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DRAMA / THEATRE
PAPER - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Match the items in List — I with those in List — II :
List—1 List - 11
a. Emotion-expressive mode of dramatic i.  Arabhati
presentation

b. Graceful mode of dramatic presentation  ii. Bharati
c. Verbal mode of dramatic presentation iii. Kaishiki
d. Vigorous mode of dramatic presentation  iv. Sattavati
Codes :

a b c d
() 1 1 il v
(2) i i iv il
3) i v i il
4 v i i i

2. Assertion (A): The Stanislavski system is a guide. Open and read. The system is a
handbook, not a philosophy.

Reason (R) : The moment when the system begins to become a philosophy, is its
development.

Codes :

(1) Both (A) and (R) are true.
(2) (A) true, (R) false.

(3) Both (A) and (R) are false.
(4) (A) false, (R) true.

3. Arrange the following plays according to their time :
(1) Ubu Roi, Man and Superman, The Hairy Ape, No Exit
(2) Man and Superman, The Hairy Ape, Ubu Roi, No Exit
(3) Ubu Roi, The Hairy Ape, Man and Superman, No Exit
(4) Man and Superman, Ubu Roi, The Hairy Ape, No Exit

4, Trace the odd one out :

(1) Nagqal
(2) Nautanki
(3) Teyyam

(4) Bhandjashna
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g/ forgex

g - |11

9T : 59 UvA § UeEN (75) T-aeeda IR & | U TR & et (2) 3Tk € | |t v A €

1. gt — 1 % AT GE — 11 % 9 gAfed

T -1 = - 10
a. QI TRIAIRIUT ! THIVH-THRNNE faem i 3TRwer
b. ST URIHROT i TG foe T il
c. SMHfCH TRIAIHIOT Pl iferes fore iii. heTeRI
d. g URArRIT Sl STl fae iv. STt
FE :

a b c d
(1) i i i iv
(2) 1 i v il
3) il iv i il
4 v i i i

2.  AfMHYA (A) : WHeEn fen tsh MR € | 8w @iel 3R g | I8 faen uE oy
qient (E9) &, 7 o U e |
& (R) . 517 &7 71 e U SRR ST 3% T §, e SHeHT g € |
TN
(1) (A) 3T (R) I W& € |
(2) (A)TEHE WR)TETE |
(3) (A) 3R (R) TH Tord & |
4) (A)TEdE, W(R)TEE |

3. Ty=fafad e ®t 396 T0a & TR Fafrd ST ;
(1) 393, 99 U IO, T 8394 0, A TfRe
(2) B UE YU, 5 2R U, 39 I, A uleie
(3) 39, T T W, HH U IO, A Tl
(4) T Us YOO, 39 9, T & W, 7 Ul

4,  ouH T Y41 IR
(1) BT
(2) it
(3) t=m

(4) ISR
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5. The productions of Hayvadan; Charandas Chor and Chakravyuha are the outcome of
(1) Progressive Theatre Movement
(2) Theatre of Roots Movement
(3) Post-dramatic Theatre Movement
(4) Indian People’s Theatre Association

6. Match the items in List — [ with those in List —II :

List—1 List - 11
a. Ancient Mime i.  Masked actors
b. Ancient Pantomime ii. Bathyllus
c. Tragic Pantomime iii.  Solo unmasked performer
d. Comic Pantomime iv. Pylades

Codes :

a b c d
(h) i 1 iv il
2) i i i iv
3 i v i i
@ iv i i i

7. Assertion (A): According to the neo-classicists, plays should be written in five acts,
observe the unities and uphold poetic justice in their endings.

Reason (R) : They believe that tragedy should treat the domestic world of the middle
or lower classes while comedy should develop stories of kings and
nobles.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

8.  Indicate the correct sequence in the context of the geographical origin from East to West :
(1) Nanxi, Noh, P’ansori, Bhaand
(2) Noh, P’ansori, Nanxi, Bhaand
(3) Bhaand, Nanxi, P’ansori, Noh
(4) P’ansori, Bhaand, Noh, Nanxi

9.  Pick the odd one out :
(1) Front Elevation
(2) Bird’s eye view perspective
(3) Side Elevation
(4) Ground Plan
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5.  &gasd, TR IR 3R T5heE P MR e § F fohdehr uiom € 2
(1) viifas fomex gave
(2) fauex 3w T Hame
(3) URE-gMieH e game
(4) 3fezm duey fouex waifasH

6. ¥ — I ol WET I GEr — 1 % [ A 1

e -1 = - 11
a. THARGE ATRH i, TS UFRg
b. TARME Fermred i, afrerd
c. oioTeh demEH iii. TIAT STTANEHS TWHHT
d.

