (3) Pierre Corneille, Aristotle, Antonin Artaud, Victor Hugo 
 (4) Aristotle, Pierre Corneille, Antonin Artaud, Victor Hugo  
 
54. Trace the odd one out : 
 (1) Nang Yai (2) Lakhon Nok 
 (3) Khon (4) Phra 
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49. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ×®ÖÛúÖê»ÖÖ‡Ô ÝÖÖêÝÖÖê»Ö (2) ×»ÖµÖÖê ™üÖ»ÃÖ™üÖòµÖ 
 (3) µÖæ×•Ö®Ö †Öê’®Öß»Ö (4) ´Öî×ŒÃÖ´Ö ÝÖÖêÛúá 
 
50. ÛúÖÝÖã¸üÖ Ûêú “ÖÖ¸ü ˆ¯Ö³ÖÖÝÖÖë ´Öë ÛúÖî®Ö †ÖŸÖÖ Æîü ? 
 (1) ²Öã®Ö¸üÖÛãú ÛúÖÝÖã¸üÖ (2) ´ÖÖ‡ÛúÖê ÛúÖÝÖã¸üÖ 
 (3) •ÖÌß´Öß ÛúÖÝÖã¸üÖ (4) ÛúÖ¾ÖÖÛúÖ´Öß ÛúÖÝÖã¸üÖ 
 
51. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ´ÖãÜÖ¸üÖÝÖ i. ¯Öî¸ü ÛúÖ ×¾Ö×¿ÖÂ™ü ×ÛÎúµÖÖÛú»ÖÖ¯Ö 
b. Ã£ÖÖ®Ö ii. “ÖêÆü ȩ̂ü ÛúÖ Ó̧üÝÖ 
c. ÝÖ×ŸÖ iii. ¿Ö¸üß¸ü Ûúß ´Öã¦üÖ 
d. “ÖÖ¸üß iv. “Ö»Ö®Öê ÛúÖ œÓüÝÖ 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iii iv i 
 (3) iii iv i ii 
 (4) iv i ii iii 
 
52. †×³ÖÛú£Ö®Ö (A) : ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü Ûêú ®ÖÖ™üÛú ‘ÆüµÖ¾Ö¤ü®Ö’ ´Öë ¯Ö¤Ëü×´Ö®Öß Ûêú ¯Öã¡Ö Ûúß µÖÖê•Ö®ÖÖ ´ÖãÜµÖ ºþ¯Ö ÃÖê ‹Ûú ®ÖÖ™üÛúßµÖ 

µÖã×ŒŸÖ Æîü, •ÖÖê ¯ÖæÞÖÔŸÖÖ ÛúÖê ¯ÖÖ®Öê Ûêú ²ÖÖ¸êü ´Öë ˆÃÖÛúß ¾µÖ£ÖÔ ÜÖÖê•Ö, ¿Ö¸üß¸ü †Öî¸ü ´Ö×ÃŸÖÂÛú ¤üÖê®ÖÖë Ûêú ²ÖÖ¸êü ´Öë 
ÁÖêÂšüŸÖÖ ÛúÖê ¯ÖÖ®Öê Ûêú ²ÖÖ¸êü ´Öë ˆÃÖÛúß ¤ãü×¾Ö¬ÖÖ ÛúÖê ¸êüÜÖÖÓ×ÛúŸÖ Ûú¸üŸÖß Æîü … 

 ŸÖÛÔú (R) : ²Ö““ÖÖ ³Öß †ÓŸÖ ´Öë ‘ÖÖê›Ìêü «üÖ¸üÖ †¯Ö®Öß †¯ÖæÞÖÔŸÖÖ ¯ÖÖ®Öê ÛúÖ •Ö×¸üµÖÖ ²Ö®ÖŸÖÖ Æîü, ×•ÖÃÖÃÖê Ûêú¾Ö»Ö ¯Öã×Â™ü ÆüÖêŸÖß 
Æîü ×Ûú ´ÖÖ®Ö¾Ö ¯ÖæÞÖÔŸÖÖ ¯ÖÏÖ¯ŸÖ ®ÖÆüà Ûú¸ü ÃÖÛúŸÖê … 

