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RABINDRA SANGIT
Paper — 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All

questions are compulsory.

1. Match List — I with List — II.

List—1 List—11
(a) Basanta (i) 1925
(b) Grihaprabesh (i) 1929
(c) Raktakarabi (ii1) 1923
(d) Mahuya (iv) 1926

Codes :

(a) (b) () (d)
() (@) (i1) (iii) (1)
2 O (i) (i1) (iv)
(3) (i) (1) (iv) (i1)
@ () (iv) (1) (iii)

2. Arrange chronologically.

a. Chhabi O Gan b.  Sonar Tori
C. Manasi d.  Chitra
Codes :

(1) a,c,b,d (2) a,b,c,d
(3) b,a,d,c (4) c,d,b,a

3. Match List — I with List — II.
List— 1 List— 11
(a) Pramoda (i) Shapmochan
(b) Kamalika (i) Chandalika

(c) Prakriti (ii1)) Mayar Khela
(d) Uttiya (iv) Shyama
Codes :

(a) (b) (c) (d)

OO RN (i)  (v) (i)

(2) (i) (1) i) ()

3 @)  @Gv) (i) (1)

@ (Gv) () (1) (iif)
Paper-I111 2 J-97-16



Tt Wt
e - 11

29T ; 39 oA T g (75) TE-faehedid e € | U W S aY (2) S T | et v S ¥

1. g — & gaE— [ % 9 gaferd & |

= - | =t - 11
(a) oA (i) 1925
(b) TR (ii) 1929
(c) arieRal (iii) 1923
(d) wgen (iv) 1926
&
(a) (b) (c) (d)
1 @) (i) (i) (1)
2 O i) @) ()
(3) (i) (i) (iv) (i)
@4 @G) (@) (i) (iii)
2. HCTHAMER SFHEE e -
a. BN b.
C. s icrsi) d.
BT
(1) a,c,b,d 2)
(3) b,a,d,c 4)
3. gEr— I gEr - 11 % 9 goferd &
=t - | =t - 1
(a) TERT IO
(b) TR (i) <ot
(c) WP (i) AR el
(d) == (iv) wam
BT
(a) (b) (c) (d)
(OO IN(Y) (i) (i) (i)
(2) (i) (1) i) (i)
3) @G)  @Gv) (i) (1)
@ (@{v) (i) (i) (iii)
J-97-16 3

HHAR arer

a,b,c,d
c,d, b,a

Paper-I111



4.  Match List — I with List — II.
List—1 List— 11
(a) Anek diyeccha nath (1) Kafi

(b) Abelai yadi eshecho (i1)) Khambaj

(c) Asimdhan to ache (ii1)) Chhyanat
(d) Alpo laiya thaki tai (iv) Ashabari
Codes :

(2) (b) (©) (d)
(@ G G ()
(COR C VR ) @ )
G G v ) @)
4 () (i) (i) (i)

5. Match List — I with List —II.
List—1 List—11
(a) He sakha, mamo hridaye (i) Baje jhanana jhanana

(b) Eso sharater amalmahima  (ii) Aba mori payela

(¢) Tomahina kate dibase (ii1) E sakhi, aba kaise
(d) Aaji mamo jibane (iv) Tuma bina kaise
Codes :

(2) (b) (©) (d)
(G v @ (i)
@ @ i) (i) ()
G Gv) G () (1)
G GV AN ) @iv) (i)

Paper-I111 4 J-97-16



4, I -1 gar - 11 % 9 Goferd &

(a)
(b)
(©)
(d)

(1
)
3)
4

=t - |
3T KU & A
AT S TR BT
M o T T
3Tt A 1t T

(a) (b) (©)
(1) (ii1) (iv)
(ii1) (1) (1)
)  (v) (i)
(iv) (1) (1)

(d)
(i)
(iv)
(i)
(iii)

5. gt — I % g — 1 & 9 goferd & :

(a)
(b)
(©)
(d)

(D
()
&)
(4)
J-97-16

=t - |
T T v TR
T YIRKR ST Aigw
e B e e
IS T S

(2) (b) (©)
i (v) (1)
(1) (i) (i)
(iv) (1i1) (i1)
(i) (D) (iv)

=t - 1
() IS I T
(i) 7T Ry gRIer
(iil) TG, T Fed
(iv) T o

(d)
(ii1)
(iv)
(1)
(ii)
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6. Match List — I with List — II.