EAlt o rats ) iv. OTECTRH

T
a b c d

() i i iv il
2) i i i v
3) il v i 11l
4) iv i i i

7. 9B (A) : TI-FATGHANGAT % SR AEHl hl Uid 3fehl | for@r ST =nfew, sifafa
Tt Sh{AT TIET 3 376k 37 W shiedcHeh =1 i a1 @[ IMET |

& (R) ;TR AT € T TEET (SSTE) B HeAw A1 (e at o sRe] SR S ataqaned
AT TE 3T AT (PTHEST) Bl TSV T TEATAT Dl HATS Bl [T AT
MW |

&<

(1) (A) 3T (R) I W& € |

(2) (A) 3T (R) HT Tord € |
(3) (A)THE RR)TEAE |
4) (A)TEdE, W(R)TEE |

8.  imifeTeh Seufe & Tey H Ul ¥ uferd el s T =5 e
(1) =R, g, d-379R1, Wi
(2) g, d-3TER, S, wie
(3) oie, T, W3Ry, A
(4) W-3TERI, 9ie, g, St

9. fowm = gHT
(1) vhe Tferaem
(2) TEH IR F THURS
(3) drEE TeEeH

(4) TREE ™A
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10.

11.

12.

13.

14.

It is a monologue in one-act using the mode of akashabhashita.
(I) Vyayoga

(2) Anka
(3) Bhana
(4)  Vithi

Match the items in List — I with those in List —II :

List— I List- 11
a. Aeschylus i.  The Menaechmi
b. Sophocles ii. Prometheus Bound
c. Plautus iii. Lysistrata
d. Aristophanes iv. Antigone

Codes :

a b c d
(h) i v i i
2y v i il 1
(3) i v i i
@ i iv i i

Assertion (A) : Vietnamese folk theatre Cheo is rooted in rural villages and is revealing
of simple country life and its values.

Reason (R) : Cheo reflected desires for peaceful, harmonious lines amidst the
appressive feudal system.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Arrange the following parts of the stage from back to front :

(1) Cyclorama, Trapdoor, Proscenium arch, Lightingbooth, Aprone
(2) Lightingbooth, Trapdoor, Proscenium arch, Cyclorama, Aprone
(3) Cyclorama, Trapdoor, Proscenium arch, Aprone, Lightingbooth
(4) Aprone, Lightingbooth, Cyclorama, Proscenium arch, Trapdoor

Trace the odd among the following in the context of Rasa :
(1) Bhojya Rasa — Natya Rasa

(2)  Upchiti — Utpatti

(3) Anukruti — Anumiti

(4) Anubhuti — Abhivyakti

Paper-I111 6 J-99-16



10.

11.

12.

13.

14.

Tg T el AT & ST STTRTeTITTAT T FEiT gl &

(1) =

(2) 3

(3) o

(4) @

gt — 1 6 W&T R G — 11 % Trer GAferd e
e -1 R - 11

a. ™ i, gt

b. HIREFAT i, TERTE aEe

c. RH jii. oTSraEEeT

d. A= iv. T

%<

(=N

a b c d
(H i v i il
2) v i i i
3) i iv i il
4 1 iv i i

st (A) : fTgaTm 1 ol A1eg ol 1 GerEr urT Stee € 3R 9 9 U St
T 3T HodT T U 5T ST & |

@ (R) : T gt wonett & e feEr T wifauet, Hesyel Siee S gt H uidtted
o |

&<

(1) (A) 3R (R) I T E |

(2) (A) 3R (R) I T & |

(3) (A)TE g WR)TATE |

4) (A)TEdE W(R)TEE |

fferfiad T o faum o 9 | 31 1 98t s San
(1) QTEFARMET, SUSR, MiEFEw 31, ARfer g9, uie
(2) R g, JUSK, WGHTT 31T, WEaeiRT, Ui
(3) AR, JUSR, MAMHE 31, T, eEieT g9
(4) U, TS 99, WESIRm, WiaEg o, SueR

% Gy ¥ FH=feted 9 9 faum 6t 9o
(1) g 39 — =2g ™

(2) Ut — I

(3) IFHA — A

(4) ST — efeAfeRt
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15.