 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
53. ×£Ö‹™ü¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ Ø“ÖŸÖÛúÖë ÛúÖê ˆ®ÖÛêú ÃÖ´ÖµÖ Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, †¸üÃŸÖã, ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖì 
 (2) †¸üÃŸÖã, ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, ×¾ÖŒ™ü¸ü ÊæÝÖÖê, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖì 
 (3) ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, †¸üÃŸÖã, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖì, ×¾ÖŒ™ü¸ü ÊæÝÖÖê  
 (4) †¸üÃŸÖã, ×¯ÖµÖ¸ü ÛúÖêÙ®Ö»Ö, ‹ÓŸÖÖê×®Ö®Ö †ÖŸÖÖì, ×¾ÖŒ™ü¸ü ÊæÝÖÖê  
 
54. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ®ÖÖÓÝÖ µÖÖ‡Ô (2) »ÖÜÖÖê®Ö ®ÖÖòÛú 
 (3) ÜÖÖê®Ö (4) ±ÏúÖ 
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55. The Brand of colours, used for stage lighting purpose is known as  
 (1) Subtractive colours (2) Additive colours 
 (3) Chromatic colours (4) Achromatic colours 
 
56. Match the items in List – I with those in List – II : 

List – I List - II 
a. August Lindberg i. French Mime Performer/Actor 
b. Etienne Decroux ii. Swedish Naturalistic Actor 
c. David Garrick iii. American Solo Performer/Actor 
d. Gray Spalding iv. English Shakespearean Actor 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) ii i iii iv 
 (4) iv iii ii i 
 

57. Assertion (A) : ‘Everyman’, the best known morality play is a picture of man’s 
realization in the last moments of his life of what is not necessary for 
salvation.    

 Reason (R)  : Morality plays present the struggle of good and evil for the soul of man 
through allegorical figures.   

 Codes : 
 (1) Both (A) and (R) are true. 
 (2) (A) true and (R) false. 
 (3) Both(A) and (R) are false. 
 (4) (A) false and (R) true. 
 
58. Give the correct sequence of the following items Raslila of Manipur : 
 (1) Puspanjali, Bhangi Pareng, Krishna Nartan, Radha Nartan 
 (2) Bhangi Pareng, Krishna Nartan, Radha Nartan, Puspanjali 
 (3) Bhangi Pareng, Radha Nartan, Krishna Nartan, Puspanjali 
 (4) Puspanjali, Krishna Nartan, Radha Nartan, Bhangi Pareng  
 
59. Point out the director who emphasises on actors’ skills and approaches through ‘Via-

negative’ thoughts. 
 (1) Stanislavski (2) Meyerhold 
 (3) Grotowski (4) Vakhtangov 
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55. Ã™êü•ÖÌ »ÖÖ‡Ø™üÝÖ ÆêüŸÖã ‡ÃŸÖê´ÖÖ»Ö ×Ûú‹ •ÖÖ®Öê ¾ÖÖ»Öê ¸ÓüÝÖÖë ÛúÖê ×ÛúÃÖ ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ?  
 (1) ÃÖ²Ö™Òêü×Œ™ü¾Ö Ûú»ÖÃÖÔ (2) ‹×›ü×™ü¾Ö Ûú»ÖÃÖÔ 
 (3) ÛÎúÖê´Öî×™üÛú Ûú»ÖÃÖÔ (4) ‹ÛÎúÖê´Öî×™üÛú Ûú»ÖÃÖÔ 
 
56. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. †ÝÖÃŸÖ Ø»Ö›ü²Ö•ÖÔ i. ±Ïëú“Ö ´ÖÖ‡´Ö ¯Ö¸ü±úÖò´ÖÔ¸ü/‹Œ™ü¸ü 
b. ‹×ŸÖ®Ö ¦êüÛÎæú ii. Ã¾Öß×›ü¿Ö ®Öî“Öã¸ü×»Ö×Ã™üÛú ‹Œ™ü¸ü 
c. ›êü×¾Ö›ü ÝÖê×¸üÛú iii. †´Öê×¸üÛú®Ö ÃÖÖê»ÖÖê ¯Ö¸ü±úÖò´ÖÔ¸ü/‹Œ™ü¸ü 
d. ÝÖÏê Ã¯Öî»ÖØ›üÝÖ iv. ‡Ó×Ý»Ö¿Ö ¿ÖêŒÃÖ¯Öß×¸üµÖ®Ö ‹Œ™ü¸ü 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) ii i iv iii 
 (3) ii i iii iv 
 (4) iv iii ii i 
 