(2)
(b)
(©)
(d)

List -1

List— 11

Aamar Latar Pratham Mukul (i)  Bichitra

Ki Pai Ni Tari Hisabe Milate  (ii) Puja

Patar Bhela Vasai Nire
Nil Aakasher kone kone

Codes :

(1
2)
3)
4

@ ® ()
@ G (1)
(i) @) (ii)
i)  (v) (i)
(iv) (i) (i)

7. Match List — I with List — II.

(ii1)) Prem

(iv) Prakriti

(d)
(1)
(iv)
(1)
(iii)

List—1 List— 11
(a) Ajay Amader Angane (1) Kalpana
(b) Ami Sansare Man diyechinu (i) Kori O Komal
(c) Ami ye aar saite parine (ii1)) Banabani
(d) Ami nishi-nishi kata rachiba (iv) Gitali
Codes :
(a) (b) (c) (d)
(H Gv) G (D) (1)
@ O (i) @) (@)
(3) (i) (1) (iv) (i)
4 G (v (1) (iif)
8.  “Amra dujana swarga-khelana Gariba” occurs in
(1) Gora (2) Yogayog
(3) Sesher Kabita (4) Chokher Bali

Paper-I111
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=t - | =t - 1
(a) 3R AR TI9 Gt (i) Tare=
(b) =l WE T AR e T (i) °om
(c) TR Sl Mg R (i) o9
(d) T STHRR B DA (iv) "

(a) (b) (c) (d)
(GO (Y (i)  (@v) (if)
(2) (i) (1) (if) (iv)
() (i) (iv) (i) (@)
@ @) (i) (1) (iii)
7. gE - 1% Qg gEr — 1 % He s

=N

=t - | =t - 1
(a) 3T STHRT 3TH () T
(b) 3T FER T o fog (i) e 3T HEA
(c) 3Tl 3R Ted Uy (iii) s
(d) T Tt Fret st et (iv) Titer

(a) (b) (©) (d)
Gy G G @)
@ O @) G ()
G G @O G ()
@ ) ) @ (i)

8.  “3THR oI T-WeaT itgar” fmfeaa o I fere ot & 2

(1) ™ (2) SIS
(3) VIR i (4) ARG S

J-97-16 7 Paper-I111



9. “Aar Rekho na Aandhare” occurs in :

(1
3)

Baikali

Nataraj Riturangashala

10. Match List — I with List —II.

List—1

(a) Prangane Mor Shirish Shakhai

(b) Aamar Nayan Taba Nayaner

(c) Aaji E Nirala Kunje

(d) Bahir pathe Bibagi Hiya
Codes :

(a) (b) (c) (d)

O O (i) (@) (@)
2  Gv) @Gy (i) (i)
3) () (1) (v) (i)
4 (@) (@v) (1) (i)

(2) Natir Puja
(4) Gora

List— 11
(i) Sandhan
(i1) Pratyasha
(i11)) Abashese

(iv) Barandala

11. Dharanira gaganera milanera chhande occurs in

(1)

Barshamangal

(iii) Prakriti

Find out the correct combination

(1
3)

(1) and (ii) are correct

(iii) and (iv) are correct.

(i1)) Seshbarshan
(iv) Gitamalika

(2) (i), (ii1) and (iv) are correct.

(4) (i) and (iv) are correct.

12. ‘Aaj aloker ei jharnadharay dhuiye dao’ — is based on the raga

(D
3)

Bhairav-Bhairabi
Todi

(2) Gandhar
(4) Behag

13.  “Sesh Barshan’ was written and staged in

(1)
G)

Paper-I111
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9. “IR Y@ T IR Fraferfad 9 9 forad e € ?

(1) St
(3) IS FHI T

10. gt — [ 3 gt — 11 % 97 et o
=t - |
(a) WFE AR PR o
(b) SR T A T
(c) 3 T FrIcTst
(d) e N foamt g

(2) (b) (©) (d)
n o Gy G aGv)
2 aGvy G @) @)
3) () @®  Gv) (i)
4 i) (@v) (1) (i)

(2) R TS
4) T

=t - 11
(i) v
(i) STemE
(1v) AR

11. ‘4R TR fgeme g frefafad 9 9 e amar g ?

