
1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Black Ball point pen provided by C.B.S.E.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Number of Pages in this Booklet : 32 Number of Questions in this Booklet : 75

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö¸ü OMR ¯Ö¡ÖÛú ¯Ö¸ü †Ó×ÛúŸÖ
Ûú¸ëü †Öî¸ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö¸ü ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü
¤ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü¸ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü
Æüß †Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®µÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
ŸÖ£ÖÖ OMR ¯Ö¡ÖÛú Ûúß ›ãǖ »ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö C.B.S.E. «üÖ ü̧Ö ¯ÖÏ¤üÖ®Ö ×ÛúµÖê ÝÖµÖê ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ
Æüß ‡ÃŸÖê´ÖÖ»Ö Ûú¸ëü …

11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ
¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …

12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …

[Maximum Marks : 150Time : 2 1/2 hours]
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VISUAL ARTS 

Paper – III 
 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 

questions are compulsory. 

 

1. Which of the following is not print maker ? 

 (1) Gaganendranath Tagore (2) Mukul Chandra De 

 (3) Chanchal Banerjee (4) Mahendra Pandya 

 

2. To etch a copper plate the following acid is used : 

 (1) Hydrochloric acid (2) Ferric chloeric acid 

 (3) Sulphuric acid (4) Nitric acid 

 

3. Which was the first newspaper printed in India ? 

 (1) Deccan Herald (2) Bengal Gazette 

 (3) Times of India (4) Hindustan Times 

 

4. Water-colour woodcut ‘Boats on Padma’ in 1936 was made by 

 (1) Amrita Shergill (2) Anupam Sud 

 (3) Ramendranath Chakraborty (4) Jamini Roy 

 

5. Who developed foil imaging printmaking technique using Iowa foil printer ? 

 (1) Francis Barlow (2) Virginia A. Myer 

 (3) Wolf Huber (4) Firmin Bouisset 

 

6. What is cross hatching ? 

 (1) Pencil shading (2) Paint 

 (3) Colouring technique (4) Printing technique 

 

7. Colossal Buddha sculptures of Gal Vihara are located in which country ? 

 (1) Sri Lanka (2) Thailand 

 (3) Burma (4) Cambodia 

 

8. Which one of these is a famous Hindu monument in Indonesia ? 

 (1) Borobudur (2) Angkor Wat 

 (3) Angkor Thom (4) Prambanam 
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¥ü¿µÖ Ûú»ÖÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ ÖÏ¿ ®Ö ¯ Ö¡ Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²Ö Æãü-× ¾Ö Û ú»¯Ö ß µÖ ¯ ÖÏ¿ ®Ö Æïü … ¯ ÖÏŸµÖ êÛ ú ¯Ö Ï¿ ®Ö Ûêú ¤üÖê (2) †ÓÛ ú Æïü … ÃÖ³Öß ¯Ö Ï¿ ®Ö †× ®Ö ¾Ö Ö µÖ Ô Æïü … 

 

1. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ ´Öë ÃÖ ê Û úÖî®Ö ”ûÖ ¯ Ö ÖÛ úÖ ¸ü ®Ö Æ üà Æîü ?  

 (1) ÝÖ ÝÖ ®Ö ê®¦ü®Ö Ö£Ö ™îüÝÖ Ö ȩ̂ ü  (2) ´Ö ãÛ ãú»Ö “ÖÓ¦ü ›êü  

 (3) “Ö Ó“Ö »Ö ²Ö ®Ö •Öá  (4) ´Ö Æ êü®¦ü ¯ Ö ÖÓ›ËüµÖ Ö  

 

2. ŸÖ Ö Ñ²Öê Û úß ¯ »Ö ê™ü ¯Ö ¸ü ˆ ŸÛ úßÞ ÖÔ Û êú × »Ö‹  × ®Ö ´®Ö× »Ö × ÜÖ ŸÖ ´Öë ÃÖ ê × Û úÃÖ †´»Ö Û úÖ ¯ ÖÏµÖ Ö êÝÖ Æ üÖêŸÖ Ö Æîü ?  

 (1) Æ üÖ ‡›ÒüÖ êŒ»Ö Öê× ¸üÛ ú †´»Ö  (2) ±êú× ¸üÛ ú Œ»Ö Öê× ¸üÛ ú †´»Ö  

 (3) ÃÖ »°µÖ æ× ¸üÛ ú †´»Ö   (4) ®Ö Ö ‡× ™ÒüÛ ú †´»Ö   
 

3. ³Ö Ö ¸üŸÖ ´Öë ÃÖ ²Ö ÃÖê ¯ Ö Æ ü»ÖÖ Û úÖ î®Ö ÃÖ Ö ÃÖ ´Ö Ö “Ö Ö ¸ü-¯ Ö ¡Ö ´Öã× ¦üŸÖ Æãü†Ö £Ö Ö ?  

 (1) ›üŒÛ ú®Ö Æêü¸ü»›ü  (2) ²Ö ÓÝÖ Ö »Ö ÝÖ •ÖÌ™ü  

 (3) ™üÖ ò‡´ÃÖ †Ö ò±ú ‡Ó× ›üµÖ Ö  (4) × Æ ü®¤ãüÃŸÖ Ö ®Ö ™üÖ ò‡´ÃÖ  

 

4. •Ö »Ö Ó̧üÝÖ ¾Ö ã›ü Û ú™ü ‘²Ö Öê™ËüÃÖ †Ö ò®Ö ¯ Ö ¤Ëü´Ö’ 1936 ´Öë × Û úÃÖ Ûêú «üÖ ¸üÖ ²Ö ®ÖÖµÖ Ö ÝÖ µÖ Ö £Ö Ö ?  

 (1) †´Ö éŸÖ Ö ¿ Öȩ̂ ü× ÝÖ »Ö  (2) †®Ö ã̄ Ö ´Ö ÃÖæ¤ü  

 (3) ¸ü´Ö ê®¦ü®Ö Ö£Ö “Ö ÛÎú¾Ö ŸÖ á  (4) •Ö Ö × ´Ö ®Ö ß ¸üÖ òµÖ  

 

5. †Ö µÖ Öê¾Ö Ö ±úÖ òµÖ »Ö Ø¯ ÖÏ™ü¸ü Û úÖ ¯ ÖÏµÖ Ö êÝÖ Û ú¸üŸÖê Æãü‹  × Û úÃÖ ®Öê ±úÖ òµÖ »Ö ‡´ÖêØ •Ö ÝÖ Ø ¯ ÖÏ™ü-´Ö êØ Û úÝÖ ŸÖ Û ú®Öß Û ú × ¾ÖÛ ú× ÃÖ ŸÖ Û úß £Ö ß ?  

 (1) ±ÏúÖ Ó× ÃÖ ÃÖ ²Ö ¸ü»Ö Öê  (2) ¾Ö Ù •Ö × ®Ö µÖ Ö ‹ . ´Ö êµÖ ¸ü  

 (3) ¾Ö Ö ê»±ú Æ ü²Ö ¸ü  (4) ±ú¸ü× ´Ö ²Ö æ× •Ö Ì‹   

 

6. Û ÎúÖ òÃÖ ÆîüØ “Ö ÝÖ ŒµÖ Ö Æîü ?  

 (1) ¯ Öë× ÃÖ »Ö ¿ ÖêØ ›üÝÖ  (2) ¯ Öê®™ü  

 (3) Û ú»Ö Ø ¸üÝÖ ŸÖ Û ú®Öß Û ú  (4) × ¯ ÖÏØ ®™üÝÖ ŸÖ Û ú®Öß Û ú  

 

7. ÝÖ »Ö × ¾ÖÆ üÖ ¸ü Û úß × ¾Ö ¿Ö Ö »ÖÛ úÖ µÖ ²Öã̈ ü Û úß ´ÖæÙ ŸÖ µÖ ÖÑ × Û úÃÖ ¤êü¿ Ö ´Öë × Ã£Ö ŸÖ Æïü ?  

 (1) Á Ö ß »ÖÓÛ úÖ  (2) £Ö Ö ‡»Ö ï›ü  

 (3) ²Ö ´Ö Ö Ô  (4) Û ú´²Ö Öê× ›üµÖ Ö  
 

8. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ ´Öë Û úÖî®Ö ‡Ó›üÖ ê®Ö ê× ¿ Ö µÖ Ö ´Ö ë ‹Û ú ¯ ÖÏ× ÃÖ ¨ü × Æ ü®¤æü Ã´Ö Ö ¸üÛ ú Æîü ?  

 (1) ²Ö Ö ȩ̂ üÖ ê²Ö ã¤ãü¸ü  (2) †ÓÝÖ Û úÖ ȩ̂ ü ¾Ö Ö ™ü  

 (3) †ÓÝÖ Û úÖ ȩ̂ ü £Ö Ö ế Ö  (4) ¯ ÖḮ ²Ö Ö ®Ö ´Ö  
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9. Which is the chief text dealing with the iconography of Goddess Durga 

Mahishasuramardini ? 

 (1) Markandeya Purana (2) Gita Govinda 

 (3) Vishnu Purana (4) Skanda Purana 

 

10. Where is located famous Mughal Garden Aram Bagh ? 

 (1) Agra (2) Lahore 

 (3) Srinagar (4) Gwalior 

 

11. Silverpoint is a drawing medium which uses  

 (1) Pencil (2) Sterling silver rod with a pointed end 

 (3) Charcol  (4) Chalk 

 

12. Who is the Romantic painter from the following ? 

 (1) Honore Daumier (2) Henri Rousseau 

 (3) Jacq David (4) Gustave Courbet 

 

13. “Principles of Art” 1938, was written by 

 (1) R.G. Collingwood (2) Herbert Read 

 (3) William Blake (4) Bruce D. Kurtz 

 

14. “Flux” helps in 

 (1) Retaining heat (2) Promoting fusion 

 (3) Cleaning impurities (4) Drying 

 

15. Earliest use of ‘Plaster of Paris’ was found at  

 (1) 3500 B.C. Egypt 

 (2) 1370 B.C. at El-Amarneh 

 (3) 332 B.C. Greece 

 (4) 450 B.C. Rome 

 

16. Sharbari Roy Choudhari was the student of 

 (1) Ramkinkar Baij (2) Chintamoni Kar 

 (3) Prodosh Das Gupta (4) Debiprasad Roy Choudhary 

 

17. “The King of the dark Chamber” a mural is created by 

 (1) K.G. Subramanyan (2) Adi Davierwala 

 (3) Somenath Hore (4) Sudhir Khastgir 

 

18. The National Gallery of Modern Art at Jaipur House was inaugurated in 

 (1) 1948 (2) 1960 

 (3) 1949 (4) 1954 
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9. ¤êü¾Ö ß ¤ãüÝÖ Ö Ô ´Ö × Æ üÂ Ö Ö ÃÖ ã̧ ü´Ö Ù ¤ü®Ö ß Û úß ¯ ÖÏ× ŸÖ ´Ö Ö »ÖõÞ Ö Û úÖ ¾ÖÞ ÖÔ®Ö Æ ü´Ö ë × Û úÃÖ ´ÖÆ ü¢¾Ö ¯ ÖæÞ ÖÔ ÝÖ ÏÓ£Ö ´Ö ë × ´Ö »Ö ŸÖ Ö Æîü ?  

 (1) ´Ö Ö ÛÔú›ëüµÖ ¯ Ö ã̧ üÖ Þ Ö  (2) ÝÖ ß ŸÖ ÝÖ Öê× ¾Ö ®¤ü 
 (3) × ¾Ö ÂÞ Öã ¯ Ö ã̧ üÖ Þ Ö  (4) ÃÛ ú®¤ü ¯ Öã̧ üÖ Þ Ö  
 

10. ¯ ÖÏ× ÃÖ ¨ü ´Ö ãÝÖ »Ö ÝÖ Ö ›Ôü®Ö †Ö ¸üÖ ´Ö ²Ö Ö ÝÖ Û úÆ üÖ Ñ × Ã£Ö ŸÖ Æîü ?  

 (1) †Ö ÝÖ ¸üÖ  (2) »Ö Ö Æ üÖî̧ ü  

 (3) Á Ö ß ®Ö ÝÖ ¸ü  (4) Ý¾Ö Ö × »Ö µÖ¸ü  
 

11. × ÃÖ »¾Ö ¸ü¯Ö Ö ‡Ó™ü × “Ö ¡ ÖÛ úÖ ¸üß ´Öë × ®Ö ´®Ö ´Öë ÃÖ ê × Û úÃÖÛ úÖ ¯ ÖÏµÖ Ö êÝÖ Æ üÖêŸÖ Ö Æîü ?  

 (1) ¯ Öë× ÃÖ »Ö  (2) ®Ö ãÛ úß »Ö ß Ã™ü¸üØ »Ö ÝÖ × ÃÖ »¾Ö ¸ü ¸üÖò›ü  

 (3) “Ö Ö ¸üÛ úÖê»Ö  (4) “Ö Ö Û ú  
 

12. × ®Ö ´®Ö ´Ö ë ÃÖê Û úÖ î®Ö Ã¾Ö “”û®¤üŸÖ Ö¾Ö Ö ¤üß × “Ö¡ Ö Û úÖ ¸ü Æîü ?  
 (1) †Ö ê®Ö Ö ȩ̂ ü ¤üÖî× ´Ö ‹ ü  (2) Æ êü®Ö ¸üß ºþÃÖ Öê  

 (3) •Ö îÛ ú ›ü¾Ö ßü  (4) ÝÖ ãÃŸÖ Ö ¾Ö Û ãú²Ö ì 
 

13. × ®Ö ´®Ö ´Ö ë ÃÖê “Ø ¯ Ö Ï× ÃÖ ¯ Ö »ÃÖ †Öò±ú †Ö ™Ôü” 1938 Û úÖ »ÖêÜÖ Û ú Û úÖ î®Ö Æîü ?  