16.

17.

18.

19.

20.

The Publication, Indian Theatre : Traditions of Performance, is edited by
(1)  Suresh Awasthi

(2) Oscar Brockett & Robert Ball

(3) Farley Richmond, Darious Swann and Phillip Zarilli

(4) Nemichandra Jain, K.D. Tripathi and Kapila Vatsyayan

Match the items in List — I with those in List —II :

List— 1 List - 11
a. Asait Thakar 1. Ankiyanat
b. Tirthanarayana Yogi ii. Manaveda
c. Sankaradeva iii. Bhavai
d. Krishnattam iv. Kuchipudi
Codes :

a b c d
(1) i i i iv
(2) i v i ii
3) iv i il i
4 1 i v il

Assertion (A) : European medieval theatre tries to create realistic illusions and
spectacular stage effects during the performances.

Reason (R) : European medieval theatre has a strong effect on Parsi theatre in India.
Codes :

(1) (A) false and (R) true.

(2) Both (A) and (R) are false.

(3) (A) true and (R) false.

(4) Both (A) and (R) are true.

Give the correct sequence of the following Sandhi in descending order :
(1) Mukha, Pratimukha, Garbha, Vimarsha, Nirvahana
(2) Vimarsha, Nirvahana, Garbha, Mukha, Pratimukha
(3) Nirvahana, Vimarsha, Garbha, Pratimukha, Mukha
(4) Pratimukha, Garbha, Mukha, Nirvahana, Vimarsha

Pick the odd one out :
(1) Caesar (2) Antony
(3) Rodrigo (4) Brutus

In Classical Greek drama, the final scene in which all the characters exit from the stage is
known as

(1) Epilogue (2) Exodus
(3) Prologue (4) Exposition

Paper-I111 8 J-99-16



15.

16.

17.

18.

19.

20.

Zfea fuex : Sfeermy 31 ST UHRH & RS HIF ¢ 2
(1) | FEeh

(2) AT sitehe 3R Ja et

(3) et omvs, SRET @ 3R e e

(4) e S, 2l B SR e A
T — 1 1 TRT B G — 11 e GRiord &
T -1

T Tl - 11
a. 3T T i, sifware
b. TR AT i, e
c. IhRT iii. WA
d.  FUmEH iv. FEger
FE

(=N

() i i i v
@) i v i i
(3) iv i i i
@ i i iv i

AfFe (A) : JUYT Tl fIUeT Hoe & SR J9mEasT giteyd (Rufeiesd 3oeT)
3 T Heell THchINGE T UST i T JTg T & |

& (R) ;. ZRITIF TEAHTel U Sl IR | IR 02y I STRIR U9 98T € |

ETE

(1) (A)7Ted & 3 (R) W& € |

(2) (A) 3T (R) T Tord € |

(3) (A)THETIARR) T |

4) (A) IR (R) I T E |

TrAfetiae Gfer 1 T&l STeRiel s aIdTd
(1) T@, ufdga, ™, foger, e
(2) fomer, Fero, ™, 7@, wfana
(3) Tyeo, fomst, ™, ufaqE, g@
(4) viagm, T, 7@, e, fomst

fawg =6t 9T
(1) der (2) U
(3) fgm (4) 929

FerTashel e ST § 3ifam g9 fSrad it ot 4= ¥ 9% = S €, 39 R A ¥ S S
K

(1) i (2) uwE"

(3) T (4) TR
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21. Match the items in List — I with those in List —II ;

List—1I List- 11
a. Eugenio Barba i.  Theatre of Cruelty
b. Jerzy Grotowski 1ii. Theatre of Anthropology
c. Antonin Artaud  iii. Forum Theatre
d. Augusto Boul iv. Poor Theatre
Codes :

a b c d
(1) 1 m 1 iv
2y v u i 1
3 i i iv il
@ i v i i

22. Assertion (A): Bharata says that weapons, mountains etc. may appear in corporeal form
using dress and speech of human beings.