() ST

(iii) Tepid

T T P T R

(1) (i) @ (i) T & |
(3)  (iii) A (v) T ¥ |

(i) e
(iv) Tt

) (i), (iii) T (iv) T & |
4) (i) IR (iv) W& |

12, “3TT SRR U3 3RAT 9RT 48T /6 — o5 T WX 3T & 2

(1) Ra-SRar
(3) e

13.  I9 997 B AT AR MAT H a9 &
(1) 1330
(3) 1332

J-97-16

(2) MR
(4) T

2) 1331
4) 1334

9 Paper-I111



14.

15.

16.

17.

18.

19.

20.

21.

Which book has been authored by Charuchandra Bandhopadhyay ?
(1) Bangaikatan (2) Rabi Rashmi
(3) Ananda Sarbakaje (4) Rasa Manjari

The first ‘Kavya’ of Rabindranath.
(1) Sandhya Sangeet (2) Pravat Sangeet
(3) Geetanjali (4) Kavi-kahini

Rabindranath dedicated ‘Purabi’ to.
(1) Einstein (2) Vivekananda
(3) Rajnikanta Sen (4) Victoria Ocampo

Rabindranath was given the chair of editor of ‘Bharati Patrika’ in the year.
(1) 1878 (2) 1888
(3) 1898 (4) 1908

Rabindranath wrote his novel ‘Karuna’ inspired by.
(1) Sister Nibedita (2) Mrinalini Devi

(3) Swarnakumari Devi (4) Kadambari Devi

Rabindranath started to live permanently in Shantiniketan from
(1) 1918 (2) 1901
(3) 1913 4) 1927

‘Maharaja Eki Saje’ is mainly based on
(1) Behag (2) Todi
(3) Malkaus (4) Iman

Kalmrigaya was first staged in
(1) December 1882 (2)  June 1882
(3) September 1882 (4) January 1882

Paper-111 10 J-97-16



14.

15.

16.

17.

18.

19.

20.

21.

e, ST g7 i | @ S T qEdsh i & o TS 2
(1) s Ham (2) o et
(3) AR TS (4) T ESRI

TR ST o T4 “He’ &
(1) e Tt (2) W G
(3) et (4) Ha-He

T ST e i o e

(1) omwRA (2) faasrg

(3) TSI T (4) TR sl
T SR ol “HReAl e o GOeeh ot St oy qTE |
(1) 1878 (2) 1888

(3) 1898 (4) 1908

TSI ST T 310 3T “SHE0N ht AT [Shad TeTfar ik fomam 2
(1) foex fafear (2)  gomferT &t
(3) U <At (4) e 3

TSI ST AiTdiehdT § I &9 9 @1 AR fohar ag

(1) 1918 (2) 1901
(3) 1913 4) 1927
TERISTT Sehl Tt foh T W1 3l & 2

(1) s 2) e

(3) weTHH (4) A
FHITGTT S Tgelt IR He fRa 11 ay

(1) TE=r, 1882 (2) M, 1882
(3) foamr, 1882 (4) SHaEd, 1882
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22.

23.

24,

25.

26.

27.

28.

“Tumi robe nirobe’ was written in the year
(1) 1877 (2) 1897
(3) 1895 (4) 1885

What is the name of the short story, written about the memory of Shahibag Palace
(Ahmedabad) ?

(1) Atithi (2) Chutti
(3) Khudito Pashan (4) Monihara

Name two male characters of ‘Shesher Kabita’
(1) Amit - Sobhonlal (2) Amit - Nalinaksho
(3) Mahendro - Behari (4) Shovonlal - Nalinaksho

In which novel, the character of Jogomaya in included ?
(1) Gora (2) Chokher Bali
(3) Shesher Kobita (4) Jogajog

Who sang the song “Giridhara nagara” in the novel ‘Jogajog’ ?
(1) Shyama (2) Kumudini
(3) Binodini (4) Sucharita

Mention the main female character of ‘Yogayog’.
(1) Ela (2) Labanya
(3) Kumudini (4) Niroja

Mention the relationship between Kumudini and Biprodas
(1) Teacher - Student (2) Husband - Wife
(3) Father - Daughter (4) Brother - Sister

Paper-111 12 J-97-16



22.