57. †×³ÖÛú£Ö®Ö (A) : ÃÖã×¾ÖÜµÖÖŸÖ ´ÖÖê¸êü×»Ö™üß ¯»Öê – ‘‹¾Ö¸üß´Öî®Ö’ ¾µÖ×ŒŸÖ Ûúß ‹Ûú ‹êÃÖß ŸÖÃ¾Öß¸ü ×“Ö×¡ÖŸÖ Ûú¸üŸÖÖ Æîü, •ÖÖê †¯Ö®Öê 

•Öß¾Ö®Ö Ûêú †Ó×ŸÖ´Ö õÖÞÖÖë ´Öë †ÆüÃÖÖÃÖ Ûú¸üŸÖÖ Æîü ×Ûú ´ÖÖêõÖ (ÃÖÖ»¾Öê¿Ö®Ö) Ûêú ×»Ö‹ ŒµÖÖ †Ö¾Ö¿µÖÛú ®ÖÆüà 
Æîü …  

 ŸÖÛÔú (R) : ‘´ÖÖê¸êü×»Ö™üß ¯»Öê•Ö’ †ÖÓŸÖ×¸üÛú ¯ÖÏŸÖßÛúÖŸ´ÖÛú ”û×¾ÖµÖÖë Ûêú ´ÖÖ¬µÖ´Ö ÃÖê ¾µÖ×ŒŸÖ Ûúß †ÖŸ´ÖÖ Ûêú ×»Ö‹ 
†“”ûÖ‡Ô †Öî¸ü ²Öã¸üÖ‡Ô Ûêú ÃÖÓ‘ÖÂÖÔ ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸üŸÖê Æïü … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 
58. ´Ö×ÞÖ¯Öã¸ü Ûúß ¸üÖÃÖ»Öß»ÖÖ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯Ö¤üÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ¯ÖãÂ¯ÖÖÓ•Ö×»Ö, ³ÖÖÓÝÖß ¯Ö¸ëüÝÖ, ÛéúÂÞÖÖ ®ÖŸÖÔ®Ö, ¸üÖ¬ÖÖ ®ÖŸÖÔ®Ö 
 (2) ³ÖÖÓÝÖß ¯Ö¸ëüÝÖ, ÛéúÂÞÖÖ ®ÖŸÖÔ®Ö, ¸üÖ¬ÖÖ ®ÖŸÖÔ®Ö, ¯ÖãÂ¯ÖÖÓ•Ö×»Ö  
 (3) ³ÖÖÓÝÖß ¯Ö¸ëüÝÖ, ¸üÖ¬ÖÖ ®ÖŸÖÔ®Ö, ÛéúÂÞÖÖ ®ÖŸÖÔ®Ö, ¯ÖãÂ¯ÖÖÓ•Ö×»Ö  
 (4) ¯ÖãÂ¯ÖÖÓ•Ö×»Ö, ÛéúÂÞÖÖ ®ÖŸÖÔ®Ö, ¸üÖ¬ÖÖ ®ÖŸÖÔ®Ö, ³ÖÖÓÝÖß ¯Ö¸ëüÝÖ  
 
59. ˆÃÖ ×®Ö¤ìü¿ÖÛú ÛúÖ “ÖµÖ®Ö Ûú¸ëü ×•ÖÃÖ®Öê “¾ÖÖµÖÖ-®ÖêÝÖ×™ü¾Ö” ×¾Ö“ÖÖ¸ü Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †×³Ö®ÖêŸÖÖ Ûêú ÛúÖî¿Ö»Ö †Öî¸ü ¥ü×Â™üÛúÖêÞÖ ¯Ö¸ü 