Reason (R) : Sajjiva type of Aharya stands for introducing non-living things by human
impersonation for dramatic purpose.

Codes :

(1) Both (A) and (R) are false.
(2) (A)istrue, (R) is false.

(3) Both (A) and (R) are true.
(4) (A)is false, (R) is true.

23. Arrange the following organizations in sequential order of their inception :

(1) Bhartendu Natya Academy, National School of Drama, Sangit Natak Akademi,
Karnataka Rangayan

(2) Sangit Natak Akademi, National School of Drama, Karnataka Rangayan, Bhartendu
Natya Academy

(3) National School of Drama, Sangit Natak Akademi, Bhartendu Natya Academy,
Karnataka Rangayan

(4) Sangit Natak Akademi, National School of Drama, Bhartendu Natya Academy,
Karnataka Rangayan

24. Trace the odd :
(1) The School for Wives
(2) The Imaginary Invalid
(3) Tartuffe
(4) Every Man in his Humour

Paper-111 10 J-99-16



21. gl — 1 ! ST B G — 11 % 91 GAfad
et -1 =t - 11
PEEEIEEICH i, Tomex S paueet

®

b. SIS WERE i, fueR 3w TSt
. Uaie e iii. ®RY e

d. orTEr |t iv. 9o fouex

HE

(=N

a b c d
(1) NS ¥ S § S \
2) iv i i i
3) i i v i

@ i iv i i

22. AMMHUA (A) : WA & SFTAR I, TAd S Dl AT T 3T S0 BT SHCT HXh T &Y
T fema ST wehar € |

HROT(R)  : eF & st sRqati 1 AFaT ©9 & JEAHR0T ST & & U &9 § o
“geole” FEd & |

&<

(1) (A) 3R (R) T Tord & |

(2) (A)FEE, (R) T & |

(3) (A) IR (R) I T E |

(4) (A)TTE, (R) T & |

23. freAfcIfad Hemsti s ! T % 3TAR Tel s | o
(1) 9RO AT STHEH, LR e e, Tid A1 STREH, FAedh T
(2) T AIeH SFHGEH, AL AT foaTerd, FAtesh T, TR T STHRHr
(3) U A e, WA A1ed STHITHI, TR AT STHEHY, FHATeH NI

(4) G Aeh SRR, AL T Toeer, TR A1 STHEH, FHleHh T

24. 99T T UAT ST
(1) < wpet =R amzem
(2) & Tafes
(3) TR
(4) TRl 8 & W g
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25.

26.

27.

28.

29.

Seraikella Chhau is associated with
(1) Chaitra Prabha Festival

(2) Durgapuja Festival

(3) Diwali Festival

(4) Bihu Festival

Match the items in List — I with those in List —II :

List— 1 List- 11
a. Rangashirsh 1. Arrangement of Orchestra
b. Mattavarni ii. Curtains on the doors
c. Kutapa-Vinyasa iii. The acting area near the back stage
d. Pati/Apati iv. Area enclosed with four pillars
Codes :

a b c d
(1) i i iv il
(2) i v i ii
3) 1 i i iv
4 iv i o i

Assertion (A) : In the Post Independent era, the drama and theatre started becoming truly
Indian once again after a long time.

Reason (R) : The theatre began to spill over the barriers of language and region and a
wide exchange of scripts, directors, technicians and actors followed.

Codes :

(1) Both (A) and (R) are false.
(2) (A) true, (R) false.

(3) (A) false, (R) true.

(4) Both (A) and (R) are true.

Select the correct sequence of characters according to their appearance in Shakespeare’s
Romeo Juliet :

(1) Benvolio, Romeo, Juliet, Mercutio
(2) Romeo, Benvolio, Juliet, Mercutio
(3) Benvolio, Romeo, Mercutio, Juliet
(4) Romeo, Benvolio, Juliet, Mercutio

