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VISUAL ARTS
Paper - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Which of the following is not print maker ?
(1) Gaganendranath Tagore (2)  Mukul Chandra De
(3) Chanchal Banerjee (4) Mahendra Pandya

2.  To etch a copper plate the following acid is used :
(1) Hydrochloric acid (2) Ferric chloeric acid
(3)  Sulphuric acid (4) Nitric acid

3.  Which was the first newspaper printed in India ?
(1) Deccan Herald (2) Bengal Gazette
(3) Times of India (4) Hindustan Times

4.  Water-colour woodcut ‘Boats on Padma’ in 1936 was made by
(1) Amrita Shergill (2) Anupam Sud
(3) Ramendranath Chakraborty (4) Jamini Roy

5. Who developed foil imaging printmaking technique using Iowa foil printer ?
(1) Francis Barlow (2) Virginia A. Myer
(3) Wolf Huber (4) Firmin Bouisset

6.  What is cross hatching ?
(1) Pencil shading (2) Paint
(3) Colouring technique (4) Printing technique

7.  Colossal Buddha sculptures of Gal Vihara are located in which country ?
(1) SriLanka (2) Thailand
(3) Burma (4) Cambodia

8. ‘Which one of these is a famous Hindu monument in Indonesia ?
(I) Borobudur (2) Angkor Wat
(3) Angkor Thom (4) Prambanam
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9. Which is the chief text dealing with the iconography of Goddess Durga
Mahishasuramardini ?
(1) Markandeya Purana (2) Gita Govinda
(3) Vishnu Purana (4) Skanda Purana

10. Where is located famous Mughal Garden Aram Bagh ?
(1) Agra (2) Lahore
(3)  Srinagar (4) Gwalior

11. Silverpoint is a drawing medium which uses
(I) Pencil (2) Sterling silver rod with a pointed end
(3) Charcol (4) Chalk

12. Who is the Romantic painter from the following ?
(1) Honore Daumier (2) Henri Rousseau
(3) Jacq David (4) Gustave Courbet

13. “Principles of Art” 1938, was written by
(1) R.G. Collingwood (2) Herbert Read
(3) William Blake (4) Bruce D. Kurtz

14. “Flux” helps in
(1) Retaining heat (2) Promoting fusion
(3) Cleaning impurities (4) Drying

15. Earliest use of ‘Plaster of Paris” was found at
(1) 3500 B.C. Egypt
(2) 1370 B.C. at El-Amarneh
(3) 332 B.C. Greece
(4) 450 B.C. Rome

16. Sharbari Roy Choudhari was the student of
(1) Ramkinkar Baij (2) Chintamoni Kar
(3) Prodosh Das Gupta (4) Debiprasad Roy Choudhary

17. “The King of the dark Chamber” a mural is created by
(1) K.G. Subramanyan (2) Adi Davierwala
(3) Somenath Hore (4)  Sudhir Khastgir

18. The National Gallery of Modern Art at Jaipur House was inaugurated in
(1) 1948 (2) 1960
(3) 1949 (4) 1954
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19.

20.

21.

22.

23.

24.

25.

26.

Which advertising medium, as notable exception, is considered as a portable print medium ?
(I)  Out-of-Home Advertisement

(2) Guerrilla Advertisement

(3) Direct Mail

(4) Visual Merchandising

Celebrities for endorsing branding of products/service are never chosen from the world
of

(I) Cinema and Cricket

(2) Sports and Athletics

(3) Ministries and Panchayats
(4) Visual and Performing Arts

Manipulating (digitally) the space between two lines in typography is called
(1) Kerning (2) Leading
(3) Tweening (4) Tracking

‘Spine’ refers to
(1)  Width of a book (2) Height of a book
(3) Thickness of a book (4) Cover of a book

Which element is related to a digital scanner ?
(1) CCD (2) CPU
(3) Wall paper (4) Prism

In printing and publishing a single press sheet, when folded and cut, forms a group of
pages, is termed as

(1) Spine (2) Signatures
(3) Imposition (4) Prepress

Pithora printings is associated with
(1) Rathwa (2) Gond
(3) Bhil (4) Warlis

From the following who created the famous etching “The Giant” ?
(1) Rembrandt (2) Albrecht Durer
(3) Francisco Goya (4) ElGreco
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27. From the following who is known as artists of portraits ?
(1) Matisse (2) James Ensor
(3) Van Gogh (4) Frans Hals