²Ö»Ö ×¤üµÖÖ … 
 (1) Ã™üÖ×®ÖÃ»ÖÖ¾Ö×ÃÛú (2) ´ÖêµÖ¸üÆüÖê»›ü 
 (3) ÝÖÏÖêŸÖÖê¾Ö×ÃÛú (4) ¾ÖÜŸÖÖÓÝÖÖê¾Ö 
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60. The Pusta forms the part of 
 (1) Angika Abhinaya (2) Vāchika Abhinaya 
 (3) Āhārya Abhinaya (4) Sāttvika Abhinaya 
 
61. Match the items in List – I with those in List – II : 

List – I List - II 
a. Liturgical drama i. The 18th century theatre 
b. Classical revival ii. Medieval Theatre 
c. Middle-class drama iii. Renaissance Theatre 
d. Romantic Theatre iv. The 19th century Theatre 

 Codes : 
  a b c d 
 (1) ii iii iv i 
 (2) i iii ii iv 
 (3) iii ii iv i 
 (4) ii iii i iv 
 
62. Assertion (A) : In South-East Asia, most theatre forms are performed with dance like 

gestures to accompaniment of music.   
 Reason (R)  : In South-East Asia, the theatrical traditions pressure not only ancient 

forms of literature but also old forms of dance and music.   
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
63. Chronologically arrange the following Theatre personalities according to the period they 

belong to : 
 (1) Thespis, Shakespeare, Devid Garrick, Stanislavsky, Peter Brook 
 (2) Shakespeare, Devid Garrick, Stanislavsky, Thespis, Peter Brook 
 (3) Peter Brook, Stanislavsky, Thespis, Shakespeare, Devid Garrick 
 (4) Devid Garrick, Stanislavsky, Thespis, Peter Brook, Shakespeare   
  
64. Pick the odd one out in the context of ‘dharmi’ : 
 (1) Graceful gestures, steps and movements. 
 (2) Weapons in human form. 
 (3) Svagata and Janāntika.  
 (4) Regional identity in speech. 
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60. ¯ÖãÃŸÖ ºþ¯Ö ×ÛúÃÖÛúÖ ³ÖÖÝÖ Æîü ? 
 (1) †ÖÓ×ÝÖÛú †×³Ö®ÖµÖ (2) ¾ÖÖ×“ÖÛú †×³Ö®ÖµÖ 
 (3) †ÖÆüÖµÖÔ †×³Ö®ÖµÖ (4) ÃÖÖ×¢¾ÖÛú †×³Ö®ÖµÖ 
 
61. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. ×»Ö™ü¸ü×•ÖÛú»Ö ›ÒüÖ´ÖÖ i. 18¾Öà ¿ÖŸÖÖ²¤üß ÛúÖ ×£Ö‹™ü¸ü 
b. Œ»ÖÖ×ÃÖÛú»Ö ×¸ü¾ÖÖ‡¾Ö»Ö ii. ´Ö¬µÖÛúÖ»Öß®Ö ×£Ö‹™ü¸ü 
c. ×´Ö×›ü»Ö-Œ»ÖÖÃÖ ›ÒüÖ´ÖÖ iii. ®Ö¾Ö•ÖÖÝÖ¸üÞÖ ×£Ö‹™ü¸ü 
d. ¸üÖê´ÖÖÓ×™üÛú ×£Ö‹™ü¸ü iv. 19¾Öà ¿ÖŸÖÖ²¤üß ÛúÖ ×£Ö‹™ü¸ü 

 Ûæú™ü : 
  a b c d 
 (1) ii iii iv i 
 (2) i iii ii iv 
 (3) iii ii iv i 
 (4) ii iii i iv 
 
62. †×³ÖÛú£Ö®Ö (A) : ¤ü×õÖÞÖ-¯Öæ¾ÖÔ ‹×¿ÖµÖÖ ´Öë •µÖÖ¤üÖŸÖ¸ü ®ÖÖ™ËüµÖ ºþ¯ÖÖë ÛúÖ ´ÖÓ“Ö®Ö ÃÖÓÝÖßŸÖ ‹¾ÖÓ ®ÖéŸµÖ •ÖîÃÖß ³ÖÖ¾Ö-³ÖÓ×ÝÖ´ÖÖ†Öë Ûêú 