23.

24,

25.

26.

217.

28.

EGGIRCRENCHEIRGE i & S
(1) 1877 (2) 1897
(3) 1895 (4) 1885

STEHRTETE. o ST WIS 1 Tf TR TS SR FRT Ierd o7 el ol /T a1 & 2
(1) (2) B
(3) T umEoT (4) TFERT

“PIER Hfear o ST T6T AN B AH &
(1) Ao Feee (2) 3t Afermet
(3) TSR (4)  TFATA - Ao

T ST U ST ek TR ST SMTHeT fohaT T € 2
(1) 7= (2) TR

(3) I Haar (4) ST

ST STA19 H FRER AR ey M fere= T o 2

(1) vam (2) FRAT
(3) femifer (4) gIR
TNTRRT Sl T HieeT AATIeh 1 AT T |

(1) o (2) @
(3) TR (4) Fem

P IR fSwierg o S & Gag A |

(1) Torers— () - e
3) - i 4) W%- 5
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29.

30.

31.

32.

33.

34.

Which of the following songs is based on Kirtan ?
(1) Khara Bayu Boi Bege (2) Phule Phule Dhole Dhole
(3) Sakhi Bohe gelo Bela (4) Mayabana biharini harini

“Amala dhabala pale legeche” occurs in

(i) Sarodotsab  (ii) Geetanjali

(ii1)) Rinsodh (iv) Prakriti

Find out the correct combination

(1) (1) and (i1) are correct (2) (1) and (iv) are correct.

(3) (1), (i1) and (iii) are correct. (4) (iii) and (iv) are correct.

Ascertain the title of Tagore’s Hibbert Lecture in Oxford.

(1) The Religion of Man (2) The Religion of an Artist
(3) Personality (4) Sadhana

Where did Tagore quote the full text of the song “Aaji Kamala Mukula dal khulilo” ?
(1)  Sur O Sangati (2) Sangit O Bhab
(3) Amader Sangit (4) Sangiter Mukti

The opening song sung by Panchak in Achalayatan is
(1) Sabkaje hat lagai mora

(2) Tumi dak diyechho kon sakale

(3) Ghareti bhramar elo gunguniye

(4) Hare re re re re amay chhede de re de re

Tagore dedicated his drama Achalayatan to
(1) Prof. Satyendranath Basu

(2) Prof. Kshitimohan Sen

(3) Prof. Jagadishchandra Basu

(4) Prof. Jadunath Sarkar

Paper-111 14 J-97-16



29.

30.

31.

32.

33.

34.

FeAferftae Mal & | SH-E1 shic I SR € 2
(1) T ag (2) el Bl et @t
(3) TG I Tl e (4) A e gre

ST Gl TeA T & ... T e g :
() IR (i)  Tiarstter
(iii) ShoTeiT (iv) WA

T I H I B
(1) (i) a (i) T & | () (1) TW(iv) T |
(3) (i), (ii) 3R (iii) T & | 4) (iii) 3R (iv) T & |

S F TIE AFH T SHRAHS” o Ik ol TedH L
(1) 3 Rfersm 3w 89 (2) T RicH 3% T anfee
(3) TRt (4) @

SR Tfarad | § R 37t Aot qohot T Gierar” T o IX IS (SR2) Tl S5l Tohar &1 ?
(1) T 37 @i (2) e o W=
(3)  3TEIST Flet (4) T R

‘ST H U= T AT T FRA T ¢ -
(1) o= % e o A1

(2) T = Ut A e

(3) W W Tl T

(4) TITIITLIRBEIIIY

SR A 3 e START i FeTerad § § fergep! Tt o o ?
(1) TR IS 9g
(2) TR Rt 9=
(3) UIRER SFRRTER a9
(4)  SORER ST THY
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35. Find out the song, composed aboard a bullock cart from Saruel to Santiniketan, as

mentioned by Rabindranath himself

(1) Nai ba dako, raibo tomar dware

(2) Jete Jete ekla pathe

(3) Mala hote khose pada phuler ekti dal
(4) Shesh nahi je, shesh katha ke balbe

36. ‘Kartaveeryarjuna’ is an important reference point made by Tagore as we find in
(1) Sangit O Kabita (2) Alap Alochana
(3) Antar-Bahir (4) Sur O Sangati