28. Different functions of Drawing are
(1) To serve as a visual aid to the memory
(2)  As a study of another artwork
(3) Finished artwork in itself
(4) All the above

29. Which one of the following is not a shading technique ?
(1) Hatching (2)  Cross-hatching
(3) Stippling (4) Enamelling

30. Hamzanama is painted on
(1) Paper (2) Cloth
(3) Palm leaf (4) Ivory

31. Identify the correct sequence by the age of the following print-makers :
(1) Dattatraya Apte, Shail Choyal, Rini Dhumal, Laxma Gaud
(2) Rini Dhumal, Laxma Gaud, Shail Choyal, Dattatraya Apte
(3) Laxma Gaud, Shail Choyal, Rini Dhumal, Dattatraya Apte
(4) Laxma Gaud, Dattatraya Apte, Shail Choyal, Rini Dhumal

32. Arrange the printmakers in chronological sequence of the birth :
(1) Rembrandt, Goya, Edward Hopper, James Ensor
(2) Edward Hopper, Goya, James Ensor, Rembrandt
(3) Rembrandt, Edward Hopper, Goya, James Ensor
(4) Rembrandt, Goya, James Ensor, Edward Hopper

33. Choose the correct order of sequence in silk screen process :
(1) Oil-based image, Gum Arabic, Turpentine, Colour ink
(2) Oil-based image, Turpentine, Gum Arabic, Colour ink
(3) Gum Arabic, Oil-based image, Colour ink, Turpentine
(4)  Turpentine, Colour ink, Oil-based image, Gum Arabic

Paper-111 8 J-79-16



27. = H 9 ford divee Faseh i o ® | ST S e 2
(1) =rfe| (2) S TRN
(3) AT (4) HI9 B

28. TRl & A= #E €
(1) fa = foTT 9T FeTah o &9 H HH T |
(2) HATHIA o I &F ET
(3) T H TR HATH &b T H

(4) U |

29, TEfeAiEd 9 9 i SRS T T8l § 2
(1) e () wE-ef
(3) Teemfem (4) TAHfT

30. BHSTHMT i fohg IX fafe fomar man & 2
(1) et Q) e
(3) drew (4) TERE

31. fAfaRad SUERRT & 35 & B W Wt hH & Ted & :
(1) AT o, It O, AT 9o, ol e
(2) & gme, e e, et 9igd, SAE ST
(3) AT E, U AFA, KA e, ST 3
(4) A IE, TAET M, Ve T, KA gAeT

32. 39 5 % o0 ¥ ARG STITHRT i BT H e H
(1) i, T, TS 8w, S U=
(2) USeS I, T, 9oy T, Y
(3) Tl TSHS Y, A, S T
(4) T, TET, Y TR, TEHS B

33. Tt ShIF Uik o W&l 9 T o3 Y
(1) TA-STRA Bfd, T 3R{TH, TRU, Ho 5
(2) TA-STHRA Bfd, ARA, T 3R«H, Hol 5
(3) T R[EH, TA-3MUNT Bfa, FHeR I, TR
(4) TARUN, PR I, dA-3MNT BT, T 3RFTH

J-79-16 9 Paper-I11



34. Choose the correct chronological sequence :

)]
2)
3)
4

Michelangelo’s David, Verrochio’s David, Bernini’s David, M.J.A. Mercie’s David
M.J.A. Mercie’s David, Michelangelo’s David, Verrochio’s David, Bernini’s David
Verrochio’s David, Michelangelo’s David, Bernini’s David, M.J.A. Mercie’s David
Michelangelo’s David, Bernini’s David, Verrochio’s David, M.J.A. Mercie’s David

35. Choose the correct chronological sequence of sculptures :

(1)
2
3)
4

To the Temple, Santhal Family, Roadmakers, Inner voice
Santhal Family, To the Temple, Roadmakers, Inner Voice
To the Temple, Inner Voice, Sathal Family, Roadmakers

To the Temple, Roadmakers, Sathal Family, Inner voice

36. Choose the correct chronological sequence of temples :

(1)

2

3)

4

Martand Sun Temple, Sanchi Temple 17, Konark Sun Temple, Lakshman Temple at
Khajuraho

Sanchi Temple 17, Martand Sun Temple, Lakshman Temple at Khajuraho, Konark
Sun Temple

Konark Sun Temple, Martand Sun Temple, Sanchi Temple 17, Lakshman Temple at
Khajuraho