 (1) †Ö ¸ü.•Ö ß. Û úÖòØ »Ö ÝÖ ¾Ö ã›ü  (2) Æ ü¸ü²Ö ™Ôü ¸üß ›ü  

 (3) × ¾Ö × »Ö µÖ ´Ö ²»ÖêÛ ú  (4) ²Ö ÎæÃÖ ›üß. Û ú™ÔËü•Ö Ì  

 

14. “°»Ö ŒÃÖ” ÃÖ Æ üÖ µÖ ŸÖ Ö Û ú¸üŸÖ Ö Æîü   

 (1) ‰úÂ ´Ö Ö ²Ö ®Ö Ö ‹ ¸üÜÖ ®Öê ´Ö ë   (2) ÃÖ ÓµÖ Ö ê•Ö ®Ö Û úÖê ²Ö œÌüÖ ¾Ö Ö ¤êü®Ö ê ´Ö ë   

 (3) †¿ Ö ã× ¨üµÖ Öë Û úÖê ÃÖ Ö ±ú Û ú¸ü®Öê ´Ö ë   (4) ÃÖ ãÜÖ Ö ®Ö ê ´Ö ë   
 

15. ‘¯ »Ö Ö Ã™ü¸ü †Öò±ú ¯ Ö ê× ¸üÃÖ’ Û úÖ ÃÖ ¾Ö Ô̄ ÖÏ£Ö ´Ö Û úÆ üÖÑ ˆ ¯ Ö µÖ ÖêÝÖ × Û úµÖ Ö ÝÖµÖ Ö ?  
 (1) 3500 ‡Ô.¯ Ö æ. × ´Ö ÄÖ  (2) 1370 ‡Ô.¯ Ö æ. ‹ »Ö-‹ ´ÖÖ ¸ü®ÖêÆ ü  

 (3) 332 ‡Ô.¯ Ö æ. ÝÖ Ïß ÃÖ  (4) 450 ‡Ô.¯ Ö æ. ¸üÖ ế Ö  

 

16. ¿ Ö ²ÖÔ̧ üß ¸üÖ µÖ “ÖÖ î¬Ö ¸üß × ®Ö ´®Ö ´Ö ë ÃÖê × Û úÃÖ Ûêú ”ûÖ ¡ Ö £Öê ?  

 (1) ¸üÖ ´Ö Ø Û úÛ ú¸ü ²Öî•Ö  (2) Ø “Ö ŸÖ Ö ´Ö ×Þ Ö Û úÖ ¸ü  
 (3) ¯ ÖÏ¤üÖ êÂ Ö ¤üÖ ÃÖ ÝÖã̄ ŸÖ  (4) ¤êü²Ö ß ¯ ÖÏÃÖ Ö ¤ü ¸üÖ µÖ “Ö Öî¬Ö ¸üß  

 

17. “¤ü Ø Û úÝÖ †Ö ò±ú ¤ü ›üÖ ÛÔú “Ö î́ ²Ö ¸ü” ®Ö Ö ´Ö Û ú ´µÖ ã̧ ü»Ö Û úß ¸ü“Ö ®Ö Ö ×Û úÃÖ ®Öê Ûúß £Ö ß ?  
 (1) Û êú.•Ö ß. ÃÖ ã²Ö Î́ Ö × Þ Ö µÖ ´ÖË  (2) †Ö × ¤ü ¤êü× ¾Ö ¸ü¾Ö Ö »Ö Ö  
 (3) ÃÖ Ö ế Ö ®Ö Ö£Ö Æ üÖȩ̂ ü  (4) ÃÖ ã¬Ö ß ¸ü ÜÖ ÃŸÖ ÝÖ ß ¸ü  
 

18. ®Ö ê¿ Ö ®Ö »Ö ÝÖî»Ö ¸üß †Öò±ú ´Ö Ö ò›Ôü®Ö †Ö ™Ôü, •Ö µÖ ¯ Öã̧ ü Æ üÖ ˆ ÃÖ Û úÖ × Û úÃÖ ¾ÖÂ ÖÔ ˆ ¤Ëü‘ Ö Ö ™ü®Ö × Û úµÖ Ö ÝÖ µÖ Ö £Ö Ö ?  
 (1) 1948  (2) 1960  

 (3) 1949  (4) 1954  
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19. Which advertising medium, as notable exception, is considered as a portable print medium ? 

 (1) Out-of-Home Advertisement 

 (2) Guerrilla Advertisement 

 (3) Direct Mail 

 (4) Visual Merchandising 

 

20. Celebrities for endorsing branding of products/service are never chosen from the world 

of 

 (1) Cinema and Cricket 

 (2) Sports and Athletics 

 (3) Ministries and Panchayats 

 (4) Visual and Performing Arts 

 

21. Manipulating (digitally) the space between two lines in typography is called 

 (1) Kerning (2) Leading 

 (3) Tweening (4) Tracking 

 

22. ‘Spine’ refers to 

 (1) Width of a book (2) Height of a book 

 (3) Thickness of a book (4) Cover of a book 

 

23. Which element is related to a digital scanner ? 

 (1) CCD (2) CPU 

 (3) Wall paper (4) Prism 

 

24. In printing and publishing a single press sheet, when folded and cut, forms a group of 

pages, is termed as  

 (1) Spine (2) Signatures 

 (3) Imposition (4) Prepress 

 

25. Pithora printings is associated with 

 (1) Rathwa (2) Gond 

 (3) Bhil (4) Warlis 

 

26. From the following who created the famous etching “The Giant” ? 

 (1) Rembrandt (2) Albrecht Durer 

 (3) Francisco Goya (4) El Greco 
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19. × ¾Ö–Ö Ö¯ Ö ®Ö Ûêú × Û úÃÖ ´Ö Ö¬µÖ ´Ö Û úÖê ‹Û ú ¯Ö Ḯ Ö ãÜÖ ¯Ö Öê™ìü²Ö »Ö × ¯ ÖÏ®™ü ´Ö Ö¬µÖ ´Ö ´Ö Ö®Ö Ö •Ö Ö ŸÖ Ö Æ îü ?  

 (1) †Ö ‰ú™ü †Öò±ú Æ üÖ ế Ö ‹ ›ü¾Ö ¸ü™üÖ ‡•Ö ´Ö ë™ü 

  (2) ÝÖ ã× ¸ü»»Ö Ö ‹ ›ü¾Ö ¸ü™üÖ ‡Ø •Ö ÝÖ  

 (3) ›üÖ µÖ ¸êüŒ™ü ´Ö ê»Ö 

  (4) × ¾Ö •ÖÌ†»Ö ´Ö “Ö ì®›üÖ ‡Ø •Ö ÝÖ  

 

20. •Ö Ö ®Ö ß-´Ö Ö ®Ö ß Æ ü× ÃŸÖ µÖ Öë Û úÖê ˆ Ÿ¯ Ö Ö¤üÖë/ ÃÖ ê¾Ö Ö†Ö ë Ûêú ¯ ÖÏ“Ö Ö ¸ü/ ²ÖÎÖ Ø ®›üÝÖ Ûêú × »Ö ‹ × ®Ö ´®Ö ´Öë ÃÖ ê Û ú³Ö ß ³Ö ß ®Ö Æ üà “Ö ã®Ö Ö •Ö ÖŸÖ Ö Æîü ?  

 (1) × ÃÖ ®Ö ế Ö Ö †Öî̧ ü × ÛÎúÛ êú™ü   

 (2) ÜÖ ê»Ö ‹¾ÖÓ ‹ £Ö »Ö ê× ™üŒÃÖ   

 (3) ´Ö Ó¡ Ö Ö »Ö µÖ ‹ ¾Ö Ó ¯Ö Ó“Ö Ö µÖ ŸÖë   

 (4) × ¾Ö •Öã†»Ö ‹ Þ ›ü ¯ Ö ¸ü±úÖìØ ´Ö ÝÖ †Ö ™Ôü   

 

21. ™üÖ ‡¯ Ö ÖêÝÖ ÏÖ ±úß ´Ö ë ¤üÖ ê »Ö Ö ‡®Ö Öë Û êú ²Ö ß “Ö Ã¯ ÖêÃÖ Û êú × ›ü× •Ö ™ü»Ö ´Ö × ®Ö¯ Öã»Ö ê¿ Ö ®Ö Û úÖ ê × ®Ö ´®Ö ´Öë ÃÖ ê ŒµÖ Ö Û úÆ üÖ •Ö ÖŸÖ Ö Æîü ?  

 (1) Û úÚ ®Ö ÝÖ  (2) »Ö ß Ø ›üÝÖ  

 (3) ™Ëü¾Ö ß Ø ®Ö ÝÖ  (4) ™ÒêüØ Û úÝÖ  

 

22. ‘Ã¯ Ö Ö ‡®Ö’ Û úÖ †£ÖÔ Æ îü   

 (1) ¯ ÖãÃŸÖ Û ú Û úß “Ö Öî›ÌüÖ ‡Ô  (2) ¯ ÖãÃŸÖ Û ú Û úß ‰Ñú“Ö Ö ‡Ô  

 (3) ¯ ÖãÃŸÖ Û ú Û úß ´Ö Öê™üÖ ‡Ô  (4) ¯ ÖãÃŸÖ Û ú Û úÖ Û ú¾Ö¸ü  

 

23. × ®Ö ´®Ö ´Ö ë ÃÖê × Û úÃÖ ŸÖ ¢¾Ö Û úÖ ÃÖÓ²Ö Ó¬Ö × ›ü× •Ö ™ü»Ö ÃÛîú®Ö ¸ü ÃÖ ê Æ îü ?  

 (1) ÃÖ ß.ÃÖ ß.›üß.   (2) ÃÖ ß.¯ Ö ß.µÖæ.  

 (3) ¾Ö Ö ò»Ö ¯Ö ê̄ Ö ¸ü  (4) × ¯ ÖÏ•ûÌ́ Ö  

 

24. × ¯ ÖÏØ ®™üÝÖ †Ö î̧ ü ¯ Ö × ²»Ö Ø ¿Ö ÝÖ ´Ö ë •Ö ²Ö ‹ Û ú Ø ÃÖ ÝÖ »Ö ¯ ÖÏîÃÖ ¿ Ö ß ™ü Û úÖê ´Ö Ö ê›ÌüÛ ú¸ü Û úÖ ™üÖ •ÖÖ ŸÖ Ö Æîü ŸÖ Ö ê ˆ ÃÖ ÃÖê ¯ Ö éÂ šüÖ ë Û úÖ ‹Û ú ÃÖ ´Ö æÆ ü ²Ö ®ÖŸÖ Ö 
Æ îü, × •Ö ÃÖ ê Û úÆ üÖ •Ö Ö ŸÖ Ö Æ îü :   

 (1) Ã¯ Ö Ö ‡®Ö  (2) × ÃÖ ÝÖ ®Ö ê“Ö ¸ü  

 (3) ‡´¯ Ö Ö ê× •ÖÌ¿ Ö ®Ö  (4) ¯ ÖÏß ¯ Ö ÏîÃÖ  

 

25. × ¯ Ö£Ö Öî̧ üÖ × “Ö ¡Ö Û ú»ÖÖ ×Û úÃÖ ÃÖê ÃÖ ´²Ö ¨ü Æ îü ?  

 (1) ¸üÖ šü¾Ö Ö  (2) ÝÖ Ö ï›ü  

 (3) ³Ö ß »Ö  (4) ¾Ö »Ö á  

 

26. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ ´Öë ÃÖ ê × Û úÃÖ ®Ö ê ¯ ÖÏ× ÃÖ ¨ü ‹ Ø “Ö ÝÖ “¤ü •Ö Ö ‡®™ü” Û úÖ × ®Ö ´Ö ÖÔÞ Ö ×Û úµÖ Ö £Ö Ö ?  

 (1) ¸êü´Ö ²Ö ÎÖ Ñ  (2) †»Ö ²Ö ÎêÜŸÖ ›ËüµÖ æ̧ ü¸ü  

 (3) ±ÏúÖ ï× ÃÖ ÃÛ úÖ ê ÝÖ Ö êµÖ Ö  (4) ‹ »Ö ÝÖÏêÛ úÖ ê  
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27. From the following who is known as artists of portraits ? 

 (1) Matisse (2) James Ensor 

 (3) Van Gogh (4) Frans Hals 

 

28. Different functions of Drawing are  

 (1) To serve as a visual aid to the memory 

 (2) As a study of another artwork 

 (3) Finished  artwork in itself 

 (4) All the above 

 

29. Which one of the following is not a shading technique ? 

 (1) Hatching (2) Cross-hatching 

 (3) Stippling (4) Enamelling 

 

30. Hamzanama is painted on 

 (1) Paper (2) Cloth 

 (3) Palm leaf (4) Ivory 

 

31. Identify the correct sequence by the age of the following print-makers : 

 (1) Dattatraya Apte, Shail Choyal, Rini Dhumal, Laxma Gaud 

 (2) Rini Dhumal, Laxma Gaud, Shail Choyal, Dattatraya Apte 

 (3) Laxma Gaud, Shail Choyal, Rini Dhumal, Dattatraya Apte  

 (4) Laxma Gaud, Dattatraya Apte, Shail Choyal, Rini Dhumal 

 

32. Arrange the printmakers in chronological sequence of the birth : 

 (1) Rembrandt, Goya, Edward Hopper, James Ensor 

 (2) Edward Hopper, Goya, James Ensor, Rembrandt  

 (3) Rembrandt, Edward Hopper, Goya, James Ensor 

 (4) Rembrandt, Goya, James Ensor, Edward Hopper  

 

33. Choose the correct order of sequence in silk screen process : 

 (1) Oil-based image, Gum Arabic, Turpentine, Colour ink 

 (2) Oil-based image, Turpentine, Gum Arabic, Colour ink 

 (3) Gum Arabic, Oil-based image, Colour ink, Turpentine 

 (4) Turpentine, Colour ink, Oil-based image, Gum Arabic 
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27. × ®Ö ´®Ö ´Ö ë ÃÖê × Û úÃÖ ê ¯ ÖÖ ȩ̂ ü™Òêü™ü × “Ö ¡ ÖÛ úÖ ¸ü Ûêú ºþ¯ Ö ´Öë •Ö Ö ®Ö Ö •Ö Ö ŸÖ Ö Æîü ?  