37.  Where is the character Shonpangshu ?
(1) Raja (2) Arupratan
(3) Achalayatan (4) Basanta

38. Rajanikanta Sen’s “Tumi nirmala karo mangala kare malina marma muchhaye” resembles

Tagore’s :

(1) Antara mama bikashita karo antarantara he
(2) Tumi kemon kore gan karo he guni

(3) Sandhya holo go o ma

(4) Tomar surer dhara

39. The Tagorean coinage of the phrase “MAN-IN-THE-UNIVERSE” occurs in
(1) The Creative Unity (2) My Boyhood days

(3) The Reminiscences (4) The Religion of Man

40. Who did eulogise Dinendranath as the “Utsavaraj” of Santiniketan ?
(1) Indira Debi (2) Rabindranath
(3) Pramathanath Bishi (4) Abanindranath

Paper-I111 16
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35.

36.

37.

38.

39.

40.

frfotfad § & weeT ¥ wifafehe deh SorTreEl St Fart 3 T bl T, ST o s @ = 3oord
AT ar:

(1) 2 o S, & AT 5N

(2)  Sic-Sict TeheT T

(3) T B @Y drel Folk Tkl 5o1
(4) 9T S, AT FHAT H o

SR G AT T Ueh Hewdqul ey foig) “ahret diats” e fmfofaa o § fohes o & 2

(1) Gl 3T shferr (2) ST A=A
(3) IFaERT (4) TN G
TrToiad | 9 ATy =i S a1 e ?

(1) o (2) TERH

(3) T (4) =§a

TSI T i e Gt e ST el ShY HelHT THT g1 S SR % fohg ST & Gurar v
T2

(1) 3iRm g foehiad SRT SaianT &

(2)  TH HHAA BRI B E T

(3) AT Bcw W 3T A

(4) TR G @

ST B T I 9165 T SATR b Teieh o T & 2
(1) T Frufea gt (2) T TES S
(3) T IS (4) T Rfewm 2w o

Torae femiger ot wiifatiehae o “Scqd T o ®Y 3§ WG o 4 ?
(1) ERusaEr (2) s
(3) v ferelt (4) TG
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41.

42.

43.

44,

45.

46.

Rabindranath’s “Foreword” (Compiled in Sangit Chinta) was written for :
(1) Anand K. Coomaraswamy’s book The Dance of Shiva.

(2) Ratan Devi’s The twenty songs from the Punjab and Kashmir.

(3) Fox Strangway’s The Music of Hindustan.

(4) Arnold Adrian Bake’s Twenty six songs of Rabindranath.

“Andhar Shaka Ujal Kori” (Gaud Sarang, Jhamptal) was composed at
(1) Sajadpur

(2) Lucknow

(3) Shahibag Palace, Ahmedabad

(4) The Royal Palance, Tripura

“Nirab rajani dekho magna jyochhanay” was composed at :
(1) Silaidaha Kuthibadi

(2) Dehali at Santiniketan

(3) Shahibag Palace in Ahmedabad

(4) The Royal Palace at Nator

What was the maiden British name of Ratan Devi, A.K. Coomaraswamy’s second wife ?
(1) Alice Richardson (2) Madam Albany
(3) Madam Nilsson (4) Ethel

“In those days singers were terrible tyrants, especially in the south. “(Sangit-Chinta, 1421
edition, V.B., p. 327).

Who passed the judgment ?
(1)  Srikrishna Ratanjankar (2) Kesarbai Kerkar
(3) Rabindranath Tagore (4) Romain Rolland

What is the title of the song “Prangane mor shirish shakhay” as written in poetical work

Mahuya ?
(1) Pratyasha (2) Sandhan

(3) Barandala (4) Nibedan
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41. AR 3R ferfad ey (I Faar § wnfer) fraes fore Tt e ?
(1) 2T % FAR W@l &I T S 3 rar
(2) T 3E G “T I T T TS U FRER

(3) TR e W T T T 3 EgE

(4) 3Tice Ufea ok Tt sk “Zdel ToeRT iy i e

42, 3R G ST R (g AR SIqaTet) i ToHT T &
(1) WSER
(2) S
(3) TR Aot STEHEETS
(4) e, g

43.  “FRE T @ SO B T Ffated 3 9 R e woEs 4 ?
(1) forcmese paaret
(2) ifateha o Sgelt |
(3) OTRURER % VREN Hee H
(4) IR % IR HeA §

44, .. FARRETE! S TR G a7 St 1 SR ffewt Am =/ e 2
(1) uferd Reeem (2) ¥ed
(3) e g 4) =

45, “37 A SR e TN B 9, fovive: sfyor yra § (W feem 1421 G

fasmg. 327).