Lakshaman Temple at Khajuraho, Sanchi Temple 17, Martand Sun Temple, Konark
Sun Temple

37. Select the correct sequence of process in metal casting :

ey
2
3)
4

De-waxing, Wax casting, Piece moulding, Metal pouring
Wax casting, De-waxing, Piece moulding, Metal pouring
Piece moulding, Wax casting, De-waxing, Metal pouring

Wax casting, Piece moulding, De-waxing, Metal pouring

38. Choose the correct sequence according the date of execution :

(1)
(2)
(3)
“4)
Paper-I111

Santhal family, Egg bride, Triumph of labour, Ashoka at Kalinga
Triumph of labour, Santhal family, Egg Bride, Ashoka at Kalinga
Ashoka at Kalinga, Santhan family, Egg Bride, Triumph of labour
Santhal family, Egg bride, Ashoka at Kalinga, Triumph of labour
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39. Select the correct sequence of successors of Ramkinkar Baij :

)]
2)
3)
4

Sankho Chaudhuri, Surendra Pande, Sushen Ghosh, Balbir Singh Katt
Surendra Pande, Sankho Chaudhuri, Balbir Singh Katt, Sushen Ghosh
Balbir Singh Katt, Surendra Pande, Sankho Chaudhuri, Sushen Ghosh
Sankho Chaudhuri, Sushen Ghosh, Balbir Singh Katt, Surendra Pande

40. Choose the correct sequence in 3D animation :

(1)
2
3)
“4)

Rendering, Rigging, Modelling, Texture
Modelling, Rendering, Rigging, Texture
Modelling, Texture, Rigging, Rendering
Texture, Rigging, Rendering, Modelling

41. Stages of creative process in advertising design commonly include :

(1)
2
3)
4

Immersion, Ideation, Incubation, Illumination
Ideation, Immersion, Incubation, Illumination
INlumination, Incubation, Ideation, Immersion

Ideation, Incubation, Illumination, Immersion

42. Set in sequence the top global Ad agencies ranked in terms of revenue they earn :

ey
2
3)
4

Publicis Groupe, Omnicom Group, WPP Group Plc
WPP Group Plc, Publicis Groupe, Omnicom Group
Omnicom Group, WPP Group Plc, Publicis Groupe
WPP Group Plc, Omnicom Group, Publicis Groupe

43. Choose correct sequence of Egg Tempera Painting technique :

€]
2
3)
4

Paper-I111

Gesso, Paintings, Pouncing, Drawing
Gesso, Drawing, Pouncing, Paintings
Gesso, Pouncing, Drawing, Paintings

Drawing, Paintings, Gesso, Pouncing
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44.

45.

46.

47.

48.

Choose the correct sequence of Fresco Buono process :
(1)  Aurriccio, Drawing, Intonaco, Painting
(2)  Aurriccio, Intonaco, Drawing, Painting
(3) Intonaco, Arriccio, Painting, Drawing

(4)  Aurriccio, Painting, Intonaco, Drawing

Choose the correct chronological sequence of the paintings created by Michelangelo :
(1) The Holy Family, Entombment, The Last Judgement, Ceiling of Sistine Chapel
(2) Entombment, The Holy Family, Ceiling of Sistine Chapel, The Last Judgement
(3) Ceiling of Sistine Chapel, The Holy Family, The Last Judgement, Entombment
(4) The Last Judgement, The Holy Family, Entombment, Ceiling of Sistine Chapel

Assertion (A) : Paul Gauguin was a painter who also did printmaking.
Reason (R) : He did use both woodcut and etching.

(1) (A) is correct and (R) is not correct.

(2) (A) is not correct, but (R) is correct.

(3) (A) and (R) both are correct.

(4) (A) and (R) both are incorrect.

Assertion (A) : Etching prints can be made using wood or soft surface.
Reason (R) : Because etching is easy and fast printing process.

(1) (A) is correct and (R) is not correct.

(2) (A) is not correct, but (R) is correct.

(3) (A) and (R) both are correct.

(4) (A) and (R) both are incorrect.

Assertion (A) : The first newspaper in India was printed in 17" century.

Reason (R) : Because the printmaking movement took place during the end of 17"
century.

(1) (A) is correct and (R) is not correct.
(2) (A) is not correct, but (R) is correct.
(3) (A) and (R) both are correct.