ÃÖÖ£Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 
 ÛúÖ¸üÞÖ (R) : ¤ü×õÖÞÖ-¯Öæ¾ÖÔ ‹×¿ÖµÖÖ ´Öë ®ÖÖ™ËüµÖ ¯Ö¸Óü¯Ö¸üÖ‹Ñ ®Ö Ûêú¾Ö»Ö ¯ÖÏÖ“Öß®Ö ÃÖÖ×ÆüŸµÖ ÛúÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ Ûú¸üŸÖß Æïü †×¯ÖŸÖã 

®ÖéŸµÖ †Öî¸ü ÃÖÓÝÖßŸÖ Ûêú ¯ÖÏÖ“Öß®Ö ºþ¯ÖÖë ÛúÖê ³Öß ¾ÖÆü ¯ÖÏ³ÖÖ×¾ÖŸÖ Ûú¸üŸÖß Æïü … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æî, (R) ÃÖÆüß Æîü … 
 
63. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸ÓüÝÖ´ÖÓ“Ö ´ÖÆüÙÂÖµÖÖë ÛúÖê ˆ®ÖÛúß †¾Ö×¬Ö Ûêú †®ÖãÃÖÖ¸ü ÛúÖ»ÖÛÎú×´ÖÛú œÌÓüÝÖ ÃÖê ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (1) £ÖêÃÖ×¯ÖÃÖ, ¿ÖêŒÃÖ¯ÖßµÖ¸ü, ›îü×¾Ö›ü ÝÖî×¸üÛú, Ã™êü×®ÖÃ»ÖÖ¾ÖÃÛúß, ¯Öß™ü¸ü ²ÖÎæÛú 
 (2) ¿ÖêŒÃÖ¯ÖßµÖ¸ü, ›îü×¾Ö›ü ÝÖî×¸üÛú, Ã™êü×®ÖÃ»ÖÖ¾ÖÃÛúß, £ÖêÃÖ×¯ÖÃÖ, ¯Öß™ü¸ü ²ÖÎæÛú 
 (3) ¯Öß™ü¸ü ²ÖÎæÛú, Ã™êü×®ÖÃ»ÖÖ¾ÖÃÛúß, £ÖêÃÖ×¯ÖÃÖ, ¿ÖêŒÃÖ¯ÖßµÖ¸ü, ›îü×¾Ö›ü ÝÖî×¸üÛú 
 (4) ›îü×¾Ö›ü ÝÖî×¸üÛú, Ã™êü×®ÖÃ»ÖÖ¾ÖÃÛúß, £ÖêÃÖ×¯ÖÃÖ, ¯Öß™ü¸ü ²ÖÎæÛú, ¿ÖêŒÃÖ¯ÖßµÖ¸ü 
  
64. ¬Ö´Öá Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ×¿ÖÂ™ü ´Öã¦üÖ, “Ö¸üÞÖ ×¾Ö®µÖÖÃÖ ‹¾ÖÓ ×ÛÎúµÖÖÛú»ÖÖ¯Ö  
 (2) ´ÖÖ®Ö¾Ö ºþ¯Ö ´Öë ¿ÖÃ¡Ö 
 (3) Ã¾ÖÝÖŸÖ ‹¾ÖÓ •Ö®ÖÖ×®ŸÖÛú  
 (4) ¾ÖÖÞÖß ´Öë õÖê¡ÖßµÖ ¯ÖÆü“ÖÖ®Ö  
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65. The father of Russian realistic acting is considered to be the famous Ukrainian actor : 
 (1) Count Nikolai 
 (2) Nemirovich-Denchenko 
 (3) Mikhail Shchepkin 
 (4) Constantin Stanislavski 
 
66. Match the items in List – I with those in List – II : 

List – I List - II 
a. Thailand i. Wayang Kulit 
b. Indonesia ii. Bunraku 
c. Vietnam iii. Lakon nai 
d. Japan iv. Hatboi 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iii i iv ii 
 (4) iv iii ii i 
 
67. Assertion (A) : Brecht has used “Alienation effect” as a tool to break the concept of 

Fourth Wall in Theatre.   
 Reason (R)  : Fourth Wall is a concept developed in Proscenium Theatre.    
 Codes : 
 (1) (A) false and (R) true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true and (R) false. 
 (4) Both (A) and (R) are true. 
 