T TR et a1 ?

(1)  iFoT IEHR (2) THRRATE FH
(3) W SR 4) =T

46. U OR ORI IR’ HgeT SHiaar 9o § SHeT & hiodT s iives S |
(1) g (2) wu=
(3) e 4) Free
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47. Who wanted variation and improvisation in Tagore-songs from Tagore himself ?
(1) Pankaj Kumar Mallik (2) Dilip Kumar Ray

(3) Hemendralal Ray (4) Arnold Adrian Bake

48. Trace out the environmental context of the song “Megher kole rod hesechhe,” sung by the

group of boys in the drama Rinshodh.

(1) The village of Goalpada on the bank of the river kopai.
(2)  On the bank of Betasini river.

(3) In the Parul-forest of Parul Danga.

(4) At the Gaur-Prangan, Santiniketan.

49. Identify Shonpangshu’s songs :
(1) E Path gechhe konkhane
and

Gharete bhramar elo gunguniye

(2) Bujhi elo, bujhi elo, ore pran
and

Aj yeman kore gaichhe akash

(3) Hare re re re re amy chhede de re, de re
and

Ore ore ore amar mon metechhi

(4) Amra chash kori anande
and
Kathin loha, Kathin ghume chhilo achetan
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47, THEH TR o T | fafaedr o WR-foRar s |5 @ SR W @ @ ot 2
(1) YT PR Hieeth (2) Tl PR T
(3) EHEA T (4) IFioe ufga Tk

48. TN e H OTSH F GUE FRT AT STH aell “Tid HER ot IS 8" o aeRel & T &
e W
(1) TarTITeT 7 o IS T&T b AR
(2) ARG & % AR
(3) UEA-SAT & UReet SaH |
(4)  wiifdfeper 3 Tirg wior &

49.  TFTRTR] T i @ -
(1) TUI S DA @H
qar

BT S Tl AT

(2) = T, TEI TEA AN AH
o
ST ST A Y e SATH

(3) BERITIY A B Y, &7
a9
A AN 3N MR 7 W &

(4) T AT BRY IS

o

IS T, Tl g0 fFetl ST
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50. Who wrote Kudrat Rangi Birangi ?

(1) Bimalaprasad Mukhopadhyay
(2) Dhurjatiprasad Mukhopadhyay
(3) Kumarprasad Mukhopadhyay
(4) Chhaya Mukhopadhyay

51. To whom did Tagore dedicate his play Taser Desh ?
(1) Atulprasad Sen (2) Subhashchandra Bosu
(3) Dilipkumar Ray (4) Kazi Nazrul Islam

52.  Which song is composed in rag Darbari Kanada ?
(1) Ki gobo ami ki Sunabo
(2) Amara Parana Loye ki khela
(3) Ebar nirab kore Dao he
(4) Ki Ragini Bajale

53.  Which song is based on rag Misra Multani ?
(1) Dinanta Belay Seser Phasal
(2) Diner Belay Bansi Tomar
(3) Din Yodi holo abasan

(4) Din pare jay din

54. Select the song during the last phase of Tagore’s Life associated with his last address

“Sabhyatar Sankat”.
(1) Amar jabar Belate (2) Oi Mohamanoba Ase
(3) Ogo pathero sathi (4) Yatri Ami ore

55. The category of the song ‘Mora Satyera Paremon’ is
(1) Puja (2) Prem
(3) Vichitra (4) Puja-o-prarthana
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50.

51.

52.

53.

54.

55.