(4) (A) and (R) both are incorrect.
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44. TR AT UTSHAT S TR A T
(1) ergifern, g, iy, i
(2)  erafe, ST, ST, e
(3)  TIATERI, SR, UFET, g
(4) erdfer, Hfem, sATE, 3R

45. HIEHA Ul RT SHTE 7T et T Tal HIeAshH T :
(1) T el HHl, TR, T TS STotie, faie Jud & 3d
(2) TR, T Bl HiHel, e 9uet o B4, T TRS Soie
(3) TafeT <det =1 54, T gl WA, § ARe ST, ST
(4) T RS ST, T Blell e, 3Herat=e, fafe Jud = ad

46. 9w (A) : U W UF EHR & R SR ol |
& (R) SR JShe ST TR ST T & T 6T o |
(1) (A TEE IR (R) T T |
(2) (A) TEl =&l &, AfF (R) WeT & |
(3) (A) 3R (R) I I |
(4) (A) 3R (R) I W&l &l € |

47. Afumea (A) : U T oiohel 91 9o eRTAe WX VR hieh ST ST 9ehd © |
T (R) : TR TR ST 31X el Wt uishan & |
(1) (A TEE IR (R) T T |
(2) (A) TEl =&l &, AfF (R) WeT & |
(3) (A) 3R (R) I I |
(4) (A) 3T (R) I ToAd & |

48. AfuwUT (A) : TIH UEEN HER-UT 9RA | 1791 T H Gfgd e o |
% (R) : T 179 TET o SRIE H ST <o I 3T o |
(1) (A TEE AR (R) T T |
(2) (A) TEl 7@l &, AfF (R) WeT & |
(3) (A) IR (R) I T E |
4) (A) 3R (R) TH oA & |
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49.

50.

S1.

52.

Assertion (A) : The ceilings of Ajanta and Bagh are painted with narrative scenes from
Jatakas and sacred Buddhist literature.

Reason (R) : This is because these caves were inhabited by Buddhist monks.
(1) Both (A) and (R) are correct.

(2) (A) is correct, but (R) is incorrect.

(3) (A) is incorrect, but (R) is correct.

(4) Both (A) and (R) are incorrect.

Assertion (A) : The Vishaudharmottara Purana is one of the most comprehensive

ancient Indian treatises on ancient Indian visual and performing arts.

Reason (R) : This is because different fields at art like dramaturgy, music and

iconography are dealt in it.
(1) Both (A) and (R) are correct.
(2) (A) is correct, but (R) is incorrect.
(3) (A) is incorrect, but (R) is correct.

(4) Both (A) and (R) are incorrect.

Assertion (A) : The Proto-Shiva seal of Indus Valley civilization is considered to be a

precursor of Shaiva images.
Reason (R) : This is based on information gleaned from the Indus script.
(1) Both (A) and (R) are correct.
(2) (A) is correct but (R) is incorrect.
(3) (A) is incorrect but (R) is correct.
(4) Both (A) and (R) are incorrect

Assertion (A) : Brancusi tended in all of his work toward simplification.
Reason (R) : Simplicity is not an end in art.

(1) (A) is not correct (R) is correct.

(2) (A) is correct (R) is not correct.

(3) (A) and (R) both are correct.

(4) (A) and (R) both are not correct.
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49. AfWwAT (A) : TS SR 9 DAl W Eg THE T 3T STeh et o1 fomor € |
T (R) : U O & o o TwieT | oy fe] e o |

)]
2
3)
4

(A) 3T (R) SHT W&l & |

(A) &l &, e (R) Tl Tl & |
(A) & 7l &, Al (R) TET & |
THT (A) 3R (R) T&l el € |

50. fweam (A) :  fIWTHERR GRIOT WA YR % g9 3R Held Hell H U [aeretas weiE

ARAT T & |

T& (R) : U T € iR TOH ol o fafT TR, S Aedsher, S SR

(1)
2
3)
4

TTTHT-CT&T0T SToT & |
T (A) 3R (R) TE T |
(A) &I &, e (R) Tl Tl & |
(A) & 7 &, Al (R) TET ¢ |
THT (A) 3 (R) T& F&T & |

51. afweem (A) @ oy @ger it Wil diet 9 SiqET s g A ST €
T& (R) : A ey o H AT AT GeT A ¢ |

ey
2
3)
“4)

(A) 3R (R) TH T& € |

(A) Tl &, Afh (R) Tel el & |
(A) W&l 78 &, Wi (R) WeT & |
(A) 3R (R) T T& & € |

52. fuwe (A) @ STHHl o STUA! Hadl H WSO J&Id: T o |

% (R) : ol H IR S ot T ¢ |
(1) (A)TETER) T |
(2) (A)TEE(R) T TRIE |
(3) (A) 3R (R) I I |
(4)  (A) 3R (R) IH &l &1 € |
J-79-16 17 Paper-I11



53. Assertion (A) : Ancient Greek sculptures were made by the lost-wax bronze casting

method.