68. Give the correct sequence of the following Nāyikās as per Ashtanayikās in Nātyashāstra : 
 (1) Kalhantaritā, Virahotkanthitā, Vāsakasajjā, Svādhinabhartrukā 
 (2) Svādhinabhartrukā, Vāsakasajjā, Kalhantaritā, Virhotkanthitā 
 (3) Virhotkanthitā, Svādhinabhartrukā, Vāsakasajjā, Kalhantaritā 
 (4) Vāsakasajjā, Virhotkanthitā, Svādhinabhartrukā, Kalhantaritā 
 
69. Pick the odd one out : 
 (1) Gadhe (2) Hirma Ki Amar Kahani 
 (3) Chandi Ka Chamcha (4) Parampara 
 
70. The first revolt against naturalism or pictorial realism came from a group of writers and 

artists called 
 (1) Expressionists (2) Naturalists 
 (3) Symbolists (4) Impressionists 
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65. ×ÛúÃÖ µÖæÛÎêú×®ÖµÖ®Ö †×³Ö®ÖêŸÖÖ ÛúÖê ºþÃÖ Ûêú µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß †×³Ö®ÖµÖ ÛúÖ •Ö®ÖÛú ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü : 
 (1) ÛúÖˆÓ™ü ×®ÖÛúÖê»ÖÖ‡Ô 
 (2) ®Öê×´Ö¸üÖê×¾Ö“Ö-›êü®¿Öê®ÛúÖê 
 (3) ×´ÖÜÖÖ‡»Ö ¿Öî¯ÖÖ×Ûú®Ö 
 (4) ÛúÖÓÃ™üÖÓ×™ü®Ö Ã™üÖ×®ÖÃ»ÖÖ¾Ö×ÃÛú 
 
66. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß - II 
a. £ÖÖ‡Ô»Öï›ü i. ¾ÖµÖÖÓÝÖ Ûãú×»Ö™ü 
b. ‡Ó›üÖê®Öê×¿ÖµÖÖ ii. ²Ö®Ö¸üÖÛãú 
c. ×¾ÖµÖŸÖ®ÖÖ´Ö iii. »ÖÛúÖê®Ö ®ÖÖ‡Ô 
d. •ÖÖ¯ÖÖ®Ö iv. ÆüŸÖ²ÖÖê‡Ô 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iii i iv ii 
 (4) iv iii ii i 
 
67. †×³ÖÛú£Ö®Ö (A) : ²ÖÎêÜŸÖ ®Öê ×£Ö‹™ü¸ü ´Öë ‘“ÖÖî£Öß ¤üß¾ÖÖ¸ü’ (±úÖê£ÖÔ ¾ÖÖò»Ö ‡®Ö ×£Ö‹™ü¸ü) Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ÛúÖê ŸÖÖê›Ìü®Öê Ûêú ‹Ûú 

