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VISUAL ARTS
Paper — 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. Viscosity is a process of print making where
(1) Wooden block is used (2) Metal block is used
(3) Plaster brick block is used (4) Rubber block is used

2. Insilk screen process a light sensitive film is exposed to
(1) Turn it black (2) Create the image
(3) Harden the screen (4) Change the colour

3. One of the following has changed the art of poster printing :
(1) Renoir (2) Paul Gaugin
(3) Lautrec (4) Goya

4. Printing is done from sunken area in the process of

(1) Woodcut (2) Intaglio

(3) Lithograph (4) Offset printing
5. InIndia oleograph printing was done by the press received from

(1) Dutch (2) ltaly

(3) Germany (4) England

6.  Wood engraving is done on the block with
(1) Side grain of the wooden plank (2) End grain of the wooden plank
(3) Lower grain of the wooden plank (4) Upper grain of the wooden plank

7. Corpse is a vehicle of
(1) Chamunda (2) Saraswati
(3) Parvati (4) Durga

8. Name the artist who worked with Gharuas of Bastar to learn the casting technique
(1) Subodh Gupta (2) Baiju Parthan
(3) Meera Mukherjee (4) Arpana Caur
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11.

12.

13.

14.

15.

16.

Who gave rational classification of Fine Arts ?
(1) Plato (2) Hegel
(3) Kant (4) Karl Marx

First mosque of Gujarat was Barwada Masjid, erected in late 7" century. Where is it
located ?

(1) Ghoga, Bhavnagar (2) Bharuch
(3) Ahmedabad (4) Surat

The episode of Vessantara Jataka is sculptured on the front and back of which gateway
and architrave at Sanchi Mahastupa

(1) West Gate, middle architrave (2) South gate, top architrave
(3) East gate, middle architrave (4) North gate, bottom architrave

Griselda Pollock wrote

(1) Vision and Difference : Feminism, Femineity and the Histories of Art
(2) The story of Art

(3) Meaning in the Visual Arts

(4) Vision and Design

“Yakshi Chandra’, the famous stone relief is from
(1) Sanchi (2) Bharhut
(3) Amaravati (4) Udaygqiri

The sculpture *Japanese War God’ is made by
(1) Aristide Maillol (2) Michael Ayrton
(3) Eduardo Paolozzi (4) Marino Marini

A group of constructivist sculptors are
(1) Malevich, Gabo, Rodchenko (2) Picasso, Malevich, Gabo
(3) Picasso, Tatlin, Pevsner (4) Tatlin, Boccioni, Jean Arp

“Bicycle Wheel” is a sculpture by
(1) Constantine Brancusi (2) Marcel Duchamp
(3) Edgar Degas (4) David Smith
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18.
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20.
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22.

23.

24,

Henry Moor was influenced by
(1) African sculptures (2) Maya, Aztec sculptures
(3) Etruscan sculptures (4) Indian sculptures

Buddha iconography represents
(1) Different postures of Buddha (2) Jataka stories
(3) Muythical concepts of Buddha (4) Standing postures of Buddha

Printing today is classified in three major phases
(1) Cutting, bending, collating (2) Gathering, assembling, binding
(3) Prepress, press, postpress (4) Printing, cutting, finishing

In 1968, the first poster museum in the world was opened in
(1) Victoria & Albert Museum, London

(2) The Metropolitan Museum of Art, New York

(3) Warsaw Museum, Poland

(4) Louvre Museum, Paris

Who first proposed U.S.P. (the Unique Selling Proposition) as a marketing concept in a
successful advertising campaign ?

(1) Rosser Reeves (2) David Ogilvy
(3) Theodore Levitt (4) Theodore Lewis (Ted Bates)

Who proposed 4P’s classification in 1960 which has since been used by marketers
throughout the world ?

(1) Jerome McCarthy (2) Neil Borden
(3) Bill Bernbach (4) Paul Rand

A series of Advertising messages that share a single idea and theme which make up an
Integrated Marketing Communication

(1) Campaign (2) IMC
(3) Marketing Mix (4) US.P.

Which art movement have great influence on modern designing besides ‘Bauhau’s
Movement’ ?

(1) Cubism (2) Impressionism
(3) Art Nowveall (4) Post-Modernism

Paper-I111 6 J-79-16



17.

18.

19.

20.

21.

22.

23.

24.