Reason (R) : Wax has many desirable properties that suit it well for the making of

(1)
2
3)
4

original forms.
(A) and (R) both are correct.
(A) is correct (R) is not correct.
(A) is not correct (R) is correct.
(A) and (R) both are not correct.

54. Assertion (A) : Dhan Raj Bhagat was perhaps the pioneer in using different craft media

and techniques in his sculptures.

Reason (R) : Because he received inspiration in using a variety of media from British

(1)
2
3)
4

sculptor Lynn Chadwick.
(A) is correct (R) is not correct.
(A) and (R) both are not correct.
(A) and (R) both are correct.

(A) is not correct (R) is correct.

55. Assertion (A) : Che’s daughter Aleida has ironically said that his revolutionary father

would have delighted to see his face on the breasts of so many beautiful
women

Reason (R) : Because Caban photographer Alberto Korda’s iconic photo of Che

ey
2
3)
“4)

Guevara has been emblazoned on poster, T-shirts and almost everything
imaginable and was exploited as a fashion statement.

Both (A) and (R) are correct.
Both (A) and (R) are incorrect.
(A) is correct, but (R) is incorrect.

(A) is incorrect, but (R) is correct.

56. Assertion (A) : Corporate Identity is used to highlight the visible elements of a brand,

such as colour, form and shape including building architecture etc.

Reason (R) : Because these elements encapsulate and convey a symbolic meaning

€]
2
3)
4

Paper-I111

that cannot be imparted through words.
(A) is correct and (R) is incorrect.
(A) is incorrect but (R) is correct.
Both (A) and (R) are correct.
Both (A) and (R) are incorrect.
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53. fwwes (A) @ U ZAF! OIAET SIS IR SRS Jeh YT ST WA Y a-TE ST o |
T& (R) : HIY I 3 [Tt € ST ger @ % i w6 gfte @ Suge § |

)]
2
3)
4

(A) 3T (R) ST W&l & |

(A) &1 & T (R) Tel Tl & |
(A) & T8 & T (R) WeT € |
(A) 3T (R) THT T&l &l € |

54, AfMHYT (A) : ST WIS S 31O Fiqar | - shae Hifear SiX et Rt TEnT

T 3O AT |

T& (R) : Hifh 3eM fofest gfaer fom wefas ¥ eHe UeR o Hitear &t 1 wanT

(1)
2
3)
“4)

Y i IO TS i |
(A) TET € IR (R) T&l &I € |
(A) 3T (R) T Tl 7Tel € |
(A) 3T (R) SHT W&l & |
(A) T T & (R) TR T |

55. AfumeEA (A) : O B 9 UelgeT o e Hel & b SHb ShitashRl Uar 37 Ya¥ Aiearrsii

% IS O 79T el S Y UG Bl |

% (R) :  TiTh FYAT o HISUTHL 3TeTae] hRET o 3TEHIH Bl o U TR, 21

ey
2
3)
“4)

It 3T TR T FHoATRiier aRaatl U ST S7) T9ehT WA HyH-$haT &
wq T TR T4 |

(A) 3T (R) ST W&l & |
(A) 3 (R) T TeAd € |
(A) T 8, J (R) T € |
(A) T &, T (R) W€ |

56. ANHAT (A) : FRURS YT H TN BT e & g¥ deall S TN, TY X wue FEor

e 3P 27T I SR H S TIT T ST & |

T& (R) : ik 3 el § U9 g gHIed 9 3 399 U9 Fishide 319 Wi Bl & S

€]
2
3)
4

J-79-16

YT o AT W W e el Fehdl |
(A) &l &, TJ (R) TorT & |
(A) T &, TG (R) W€ |
(A) 3R (R) AT W&l & |
(A) 3 (R) T TeAd & |
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57.

58.

59.

60.

Assertion (A) : Display advertisement usually involves an illustration, photograph or
image and takes up larger amount of space in newspapers.