ÃÖÖ¬Ö®Ö Ûêú ºþ¯Ö ´Öë ‘‹×»ÖµÖ®Öê¿Ö®Ö ‡±êúŒ™ü’ ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ Æîü … 
 ŸÖÛÔú (R) : ‘“ÖÖî£Öß ¤üß¾ÖÖ¸ü’ ‹Ûú †¾Ö¬ÖÖ¸üÞÖÖ Æîü, •ÖÖê ¯ÖÏÖêÃÖß×®ÖµÖ´Ö ×£Ö‹™ü¸ü ´Öë ×¾ÖÛú×ÃÖŸÖ Æãü‡Ô … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ †Öî¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîüü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
68. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ´Öë †Â™ü®ÖÖ×µÖÛúÖ†Öë Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ×µÖÛúÖ†Öë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ : 
 (1) Ûú»Æü®ÖŸÖ×¸üŸÖÖ, ×¾Ö¸üÆüÖêŸÛÓú×šüŸÖÖ, ¾ÖÖÃÖÛúÃÖ••ÖÖ, Ã¾ÖÖ¬Öß®Ö³ÖŸÖéÔÛúÖ 
 (2) Ã¾ÖÖ¬Öß®Ö³ÖŸÖéÔÛúÖ, ¾ÖÖÃÖÛúÃÖ••ÖÖ, Ûú»Æü®ÖŸÖ×¸üŸÖÖ, ×¾Ö¸üÆüÖêŸÛÓú×šüŸÖÖ  
 (3) ×¾Ö¸üÆüÖêŸÛÓú×šüŸÖÖ, Ã¾ÖÖ¬Öß®Ö³ÖŸÖéÔÛúÖ, ¾ÖÖÃÖÛúÃÖ••ÖÖ, Ûú»Æü®ÖŸÖ×¸üŸÖÖ  
 (4) ¾ÖÖÃÖÛúÃÖ••ÖÖ, ×¾Ö¸üÆüÖêŸÛÓú×šüŸÖÖ, Ã¾ÖÖ¬Öß®Ö³ÖŸÖéÔÛúÖ, Ûú»Æü®ÖŸÖ×¸üŸÖÖ  
 
69. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ÝÖ¬Öê (2) ×Æü¸ü´ÖÖ Ûúß †´Ö¸ü ÛúÆüÖ®Öß 
 (3) “ÖÖÓ¤üß ÛúÖ “Ö´Ö“ÖÖ (4) ¯Ö¸ü´¯Ö¸üÖ 
 
70. »ÖêÜÖÛúÖë †Öî¸ü Ûú»ÖÖÛúÖ¸üÖë Ûêú ˆÃÖ ÃÖ´ÖæÆü ÛúÖê ×ÛúÃÖ ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ×•Ö®ÆüÖë®Öê ®Öê“Öã¸ü×»Ö•´Ö †£Ö¾ÖÖ ×¯ÖŒ™üÖê×¸üµÖ»Ö 

×¸üµÖ×»Ö•´Ö Ûêú ×¾Ö¹ý¨ü ¯ÖÆü»Öê-¯ÖÆü»Ö ×¾Ö¦üÖêÆü ×ÛúµÖÖ ? 
 (1) ‹ŒÃÖ¯ÖÏê×Ã®ÖÃ™ü (2) ®Öê“Öã¸ü×»ÖÃ™ü 
 (3) ×ÃÖ´²ÖÖê×»ÖÃ™ü (4) ‡´¯ÖÏê¿Ö×®ÖÃ™ü 
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71. Match the items in List – I with those of in List – II : 
List – I List - II 

a. Alexander Tairov i. Modern Theatre 
b. Gordon Craig ii. Theatre of Ecstasy 
c. Jacques Copeau iii. Theatre of the future 
d. Antonin Artaud iv. Synthetic theatre 

 Codes : 
  a b c d 
 (1) i iii ii iv 
 (2) iii iv i ii 
 (3) ii iii iv i 
 (4) iv iii i ii 
 
72. Assertion (A) : Vyāyoga type of Rupaka has many female characters.   
 Reason (R)  : The fight or competitive conflict which is the main characteristic of a 

Vyāyoga is not caused by a woman, is not due to the desire or love for a 
woman.   

 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) is true, (R) is false. 
 (4) (A) is false, (R) is true.  
 
73. Chose the correct sequence : 
 (1) Actor Slave, Method Actor, Actor Tribune, Holy Actor 
 (2) Actor Tribune, Actor Slave, Holy Actor, Method Actor 
 (3) Actor Slave, Actor Tribune, Method Actor, Holy Actor 
 (4) Method Actor, Holy Actor, Actor Tribune, Actor Slave 
 