 (1) ´Ö Ö × ŸÖ ÃÖ  (2) •Ö ế ÃÖ ‹ ®ÃÖ ¸üü  

 (3) ¾Ö ò®Ö ÝÖ ÖòÝÖ  (4) ±ÏúÖ ÓÃÖ Æ üÖ »ÖËÃÖ  

 

28. × “Ö ¡ ÖÛ úÖ ¸üß Ûêú × ¾Ö ×³Ö ®®Ö Û úÖ µÖ Ô Æïü   

 (1) Ã´Ö é× ŸÖ Ûêú × »Ö ‹ ¥ü¿ µÖ ÃÖ Æ üÖ µÖÛ ú Û êú ºþ¯Ö ´Öë Û úÖ ´Ö Û ú¸ü®Ö Ö …  

  (2) Û ú»Ö ÖÛ éú× ŸÖ Ûêú †¬µÖ µÖ ®Ö Ûêú ºþ¯ Ö ´Öë   

 (3) Ã¾Ö µÖ Ó ´Ö ë ŸÖîµÖ Ö ¸ü Û ú»Ö Ö Ûéú× ŸÖ Û êú ºþ¯ Ö ´Öë  

  (4) ˆ ¯ Ö µÖãÔŒŸÖ ÃÖ³Ö ß   

 

29. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ ´Öë ÃÖ ê Û úÖî®Ö ”ûÖ µÖ ÖÁ ÖµÖ ß ŸÖ Û ú®Öß Û ú  ®Ö Æ üà Æîü ?  

 (1) Æ îüØ “Ö ÝÖ  (2) Û ÎúÖ òÃÖ-Æ îüØ “Ö ÝÖ  

 (3) × Ã™ü¯ Ö Ø »Ö ÝÖ  (4) ‹ ®Ö ´ÖîØ »Ö ÝÖ  

 

30. Æ ü´Ö •Ö ÌÖ ®Ö Ö ´Ö Ö Û úÖê × Û úÃÖ ¯ Ö ¸ü × “Ö ×¡ Ö ŸÖ × Û úµÖ Ö ÝÖ µÖÖ Æîü ?  

 (1) Û úÖ ÝÖ •ÖÌ  (2) Û ú¯ Ö ›ÌüÖ  

 (3) ŸÖ Ö ›Ìü¯ Ö¡ Ö  (4) Æ üÖ£Ö ß ¤üÖÑŸÖ  

 

31. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ ”ûÖ¯ Ö ÖÛ úÖ ¸üÖë Û úß ˆ ´Ö Ï Ûêú × Æ üÃÖ Ö ²Ö ÃÖê ÃÖ Æ üß ÛÎú´Ö Û úß ¯ ÖÆ ü“Ö Ö ®Ö Û ú ȩ̈ü :   

 (1) ¤ü¢Ö Ö ¡ ÖêµÖ †Ö ¯ ™êü, ¿ Ö î»Ö “Ö ÖêµÖ »Ö, × ¸ü®Öß ¬Öǽ Ö »Ö, »Öõ´Ö Ö ÝÖ Öî›ü 

  (2) × ¸ü®Ö ß ¬Öǽ Ö »Ö, »Öõ´Ö Ö ÝÖ Öî›ü, ¿ Ö î»Ö “Ö ÖêµÖ »Ö, ¤ü¢ÖÖ¡ ÖêµÖ †Ö ¯ ™êü 

 (3) »Öõ´Ö Ö ÝÖ Öî›ü, ¿ Ö î»Ö “Ö ÖêµÖ »Ö, × ¸ü®Ö ß ¬Ö ǽ Ö »Ö, ¤ü¢ÖÖ¡ ÖêµÖ †Ö ¯ ™êü 

 (4) »Öõ´Ö Ö ÝÖ Öî›ü, ¤ü¢Ö Ö ¡ Ö êµÖ †Ö¯ ™êü, ¿ Ö î»Ö “Ö ÖêµÖ »Ö, × ¸ü®Ö ß ¬Ö ǽ Ö »Ö 

 

32. ˆ ®Ö Ûêú •Ö ®´Ö Ûêú × Æ üÃÖ Ö ²Ö ÃÖ ê × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ ”ûÖ ¯Ö Ö Û úÖ ¸üÖë Û úÖ ê Û úÖ »Ö Ö ®ÖãÛ Îú´Ö ´Ö ë ¾µÖ ¾Ö × Ã£Ö ŸÖ Û ú ȩ̈ü :  

 (1) ¸êü´²Ö ÎÖ Ñ, ÝÖ Ö êµÖ Ö, ‹ ›ü¾Ö ›Ôü Æ üÖ ê̄ Ö ¸ü, •Öế ÃÖ ‹ ®ÃÖ ¸ü 

  (2) ‹ ›ü¾Ö ›Ôü Æ üÖ ê̄ Ö ¸ü, ÝÖ ÖêµÖ Ö, •Ö ế ÃÖ ‹ ®ÃÖ ¸ü, ȩ̂ü´²Ö ÎÖÑ  

 (3) ¸êü´²Ö ÎÖ Ñ, ‹ ›ü¾Ö ›Ôü Æ üÖê̄ Ö ¸ü, ÝÖ Ö êµÖ Ö, •Öế ÃÖ ‹ ®ÃÖ ¸ü 

  (4) ¸êü´²Ö ÎÖ Ñ, ÝÖ Ö êµÖ Ö, •Ö ế ÃÖ ‹ ®ÃÖ ¸üü, ‹ ›ü¾Ö ›Ôü Æ üÖê̄ Ö¸ü  

 

33. × Ã»Ö Û ú ÃÛ Îúß ®Ö ¯Ö Ï× ÛÎúµÖ Ö Ûêú ÃÖ Æ üß ÛÎú´Ö Û úÖ “Ö µÖ ®Ö Û ú ȩ̈ü :   

 (1) ŸÖ ê»Ö-†Ö¬Ö Ö × ¸üŸÖ ”û× ¾Ö, ÝÖ ´Ö †¸êü× ²Ö Û ú, ŸÖ Ö ¸ü¯Ö ß ®Ö, Û ú»Ö ¸ü ‡ÓÛ ú 

  (2) ŸÖ ê»Ö-†Ö¬Ö Ö × ¸üŸÖ ”û× ¾Ö, ŸÖ Ö ¸ü¯Ö ß ®Ö, ÝÖ ´Ö † ȩ̂ü× ²Ö Û ú, Û ú»Ö ¸ü ‡ÓÛ ú  

 (3) ÝÖ ´Ö †¸êü× ²Ö Û ú, ŸÖê»Ö-†Ö¬Ö Ö × ¸üŸÖ ”û× ¾Ö, Û ú»Ö ¸ü ‡ÓÛ ú, ŸÖ Ö ¸ǖ Ö ß ®Ö 

  (4) ŸÖ Ö ¸ü¯ Öß ®Ö, Û ú»Ö ¸ü ‡ÓÛ ú, ŸÖ ê»Ö-†Ö¬Ö Ö × ¸üŸÖ ”û× ¾Ö, ÝÖ ´Ö †¸êü× ²Ö Û ú  
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34. Choose the correct chronological sequence : 

 (1) Michelangelo’s David, Verrochio’s David, Bernini’s David, M.J.A. Mercie’s David 

 (2) M.J.A. Mercie’s David, Michelangelo’s David, Verrochio’s David, Bernini’s David 

 (3) Verrochio’s David, Michelangelo’s David, Bernini’s David, M.J.A. Mercie’s David 

 (4) Michelangelo’s David, Bernini’s David, Verrochio’s David, M.J.A. Mercie’s David 

 

35. Choose the correct chronological sequence of sculptures : 

 (1) To the Temple, Santhal Family, Roadmakers, Inner voice 

 (2) Santhal Family, To the Temple, Roadmakers, Inner Voice 

 (3) To the Temple, Inner Voice, Sathal Family, Roadmakers 

 (4) To the Temple, Roadmakers, Sathal Family, Inner voice 

 

36. Choose the correct chronological sequence of temples : 

 (1) Martand Sun Temple, Sanchi Temple 17, Konark Sun Temple, Lakshman Temple at 

Khajuraho 

 (2) Sanchi Temple 17, Martand Sun Temple, Lakshman Temple at Khajuraho, Konark 

Sun Temple 

 (3) Konark Sun Temple, Martand Sun Temple, Sanchi Temple 17, Lakshman Temple at 

Khajuraho 

 (4) Lakshaman Temple at Khajuraho, Sanchi Temple 17, Martand Sun Temple, Konark 

Sun Temple 

 

37. Select the correct sequence of process in metal casting : 

 (1) De-waxing, Wax casting, Piece moulding, Metal pouring 

 (2) Wax casting, De-waxing, Piece moulding, Metal pouring 

 (3) Piece moulding, Wax casting, De-waxing, Metal pouring 

 (4) Wax casting, Piece moulding, De-waxing, Metal pouring 

 

38. Choose the correct sequence according the date of execution : 

 (1) Santhal family, Egg bride, Triumph of labour, Ashoka at Kalinga 

 (2) Triumph of labour, Santhal family, Egg Bride, Ashoka at Kalinga 

 (3) Ashoka at Kalinga, Santhan family, Egg Bride, Triumph of labour 

 (4) Santhal family, Egg bride, Ashoka at Kalinga, Triumph of labour 
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34. ÃÖ Æ üß Û úÖ »Ö Ö ®ÖãÛ Îú´Ö Û úÖ “Ö µÖ ®Ö Û ú ȩ̈ü : 

 (1) ´Ö Ö ‡Û ú»Ö ‹Ó•Ö ê»Ö Ö ê Û úÖ ›êü× ¾Ö ›ü, ¾Öȩ̂ üÖ òŒµÖ Ö ê Û úÖ ›êü× ¾Ö ›ü, ²Ö ¸ü®Ö ß ®Öß Û úÖ ›êü× ¾Ö ›ü, ‹ ´Ö.•Ö ê.‹ . ´Ö Ù ÃÖ µÖ Ö Û úÖ ›êü× ¾Ö ›ü 

  (2) ‹ ´Ö.•Ö ê.‹ . ´Ö Ù ÃÖ µÖ Ö Û úÖ ›êü× ¾Ö ›ü, ´Ö Ö ‡Û ú»Ö ‹Ó•Ö ê»Ö Öê Û úÖ ›êü× ¾Ö ›ü, ¾Ö ȩ̂ üÖ òŒµÖ Öê Û úÖ ›êü× ¾Ö ›ü, ²Ö ¸ü®Ö ß ®Ö ß Û úÖ ›êü× ¾Ö ›ü 

 (3) ¾Ö ȩ̂ üÖ òŒµÖ Öê Û úÖ ›êü× ¾Ö ›ü, ´Ö Ö ‡Û ú»Ö ‹Ó•Ö ê»Ö Ö ê Û úÖ ›êü× ¾Ö ›ü, ²Ö ¸ü®Ö ß ®Öß Û úÖ ›êü× ¾Ö ›ü, ‹ ´Ö.•Ö ê.‹ . ´Ö Ù ÃÖ µÖ Ö Û úÖ ›êü× ¾Ö ›ü 

 (4) ´Ö Ö ‡Û ú»Ö ‹Ó•Ö ê»Ö Ö ê Û úÖ ›êü× ¾Ö ›ü, ²Ö ¸ü®Ö ß ®Öß Û úÖ ›êü× ¾Ö ›ü, ¾Ö ȩ̂ üÖ òŒµÖ Öê Û úÖ ›êü× ¾Ö ›ü, ‹ ´Ö.•Ö ê.‹ . ´Ö Ù ÃÖ µÖ Ö Û úÖ ›êü× ¾Ö ›ü 

 

35. ´Ö æÙ ŸÖ µÖ Öë Û úÖ ÃÖÆ üß Û úÖ »Ö Ö ®Ö ãÛÎú´Ö “Ö ã× ®Ö ‹  :  

 (1) ™æü ¤ü ™êü´¯ Ö »Ö, ÃÖÓ£Ö Ö »Ö ±îú× ´Ö »Ö ß, ¸üÖê›ü´Ö êÛ úÃÖ Ô, ‡®Ö ¸ü ¾Ö ÖòµÖ ÃÖ 

  (2) ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ßü, ™æü ¤ü ™êü´¯ Ö »Ö, ¸üÖê›ü´Ö êÛ úÃÖÔ, ‡®Ö ¸ü ¾Ö ÖòµÖ ÃÖ  

 (3) ™æü ¤ü ™êü´¯ Ö »Ö, ‡®Ö ¸ü ¾Ö ÖòµÖ ÃÖ, ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ß, ¸üÖ ê›ü´Ö êÛ úÃÖ Ô  

 (4) ™æü ¤ü ™êü´¯ Ö »Ö, ¸üÖê›ü´Ö êÛ úÃÖ Ô, ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ß, ‡®Ö ¸ü ¾Ö ÖòµÖ ÃÖ  