Reason (R) : Because it’s aim is to attract immediate attention, rather than rely on
people searching through (as with classified).

(1) Both (A) and (R) are correct.
(2) Both (A) and (R) are incorrect.
(3) (A) is correct (R) is incorrect.

(4) (A) is incorrect, (R) is correct.

Assertion (A) : In Manjit Bawa’s paintings negative space is given equal importance as

the main image.
Reason (R) : For him form and colour are inseparable.
(1) (A) is correct and (R) is not correct.
(2) (A) is not correct but (R) is correct.
(3) (A) and (R) both are correct.
(4) (A) and (R) both are not correct.

Assertion (A) : Conceptual art never came as a movement in contemporary Indian Art.
Reason (R) : This is because idea is paramount in conceptual art.

(1) (A) is correct and (R) is not correct.

(2) (A) is not correct and (R) is correct.

(3) (A) and (R) both are correct.

(4) (A) and (R) both are not correct.

Assertion (A) : Ganesh Pyne is known for the mysterious and eerie quality of his
paintings.

Reason (R) : This is only because of the way he depicted the light.
(1) (A) is correct and (R) is not correct.

(2) (A) is not correct but (R) is correct.

(3) (A) and (R) both are correct.

(4) (A) and (R) both are not correct.
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57. Af9®eE (A) : TR fOROA ¥ AWAR W O, ®REETE ST aER e il § 3R

TUER-UET H F SR T 2R |

a& (R) : T ST ST T L ST AT BIT & 7 1o T §RT TIST Wbl WX
feiRe (st o afiepa formtmae & glar ©)

(1) (A) 3R (R) I I |

(2) (A) 3R (R) IHI o € |

(3) (A)WEE, W (R) T € |

4) (AT T, W (R) T |

58. Ffwum (A) : TSI S & fast | ifed W 3R g 30T Sl GHE Tl S e E |
T (R) . e ST T w ST O s
(1) (A)TE & 3R (R) W F&T € |
(2) (A) TEl &I & 3R (R) W&l € |
(3) (A) 3R (R) S I € |
@) (A) 3R (R) S T € |

59, AfumEA (A) : THSRIH YRAT Holl § HHTTe 31 Uh S=_Ie & €9 | 4l Tal 37 |
T (R) : FHifh HUCYIT E H e Yoo Bl § |
(1) (A)WE & 3R (R) W F&I € |
(2) (A) W RI§ IR (R) W& |
(3) (A) IR (R) I T E |
(4)  (A) 3R (R) T W& I ¢ |

60. ATHAT (A) : TV URA ST WA SR 3RS faeR % feIw ST S € |
% (R) : STk ThTST % TeA0T o ik o ShIROT AT Bl € |
(1) (A)WE & 3R (R) W T&T € |
(2) (A) T & R (R) Tl & |
(3) (A) IR (R) I T E |
(4) (A) 3R (R) IH oA & |
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61. Match the following :

a. Guernica
b. Wounds
c. Tribute
d. Los Caprichos
Codes :

a b c
() i1 1 i
2) i1 v 1
(3) iii i i
4) i i v

62. Match the following :

a. Lithography
b. Photostate
c. Screen printing
d. Offset printing
Codes :

a b ¢
(1) i iv il
(2) iv i ii
3) i i il
4 i iiliv

63. Match the following :

a. Planogrpahy
b. Stencil
c. Collography
d. Wood cut
Codes

a b ¢
(1) iii i iv
(2) ii i v
3) i iv il
4 iv i i

Paper-I111

L.

il.

v
iii

v

L.
il.
1il.

1v.

i1

v

i1

1il.

1v.

11
11

11

1. Anupam Sud
ii.  Pablo Picasso
iii.  Goya

iv. Somnath Hore

1796
1875
1907
1910

Texture material is adhered to the printing matrix.