TR R e H 9 o wfer & 9

(1) s giaar (2) WM, TS giaar

(3) ufEat gl (4) R gicat

g wfeHTeteror F=r o ford g & 2

(1) o= =l fafe= gemd (2) T e

(3) 5 I RO Hehoa g (4) 5 H T e = fd w g
Tt B o717 A1 W =RON § oRiieha Tohal ST €

(1) pfem, sifem, sicten (2) TIRRA, ST UUS ATERST

(3) WU, U, TN (4) e, wic, fwHfRmT

1968 T Torvel =T Mo/ TI%eX GURTTd GIeAT T3

(1) TaiRar e ereee Jisem, w5
(2) T EgMifeied B 3 3L, b
(3) i Hfs, et

(4) X e, IRE

e T I%eT fammoe AT | ARl FeheqeT & dR W Teell R FUEH. (3 I dfer
TIOITSTeT) ST ST fepam 2

(1) I Tost (2) <fae sftedt

(3) TrErER dfae (4) PrEER dfEw (@ 929)

TH9T 1960 | 4P & SITR0T ol U&aTd fohaT 2T o 9 & fava® & AThed 39ehT 3T X &
g2

(1) SR\ wee (2) et &

@) foe dde @) Wt

ST ¥, 39 e o 9 o hed € 2

(1) e (2) emETmdn

(3) wfeHieT fverm 4) Fuad.

TR TaHe & A MY Fesmeim W e # | f 2T Homie il STeRasd wTe I 2
(1) A 2) wEElEE

(3) e (4) e Heten

J-79-16 7 Paper-I111



25.  Who was the great artist of the Kishangarh school of painting ?
(1) Manaku (2) Nihal Chand
(3) Nainsukh (4) Bishandas

26. Sfumato is a technique of
(1) Painting (2) Sculpture
(3) Applied Art (4) Print making

27. Conte is a sketching technique which was invented in
(1) India (2) France
(3) SriLanka (4) Poland

28. The kiss is a work by
(1) Jan Van Eyck (2) Picasso
(3) Gustave Klimt (4) Paul Gaugin

29. Tertiary colours are
1 4 (2 6
@) 8 4) 3

30. Company painting resulted from amalgamation of
(1) Indian and Chinese Art (2) Indian and European Art
(3) Indian and Persian Art (4) Indian and Thai Art

31. Choose the correct sequence in chronological order :
(1) K.G. Subramanyam, Chitta Prasad, A.R. Chughtai, Somnath Hore
(2) Chitta Prasad, A.R. Chughtai, Somnath Hore, K.G. Subramanyam
(3) A.R. Chughtai, Chitta Prasad, Somnath Hore, K.G. Subramanyam,
(4) Somnath Hore, A.R. Chughtai, K.G. Subramanyam, Chitta Prasad

32.  Which of the following set of material is correct :
(1) Aaquatint dust-box, Burnisher, Scraper, Metal needle
(2) Exposing table, Gelatine, Scraper, Squeeze
(3) River sand, Gum Arabic, Tusche, PVA
(4) Aquatint dust-box, PVA, Silver poaint, Metal needle
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33. Choose the correct sequence in chronological order :
(1) Hayter, Toulouse Lautrec, Rembrandt, Picasso
(2) Picasso, Rembrandt, Toulouse Lautrec, Hayter
(3) Toulouse Lautrec, Picasso, Hayter, Rembrandt
(4) Rembrandt, Toulouse Lautrec, Picasso, Hayter

34. Choose correct chronological sequence of the philosophers :
(1) Aristotle, Plotinus, Satre, Socrates
(2) Plotinus, Aristotle, Satre, Socrates
(3) Socrates, Aristotle, Plotinus, Satre
(4) Plotinus, Socrates, Aristotle, Satre

35. Select the correct sequence of the art movements :
(1) Art Nouveau, Bauhaus, Abstract Expressionism, Conceptual art
(2) Abstract Expressionism, Art Nouveau, Conceptual art, Bauhaus
(3) Abstract Expressionism, Art Nouveau, Bauhaus, Conceptual art
(4) Bauhaus, Conceptual art, Art Nouveau, Abstract Expressionism

36. Choose correct chronological sequence of Sun temples :
(1) Modhera, Osian, Martand, Konark
(2) Martand, Osian, Modhera, Konark
(3) Osian, Modhera, Konark, Martand
(4) Martand, Modhera, Konark, Osian