74. Trace the odd : 
 (1) The Clouds (2) The Birds 
 (3) The Bear (4) The Frogs 
 
75. Gandharva Gaana is theatrical form of  
 (1) Bhutan (2) Nepal 
 (3) Myanmar (4) Bangladesh 

___________ 



J-99-16 31  Paper-III 

71. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß - II 

a. †»ÖêŒÃÖ•Öë›ü¸ü ™îü¸ü¾Ö i. ´ÖÖò›Ôü®Ö ×Ûú‹™ü¸ü 
b. ÝÖÖê›Ôü®Ö ÛÎîúÝÖ ii. ×£Ö‹™ü¸ü †Öò±ú ‹ŒÃÖ™îüÃÖß 
c. •ÖîŒµÖæ•ÖÌ ÛúÖê¯Öß®Ö iii. ×£Ö‹™ü¸ü †Öò±ú °µÖæ“Ö¸ü 
d. ‹Ó™üÖê×®Ö®Ö †ÖŸÖÖì iv. ×ÃÖ®£Öê×™üÛú ×£Ö‹™ü¸ü 

 Ûæú™ü : 
  a b c d 
 (1) i iii ii iv 
 (2) iii iv i ii 
 (3) ii iii iv i 
 (4) iv iii i ii 
 
72. †×³ÖÛú£Ö®Ö (A) : ºþ¯ÖÛú Ûêú ¾µÖÖµÖÖêÝÖ ¯ÖÏÛúÖ¸ü ´Öë †®ÖêÛú ´Ö×Æü»ÖÖ ¯ÖÖ¡Ö ÆüÖêŸÖê Æïü … 
 ŸÖÛÔú (R) : ¾µÖÖµÖÖêÝÖ Ûúß ´ÖãÜµÖ ×¾Ö¿ÖêÂÖŸÖÖ «Óü«ü µÖÖ ¯ÖÏ×ŸÖÃ¯Ö¬ÖÖÔŸ´ÖÛú ÃÖÓ‘ÖÂÖÔ ×ÛúÃÖß ´Ö×Æü»ÖÖ Ûêú ÛúÖ¸ÞÖ ¯Öî¤üÖ ®ÖÆüà ÆüÖêŸÖÖ 

Æîü †Öî¸ü ®Ö Æüß ×ÛúÃÖß ´Ö×Æü»ÖÖ ÛúÖê ¯ÖÖ®Öê Ûúß ‡“”ûÖ µÖÖ ˆÃÖÛêú ¯ÖÏ×ŸÖ ¯ÖÏê´Ö Ûêú ÛúÖ¸üÞÖ ¯Öî¤üÖ ÆüÖêŸÖÖ Æîü … 
 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 
73. ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (1) ‹Œ™ü¸ü Ã»Öê¾Ö, ´Öî£Ö›ü ‹Œ™ü¸ü, ‹Œ™ü¸ ×™Òü²µÖæ®Ö, ÆüÖê»Öß ‹Œ™ü¸ü 
 (2) ‹Œ™ü¸ ×™Òü²µÖæ®Ö, ‹Œ™ü¸ü Ã»Öê¾Ö, ÆüÖê»Öß ‹Œ™ü¸ü, ´Öî£Ö›ü ‹Œ™ü¸ü  
 (3) ‹Œ™ü¸ü Ã»Öê¾Ö, ‹Œ™ü¸ ×™Òü²µÖæ®Ö, ´Öî£Ö›ü ‹Œ™ü¸ü, ÆüÖê»Öß ‹Œ™ü¸ü 
 (4) ´Öî£Ö›ü ‹Œ™ü¸ü, ÆüÖê»Öß ‹Œ™ü¸ü, ‹Œ™ü¸ ×™Òü²µÖæ®Ö, ‹Œ™ü¸ü Ã»Öê¾Ö  
 
74. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ¤ü Œ»ÖÖˆ›ËüÃÖ (2) ¤ü ²Ö›ÔüÃÖ 
 (3) ¤ü ²ÖêµÖ¸ü (4) ¤ü ±ÏúÖòÝÃÖ 
 
75. ÝÖÓ¬Ö¾ÖÔ ÝÖÖ®Ö ×ÛúÃÖÛúÖ ×£Ö‹™ÒüßÛú»Ö ±úÖò´ÖÔ Æîü ? 
 (1) ³Öæ™üÖ®Ö (2) ®Öê̄ ÖÖ»Ö 
 (3) ´µÖÖÓ´ÖÖ¸ü (4) ²ÖÓÝÖ»ÖÖ¤êü¿Ö 

___________ 
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Space For Rough Work