Trace the odd one out :
(1) Chali (2) Topka
(3) Uth (4) Adavu

Paper-111 12 J-99-16



25.  WEehooll B3 o Gay fhad & 2

(1

CERL IRITArS

(2) SYST SRR
(3) feamet @R

4

g @R

26. A — 1 %l WET G — 11 % [ Al 1

/e o o P

%<

(=N

(D
)
3)
4

e -1 = - 10

LU i, 3Tk I FeT
TISROT ii. SO W US

FAY-FIE i, THES o U T TR TRAT
T/ v, IR Gel | ¥ e uRkAn

a b c d
i - iv il
1 iv i 11
ii 1 - iv
v i i i

27. AMHUA (A) : WAFAr & 9% % T H S A TG 7 UE o9 99 F 9% ged o

TR S YR fohar e |

& (R) : TG A W SR S o STeRIEl Sl UR HAT Y FRAT IR 3o, e,

&<

(1
2
3)
4

THFEE ST AT 1 Ueh A AREH-USH SR T |

(A) 3R (R) 3HT TeTa € |
(A) W&l &, W (R) oA & |
(A) T &, T (R) TE & |
(A) 3T (R) THT W&l & |

28. TG Tt bt IURR & e UMHAT Sfetde” | 3% STHTHT & 3TER SAahed Hifeu :

(1) Seiferr, A, sferae, TR
(2) St sHaiferat, Sfede, TRt

3)

(4) =, sHaiterr, Sfetae, TRpRmE

29. TI9H &7 UAT TIEN :

(1) = ) 2
(3) Sl (4) 3neg
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30.

31.

32.

33.

34.

Which of the theatre form used improvised spaces ?
(1) Greek Theatre (2) Roman Theatre
(3) Comedia-del-Arte (4) Globe Theatre

Match the items in List — [ with those in List —II :

List—1 List - 11
a. Ebrahim Alkazi i.  Football
b. Utpal Dutt ii. Andhayug
c. H. Kanbhailal iii. Angar
d. Rudraprasad Sengupta  iv. Draupadi

Codes:

a b c d
(H iv i i i
2) i il iv i
3 i iv i il

@ i i i v

Assertion (A) : Symbolists argued that truth can only be intuited and these intuitions can

only be expressed indirectly through symbols in theatre.

Reason (R) : Symbolists counter the influence of realism and naturalism..

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Give the correct sequence of the following items of Kathakali :
(1) Melappadam, Purappadu, Todayam, Tiranokku
(2) Purappadu, Todayam, Melappadam, Tiranokku
(3) Melappadam, Tiranokku, Purappadu, Todayam
(4) Melappadam, Todayam, Purappadu, Tiranokku

Which is not an analogous colour composition ?
(1)  Yellow-Orange, Orange, Red-Orange

(2) Red-violet, Violet, Blue-violet

(3) Green, Blue-Green, Blue-violet

(4) Blue-Green, Green, Yellow-Green
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30. SHiigTEsS TG S YA S 9 T H {ohar STem & 2
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35.

36.

37.

38.

This is the item of Purvaranga of Bharata which marks a hiatus between the two
Purvaranga groups of items :

(1) Nandi

(2) Gitavidhi / Gitaka
(3) Asarita

(4) Prarochana

Match the items in List — I with those in List —II :

List—1 List - 11
a. Jean-Paul-Sartre i.  Surrealist drama
b.  Arthur Miller ii. Symbolic drama
c. Tennessee Williams iii. Realistic drama
d. Jean Cocteau iv. Existentialist drama
Codes :

a b c d
(D i i i v
2) iv i i i
3) iv il i ii
@ i v i i

Assertion (A): In Vraja region of Uttar Pradesh, the Ras Leela was developed by
Krishna devotees.

Reason (R) : There was a tradition in the Vraja region of dressing up smooth faced
boys as girls to act, sing and recite in praise of Krishna.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Arrange the following Theatres in order of their time of inception :

(1) Teatro Olimpico, Drurylane Theatre, Young Vic Theatre, Globe Theatre, Theatre
Epidaurus

(2) Theatre Epidaurus, Teatro Olimpico, Globe Theatre, Drurylane Theatre, Young Vic
Theatre

(3) Globe Theatre, Teatro Olimpico, Theatre Epidaurus, Drurylane Theatre, Young Vic
Theatre

(4) Drurylane Theatre, Globe Theatre, Theatre Epidaurus, Teatro Olimpico, Young Vic
Theatre
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35. ¥E WA & AT BT & U & € S G651 [afe= TR & 3 % S & STAeT ST Febd
HATE

(1) ==
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S e e o SR s | [ r oA ta

®
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(=N
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(H i i i v
2) iv i i i
3) v i 1 1

@ i v i i
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ETE

(1) (A) 3T (R) I W& € |
(2) (A) 3T (R) T Tord € |
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(4) oA fauey, e fue, e tireRa, 22t siwiiuet, 2 faw fmex
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39. Pick the odd one out :
(1) Vithi (2) Bhana
(3) Goshthi (4) Prakarana

40. “The difficult must become habit, habit easy and the easy beautiful.” Who said it, in
context of Stanislavski system ?