 

36. ´Ö Ó× ¤ü¸üÖ ë Ûêú ÃÖ Æ üß Û úÖ »Ö Ö ®ÖãÛ Îú´Ö Û úÖ “Ö µÖ ®Ö Û ú ȩ̈ü :   

 (1) ´Ö Ö ŸÖ ÔÞ ›ü ÃÖæµÖ Ô ´Ö Ó× ¤ü¸ü, ÃÖ ÖÓ“Ö ß ´Ö Ó× ¤ü¸ü 17, Û úÖêÞ Ö Ö ÛÔú ÃÖ æµÖ Ô ´Ö Ó× ¤ü¸ü, ÜÖ •Öã̧ üÖ Æ üÖ ê Û úÖ »Öõ´Ö Þ Ö ´Ö Ó× ¤ü¸ü 

  (2) ÃÖ Ö Ó“Ö ß ´ÖÓ× ¤ü¸ü 17, ´Ö Ö ŸÖÔÞ ›ü ÃÖæµÖ Ô ´Ö Ó× ¤ü¸ü, ÜÖ •Ö ã̧ üÖ Æ üÖê Û úÖ »Öõ´Ö Þ Ö ´Ö Ó× ¤ü¸ü, Û úÖ êÞ ÖÖ ÛÔú ÃÖ æµÖ Ô ´Ö Ó× ¤ü¸ü 

 (3) Û úÖ êÞ ÖÖ ÛÔú ÃÖ æµÖ Ô ´Ö Ó× ¤ü¸ü, ´Ö Ö ŸÖÔÞ ›ü ÃÖ æµÖ Ô ´Ö Ó× ¤ü¸ü, ÃÖ ÖÓ“Ö ß ´Ö Ó× ¤ü¸ü 17, ÜÖ •Öã̧ üÖ Æ üÖ ê Û úÖ »Öõ´Ö Þ Ö ´Ö Ó× ¤ü¸ü 

 (4) ÜÖ •Ö ã̧ üÖ Æ üÖê Û úÖ »Öõ´ÖÞ Ö ´ÖÓ× ¤ü¸ü, ÃÖ ÖÓ“Ö ß ´Ö Ó× ¤ü¸ü 17, ´ÖÖ ŸÖÔÞ ›ü ÃÖ æµÖ Ô ´Ö Ó× ¤ü¸ü, Û úÖ êÞ ÖÖ ÛÔú ÃÖ æµÖ Ô ´Ö Ó× ¤ü¸ü 

 

37. ¬Ö Ö ŸÖã Û úÖ Ø Ã™üÝÖ ¯Ö Ï× ÛÎúµÖ Ö Û úÖ ÃÖ Æ üß ÛÎú´Ö “Ö ã× ®Ö ‹ :   

 (1) ›üß-¾Ö îØ ŒÃÖ ÝÖ, ¾ÖîŒÃÖ Û úÖ Ø Ã™üÝÖ, ¯Ö ß ÃÖ ´ÖÖ êØ »›üÝÖ, ´Ö ê™ü»Ö ¯Ö ÖêØ ¸üÝÖ 

  (2) ¾Ö îŒÃÖ Û úÖØ Ã™üÝÖ, ›üß-¾ÖîØ ŒÃÖ ÝÖ, ¯ Ö ß ÃÖ ´ÖÖ êØ »›üÝÖ, ´Ö ê™ü»Ö ¯Ö ÖêØ ¸üÝÖ 

 (3) ¯ Ö ß ÃÖ ´ÖÖ êØ »›üÝÖ, ¾ÖîŒÃÖ Û úÖ Ø Ã™üÝÖ, ›üß-¾ÖîØ ŒÃÖ ÝÖ, ´Ö ê™ü»Ö ¯Ö ÖêØ ¸üÝÖ 

 (4) ¾Ö îŒÃÖ Û úÖØ Ã™üÝÖ, ¯ Ö ß ÃÖ ´Ö ÖêØ »›üÝÖ, ›üß-¾Ö îØ ŒÃÖ ÝÖ, ´Ö ê™ü»Ö ¯Ö ÖêØ ¸üÝÖ 

 

38. × ®Ö Â ¯Ö Ö ¤ü®Ö Û úß × ŸÖ ×£Ö Ûêú †®Ö ãÃÖ Ö ¸ü ÃÖ Æ üß ÛÎú´Ö “Ö ã× ®Ö ‹  :   

 (1) ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ß, ‹ ÝÖ ²ÖÎÖ ‡›ü, ™ÒüÖ ‡´±ú †Ö ò±ú »Ö ê²Ö ¸ü, †¿ Ö ÖêÛ úÖ ‹ ™ü Û ú»Öà ÝÖ 

  (2) ™ÒüÖ ‡´±ú †Ö ò±ú »Ö ê²Ö ¸ü, ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ß, ‹ ÝÖ ²ÖÎÖ ‡›ü, †¿ Ö ÖêÛ úÖ ‹ ™ü Û ú»Öà ÝÖ 

 (3) †¿ Ö ÖêÛ úÖ ‹ ™ü Û ú»Öà ÝÖ, ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ß, ‹ ÝÖ ²Ö ÎÖ ‡›ü, ™ÒüÖ ‡´±ú †Ö ò±ú »Ö ê²Ö ¸ü 

 (4) ÃÖ Ó£Ö Ö »Ö ±îú× ´Ö »Ö ß, ‹ ÝÖ ²ÖÎÖ ‡›ü, †¿ Ö Ö êÛ úÖ ‹ ™ü Û ú»Ö àÝÖ, ™ÒüÖ ‡´±ú †Ö ò±ú »Ö ê²Ö ¸ü 
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39. Select the correct sequence of successors of Ramkinkar Baij : 

 (1) Sankho Chaudhuri, Surendra Pande, Sushen Ghosh, Balbir Singh Katt 

 (2) Surendra Pande, Sankho Chaudhuri, Balbir Singh Katt, Sushen Ghosh 

 (3) Balbir Singh Katt, Surendra Pande, Sankho Chaudhuri, Sushen Ghosh 

 (4) Sankho Chaudhuri, Sushen Ghosh, Balbir Singh Katt, Surendra Pande 

 

40. Choose the correct sequence in 3D animation : 

 (1) Rendering, Rigging, Modelling, Texture 

 (2) Modelling, Rendering, Rigging, Texture 

 (3) Modelling, Texture, Rigging, Rendering 

 (4) Texture, Rigging, Rendering, Modelling 

 

41. Stages of creative process in advertising design commonly include : 

 (1) Immersion, Ideation, Incubation, Illumination  

 (2) Ideation, Immersion, Incubation, Illumination 

 (3) Illumination, Incubation, Ideation, Immersion 

 (4) Ideation, Incubation, Illumination, Immersion 

 

42. Set in sequence the top global Ad agencies ranked in terms of revenue they earn : 

 (1) Publicis Groupe, Omnicom Group, WPP Group Plc 

 (2) WPP Group Plc, Publicis Groupe, Omnicom Group  

 (3) Omnicom Group, WPP Group Plc, Publicis Groupe 

 (4) WPP Group Plc, Omnicom Group, Publicis Groupe 

 

43. Choose correct sequence of Egg Tempera Painting technique : 

 (1) Gesso, Paintings, Pouncing, Drawing 

 (2) Gesso, Drawing, Pouncing, Paintings 

 (3) Gesso, Pouncing, Drawing, Paintings 

 (4) Drawing, Paintings, Gesso, Pouncing 
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39. ¸üÖ ´Ö Ø Û úÛ ú¸ü ²Öî•Ö Ì Û êú ˆ ¢Ö ¸üÖ ×¬ÖÛ úÖ ×¸üµÖ Öë Û úÖ ÃÖÆüß Û Îú´Ö “Ö ã× ®Ö ‹ :   

 (1) ¿ Ö ÓÜÖ Öê “Ö Ö î¬Ö ¸üß, ÃÖ ã̧ êü®¦ü ¯ Ö ÖÓ›êü, ÃÖ ãÃÖ ê®Ö ‘ Ö ÖêÂ Ö, ²Ö »Ö ²Öß ¸ü Ø ÃÖÆ ü Û ú™ü 

  (2) ÃÖ ã̧ êü®¦ü ¯ Ö ÖÓ›êü, ¿ Ö ÓÜÖ Ö ê “Ö Öî¬Ö ¸üß, ²Ö »Ö ²Ö ß ¸ü Ø ÃÖ Æ ü Û ú™ü, ÃÖãÃÖ ê®Ö ‘ Ö ÖêÂ Ö 

 (3) ²Ö »Ö ²Ö ß ¸ü Ø ÃÖ Æ ü Û ú™ü, ÃÖã̧ êü®¦ü ¯ Ö ÖÓ›êü, ¿ Ö ÓÜÖ Ö ê “ÖÖ î¬Ö ¸üß, ÃÖãÃÖ ê®Ö ‘ Ö ÖêÂ Ö 

 (4) ¿ Ö ÓÜÖ Öê “Ö Ö î¬Ö ¸üß, ÃÖ ãÃÖ ê®Ö ‘Ö ÖêÂ Ö, ²Ö »Ö ²Ö ß ¸ü Ø ÃÖ Æ ü Û ú™ü, ÃÖã̧ êü®¦ü ¯ Ö ÖÓ›êü 

 

40. 3D ‹× ®Ö ´Ö ê¿ Ö ®Ö ´Ö ë ÃÖ Æ üß ÛÎú´Ö ²Ö ŸÖ Ö‹ Ñ :   

 (1) ¸ëü›üØ ¸üÝÖ, × ¸üØ ÝÖ ÝÖ, ´Ö Ö ò›üØ »Ö ÝÖ, ™îüŒÃ“Ö ¸ü 

  (2) ´Ö Ö ò›üØ »Ö ÝÖ, ¸ëü›üØ ¸üÝÖ, × ¸üØ ÝÖ ÝÖ, ™îüŒÃ“Ö ¸ü  

 (3) ´Ö Ö ò›üØ »Ö ÝÖ, ™îüŒÃ“Ö ¸ü, × ¸üØ ÝÖ ÝÖ, ȩ̈ü›üØ ¸üÝÖ 

  (4) ™îüŒÃ“Ö ¸ü, × ¸üØ ÝÖ ÝÖ, ¸ëü›üØ ¸üÝÖ, ´Ö Ö ò›üØ »Ö ÝÖ  

 

41. × ¾Ö–Ö Ö¯ Ö ®Ö × ›ü•Ö Ö ‡®Ö Û úß ÃÖ é•Ö ®Ö Ö Ÿ´ÖÛ ú ¯Ö Ï× ÛÎúµÖ Ö ´Ö ë ÃÖ Ö ´Ö Ö ®µÖ ŸÖ: × ®Ö ´®Ö “Ö ¸üÞ Ö Æ üÖ êŸÖê Æ ïü :   

 (1) ‡´Ö ¿ Ö Ô®Ö, †Ö ‡× ›ü‹¿ Ö ®Ö, ‡®ŒµÖæ²Ö ê¿ Ö ®Ö, ‡»Öã× ´Ö ®Ö ê¿ Ö ®Ö 

  (2) †Ö ‡× ›ü‹ ¿ Ö ®Ö, ‡´Ö ¿ ÖÔ®Ö, ‡®ŒµÖ æ²Ö ê¿ Ö ®Ö, ‡»Öã× ´Ö ®Ö ê¿ Ö ®Ö  

 (3) ‡»Ö ã× ´Ö ®Ö ê¿ Ö ®Ö, ‡®ŒµÖæ²Ö ê¿ Ö ®Ö, †Ö ‡× ›ü‹ ¿ Ö ®Ö, ‡´Ö ¿ ÖÔ®Ö 

  (4) †Ö ‡× ›ü‹ ¿ Ö ®Ö, ‡®ŒµÖæ²Ö ê¿ Ö ®Ö, ‡»Öã× ´Ö ®Ö ê¿ Ö ®Ö, ‡´Ö ¿ ÖÔ®Ö  

 

42. × ¾Ö ¿ ¾Ö Û úß × ®Ö ´®Ö ×»Ö × ÜÖŸÖ ¿ Ö ß ÂÖ Ô × ¾Ö–Ö Ö ¯Ö ®Ö ‹ •Öë× ÃÖ µÖ Ö ë Û úÖê ˆ ®Ö Ûêú «üÖ ¸üÖ †Ù•Ö ŸÖ †Ö µÖ Ûêú †Ö¬Ö Ö ¸ü ¯ Ö ¸ü ÃÖÆ üß Û Îú´Ö ´Ö ë »Ö ÝÖ Ö ‡‹  :   

 (1) ¯ Öã²Ö × »Ö × ÃÖ ÃÖ ÝÖÏã̄ Ö, †Ö ế Ö ®Ö ß Û úÖò́ Ö ÝÖ Ïã̄ Ö, ›ü²»µÖæ ¯ Ö ß ¯ Öß ÝÖÏã̄ Ö ¯ Ö ß ‹ »Ö ÃÖ ß 

  (2) ›ü²»µÖ æ ¯ Ö ß ¯Ö ß ÝÖÏã̄ Ö ¯ Öß ‹ »Ö ÃÖß, ¯ Öã²Ö × »Ö × ÃÖ ÃÖ ÝÖ Ïã̄ Ö, †Öế Ö ®Ö ß Û úÖò́ Ö ÝÖ Ïã̄ Ö 

 (3) †Ö ế Ö ®Ö ß Û úÖò́ Ö ÝÖ Ïã̄ Ö, ›ü²»µÖæ ¯ Ö ß ¯ Ö ß ÝÖÏã̄ Ö ¯ Ö ß ‹ »Ö ÃÖ ß, ¯Ö ã²Ö × »Ö× ÃÖ ÃÖ ÝÖÏã̄ Ö 