37. Select the correct chronological sequence :
(1) Giotto, Luca Della Robbia, Rodin, Nam June Paik
(2) Giotto, Rodin, Luca Della Robbia, Nam June Paik
(3) Rodin, Giotto, Luca Della Robbia, Nam June Paik
(4) Luca Della Robbia, Giotto, Nam June Paik, Rodin

38. Select the correct sequence of execution from B.C. to A.D.
(1) Apollo Belvedere, The Colosseum, Discobolos, Venus of Milo
(2) Venus of Milo, Discobolos, The Colosseum, Apollo Belvedere
(3) Discobolos, Apollo Belvedere, Venus of Milo, The Colosseum
(4) The Colosseum, Apollo Belvedere, Discobolos, Venus of Milo
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39. Select the correct sequence from older to younger :

1)
)
(3)
(4)

Nagii Patel, Amarnath Sehgal, Prithpal Ladi, Hiranmoy Roychawdhary
Hiranmoy Roychawdhary, Amarnath Sehgal, Nagii Patel, Prithpal Ladi
Prithpal Ladi, Nagii Patel, Hiranmoy Roychawdhary, Amarnath Sehgal
Nagii Patel, Hiranmoy Roychawdhary, Amarnath Sehgal, Prithpal Ladi

40. Select the correct sequence in Advertising Trafficking :

1)

(2)

(3)

(4)

Presentation and Approval, Production and Trafficking, Designing

Developing in Comprehensive

layout,

Developing in Comprehensive, Presentation and Approval, Designing layout,

Production and Trafficking

Production and Trafficking, Presentation and Approval, Developing in

Comprehensive, Designing layout

Designing layout, Developing in Comprehensive, Presentation and Approval,

Production and Trafficking

41. Arrange the sequence of an ad campaign development

(1)
)
(3)
(4)

Analytics, Pre-launch check, Ideation, Evaluation of post-launch impact
Ideation, Analytics, Pre-launch check, Evaluation of post-launch impact
Evaluation of post-launch impact, Pre-launch check, Analytics, Ideation

Ideation, Evaluation of post-launch impact, Analytics, Pre-launch check

42. Arrange the typical work-flow sequence in the key areas of an Ad Agency :

1)
()
(3)
(4)

Creative presentation, Account service coordination, Production, Media Planning

Media Planning, Creative presentation, Production, Account service coordination

Production, Media Planning, Account service coordination, Creative presentation

Account service coordination, Media Planning, Creative presentation, Production

43. Choose the correct chronological order of evolution of colours

(1)
)
©)
(4)
Paper-I111

Vegetable colours, Mineral colours, Optical colours, Synthetic colours
Mineral colours, Vegetable colours, Synthetic colours, Optical colours,
Optical colours, Synthetic colours, Mineral colours, Vegetable colours

Vegetable colours, Optical colours, Mineral colours, Synthetic colours

12
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44,

45.

46.

47.

48.

Choose the correct order of oil painting on canvas
(1) Stretching, Painting, Framing, Priming
(2) Framing, Painting, Priming, Stretching
(3) Stretching, Priming, Painting, Framing
(4) Stretching, Framing, Priming, Painting

Choose the correct sequence of artists in chronological order :
(1) Ingres, Delacroix, Courbet, Manet
(2) Manet, Delacroix, Courbet, Ingres
(3) Courbet, Ingres, Delacroix, Manet
(4) Delacroix, Courbet, Manet, Ingres

Assertion (A) : ‘With Skeleton Arm’ is a portrait of Munch is an etching done in
needle-and-ink method.

Reason (R) : Edward Munch is well known painter never did wood cut and
lithography.

(1) (A) and (R) both are correct.

(2) (A)iscorrectand (R) is not correct.

(3) (A)isnot correct but (R) is correct.

(4) (A) and (R) both are incorrect.

Assertion (A) : Print making is also known as the medium of expression.
Reason (R) : Print maker is involved at every stage of process.

(1) (A)iscorrectand (R) is incorrect.

(2) (A)isincorrect but (R) is correct.

(3) (A) and (R) both are correct.

(4) (A) and (R) both are incorrect.

Assertion (A) : Krishna Reddy’s was educated in sculpture but he turned towards print
making.

Reason (R) : Because when he joined ‘Atelier 17’ his interest grew in print making.
(1) (A)is correct and (R) is incorrect.

(2) (A)isincorrect but (R) is correct.

(3 (A) and (R) both are correct.