(1) Vladimir Ivanovich Nemirovich-Danchenko
(2) Constantin Sergeyevich Stanislavski

(3) Prince Sergei Volkonski

(4) Anton Chekhov

41. Match the items in List — I with those in List —II :

List—1 List - 11
a. Rigveda i.  Abhinaya
b. Samveda ii. Rasa
c. Yajurveda iii. Pathya
d. Atharvaveda iv. Geeta
Codes :

a b c d
(1) 1 i iv i

@) i i i v
3) i v i i
@ iv il i i

42. Assertion (A): The stage floor and other set units should be painted with dark colour
tones because of their passive and non-reflective nature.

Reason (R) : The colours of the vertical stage components should help the actors and
their costumes to be projected against them.

Codes :

(1) (A) false and (R) true.

(2) Both (A) and (R) are false.
(3) (A) True and (R) False.
(4) Both (A) and (R) are True.

43. Give the correct sequence of the following colours in the context of their association with
respective Rasa according to Natya Shastra :

(1) Sita, Kapota, Rakta, Shyama
(2) Shyama, Sita, Kapota, Rakta
(3) Rakta, Shyama, Sita, Kapota
(4) Kapota, Rakta, Shyama, Sita
Paper-111 18 J-99-16



39. foum =t 9T :
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44,

45.

46.

47.

48.

Trace the odd one out :
(1) Kumar ni Agashi (2) Santu Rangili
(3) Sharat (4) Kaho Makanji

The American musical theatre dates back to
(1) The Industrial Revolution

(2) The Colonial Period

(3) The Victorian Era

(4) The Medieval Period

Match the items in List — I with those in List — 11 :
List—1 List - 11

a. Luca Ronconi 1. The Iron Flood

b. Nikolai Okhlopkov  ii. Orlando Furioso

c. Vsevolod Meyerhold iii. The Bacchae

d. Roy Hart iv. Magnanimous Cuckold

Codes :
a b c d

(1) iv i i il

(2) i i v i

3) i v i il

@ i i iv i

Assertion (A) : Chitrabhinaya is an extension of Angika Abhinaya.

Reason (R) : Here the body is used to describe or represent pictorially material and
non-material objects, moods etc.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)istrue, (R) is false.

(4) (A)is false, (R) is true.

Give the correct sequence of following plays of Chandrasekhar Kambar :
(1) Huliya Neralu, Jokumaraswami, Siri Sampige, Jai Sidanayaka
(2) Jokumaraswami, Jai Sidanayaka, Siri Sampige, Huliya Neralu
(3) Jai Sidanayaka, Jokumaraswami, Huliya Neralu, Siri Sampige

(4) Jokumaraswami, Jai Sidanayaka, Huliya Neralu, Siri Sampige
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49.

50.

51.

52.

53.

54.

Trace the odd :
(1) Nikolai Gogol (2) Leo Tolstoy
(3) Eugene O’Neill (4) Maxim Gorky

One of the four subdivisions of Kagura is
(1) Bunraku Kagura (2) Miko Kagura
(3) Zeami Kagura (4) Kawakami Kagura

Match the items in List — I with the items in List — II ;

List— 1 List- 11
a. Mukharaga 1. The specialized foot movement
b. Sthana ii. The colour of the face
c. Gati iii. The posture of the body
d. Chari iv. The Gaits

Codes :

(1) i i i iv
2 1 i v
3) it v i il
4 iv i i il

Assertion (A): In Girish Karnad’s Hayavadana, Padmini’s child is mainly a dramatic
device to highlight her vain quest for perfection, her dilemma in seeking
the best of both body and the mind.

Reason (R) : In the end, the child also becomes instrumental for the horse to attain its
imperfection, which only confirms that human beings cannot.

Codes :

(1) (A) false, (R) true.

(2) Both (A) and (R) are true.
(3) (A) true, (R) false.