T T feT” o oiaeh i € 2
(1) fo9et v qEmrET
(2) YT S g
(3) PR TR qEe

(4) o gEEE

ST T 3T A1 AR 39 fohgen! Jufud fomar o 2
(1) 37T 7= & (2) TR T
(3) TeeivpHR T (4) HISH ToTEA A

ffeifad 5 ¥ 9 1 T7id WIRERt el | g € 2
(1) T mar 37t o6 goa

(2) TR HTOT SR Sl el

(3) TERTRI X I=AE

(4) T i seer

et & @ -1 Tiia T iy o o) i & 2
(1) TeHmT Som SO e

(2) R o™ a6 auR

(3) A e sEEe

(4) o O St

MR & e & 3w TMd = 987 Y | 59 S @ o e fava W 3ifaw samem 4 o o
(1) MR STER Sl (2) 3 T ST
(3) 3T TR el (4) A e Y

TR FE I A T AT

(1) = () wm
(3) faf (4) T 3
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56.

57.

58.

59.

60.

61.

62.

The song ‘Keno bajao Kankana’ is from :
(1) Kalpana (2) Naibedya
(3) Kheya (4) Kshanika

The song ‘Amar Praner manush Achhe Prane is from
(1) Raja (2) Sapmochan
(3) Bisharjan (4) Prayashchitya

The name of the Queen of the Drama ‘Raja’ is
(1) Sudarshana (2) Lokeswari
(3) Kamalika (4) Labanya

The song ‘Ami phirbona ar phirbona ar from
(1) Dakghar (2) Arupratan
(3) Muktodhara (4) Prayaschitya

In 1879 the Musical drama ‘Vasanta Utsav’ was written by
(1) Swarna Kumari Devi (2) Girish Chandra Ghosh
(3) Jyotirindra Nath Tagore (4) Rabindra Nath Tagore

In 1880 the Musical drama ‘Manmoyee was written by
(1) Dwijendra Nath Tagore (2) Satyendra Nath Tagore
(3) Jyotirindra Nath Tagore (4) Swarna Kumari Devi

The actor Ramkinkar Bej, basically a sculptor, belonged to
(1) Faculty of Fine Arts B.H.U.

(2) Rabindra Bharati University

(3) Kala Bhavana, Visva Bharati

(4) Govt. Art College, Kolkata
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56. Sl SIS SHish T foram Tam &
(1) weg (2) ==
(3) == (4) &R

57. “3THR WFR AFY 3T W’ A4 T T 1 7 T fefreh & ?
(1) = (2) EEE
(3) fovmH (4) wEREq

58. TS ATHeh -1eeh i THI 1 T T & ?

(1) G=Rm (2) ARl
(3) AT (4) <ETE
59. ‘o fEMT SR fE e Ma_ Ifdnmng |
(1) S&H= (2) oTETTH
(3) g 4) urfEa

60. 1879 H Iua “orid-3cqa’ Heh T ek & TAFar 9
(1) TETHAN <&t (2) e s =
(3) AR R 4) s SR

61. 1880 H Ied |l reeh “HAHE & T 9
(1) Tostearg o (2) TR TR
(3) AR SR (4) TR

62. 3T TEfcheRY T Fotd: Bider o St FHefefad 7 9 et areme o ?
(1) el i HeA 3712 o T4 3.
(2) T IRl fevafarme™
(3) el o, forvaret

(4) TEHE 3TIC SieTST, THICTI]
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63.

64.

65.

66.

67.

Kumar Prasad’s father’s name is

(1) Debi Prasad Mukhopadhyay

(2)  Ashutosh Mukhopadhyay

(3) Dhurjati Prasad Mukhopadhyay
(4) Shyama Prasad Mukhopadhyay

Select the song from the dance-drama Mayar Khela :

(1)  Chhi Chhi Kutsito Kurupo Se

(2)  Chhi Chhi mori Laje

(3) Chhi Chhi Chokher jwale bhejas Ne
(4) Chhi Chhi Sakha Ki Korile

By which song the hunters praise The King Dasharatha ?

(1) Jayajaya raja Bangsha abatangsha
(2) Jayati jaya jaya Rajana Bondi tomare
(3) Raja Adhiraja tabo Bhale jaya mala
(4) Raja Rajendra jaya jayatu jaya he

Select the song in ovation to Tripura-Maharaja
(1) Moha Singhasane Bosi

(2) Moha raja eki saje

(3) Raja Adhiraja taba Bhale Jayamala

(4) Jagate tumi Raja Asimo Pratapa

Find out the un-matching song with the other three
(1) Karana Se Ye

(2) Jago Sakala Amriter

(3) Paripurnamanandam

(4) Deho gyan (JNAN) dibyogyan
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63.