(4) (A)and (R) both are incorrect.
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44,

45.

46.

47.

48.

HAAE T Ao T BT Gl HH T
(1) s, dfém, e, omefim
(2)  Sfi, e, wrefi, R
(3)  fe, vt dfe, shfee
(4)  =fem, whfe, Tl fem

HEATHRI o el FIASHH HT T Y :
(1) U3, o T, R, T
(2) |, I 5, FA, T
(3) X, W, 3N s, A
(4) 3o S, B, TH, T

afireme (A) ¢ “Tog Shoie e T o UEn fa € ST Aieet @R $ ugia @ S ol e
g

T (R) . TEAre U9 UiaE R § N it off 9 e 3R forimet T8t foea |

(1) (A) IR (R) I T T |

() (AT TR (R) T & |

(3) (A) Tl & € W (R) Wl & |

(4) (A) 3R (R) 3T ToId & |

Afrpem (A) ;e Al @i Afyeafad & areaq & & § off ST S e |
% (R) : TIfshAT % Ucdieh TR W fieHeRT INfet e & |

(1) (A T g g (R) Tod ¢ |

(2) (A) Ted &, W (R) &€ |

(3) (A) 3R (R) IH Tl & |

(4) (A) 3R (R) IHI T € |

Al (A) ;PO I B WIS AR & T H g8 ff W 9% U BET & SR gy
|

& (R) ;i 5T 98 ‘UfeER 177 § et g 3t B Ui BfhT 5 & e |

(1) (AT AR (R) T ¢ |

(2) (A) Tod & W (R) T E |

(3) (A) 3R (R) I Tl & |

(4) (A) 3R (R) 3 T d € |
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49. Assertion (A) : The classical Gupta aesthetic idiom was an amalgam of the sensuous

and spiritual.

Reason (R) : This is due to the fact that the spirituality of expression was inherited
from the Kushan period.

(1) Both (A) and (R) are correct.

(2) (A)is correct but (R) is incorrect.

(3) (A)isincorrect but (R) is correct.

(4) Both (A) and (R) are incorrect.

50. Assertion (A) : Somaskandamurti is popularly depicted in the sanctums of Pallava

shrines.

Reason (R) : In Pallava temples, Somaskandamurti not only represents the family of
Lord Shiva but also eulogizes the Pallava royal family.

(1) Both (A) and (R) are correct.

(2) (A)is correct but (R) is incorrect.

(3) (A)isincorrect but (R) is correct.

(4) Both (A) and (R) are incorrect.

51. Assertion (A) : Inthe tomb of Illtutmish trabeate system of construction was used.

Reason (R) : This is because Illtutmish was very fond of the trabeate system.
(1) Both (A) and (R) are correct.

(2) (A)is correct but (R) is incorrect.

(3) (A)isincorrect but (R) is correct.

(4) Both (A) and (R) are incorrect.

52. Assertion (A) : Working in any art-craft media is a way to mental and spiritual

development.

Reason (R) : “Kala” is the way to freedom of mind and “moksha” or liberation of the
soul.

(1) (A) and (R) both are not correct.

(2) (A)and (R) both are correct.

(3) (A)iscorrect (R) is not correct.

(4) (A)isnot correct (R) is correct.

Paper-I111
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49.

50.

51.

52.

AN (A) ;TR TR HISIRTE i el SEUTET 3T AT 1m0 ¥ |
& (R) : UG gdteT ¥ o stfvreafer it emmetiershar uor o @ off TE ot |
(1) (A) 3R (R)IH W& |

(2 (A) TR (R) T € |

(3) (A) Toid & W (R) Tl ¢ |

(4) (A) 3R (R) IH Toid § |

afitpe (A) @ Uoord Hiwl % Y BT H T gid ol eI g9 S § |

% (R) . Uoeid ARG W WIS qid T %eel e uREr IR R €, 3iug
Tootel TST-TRe st UeITed o1 Uelieh & |

(1) (A) 3R (R) I Tl & |

(2) (A) Tl & e (R) el T&i € |
(3) (A) Tel & ¢ Afr (R) Wl ¢ |
(4) (A) 3R (R) IH el &l & |

AfTFHAT (A) TSI & HheR H YT o e Tk T SEATTet fohall T2 & |
& (R) . UG Tqiel & o o et i 2faue dehHi Sgd TdT o |

(1) (A) 3R (R) 3H W&l & |

() (AT TG (R) T & |

(3) (A) Toid & W (R) Tl ¢ |

(4) (A) 3 (R) 341 7Tod € |

afirper (A) ;T ot ST Hifsar W %1 AT, HHEE T ey foet T AT
T

& (R) © “TheTT” T ST T 3 “HIeT” AT ST i GieRT T °1 € |
(1) (A) 3 (R) 3T T&l &1 € |

(2) (A) 3R (R)IH W |

(3) (A) T, (R) I TIE |

(@) (A)TWITE, (R)FIE |
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53.