 (4) ›ü²»µÖ æ ¯ Ö ß ¯Ö ß ÝÖÏã̄ Ö ¯ Öß ‹ »Ö ÃÖß, †Ö ế Ö ®Ö ß Û úÖ ò́ Ö ÝÖ Ïã̄ Ö, ¯Ö ã²Ö × »Ö× ÃÖ ÃÖ ÝÖÏã̄ Ö 

 

43. ‹ ÝÖ ™êü´¯ Ö ¸üÖ ¯ ÖëØ ™üÝÖ ŸÖÛ ú®Ö ßÛ ú Û úÖ ÃÖ Æ üß ÛÎú´Ö “Öã× ®Ö ‹ :   

 (1) ÝÖ êÃÖ Ö ê, ¯ Ö ëØ ™üÝÖ, ¯ Ö Ö Ó̂Ø ÃÖ ÝÖ, ›ÒüÖ ‡ÓÝÖ  

  (2) ÝÖ êÃÖ Ö ê, ›ÒüÖ ‡ÓÝÖ, ¯ Ö Ö ˆ ÓØ ÃÖ ÝÖ, ¯ ÖëØ ™üÝÖ  

 (3) ÝÖ êÃÖ Ö ê, ¯ Ö Ö Ó̂Ø ÃÖ ÝÖ, ›ÒüÖ ‡ÓÝÖ, ¯ Ö ëØ ™üÝÖ 

  (4) ›ÒüÖ ‡ÓÝÖ, ¯ Ö ëØ ™üÝÖ, ÝÖ êÃÖ Ö ê, ¯ Ö Ö Ó̂Ø ÃÖ ÝÖ  
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44. Choose the correct sequence of Fresco Buono process : 

 (1) Arriccio, Drawing, Intonaco, Painting 

 (2) Arriccio, Intonaco, Drawing, Painting 

 (3) Intonaco, Arriccio, Painting, Drawing 

 (4) Arriccio, Painting, Intonaco, Drawing 

 

45. Choose the correct chronological sequence of the paintings created by Michelangelo : 

 (1) The Holy Family, Entombment, The Last Judgement, Ceiling of Sistine Chapel 

 (2) Entombment, The Holy Family, Ceiling of Sistine Chapel, The Last Judgement  

 (3) Ceiling of Sistine Chapel, The Holy Family, The Last Judgement, Entombment  

 (4) The Last Judgement, The Holy Family, Entombment, Ceiling of Sistine Chapel 

 

46. Assertion (A) : Paul Gauguin was a painter who also did printmaking. 

 Reason (R) : He did use both woodcut and etching. 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct, but (R) is correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are incorrect. 

 

47. Assertion (A) : Etching prints can be made using wood or soft surface. 

 Reason (R) : Because etching is easy and fast printing process. 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct, but (R) is correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are incorrect. 

 

48. Assertion (A) : The first newspaper in India was printed in 17
th

 century. 

 Reason (R) : Because the printmaking movement took place during the end of 17
th

 

century. 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct, but (R) is correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are incorrect. 
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44. ±ÏêúÃÛ úÖ ê ²Ö ã®Ö Ö ê ¯ ÖÏ× Û ÎúµÖ Ö Û úÖ ÃÖÆ üß Û Îú´Ö “Öã× ®Ö ‹  :  

 (1) †¸Ëü¸üß × “Ö µÖ Öê, ›ÒüÖ ‡ÓÝÖ, ‡®ŸÖ Ö ê®Ö Ö Û úÖ ê, ¯ ÖëØ ™üÝÖ 

  (2) †¸Ëü¸üß × “Ö µÖ Öê, ‡®ŸÖ Ö ê®Ö Ö Û úÖê, ›ÒüÖ ‡ÓÝÖ, ¯ Ö ëØ ™üÝÖ 

 (3) ‡®ŸÖ Ö ê®Ö Ö Û úÖê, †¸Ëü¸üß × “Ö µÖ Öê, ¯ Ö ëØ ™üÝÖ, ›ÒüÖ ‡ÓÝÖ 

 (4) †¸Ëü¸üß × “Ö µÖ Öê, ¯ Ö ëØ ™üÝÖ, ‡®ŸÖ Öê®Ö Ö Û úÖê, ›ÒüÖ ‡ÓÝÖ 

 

45. ´Ö Ö ‡Û ú»Ö ‹Ó•Ö ê»Ö Ö ê «üÖ ¸üÖ ²Ö ®ÖÖ ‡Ô ÝÖ ‡Ô ¯ ÖëØ ™üÝÖ Ö ë Û úÖ ÃÖ Æ üß Û úÖ »Ö Ö ®ÖãÛ Îú´Ö “Ö ã× ®Ö ‹ :   

 (1) ¤ü Æ üÖê»Ö ß ±êú× ´Ö »Ö ß, ‡®Ö ™üÖế ²Ö ´Ö î®™ü, ¤ü »Ö Ö Ã™ü •Ö •Ö ´Öî®™ü, × ÃÖ × Ã™ü®Ö “Öî̄ Ö »Ö Û úß ”ûŸÖ 

  (2) ‡®Ö ™üÖ ế ²Ö ´Ö î®™ü, ¤ü Æ üÖê»Ö ß ±êú× ´Ö »Ö ß, × ÃÖ × Ã™ü®Ö “Öî̄ Ö »Ö Û úß ”ûŸÖ, ¤ü »Ö Ö Ã™ü •Ö •Ö ´Ö î®™ü 

 (3) × ÃÖ × Ã™ü®Ö “Öî̄ Ö »Ö Û úß ”ûŸÖ, ¤ü Æ üÖê»Ö ß ±êú× ´Ö »Ö ß, ¤ü »Ö Ö Ã™ü •Ö •Ö ´Öî®™ü, ‡®Ö ™üÖ ế ²Ö ´Ö î®™ü 

 (4) ¤ü »Ö Ö Ã™ü •Ö •Ö ´Öî®™ü, ¤ü Æ üÖê»Ö ß ±êú× ´Ö »Ö ß, ‡®Ö ™üÖ ế ²Ö ´Ö î®™ü, × ÃÖ × Ã™ü®Ö “Öî̄ Ö »Ö Û úß ”ûŸÖ 

 

46. †×³ÖÛú£Ö®Ö  (A) : ¯ Ö Öò»Ö ÝÖ òÝÖ Ö Ó ‹Û ú × “Ö¡ ÖÛ úÖ ¸ü £Öê × •Ö ®Æ üÖë®Ö ê ”ûÖ ¯ Ö Ö Û úÖ¸üß ³Öß Û úß £Ö ß … 

 ŸÖÛÔú (R) : ˆ ®Æ üÖë®Ö ê ¾Ö ã›üÛ ú™ü †Öî̧ ü ‹ êØ “Ö ÝÖ ¤üÖê®Ö Ö ë Û úÖ Æ üß ¯ ÖÏµÖ Ö êÝÖ × Û úµÖ Ö £Ö Ö … 

 (1) (A) ÃÖ Æ üß Æ îü †Ö î̧ ü (R) ÃÖ Æ üß ®Ö Æ üà Æîü …   

 (2) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü, »Ö ê× Û ú®Ö (R) ÃÖÆ üß Æîü …   

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …   

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß ®ÖÆ üà Æïü …  

 

47. †×³ÖÛú£Ö®Ö  (A) : ‹ êØ “Ö ÝÖ ×¯ ÖÏ®™ü »Ö Û ú›Ìüß µÖ Ö ´Öã»Ö Ö µÖ ´Ö ¬Ö ¸üÖŸÖ »Ö ¯ Ö ¸ü ¯ ÖÏµÖ Ö êÝÖ Û ú¸üÛ êú ²Ö ®Ö Ö‹  •Ö Ö ÃÖ Û úŸÖê Æ ïü …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú ‹êØ “Ö ÝÖ †Ö ÃÖ Ö ®Ö †Ö î̧ ü ŸÖ ß¾ÖÎ × ¯ ÖÏØ ®™üÝÖ ¯ ÖÏ× Û ÎúµÖ Ö Æ îü …  

 (1) (A) ÃÖ Æ üß Æ îü †Ö î̧ ü (R) ÃÖ Æ üß ®Ö Æ üà Æîü …  

 (2) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü, »Ö ê× Û ú®Ö (R) ÃÖÆ üß Æîü …  

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …   

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æ ïü …  

 

48. †×³ÖÛú£Ö®Ö  (A) : ÃÖ ²Ö ÃÖ ê ¯ ÖÆ ü»Ö Ö ÃÖ ´Ö Ö “Ö Ö ¸ü-¯ Ö ¡Ö ³Ö Ö¸üŸÖ ´Öë 17¾Öà ÃÖ ¤üß ´Ö ë ´Ö ã× ¦üŸÖ Æãü†Ö £Ö Ö …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú 17¾Öà ÃÖ ¤üß Ûêú ˆ ŸÖ ¸üÖ Ô̈ü ´Ö ë ”ûÖ ¯ Ö ÖÛ ú»Ö Öü †Ö ®¤üÖê»Ö ®Ö ¿ Öãºþ Æãü†Ö £Ö Ö …  

 (1) (A) ÃÖ Æ üß Æ îü †Ö î̧ ü (R) ÃÖ Æ üß ®Ö Æ üà Æîü …   

 (2) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü, »Ö ê× Û ú®Ö (R) ÃÖÆ üß Æîü …   

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …   

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æ ïü … 
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49. Assertion (A) : The ceilings of Ajanta and Bagh are painted with narrative scenes from 

Jatakas and sacred Buddhist literature. 

 Reason (R) : This is because these caves were inhabited by Buddhist monks.  

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct, but (R) is incorrect. 

 (3) (A) is incorrect, but (R) is correct. 

 (4) Both (A) and (R) are incorrect. 

 

50. Assertion (A) : The Vishaudharmottara Purana is one of the most comprehensive 

ancient Indian treatises on ancient Indian visual and performing arts. 

 Reason (R) : This is because different fields at art like dramaturgy, music and 

iconography are dealt in it. 

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct, but (R) is incorrect. 

 (3) (A) is incorrect, but (R) is correct. 

 (4) Both (A) and (R) are incorrect. 

 

51. Assertion (A) : The Proto-Shiva seal of Indus Valley civilization is considered to be a 

precursor of Shaiva images. 

 Reason (R) : This is based on information gleaned from the Indus script. 

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct but (R) is incorrect. 

 (3) (A) is incorrect but (R) is correct. 

 (4) Both (A) and (R) are incorrect 

 

52. Assertion (A) : Brancusi tended in all of his work toward simplification. 

 Reason (R) : Simplicity is not an end in art. 

 (1) (A) is not correct (R) is correct. 

 (2) (A) is correct (R) is not correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are not correct. 
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49. †×³ÖÛú£Ö®Ö  (A) : †•Ö ®ŸÖ Ö †Öî̧ ü ²Ö Ö ‘Ö Û úß ”ûŸÖ Öë ¯ Ö ¸ü ²Ö Öî̈ ü ¬Ö Ö Ù ´Ö Û ú ÝÖÏ®£Ö Ö ë †Ö î̧ ü •Ö Ö ŸÖÛ ú Ûú£Ö Ö†Ö ë Û úÖ × “Ö ¡ ÖÞ Ö Æïü …  

 ŸÖÛÔú (R) : ‹ êÃÖ Ö ‡ÃÖ × »Ö µÖê Æ îü × Û ú ‡®Ö ÝÖã±úÖ†Ö ë ´Ö ë ²Ö Ö î̈ ü ×³ÖõÖã ¸üÆ üŸÖê £Ö ê …  

 (1) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (2) (A) ÃÖ Æ üß Æîü, »Ö ê× Û ú®Ö (R) ÃÖÆ üß ®ÖÆ üà Æîü …   

 (3) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü, »Ö ê× Û ú®Ö (R) ÃÖ Æ üß Æîü …   

 (4) ¤üÖ ê®Ö Ö ë (A) †Öî̧ üü (R) ÃÖ Æ üß ®Ö Æ üà Æïü …  

 

50. †×³ÖÛú£Ö®Ö  (A) : × ¾Ö ÂÞ Öã¬Ö ´Ö Ö ì¢Ö ¸ü ¯ Öã̧ üÖ Þ Ö ¯ ÖÏÖ “Ö ß ®Ö ³Ö Ö¸üŸÖ Ûêú ¥ü¿ µÖ †Öî̧ ü ´Ö Ó“Ö ß µÖ Û ú»Ö Ö Û úÖ ‹ Û ú × ¾Ö¿ Ö Ö »ÖŸÖ ´Ö ¯ ÖÏÖ “Ö ß ®Ö 
³Ö Ö ¸üŸÖ ß µÖ ÝÖÏÓ£Ö Æ ïü …  

 ŸÖÛÔú (R) : ‹ êÃÖ Ö ‡ÃÖ × »Ö µÖê Æ îü ŒµÖ Ö ë× Û ú ‡ÃÖ ´Öë Û ú»Ö Ö Ûêú × ¾Ö ×³Ö ®®Ö †Ö µÖÖ ´Ö, •Ö îÃÖ ê ®Ö Ö ™ËüµÖ Û ú»Ö Ö, ÃÖÓÝÖ ß ŸÖ †Ö î̧ ü 
¯ ÖÏ× ŸÖ ´Ö Ö-»ÖõÖ ÞÖ ¾ÖÙ Þ ÖŸÖ Æ ïü …  