(4) Both (A) and (R) are false.

Arrange the following theatre thinkers according to their time :
(1) Pierre Corneille, Aristotle, Victor Hugo, Antonin Artaud
(2) Aristotle, Pierre Corneille, Victor Hugo, Antonin Artaud
(3) Pierre Corneille, Aristotle, Antonin Artaud, Victor Hugo
(4) Aristotle, Pierre Corneille, Antonin Artaud, Victor Hugo

Trace the odd one out :
(1) Nang Yai (2) Lakhon Nok
(3) Khon (4) Phra
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49.

50.

51.

52.

53.

54.

I &7 9T RN

(1) Fepretr Timiet ) o e
(3) A A (4) gy TMeHr
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55.

56.

57.

58.

59.

The Brand of colours, used for stage lighting purpose is known as
(1)  Subtractive colours (2) Additive colours

(3) Chromatic colours (4) Achromatic colours

Match the items in List — I with those in List —II :

List— 1| List- 11
a. August Lindberg i.  French Mime Performer/Actor
b. Etienne Decroux ii. Swedish Naturalistic Actor
c. David Garrick iii. American Solo Performer/Actor
d. Gray Spalding iv. English Shakespearean Actor
Codes :

a b C d

i v

—

(1)
@ i i iv i
3) i i i v

@ iv il i i

Assertion (A): ‘Everyman’, the best known morality play is a picture of man’s
realization in the last moments of his life of what is not necessary for
salvation.

Reason (R) : Morality plays present the struggle of good and evil for the soul of man
through allegorical figures.

Codes :

(1) Both (A) and (R) are true.
(2) (A) true and (R) false.

(3) Both(A) and (R) are false.
(4) (A) false and (R) true.

Give the correct sequence of the following items Raslila of Manipur :
(1) Puspanjali, Bhangi Pareng, Krishna Nartan, Radha Nartan
(2) Bhangi Pareng, Krishna Nartan, Radha Nartan, Puspanjali
(3) Bhangi Pareng, Radha Nartan, Krishna Nartan, Puspanjali
(4) Puspanjali, Krishna Nartan, Radha Nartan, Bhangi Pareng

Point out the director who emphasises on actors’ skills and approaches through ‘Via-
negative’ thoughts.

(1) Stanislavski (2) Meyerhold
(3) Grotowski (4) Vakhtangov
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55.

56.

57.

58.

59.

W IR & TATIS [T ST ATt TN o6l b AT & ST Sl & 2
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60.

61.

62.

63.

64.

The Pusta forms the part of
(1) Angika Abhinaya (2) Vachika Abhinaya
(3) Aharya Abhinaya (4) Sattvika Abhinaya

Match the items in List — [ with those in List —II :

List— 1 List - 11
a. Liturgical drama i.  The 18" century theatre
b. Classical revival ii. Medieval Theatre
c. Middle-class drama iii. Renaissance Theatre
d. Romantic Theatre iv. The 19" century Theatre
Codes :

a b c d
(1) 1 iiv i
(2) i i i iv
3) i i iv i
4) 1 i i v

Assertion (A) : In South-East Asia, most theatre forms are performed with dance like
gestures to accompaniment of music.

Reason (R) : In South-East Asia, the theatrical traditions pressure not only ancient
forms of literature but also old forms of dance and music.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

Chronologically arrange the following Theatre personalities according to the period they
belong to :

(1) Thespis, Shakespeare, Devid Garrick, Stanislavsky, Peter Brook
(2) Shakespeare, Devid Garrick, Stanislavsky, Thespis, Peter Brook
(3) Peter Brook, Stanislavsky, Thespis, Shakespeare, Devid Garrick
(4) Devid Garrick, Stanislavsky, Thespis, Peter Brook, Shakespeare

Pick the odd one out in the context of ‘dharmi’ :
(1) Graceful gestures, steps and movements.
(2) Weapons in human form.

(3) Svagata and Janantika.

(4) Regional identity in speech.
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60.

61.

62.

63.

64.
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65.

66.

67.

68.

69.

70.