64.

65.

66.

67.

FHR TS 6 T 71 1 ¢
(1) =@ v gEmEs
(2) A gEEE
(3) T R e
(4) v S gt
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(1) /& T ST ST ST

(2) S S S ToH &1 AR

(3) TSI STRIST T Aot STAHTCAT

(4) ST ISR 5 A 59
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(1) v e ot

(2) TRRIST U St

(3) ST SARIST A AT ST
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68. Select the correct pair from the following :

(D
2)
3)
4

Amar Sonar Bangla —

Jaya tabo vichitra

Bipule Taranga re

Aji e anande sandhya —

Bahura Bajao Bansi
Ami Kothay pabotare
Nachata tribhanga ye

Jaya prabala begabati

69. Arrange in order of Paryays mentioned in Gitabitan :

Se Amar gopon Katha

E Parabase robe ke

Gramchhara oi rangamatir path

Eso shyamala sundaro

(a)
(b)
(c)
(d)
Codes :
(1) (a)
2) (a)
3) @
“4) (b

(b)
(b)
(a)
(a)

(c)
(d)
(b)
(d)

(d)
(c)
(c)
(c)

70. Arrange the following chronologically :

(a) Nandalal Bose
(b) Kshitimohan Sen
()

(d) Ramkinkar Bej
Codes :

1 b @ (@
2 @ ® (©
3) (@ (@®) (@
4 @ () (b

Paper-I111
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68. TR ¥ Tl g o o9 Y
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)
3)
4

69. T diaM H 3feeiiad TEE % STER St o 5 H A W ;

(a)
(b)
(c)
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%<

¢ -

(D
2
3)
“4)

3R THR e —  FE7 el S
BRIKEIRCICES — 3T I e AR
Tagett aam ¥ —  ArEa e T

N T A Fe — T Ve Sedt

T SR T T

T a3

I BRI 3AE T T
Tl Al G

@ () (© @
@ () @ ()
(d @ (@b ()
b)) @ (@ (o

70. TrAfREd o FEThIER SHHeS o

(a)
(b)
(c)
(d)

A

(D
)
3)
“4)
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AT T
fetfere o=

foriefeert gardrem
TYfeReRt ST

(b)y (@ (@ (o)
@@ () () @
@ () (@ (o)
d (© @b (3

29

Paper-I11



71.

72.

73.

74.

75.

Identify the correct Raga & Tala of the song ‘jage Natha yochhona rate’
(1) Bhairabi — Jhaptal (2) Bahar — Trital

(3) Adana — Ektal (4) Behag — Dhamar

Read the notation and answer the following four consecutive questions :
+ 2 0 3
ISSS|G-——-|MMM|P-DI

I S-N|D-M|PDM|G——I

Recognise the song

(1) He sakha mama

(2) Tomari gehe palichho snehe, tumi dhanya dhanya he
(3) Tumi keman kore gan karo he guni

(4) Prabhu amar, priyo amar

Recognize the raga of the song/notation.
(1) Khambaj (2) Kafi

(3) Sindhuda (4) Bilabal

Recognize the tala of the song
(1) Ektal (2) Dadra

(3) Chautal (4) Khemta

Mention the Paryay (category) of the song.
(1) Prem (2) Puja

(3) Swadesh (4) Anushthanik
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71.

72.

73.

74.

75.

ST ST T H et T 7 A1t o1 =aT o -
(2) TR - et

(1) R — e

(3) TSHT — A

T @R Tty &1 v qur f=fafas 9 us il & FaR See e
+ 2 0 3
ISSS|G-—-|MMM|P-DI

I S-N|D-M|PDM|G——I

T S T
(1) @

(2) TER T UTelst W, TH 6 6§
(3) A HHT BRI HA & T

(4) WY 3R BRI TR

T o T <l Tgw Y

(1) @@=

(3) fagm

T o et ot T8 Y

(1) wwaa
(3) e

T = 79 (0T san

() =
(3) @RW
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(4) SR - g9R

2)
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2)
4)

2)
4)

[oN
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Space For Rough Work
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