 (1) ¤üÖ ê®Ö Ö ë (A) †Öî̧ ü (R) ÃÖ Æ üß Æïü …   

 (2) (A) ÃÖ Æ üß Æîü, »Ö ê× Û ú®Ö (R) ÃÖÆ üß ®ÖÆ üà Æîü …   

 (3) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü, »Ö ê× Û ú®Ö (R) ÃÖ Æ üß Æîü …   

 (4) ¤üÖ ê®Ö Ö ë (A) †Öî̧ ü (R) ÃÖ Æ üß ®ÖÆ üà Æïü … 

 

51. †×³ÖÛú£Ö®Ö  (A) : × ÃÖ ®¬Ö ã ÃÖ³µÖ ŸÖ Ö Û úß ¯Ö ÏÖ ê™üÖ ê-× ¿ Ö ¾Ö ÃÖ ß »Ö × ¿Ö ¾Ö ¯ ÖÏ× ŸÖ ´Ö Ö Û úß ¯ Öæ¾Ö ÔÝÖ Ö ´Ö ß ´Ö Ö ®Öß •Ö Ö ŸÖ ß Æîü …  

 ŸÖÛÔú (R) : µÖ ê ŸÖ£µÖ × ÃÖ ®¬Öã-‘ Ö Ö ™üß Û úß × »Ö× ¯ Ö ÃÖê ¯ Ö ÏÖ ¯ ŸÖ ÃÖæ“Ö ®Ö Ö ÃÖ ê –Ö Ö ŸÖ Æîü …  

 (1) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (2) (A) ÃÖ Æ üß Æîü, »Ö ê× Û ú®Ö (R) ÃÖÆ üß ®ÖÆ üà Æîü …   

 (3) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü, »Ö ê× Û ú®Ö (R) ÃÖ Æ üß Æîü …  

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß ®ÖÆ üà Æïü …  

 

52. †×³ÖÛú£Ö®Ö  (A) : ²Ö ÎÖ ÑÛ ãúÃÖ ß Û úÖ †¯Ö ®Ö ß Ûéú× ŸÖ µÖ Öë ´Ö ë ÃÖ Ö ¤üÝÖ ß ¯ Ö ®Ö ´ÖãÜµÖ ŸÖ:  ¯ ÖÏµÖ Ö ÃÖ £Ö Ö …  

 ŸÖÛÔú (R) : Û ú»Ö Ö ´Öë ÃÖ Ö ¤üÝÖ ß †Ó× ŸÖ ´Ö »ÖõµÖ ®ÖÆ üà Æ îü …  

 (1) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü (R) ÃÖ Æ üß Æîü …   

 (2) (A) ÃÖ Æ üß Æîü (R) ÃÖÆ üß ®ÖÆ üà Æîü …  

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß ®ÖÆ üà Æïü …  
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53. Assertion (A) : Ancient Greek sculptures were made by the lost-wax bronze casting 

method. 

 Reason (R) : Wax has many desirable properties that suit it well for the making of 

original forms. 

 (1) (A) and (R) both are correct. 

 (2) (A) is correct (R) is not correct. 

 (3) (A) is not correct (R) is correct. 

 (4) (A) and (R) both are not correct. 

 

54. Assertion (A) : Dhan Raj Bhagat was perhaps the pioneer in using different craft media 

and techniques in his sculptures. 

 Reason (R) : Because he received inspiration in using a variety of media from British 

sculptor Lynn Chadwick. 

 (1) (A) is correct (R) is not correct. 

 (2) (A) and (R) both are not correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) is not correct (R) is correct. 

 

55. Assertion (A) : Che’s daughter Aleida has ironically said that his revolutionary father 

would have delighted to see his face on the breasts of so many beautiful 

women 

 Reason (R) : Because Caban photographer Alberto Korda’s iconic photo of Che 

Guevara has been emblazoned on poster, T-shirts and almost everything 

imaginable and was exploited as a fashion statement. 

 (1) Both (A) and (R) are correct. 

 (2) Both (A) and (R) are incorrect. 

 (3) (A) is correct, but (R) is incorrect. 

 (4) (A) is incorrect, but (R) is correct. 

 

56. Assertion (A) : Corporate Identity is used to highlight the visible elements of a brand, 

such as colour, form and shape including building architecture etc. 

 Reason (R) : Because these elements encapsulate and convey a symbolic meaning 

that cannot be imparted through words. 

 (1) (A) is correct and (R) is incorrect. 

 (2) (A) is incorrect but (R) is correct. 

 (3) Both (A) and (R) are correct. 

 (4) Both (A) and (R) are incorrect. 
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53. †×³ÖÛú£Ö®Ö  (A) : ¯ ÖÏÖ “Ö ß ®Ö µÖæ®Ö Ö ®Ö ß ´ÖæÙ ŸÖ µÖ ÖÑ ²Ö ÎÖ Ó•Ö Û úÖØ Ã™üÝÖ »Ö Ö Ã™ü ¾Ö ÛÔú ¯ Ö ¨ü× ŸÖ Û úÖ ¯ ÖÏµÖ Ö êÝÖ Û ú¸ü ²Ö ®ÖÖ ‡Ô •Ö Ö ŸÖß £Ö ß … 

 ŸÖÛÔú (R) : ´Ö Ö ế Ö Û úß †®ÖêÛ ú × ¾Ö ¿ ÖêÂ Ö ŸÖ Ö‹Ñ Æ ïü •Ö Ö ê ´Öæ»Ö Ã¾Ö ºþ¯ Ö Ûêú × ®Ö ´Ö ÖÔÞ Ö Û úß ¥ü× Â ™ü ÃÖ ê ˆ ¯Ö µÖãŒŸÖ Æïü …  

 (1) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (2) (A) ÃÖ Æ üß Æîü ¯ Ö Ó̧üŸÖ ã (R) ÃÖÆ üß ®ÖÆ üà Æîü …  

 (3) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü ¯ Ö¸ÓüŸÖ ã (R) ÃÖ Æ üß Æîü …  

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß ®ÖÆ üà Æïü … 

 

54. †×³ÖÛú£Ö®Ö  (A) : ¬Ö ®Ö ¸üÖ •Ö ³Ö ÝÖ ŸÖ ÃÖÓ³Ö ¾Ö ŸÖ: †¯ Ö ®Ö ß ´Ö æÙ ŸÖ µÖÖ ë ´Öë × ³Ö ®®Ö-×³Ö ®®Ö ÛÎúÖ °™ü ´Ö ß × ›üµÖ Ö †Öî̧ ü ŸÖÛ ú®Ö ßÛ úÖë Û úÖ ¯ ÖÏµÖ ÖêÝÖ  

Û ú¸ü®Ö ê ´Ö ë †ÝÖ ÏÞ Öß £Ö Ö … 

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú ˆ ®Æ üÖë®Ö ê × ²Ö Î× ™ü¿ Ö ´ÖæÙ ŸÖ Û úÖ ¸ü ×»Ö ®Ö “Öî›ü× ¾Ö Û ú ÃÖê †®Ö êÛ ú ¯ ÖÏÛ úÖ ¸ü Û êú ´Ö ß × ›üµÖ Ö ºþ¯ Ö Öë Û úÖ ¯Ö ÏµÖ ÖêÝÖ  

Û ú¸ü®Ö ê Û úß ¯ ÖÏȩ̂ üÞ Ö Ö ¯ ÖÏÖ ¯ ŸÖ Û úß …  

 (1) (A) ÃÖ Æ üß Æ îü ¯ Ö Ó̧üŸÖ ã (R) ÃÖ Æ üß ®Ö Æ üà Æîü …  

 (2) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß ®Ö Æ üà Æïü …   

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (4) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü (R) ÃÖ Æ üß Æîü … 

 

55. †×³ÖÛú£Ö®Ö  (A) : “Ö ê Û úß ²Öê™üß ‹ »Öê‡›üÖ ®Ö ê ¾µÖ ÓÝµÖ ¯ Öæ¾Ö ÔÛ ú Û úÆ üÖ Æîü × Û ú ˆ ÃÖ Ûêú Û ÎúÖ Ó× ŸÖÛ úÖ ¸üß ×¯ Ö ŸÖ Ö †®Ö êÛ ú ÃÖãÓ¤ü¸ü ´Ö × Æ ü»Ö Ö†Öë 
Û êú ˆ ¸üÖê•Ö Ö ë ¯ Ö ¸ü †¯ Ö ®ÖÖ “ÖêÆ ü¸üÖ ¤êüÜÖ Û ú¸ü ¯Ö ÏÃÖ®®Ö Æ üÖ êŸÖ ê …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú ŒµÖ æ²Ö Ö Û êú ±úÖ ê™üÖ êÝÖ ÏÖ ±ú¸ü †»Ö ²Ö ™üÖì Û úÖȩ̂ ü›üÖ Û êú †Ö ‡Û úÖ × ®Ö Û ú ±úÖ ê™üÖ ê “Ö ê ÝÖ ã‹ ¸üÖ Û úÖ ê ¯ ÖÖêÃ™ü¸üÖ ë, ™üß 
¿ Ö ™üÖí †Ö î̧ ü »Ö ÝÖ³Ö ÝÖ ÃÖ³Öß Û ú»¯ Ö ®Ö Ö ¿ Öß »Ö ¾Ö ÃŸÖã†Ö ë ¯ Ö ¸ü ²Ö ®Ö Ö µÖ Ö †Öî̧ ü ‡ÃÖ Û úÖ ¯ ÖÏµÖ Ö êÝÖ ±îú¿ Ö ®Ö-Û ú£Ö ®Ö Ûêú  
ºþ¯ Ö ´Öë × Û úµÖÖ ÝÖ µÖ Ö …  

 (1) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (2) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æïü …  

 (3) (A) ÃÖ Æ üß Æ îü, ¯ Ö Ó̧üŸÖ ã (R) ÝÖ »ÖŸÖ Æ îü …  

 (4) (A) ÝÖ »Ö ŸÖ Æ îü, ¯ Ö Ó̧üŸÖ ã (R) ÃÖÆ üß Æ îü … 

 

56. †×³ÖÛú£Ö®Ö  (A) : Û úÖ ¸ü¯ ÖÖ ȩ̂ êü™ü ¯ ÖÆ ü“Ö Ö ®Ö Û úÖ ¯Ö ÏµÖ ÖêÝÖ × Û úÃÖ ß ²ÖÎÖ Ó›ü Û êú ¥ü¿ µÖ ŸÖ Ÿ¾Ö Öë •Ö îÃÖ ê ¸ÓüÝÖ,  ºþ¯ Ö †Öî̧ ü Ã£Ö Ö ¯ Ö ŸµÖ × ®Ö ´Ö ÖÔÞ Ö 
ÃÖ × Æ üŸÖ †Ö Ûéú× ŸÖ †Ö × ¤ü Û úÖê ˆ •Ö Ö ÝÖ ¸ü Û ú¸ü®Öê Û êú × »Ö‹  ×Û úµÖ Ö •Ö Ö ŸÖ Ö Æ ïü …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú ‡®Ö ŸÖ ¢¾ÖÖ ë ´Ö ë ‹êÃÖ ê ŸÖ ¢¾Ö ÃÖ ´Ö Ö ×Æ üŸÖ £Öê †Ö î̧ ü ‡®Ö ÃÖ ê ‹ êÃÖ ê ÃÖ ÖÓÛ êú× ŸÖ Û ú †£ÖÔ ¯ Ö ÏÖ ¯ ŸÖ Æ üÖêŸÖ ê £Ö ê •Ö Ö ê 
¿ Ö ²¤üÖë Û êú ´Ö Ö¬µÖ ´Ö ÃÖê ¯ ÖÏÖ ¯ ŸÖ ®Ö Æ üà Æ üÖê ÃÖ Û úŸÖê …  

 (1) (A) ÃÖ Æ üß Æ îü, ¯ Ö Ó̧üŸÖ ã (R) ÝÖ »ÖŸÖ Æ îü …  

 (2) (A) ÝÖ »Ö ŸÖ Æ îü, ¯ Ö Ó̧üŸÖ ã (R) ÃÖÆ üß Æ îü …  

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æ ïü …  
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57. Assertion (A) : Display advertisement usually involves an illustration, photograph or 

image and takes up larger amount of space in newspapers. 

 Reason (R) : Because it’s aim is to attract immediate attention, rather than rely on 

people searching through (as with classified). 

 (1) Both (A) and (R) are correct. 

 (2) Both (A) and (R) are incorrect. 

 (3) (A) is correct (R) is incorrect. 

 (4) (A) is incorrect, (R) is correct. 

 

58. Assertion (A) : In Manjit Bawa’s paintings negative space is given equal importance as 

the main image. 

 Reason (R) : For him form and colour are inseparable. 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct but (R) is correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are not correct. 

 

59. Assertion (A) : Conceptual art never came as a movement in contemporary Indian Art. 

 Reason (R) : This is because idea is paramount in conceptual art. 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct and (R) is correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are not correct. 

 

60. Assertion (A) : Ganesh Pyne is known for the mysterious and eerie quality of his 

paintings. 