Paper-I111 28

The father of Russian realistic acting is considered to be the famous Ukrainian actor :
(1) Count Nikolai

(2) Nemirovich-Denchenko

(3) Mikhail Shchepkin

(4) Constantin Stanislavski

Match the items in List — I with those in List —II :

List—1 List- 11
a. Thailand i.  Wayang Kulit
b. Indonesia ii. Bunraku
c. Vietnam iii. Lakon nai
d. Japan iv. Hatboi
Codes :

() i i i v
@) i iv i i
(3) @i i iv i
@) iv il i i

Assertion (A) : Brecht has used “Alienation effect” as a tool to break the concept of

Fourth Wall in Theatre.
Reason (R) : Fourth Wall is a concept developed in Proscenium Theatre.
Codes :
(1) (A) false and (R) true.
(2) Both (A) and (R) are false.
(3) (A) true and (R) false.

(4) Both (A) and (R) are true.

Give the correct sequence of the following Nayikas as per Ashtanayikas in Natyashastra :
(1) Kalhantarita, Virahotkanthita, Vasakasajja, Svadhinabhartruka
(2) Svadhinabhartruka, Vasakasajja, Kalhantarita, Virhotkanthita
(3) Virhotkanthita, Svadhinabhartruka, Vasakasajja, Kalhantarita
(4) Vasakasajja, Virhotkanthita, Svadhinabhartruka, Kalhantarita

Pick the odd one out :
(1) Gadhe (2)
(3) Chandi Ka Chamcha 4)

Hirma Ki Amar Kahani
Parampara

The first revolt against naturalism or pictorial realism came from a group of writers and

artists called
(1) Expressionists (2)
(3) Symbolists 4)

Naturalists
Impressionists

J-99-16



65.

66.

67.

68.

69.

70.
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71.

72.

73.

74.

75.

Match the items in List — [ with those of in List — II :

List—1 List - 11
a. Alexander Tairov  i. Modern Theatre
b. Gordon Craig ii. Theatre of Ecstasy
c. Jacques Copeau iii. Theatre of the future
d. Antonin Artaud iv. Synthetic theatre
Codes :

a b c d
(1) RS ¥ S § S A4
(2) i v i i
3) 1 ioiv i
4) iv i i ii

Assertion (A) :
Reason (R)

Vyayoga type of Rupaka has many female characters.
: The fight or competitive conflict which is the main characteristic of a

Vyayoga is not caused by a woman, is not due to the desire or love for a

woman.
Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)istrue, (R) is false.

(4) (A)is false, (R) is true.

Chose the correct sequence :

(1)  Actor Slave, Method Actor, Actor Tribune, Holy Actor
(2)  Actor Tribune, Actor Slave, Holy Actor, Method Actor
(3) Actor Slave, Actor Tribune, Method Actor, Holy Actor
(4) Method Actor, Holy Actor, Actor Tribune, Actor Slave

Trace the odd :
(1) The Clouds (2)
(3) The Bear 4)

Gandharva Gaana is theatrical form of
(1) Bhutan (2)
(3) Myanmar 4)
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The Birds
The Frogs

Nepal
Bangladesh
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71. A — 1 % HET S GE — 11 % 9 gAfed
T - 1 = - 11
a. STIFTSIET X i, Hied feuex
b.  TIE ST i, fauex it wergedt
c. SIS SIdH iii. fomeT e TR
d. U et iv. Tomifes e
HT
a b c d
(M i i i v
) i iv i i
3) i il iv i
4) v i 1 1
72. AWHUT (A) : TUH &A@ YHR H 3 HEel I eid ¢ |
% (R) : SN i T faeidr 55 a1 wfaeeieass do frdt Afge % sror 987 Tél gt
T 3R 7 & fohlt Afeett i UM T 3T A7 3P Ui UH % HROT ST @I § |
T
(1) (A) 3T (R) I W& € |
(2) (A) 3R (R) TH Tord & |
(B) (ATHE RR)TEAE |
(4) (A) T g, W(R) TEE |
73. W& Y T H
(1) UFRX T, HIS TF, TR foo, gietl Teey
(2) TR [, TR Wid, el UHy, TIE TFH
(3) UHRX wid, THX oo, Bl Uy, eiell et
(4) BUT TFX, Tl T, T {7, TN TAdl
74, TR F UAT ST
(1) T Frsed (2) TIEE
(3) TAW (4) THE
75. Tiug M feraent fudiee wid € 2
(1) 9= (2) e
(3) MR (4) TR
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