Method of block printing
Ink is pressed through

Matrix retains its original surface

22
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o

61. TFfcfad = gafed #X

. T3
=g

o &

3) 1 11

4) 1w 1 1

o oo

62. TfeIRad @ gafed

ToremmeRy
BT

ISHEN

1 1 v il

11

~
(O8]

~
p—
—
—

4 1 i iv

63. TrfeIfad @ gafed
a. IR QL
b. et ii.
c. TR i,
d. e iv.
£
a b ¢

(1) m 1 1
2) u 1 1v
3) 1 v i
@ v 1 1

J-79-16

L AR
ii. omEer e
iii. T
iv. HEY ER
d
v
iii
v
1
H
1. 1796
ii. 1875
iii. 1907
iv. 1910
d
ii
i
v
ii
H
TS HI BT Gefg WX AT et € |
AT Wi~ o fafy
TTET <l DT T
TA- YR JTad el € |
d
i
iii
iii
iii
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64. Match the following :

a. Mughal miniature painting ‘Peacock and Peahen’ 1. Govardhan
b. Mughal miniature painting ‘Construction of Fort shown 1ii. Bichitra

in Akbarnama’

¢. Mughal miniature painting ‘Jahangir seated on a globe’  1iii. Miskin

d. Mughal miniature painting ‘Inayat Khan dying’ iv. Mansoor
Codes :
a b ¢ d
(1) i i v il
(2) iv i il i
3) 1 i i v
4) i iv i i

65. Match the following :

a. Digital art

b. Installation art

¢. Performance art

d. Video art
Codes :

a b
() i il
2) i il
3) i iii
4) iv il

i1

i1

1. Art form in which body becomes the
medium

ii.  Art form that uses digital technology

i, Mixed media constructions or
assemblages

iv. Art that involves audio/video data and
depends on moving pictures.

v
v
v

66. Match the following :

a. Croche
b. Aristotle
c. Tolstoy
d. Freud
Codes :

a b
(1) i i
(2) iv il
3) it v
@) i ii

Paper-I111

1.
il.
1il.

1v.

v

i1

11

Theory of communication
Theory of Dreams

Theory of Initiation
Theory of Imitation

11

i1

v
24
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64. TfcfEd s gafed #

a. el o T’ 3T WRAY
b. 3THSATH T o1 Tet “Fepet ot fomror
c. T A ot oAl W 2T SRR
d. e &g T gare= e @i
E T
a b c d
(H) 1 noiv i
2) iv i il 1
(3) i 1 n v
@ i1 v il 1

o

65. TATREd i g &Y :

i, hon TEH YR ATy o9 S E |

il.

1il.

iv.

ii. won fSEH fefsear a0

AT BT T |

iii. At mfear @ a1 gg==a
iv. e ToTEH efifeanditear oThe &
TN BT & 3R goited W iR

AT |

d
v
v
v
i

a. fefea ome
b. THIYH 3T
c. TWHE 3
d. difear sme
E T

a b C
(1) i 11 1
2) i 1il 1
3 i i
@ iv i il

66. TTfeIRad @ gafed

a. hid 1.
b. W& ii.
Cc. JRTE™ 1
d. ®mEE 1v.
£

a b c
() i1 1 v
2) iv il 1
3) 1 iv il
4 i i i

J-79-16

H
T ST
= 1 g

3

ST TagT=
iii
i

v
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67. Match the following :

a. B.C. Sanyal
b. Somenath Hore
c. P.R. Pochkhanawala
d. Mahendra Pandya
Codes :

a b ¢ d
() iv i i ii
(2) iv i i i
3) iv i il i
4 i i oiv i

68. Match the following :

a. Calcutta School of Art
b. Lahore School of Art
¢. Madras School of Art
d. Bombay School of Art
Codes :

a b ¢ d
(1 i i iv il
2 i i1 iv
(3) iii i i v
4 iii i v i

69. Match the following :

a. Bombay Group
b. Delhi Shilpi Chakra
c. The Calcutta Group
d. Chola Mandal
Codes :

a b ¢ d
() iv i i i
2 i iioiv i
3) i iv i1 il
(4) iii i i v

Paper-I111

1. Mumbai
ii. Baroda
iii.  West Bengal
iv. Delhi
i 1875
. 1850
ii. 1864
iv. 1857
i.  Dinkar Kowshik
ii. Kamala Das Gupta
iii. K.K. Hebbar
iv. K.C.S. Panikar
26
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67. TTATGEd *f gaferd Y

a. SLE |
b. HHTT R

c. UN3TR, graEeTen
d. H&= uien

E T

(D) iv i i
2 v i il
(3) iv i il

4 1 oo

ii. g

iii. Orv=q &
iv. feoont

d

ii

iii

i

i

68. e = gafed X
. FoThl Tt 3 3 i

a
b. TER Whet F A i

c. TSI Ghet 3 3 .
d. I et S I iv.