 Reason (R) : This is only because of the way he depicted the light. 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct but (R) is correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) and (R) both are not correct. 
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57. †×³ÖÛú£Ö®Ö  (A) : ¯ ÖÏ¤ü¿ Ö Ô®Ö × ¾Ö–ÖÖ ¯ Ö ®Ö ´Öë †Ö ´Ö ŸÖ Öî̧ ü ¯ Ö ¸ü × “Ö ¡ Ö, ±úÖê™üÖ êÝÖ ÏÖ ±ú †£Ö ¾Ö Ö ŸÖ Ã¾Ö ß ¸ëü ¿ Ö Ö× ´Ö »Ö Æ üÖêŸÖ ß Æîü †Ö î̧ ü 

ÃÖ ´Ö Ö “Ö Ö ¸ü-¯ Ö¡ Ö Öë ´Ö ë µÖê •µÖ Ö ¤üÖ Ã£Ö Ö ®Ö ‘ Öȩ̂ üŸÖ ê Æïü …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú ‡ÃÖ Û úÖ ˆ §êü¿ µÖ ŸÖ ã̧ ÓüŸÖ ¬µÖÖ ®Ö †Ö Û úÙÂ Ö ŸÖ Û ú¸ü®Ö Ö Æ üÖêŸÖ Ö Æîü ®Ö × Û ú »Ö Ö êÝÖ Ö ë «üÖ ¸üÖ ÜÖÖ ê•Ö ¯ ÖÏ× Û ÎúµÖ Ö ¯ Ö¸ü 

× ®Ö³Ö Ô̧ üŸÖ Ö (•ÖîÃÖ Ö ×Û ú ¾Ö ÝÖá ÛéúŸÖ × ¾Ö–ÖÖ ¯ Ö ®Ö ´Öë Æ üÖ êŸÖ Ö Æîü) 

 (1) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (2) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æïü … 

 (3) (A) ÃÖ Æ üß Æ îü, ¯ Ö Ó̧üŸÖ ã (R) ÝÖ »ÖŸÖ Æ îü …  

 (4) (A) ÝÖ »Ö ŸÖ Æ îü, ¯ Ö Ó̧üŸÖ ã (R) ÃÖÆ üß Æ îü …  

 

58. †×³ÖÛú£Ö®Ö  (A) : ´Ö ®Ö •Ö Ìß ŸÖ ²ÖÖ ¾Ö Ö Ûêú × “Ö ¡ ÖÖ ë ´Ö ë ®ÖêÝÖ ê× ™ü¾Ö Ã¯ ÖêÃÖ †Ö î̧ ü ´Ö ãÜµÖ ‡´Öê•Ö Û úÖ ê ÃÖ ´Ö Ö®Ö ´Ö Æ ü¢Ö Ö ¤üß ÝÖ ‡Ô Æ îü …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú ˆ ®Ö Ûêú × »Ö‹  ºþ¯ Ö †Öî̧ ü ¸ÓüÝÖ †¯ Öé£Ö ŒÛ ú¸üÞ Öß µÖ Æïü …  

 (1) (A) ÃÖ Æ üß Æ îü †Ö î̧ ü (R) ÃÖ Æ üß ®Ö Æ üà Æîü …  

 (2) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü †Ö î̧ ü (R) ÃÖ Æ üß Æîü …  

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æ ïü … 

 

59. †×³ÖÛú£Ö®Ö  (A) : ÃÖ ´Ö Û úÖ »Ö ß ®Ö ³Ö Ö¸üŸÖ ß µÖ Û ú»Ö Ö ´Öë Û ú®ÃÖ ê̄ “Öã†»Ö †Ö ™Ôü ‹ Û ú †Ö ®¤üÖ ê»Ö ®Ö Ûêú  ºþ¯ Ö ´Ö ë Û ú³Öß ®Ö Æ üà †Ö ‡Ô …  

 ŸÖÛÔú (R) : ŒµÖ Ö ë× Û ú Û ú®ÃÖê̄ “Ö ã†»Ö †Ö ™Ôü ´Ö ë × ¾Ö “Ö Ö ¸ü ÃÖ ¾ÖÔ-¯ Ö Ḯ Ö ãÜÖ Æ üÖêŸÖ Ö Æîü …  

 (1) (A) ÃÖ Æ üß Æ îü †Ö î̧ ü (R) ÃÖ Æ üß ®Ö Æ üà Æîü …  

 (2) (A) ÃÖ Æ üß ®ÖÆ üà Æ îü †Ö î̧ ü (R) ÃÖ Æ üß Æîü …  

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …   

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß ®ÖÆ üà Æïü …  

 

60. †×³ÖÛú£Ö®Ö  (A) : ÝÖ Þ Öê¿ Ö ¯ ÖÖ ‡Ô®Ö †¯ Ö ®Ö ß ¸üÆ üÃµÖ ´Ö µÖ ß †Ö î̧ ü †ÃÖ Æ ü•Ö × “Ö ¡Ö Û úÖ¸üß Ûêú × »Ö‹  •Ö Ö®Ö ê •Ö Ö ŸÖê Æ ïü …  

 ŸÖÛÔú (R) : ˆ ®Ö Ûêú ¯ ÖÏÛ úÖ ¿ Ö Û êú × “Ö¡ Ö ÞÖ Ûêú ŸÖ ¸üßÛ êú Ûêú Û úÖ ¸üÞÖ ‹ ÃÖ Ö Æ üÖêŸÖ Ö Æîü …  

 (1) (A) ÃÖ Æ üß Æ îü †Ö î̧ ü (R) ÃÖ Æ üß ®Ö Æ üà Æîü …  

 (2) (A) ÝÖ »Ö ŸÖ Æ îü †Öî̧ ü (R) ÃÖ Æ üß Æîü …  

 (3) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÃÖ Æ üß Æïü …  

 (4) (A) †Ö î̧ ü (R) ¤üÖ ê®Ö Öë ÝÖ »Ö ŸÖ Æ ïü … 
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61. Match the following : 

a. Guernica i. Anupam Sud 

b. Wounds ii. Pablo Picasso 

c. Tribute iii. Goya 

d. Los Caprichos iv. Somnath Hore 

  Codes : 

  a b c d  

 (1) ii i iii iv 

 (2) ii iv i iii 

 (3) iii i ii iv 

 (4) iii ii iv i 

 

62. Match the following : 

a. Lithography i. 1796 

b. Photostate ii. 1875 

c. Screen printing iii. 1907 

d. Offset printing iv. 1910 

  Codes : 

  a b c d  

 (1) i iv iii ii 

 (2) iv ii iii i 

 (3) ii i iii iv 

 (4) i iii iv ii 

 

63. Match the following : 

a. Planogrpahy i. Texture material is adhered to the printing matrix. 

b. Stencil ii. Method of block printing 

c. Collography iii. Ink is pressed through 

d. Wood cut iv. Matrix retains its original surface 

  Codes 

  a b c d  

 (1) iii ii iv i 

 (2) ii i iv iii 

 (3) i iv ii iii 

 (4) iv ii i iii 
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61. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ÝÖ ã†Ö Ù ®Ö Û úÖ i. †®Ö ã̄ Ö ´Ö ÃÖæ¤ü 

b. ¾Ö ã®›üÃÖ ii. ¯ Ö Ö ²Ö »Ö Öê × ¯ ÖÛ úÖ ÃÖ Öê 

c. ™Òüß ²µÖ æ™ü  iii. ÝÖ Ö êµÖ Ö 

d. »Ö Ö ò Ûîú¯ Ö ÏßüÛ úÖêÃÖ iv. ÃÖ Ö ế Ö ®Ö Ö£Ö Æ üÖȩ̂ ü 

  Ûæú™ü : 

  a b c d  

 (1) ii i iii iv 

 (2) ii iv i iii 

 (3) iii i ii iv 

 (4) iii ii iv i 

 

62. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. × »Ö£Ö ÖêÝÖ ÏÖ ±úß i. 1796 

b. ±úÖ ê™üÖ êÃ™êü™ü ii. 1875 

c. ÃÛ Îúß ®Ö ×¯ ÖÏØ ®™üÝÖ  iii. 1907 

d. †Ö ò±úÃÖ ê™ü × ¯ ÖÏØ ®™üÝÖ iv. 1910 

  Ûæú™ü : 

  a b c d  

 (1) i iv iii ii 

 (2) iv ii iii i 

 (3) ii i iii iv 

 (4) i iii iv ii 

 

63. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ¯ »Öê®Ö Ö êÝÖ ÏÖ ±úß i. ™êüŒÃÖ “Ö ›Ôü ÃÖ Ö ´Ö ÝÖ Ïß ”ûÖ ¯ ÖÖ ÃÖ ŸÖÆ ü ¯ Ö ¸ü »Ö ÝÖß ¸üÆ üŸÖ ß Æîü …  

b. Ã™ëü× ÃÖ »Ö ii. ²»Ö Ö òÛ ú ×¯ ÖÏØ ®™üÝÖ Û úß × ¾Ö ×¬Ö 

c. Û úÖ ê»Ö ÖêÝÖ ÏÖ ±úß  iii. ÃµÖ Ö Æ üß Û úÖê ¯ ÖÏê× Â Ö ŸÖ Û ú¸ü®Ö Ö 

d. ¾Ö ã›ü Û ú™ü iv. ´Ö æ»Ö-†Ö¬Ö Ö ¸ü µÖ£Ö Ö ¾Ö ŸÖ ¸üÆ üŸÖÖ Æïü …  

  Ûæú™ü : 

  a b c d  

 (1) iii ii iv i 

 (2) ii i iv iii 

 (3) i iv ii iii 

 (4) iv ii i iii 
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64. Match the following : 

a. Mughal miniature painting ‘Peacock and Peahen’ i. Govardhan 

b. Mughal miniature painting ‘Construction of Fort shown 

in Akbarnama’ 

ii. Bichitra 

c. Mughal miniature painting ‘Jahangir seated on a globe’ iii. Miskin 

d. Mughal miniature painting ‘Inayat Khan dying’ iv. Mansoor 

  Codes : 

  a b c d  

 (1) i ii iv iii 

 (2) iv iii ii i 

 (3) iii i ii iv 

 (4) ii iv iii i 

 

65. Match the following : 

a. Digital art i. Art form in which body becomes the 

medium 

b. Installation art ii. Art form that uses digital technology  

c. Performance art iii. Mixed media constructions or 

assemblages 

d. Video art iv. Art that involves audio/video data and 

depends on moving pictures. 

  Codes : 

  a b c d  

 (1) iii ii i iv 

 (2) ii iii i iv 

 (3) i iii ii iv 

 (4) iv iii ii i 

 

66. Match the following : 

a. Croche i. Theory of communication 

b. Aristotle ii. Theory of Dreams 

c. Tolstoy iii. Theory of Initiation 

d. Freud iv. Theory of Imitation 

  Codes : 

  a b c d  

 (1) ii i iv iii 

 (2) iv iii i ii 

 (3) iii iv ii i 

 (4) i ii iii iv 
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64. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ´Ö ãÝÖ »Ö »Ö ‘Ö ã × “Ö¡ Ö ‘´Ö Öȩ̂ ü †Ö î̧ ü ´Ö Ö ȩ̂ ü®Ö ß’  i. ÝÖ Ö ê¾Ö¬Ö Ô®Ö 

b. †Û ú²Ö ¸®Ö Ö ´ÖÖ ´ÖãÝÖ »Ö »Ö ‘Ö ã × “Ö¡ Ö ‘× Û ú»Ö ê Û úÖ × ®Ö ´Ö ÖÔÞ Ö’  ii. × ²Ö × “Ö ¡Ö 

c. ´Ö ãÝÖ »Ö »Ö ‘Ö ã × “Ö¡ Ö ‘Ý»Ö Öê²Ö ¯ Ö ¸ü ²ÖîšüÖ •Ö Æ üÖÑÝÖ ß ¸ü’  iii. × ´Ö ÃÖ × Û ú®Ö 

d. ´Ö ãÝÖ »Ö »Ö ‘Ö ã × “Ö¡ Ö ´ÖéŸÖ Ö ÃÖ ®®Ö ‡®ÖÖ µÖ ŸÖ ÜÖ ÖÓ  iv. ´Ö ÓÃÖ æ̧ ü 

  Ûæú™ü : 
  a b c d  

 (1) i ii iv iii 

 (2) iv iii ii i 

 (3) iii i ii iv 

 (4) ii iv iii i 

 

65. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ×›ü×• ÖÌ™ü»Ö †Ö™Ôü i. Û ú»Ö Ö × •Ö ÃÖ ´Öë ¿ Ö ¸üß ¸ü ´Ö Ö¬µÖ ´Ö ²Ö ®Ö •Ö Ö ŸÖÖ Æîü …  

b. ‡®ÃÖ ™üÖ »Ö ê¿ Ö ®Ö †Ö ™Ôü ii. Û ú»Ö Ö × •Ö ÃÖ ´Öë × ›ü× •Ö™ü»Ö ŸÖÛ ú®Ö ß Û ú Û úÖ 
‡ÃŸÖ ế Ö Ö »Ö Æ üÖêŸÖ Ö Æ îü …  

c. ¯ Ö ¸ü±úÖ ´Ö ì®ÃÖ †Ö ™Ôü  iii. × ´Ö ×Á Ö ŸÖ ´Ö ß × ›üµÖÖ ÃÖÓ̧ ü“Ö ®Ö Ö µÖ Ö ÃÖ ´Öã““Ö µÖ  

d. ¾Ö ß × ›üµÖ Öê †Ö ™Ôü iv. Û ú»Ö Ö × •Ö ÃÖ ´Öë †Ö ò× ›üµÖ Öê/ ¾Ö ß × ›üµÖ Öê †ÖÓÛ ú›êü Û úÖ 
¯ ÖÏµÖ Ö êÝÖ Æ üÖ êŸÖ Ö Æîü †Ö î̧ ü “Ö »Ö × “Ö ¡ Ö ¯Ö ¸ü × ®Ö³ÖÔ̧ ü 
Û ú¸üŸÖ Ö Æîü …  

  Ûæú™ü : 
  a b c d  

 (1) iii ii i iv 

 (2) ii iii i iv 

 (3) i iii ii iv 

 (4) iv iii ii i 

 

66. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. Û ÎúÖ ê“Ö ê i. ÃÖ ´¯ Ö ÏêÂ Ö Þ Ö × ÃÖ ¨üÖ ®ŸÖ 

b. †¸üÃŸÖ ã ii. Ã¾Ö ¯ ®Ö Û úÖ × ÃÖ ¨üÖ ®ŸÖ 

c. ™üÖ »Ö Ã™üÖ µÖ  iii. ÃÖ Æ ü•Ö–Ö Ö ®Ö × ÃÖ ¨üÖ ®ŸÖ 

d. ±ÏúÖ µÖ ›ü iv. †®Ö ãÛ ú¸üÞ Ö × ÃÖ ¨üÖ ®ŸÖ 

  Ûæú™ü : 
  a b c d  

 (1) ii i iv iii 

 (2) iv iii i ii 

 (3) iii iv ii i 

 (4) i ii iii iv 
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67. Match the following : 

a. B.C. Sanyal i. Mumbai 

b. Somenath Hore ii. Baroda 

c. P.R. Pochkhanawala iii. West Bengal 

d. Mahendra Pandya iv. Delhi 

  Codes : 

  a b c d  

 (1) iv iii i ii 

 (2) iv i ii iii 

 (3) iv ii iii i 

 (4) ii iii iv i 

 

68. Match the following : 

a. Calcutta School of Art i. 1875 

b. Lahore School of Art ii. 1850 

c. Madras School of Art iii. 1864 

d. Bombay School of Art iv. 1857 

  Codes : 

  a b c d  

 (1) i ii iv iii 

 (2) ii iii i iv 

 (3) iii i ii iv 

 (4) iii ii iv i 

 

69. Match the following : 

a. Bombay Group i. Dinkar Kowshik 

b. Delhi Shilpi Chakra ii. Kamala Das Gupta 

c. The Calcutta Group iii. K.K. Hebbar 

d. Chola Mandal iv. K.C.S. Panikar 

  Codes : 

  a b c d  

 (1) iv ii iii i 

 (2) ii iii iv i 

 (3) ii iv i iii 

 (4) iii i ii iv 
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67. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ²Ö ß.ÃÖ ß. ÃÖ Ö ®µÖ Ö »Ö i. ´Ö ã́ ²Ö ‡Ô 

b. ÃÖ Ö ế Ö ®Ö Ö£Ö Æ üÖȩ̂ ü ii. ²Ö ›ÌüÖ î¤üÖ 

c. ¯ Ö ß.†Ö ¸ü. ¯Ö Öê“Ö ÜÖ ®Ö ¾Ö Ö »ÖÖ  iii. ¯ Ö × ¿ “Ö ´Ö ²ÖÓÝÖ Ö »Ö 

d. ´Ö Æ êü®¦ü ¯ Ö ÖÓ›ü¶Ö iv. × ¤ü»»Ö ß 

  Ûæú™ü : 

  a b c d  

 (1) iv iii i ii 

 (2) iv i ii iii 

 (3) iv ii iii i 

 (4) ii iii iv i 

 

68. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. Û ú»Ö Û ú¢ÖÖ ÃÛæú»Ö †Öò±ú †Ö ™Ôü i. 1875 

b. »Ö Ö Æ üÖî̧ ü ÃÛ æú»Ö †Öò±ú †Ö ™Ôü ii. 1850 

c. ´Ö ¦üÖ ÃÖü ÃÛæú»Ö †Ö ò±ú †Ö ™Ôü iii. 1864 

d. ²Ö Ö ´²Ö ê üÃÛæú»Ö †Ö ò±ú †Ö ™Ôü iv. 1857 

  Ûæú™ü : 

  a b c d  

 (1) i ii iv iii 

 (2) ii iii i iv 

 (3) iii i ii iv 

 (4) iii ii iv i 

 

69. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ²Ö Ö ´²Ö ê ÝÖ Ïã̄ Ö i. × ¤ü®Ö Û ú¸ü Û úÖî× ¿ Ö Û ú 

b. × ¤ü»»Ö ß × ¿ Ö »¯ Ö ß “Ö ÛÎú ii. Û ú´Ö »Ö Ö ¤üÖ ÃÖ ÝÖã̄ ŸÖ Ö 

c. ¤ü Û ú»ÖÛ ú¢Ö Ö ÝÖÏã̄ Ö  iii. Û êú.Û êú. Æ êü²²Ö ¸ü 

d. “Ö Ö ê»Ö Ö ´ÖÓ›ü»Ö iv. Û êú.ÃÖ ß.‹ ÃÖ. ¯ Ö Ö× Þ ÖÛ ú¸ü 

  Ûæú™ü : 

  a b c d  

 (1) iv ii iii i 

 (2) ii iii iv i 

 (3) ii iv i iii 

 (4) iii i ii iv 
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70. Match the following : 

a. Adobe Photoshop i. 2D Animation 

b. Corel Draw ii. Page Make-up 

c. Flash iii. Image Editing Software 

d. Quark Express iv. Designing Software 

  Codes : 

  a b c d  

 (1) iii iv i ii 

 (2) iv i ii iii 

 (3) iii ii iv i 

 (4) iv iii ii i 

 

71. Match the following : 

a. Dabur Vatika i. Incredible India 

b. Priyanka Chopra ii. Cancer Survivor (Brave and Beautiful) 

c. Raj Ghat, New Delhi iii. Swatchh Bharat Abhiyaan 

d. W.H.O. iv. Polio Free India Campaign 

  Codes : 

  a b c d  

 (1) ii i iii iv 

 (2) iv i iii ii 

 (3) ii i iv iii 

 (4) iv iii ii i 

 

72. Match the following : 

a. Latent Image i. Cinematography 

b. Collage ii. Animation Film 

c. Motion Blur iii. Photography 

d. Montage iv. Painting 

  Codes : 

  a b c d  

 (1) iii iv ii i 

 (2) iv ii i iii 

 (3) iii ii iv i 

 (4) ii iii iv i 
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70. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ‹ ›üÖ ê²Ö ±úÖê™üÖ ê¿ Ö Ö ò̄ Ö i. 2›üß ‹× ®Ö ´Ö ê¿ Ö ®Ö 

b. Û úÖ ȩ̂ êü»Ö ›ÒüÖ ii. ¯ Öê•Ö ´Ö êÛ ú-†¯ Ö 

c. °»Ö î¿ Ö  iii. ‡´Ö ê•Ö ‹ × ›üØ ™üÝÖ ÃÖÖ ò°™ü¾ÖêµÖ ¸ü 

d. Œ¾Ö Ö ÛÔú ‹ ŒÃÖ ¯Ö ÏîÃÖ iv. × ›ü•Ö Ö ‡Ø ®Ö ÝÖ ÃÖÖ ò°™ü¾Ö êµÖ ¸ü 

  Ûæú™ü : 

  a b c d  

 (1) iii iv i ii 

 (2) iv i ii iii 

 (3) iii ii iv i 

 (4) iv iii ii i 

 

71. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ›üÖ ²Ö ¸ü ¾Ö Ö× ™üÛ úÖ i. ‡®Û Îêú× ›ü²Ö »Ö ‡Ó× ›üµÖ Ö 

b. × ¯ ÖÏµÖ ÓÛ úÖ “Ö Öê̄ Ö ›ÌüÖ ii. Û ïúÃÖ ¸ü ÃÖ ¸ü¾Ö Ö ‡Ô¾Ö Ö ¸ü (²ÖÎê¾Ö ‹Þ ›ü ²µÖæ™üß ±ãú»Ö) 

c. ¸üÖ •Ö ‘ ÖÖ ™ü, ®Ö ‡Ô × ¤ü»»Ö ß  iii. Ã¾Ö “”û ³Ö Ö ¸üŸÖ †×³Ö µÖ Ö ®Ö 

d. ›ü²»µÖ æ.‹ “Ö.†Ö ê. iv. ¯ Ö Öê× »Ö µÖ Öê ±Ïúß ‡Ó× ›üµÖ Ö Ûîú´¯ Ö ê®Ö 

  Ûæú™ü : 

  a b c d  

 (1) ii i iii iv 

 (2) iv i iii ii 

 (3) ii i iv iii 

 (4) iv iii ii i 

 

72. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. »Ö ê™ëü™ü ‡´Ö ê•Ö i. × ÃÖ ®Ö ế Ö Ö 

b. Û úÖ ê»Ö Ö•Ö ii. ‹ × ®Ö ´Öê¿ Ö ®Ö × ±ú»´Ö 

c. ´Ö Ö ê¿ Ö ®Ö ²»Ö ¸ü  iii. ±úÖ ê™üÖ êÝÖ ÏÖ ±úß 

d. ´Ö Ö ë™êü•Ö iv. ¯ ÖëØ ™üÝÖ 

  Ûæú™ü : 

  a b c d  

 (1) iii iv ii i 

 (2) iv ii i iii 

 (3) iii ii iv i 

 (4) ii iii iv i 
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73. Match the following : 

a. The Scream i. Henri Matisse 

b. The Fifer ii. Edward Munch 

c. Mont St. Victoire iii. Edward Manet 

d. Le Luxe II iv. Paul Cezanne 

  Codes : 

  a b c d  

 (1) ii iii iv i 

 (2) iv iii i ii 

 (3) iv iii ii i 

 (4) i ii iii ii 

 

74. Match the following art movements with their respective artist : 

a. Fauvism i. Kirchner 

b. Expressionism ii. Henri Matisse 

c. Dadaism iii. Rene Magritte 

d. Surrealism iv. Man Ray 

  Codes : 

  a b c d  

 (1) ii i iv iii 

 (2) i ii iv iii 

 (3) iii iv ii i 

 (4) iv iii i ii 

 

75. Match the following artists with perspective in their paintings : 

a. Andrea del Mantegna i. Diagonal perspective 

b. Ghulam Sheikh ii. Foreshortening 

c. Paolo Uccello iii. Aerial perspective 

d. Masaccio iv. Eye level perspective 

  Codes : 

  a b c d  

 (1) iii ii iv i 

 (2) ii iii i iv 

 (3) iv ii iii i 

 (4) i iv ii iii 

___________ 
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73. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û úÖê ÃÖ ã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ¤ü ÃÛÎúß ´Ö i. Æ êü®Ö ¸üß ´Ö ŸÖß ÃÖ 

b. ¤ü ±úÖ ‡±ú¸ü ii. ‹ ›ü¾Ö ›Ôü ´Ö ãÓÜÖ 

c. ´Ö Ö ò®™ü ÃÖ ë™ü × ¾Ö ŒŸ¾Ö Ö ¸ü  iii. ‹ ›ü¾Ö ›Ôü ´Ö Ö ®Ö ê 

d. »Ö ê-»Ö ŒÃÖ-II iv. ¯ Ö Öò»Ö ÃÖ ê•Ö Ö ®Ö 

  Ûæú™ü : 

  a b c d  

 (1) ii iii iv i 

 (2) iv iii i ii 

 (3) iv iii ii i 

 (4) i ii iii iv 

 

74. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û ú»Ö Ö †Ö ®¤üÖê»Ö ®Ö Öë Û úÖ ê ˆ ®ÖÛ êú Û ú»Ö Ö Û úÖ¸üÖ ë Ûêú ÃÖ Ö£Ö ÃÖã́ Ö ê× »Ö ŸÖ Û ú¸ëü : 

a. ±úÖ ò× ¾Ö •ûÌ́ Ö i. × Û ú Ȩ̈üÜÖ ®Ö ¸Ëü  

b. ‡ŒÃÖ ¯ ÖÏê× ÃÖ × ®Ö •ûÌ́ Ö ii. Æ êü®Ö ¸üß ´Ö ŸÖß ÃÖ 

c. ¤üÖ ¤üÖ ‡•ûÌ́ ÖË  iii. ¸êü®Ö ê ´Ö îÝÖ Ïß ŸÖ 

d. ÃÖ × ¸ü†× »Ö •ûÌ́ Ö iv. ´Ö ®Ö Ë ¸êü 

  Ûæú™ü : 

  a b c d  

 (1) ii i iv iii 

 (2) i ii iv iii 

 (3) iii iv ii i 

 (4) iv iii i ii 

 

75. × ®Ö ´®Ö × »Ö × ÜÖ ŸÖ Û ú»Ö ÖÛ úÖ ¸üÖë Û úÖê ˆ ®Ö Ûêú × “Ö ¡ ÖÖ ë Ûêú ¯ Ö × ¸ǖ ÖÏêõµÖ ÃÖ ê ÃÖ ã́ Ö ê× »Ö ŸÖ Ûú¸ëü : 

a. †Ö ®¦êüµÖ ›êüü»Ö ´Ö Ö ®Ö ŸÖ ê®µÖÖ i. × ŸÖ µÖÔÛ ú ¯ Ö× ¸ü¯ ÖÏêõµÖ 

b. ÝÖ ã»Ö Ö ´Ö ¿ ÖêÜÖ Ì ii. × Ã£Ö × ŸÖ •Ö ®µÖ »Ö ‘Ö ãŸÖ Ö 

c. ¯ Ö Ö ˆ »Ö Öê ˆ “Ö î»»Ö Öê  iii. †Ö Û úÖ ¿Ö ß µÖ ¯ Ö ×¸ü¯ ÖÏêõµÖ 

d. ´Ö ÃÖ Ö “µÖ Öê iv. ¥ü× Â ™ü ÃÖ ´Ö ŸÖ »Ö ¯Ö × ¸ü¯Ö ÏêõµÖ 

  Ûæú™ü : 

  a b c d  

 (1) iii ii iv i 

 (2) ii iii i iv 

 (3) iv ii iii i 

 (4) i iv ii iii 

__________ 
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Space For Rough Work