F<:
a b C
(1 i v

2) . m i
3) 1 11

4) 1w 11

69. THfcfad s gafed X

a. A= YT

b. oot foredt =k

c. T hotshdl J4

d. demige

£

(1) 1iv i

2) i1 i iv

3) i v 1

4) i 1 11
J-79-16

1875
1850
1864
1857
d
1il
v
v
1
i e wife
ii.  ShHC SR
iii. &, T=T
iv. H9Ed. IRy
d
1
1
1il
v
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70. Match the following :
a. Adobe Photoshop
b. Corel Draw
c. Flash

d. Quark Express

Codes :

a
(1) iii
2) iv
(3) i
@) v

71. Match the following :

v

i1

11

ii
v

i1

a. Dabur Vatika

b. Priyanka Chopra

1. 2D Animation
ii. Page Make-up
iii.  Image Editing Software

iv. Designing Software

i1

11

i.  Incredible India

1.  Cancer Survivor (Brave and Beautiful)

c. Raj Ghat, New Delhi 1ii. Swatchh Bharat Abhiyaan
d. W.H.O.

Codes :

a
(1 i
2) iv
3) i
@) v

72. Match the following :

11

iii
iii
v

i1

a. Latent Image

b. Collage
¢. Motion Blur
d. Montage
Codes :

a b
(1) iii v
2) iv il
3) i il
4) i il

Paper-I111

i1

v

v

iv. Polio Free India Campaign

v
ii

11

Cinematography

Animation Film

iii.  Photography

iv. Painting

28
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70. FfeREd s gafed &

a. TS R
b. HRA G
c. TR
d. SETh TR
E T

a b ¢
(1) i iv i
2) iv 1 ii
3) i i v
@ iv i il

il.

1il.

iv.

i1

11

71. Ffefad s gafed &)

a. SEY diea
b. e amer
c. TR, T2 o
d. T=YUTM.
£

a b ¢
() i1 1 i
2) iv 1 i
3 i i iv
4) iv i il

i

il.

1il.

iv.

v
ii

11

72. ToATGTEd ®f gaferd

a. W< TS

b. IS

c. TAPH &R

d. #iest

£

a b c

() i iv il

2) iv ii 1

(3) i n v

@ i1 i v
J-79-16

1.
il.
1il.

iv.

28 UHHYH

U Heh-3T

TAST UefeT HiweaaY
P

Threaa srea

FE TR (5191 WS SLIGe)
e IR 3N
TifeT TR Sfear e

e e
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73. Match the following :

a. The Scream

b. The Fifer
c. Mont St. Victoire
d. Le LuxelIl
Codes :

a b c

() 1 m 1
2) v m i
B3) v 1 1
4 1 i i

i1

i1

il.

1il.

1v.

Henri Matisse
Edward Munch
Edward Manet

Paul Cezanne

74. Match the following art movements with their respective artist :

a. Fauvism

b. Expressionism

c. Dadaism
d. Surrealism
Codes :

a b c
(1) ii i v

2) 1 i iv
3) 1w v 1

4 v i

1.

il.

1il.

1v.

11

11

i1

Kirchner

Henri Matisse

Rene Magritte
Man Ray

75. Match the following artists with perspective in their paintings :

a. Andrea del Mantegna

b. Ghulam Sheikh
c. Paolo Uccello
d. Masaccio
Codes :

a b c
(1) iii i iv
) i iii
3) iv i i
@ i iv il

Paper-I111

v

11

L.

il.

1il.

1v.

Diagonal perspective
Foreshortening
Aerial perspective

Eye level perspective
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73. Ffefad s gafed &

a. T BhE i T A
b. T REH ii. UeIEHE
c. W= de faaamr iii. TS HH
d. S-oa-11 iv. Ot O
E T

a b C d
() i1 i iv 1
(2) iv il 1 11
3) iv i il 1
@ i i iv

74. TTAfARET el =TT i 3

a. it i fER
b. THEUNSH i, & A
c. TEESH fii. & Al
d. SRefesy iv. TX
£

a b c d
() i1 1 v il
2 1 o iv il
(3) i iv il 1
@) iv il 1 11

75. fAfaRad Rl ol 3% sl & uived ¥ gafed &

a. =T S A
b. T ¥R
C. tﬂ'@ﬁﬁwﬁ

(1) w1 1
2) 1 m i
3) v 1 i
@ 1 v i

J-79-16

v

11

i, o ufoRa
ii. Teafas=r o
i, STeRTIT URUR
iv. gfte Tmae aie
31
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Space For Rough Work
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