54.

55.

56.

Assertion (A) : Communication must be an essential quality of art.

Reason (R) : Two pillars of art criticism are an account of value and an account of
communication.

(1) (A)iscorrect (R) is not correct.
(2) (A)and (R) both are correct.
(3) (A)isnot correct (R) is correct.

(4) (A)and (R) both are not correct.

Assertion (A) : Rodin admired Michelangelo’s unfinished sculptures.
Reason (R) : He deliberately left many of his marble carvings unfinished.
(1) (A) and (R) both are correct.

(2) (A) and (R) both are not correct.

(3) (A)is correct (R) is not correct.

(4) (A)isnot correct (R) is correct.

Assertion (A) : Prime Minister Narendra Modi launched ‘Beti Bachao, Beti Padao’
campaign to improve birth and education of girls.

Reason (R) : Because United States offers help through USAID for the campaign.
(1) Both (A) and (R) are correct.

(2) Both (A) and (R) are incorrect.

(3) (A)is correct, (R) is incorrect.

(4) (A)isincorrect (R) is correct.

Assertion (A) : The principle of proximity is the reasoning of the same or similar
elements throughout a design. Repetition of certain design elements
brings a clear sense of unity and cohesiveness.

Reason (R) : The principle says that related items should be grouped together so that
never to be viewed as several unrelated elements.

(1) Both (A) and (R) are correct.
(2) Both (A) and (R) are incorrect.
(3) (A)is correct (R) is incorrect.

(4) (A)isincorrect (R) is incorrect.
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53.

54.

55.

56.

Afirper (A) :  GUYUT, 31aY & el T SEYAE T BT AT |

& (R) ;ST St ST & &1 &Y & — Jod Sl I@I-SI@T 31T HU90T T TS |
(1) (A)re, (R) T TRIT |

(2) (A) 3R (R) I Tl & |

() (AW TE (R)TIE |

(4) (A) 3R (R) 3T W&l 7T € |

afitpe (A) @ feT AT ®i STt gict 1 UeiEe o |

& (R) : S STHEERY T I TTHATER o Tl i STeRT Sig 5T |
(1) (A) 3R (R) IH Tl & |

(2) (A) 3R (R) 3T T&l &I € |

() (AT g, (R) T & |

(4) (AT, (R)FET |

Afpe (A) ;T T T AR ASRAl & S SR foren @ feafa °§ gur o= & fow
‘T2 TS, ST UgTe’ S i I3 ol |

TF (R) ;. Hi GIH UL, JUATIEE. & Aeq ¥ 39 I & faw meg @
UTTHIT HAT & |

(1) (A) 3R (R) I Tl & |
(2) (A) 3R (R) 3 T € |
(3) (A)WEE, (R)Tod ¢ |
(4) (A)TE, (R) TEE |

afiper (A) : “fs Wifguer siw oremter g3 feste o 3=t a1 99H WhR & ol & folg ah
T | T TesTe al i IeTH & UshaT 3R Gl i 9IaT 31t € |

& (R) . 39 T9Eid ° e T § i Getad 9% Seas il S a1 o 3 3
I Al & ® T 7 U AW |

(1) (A) 3R (R)SHI W |

(2) (A) 3R (R) 3 T € |

() (AT g, (R) T € |

(4) (AT E, (R) W& |
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57. Assertion (A) : Polish Poster School significantly influenced the international

development of graphic design in poster art.

Reason (R) : Because their use of powerful suggestion, strong and vivid colours

1)
()
3)
(4)

from folk art, printed and often hand-lettered with popular symbols to
create an inventive metaphor as a hybrid of words and images.

Both (A) and (R) are incorrect.
Both (A) and (R) are correct.

(A) is correct but (R) is incorrect.
(A) is incorrect but (R) is correct.

58. Assertion (A) : Paul Gauguin’s work registers Austere simplicity of forms and theme

from so called savage life.

Reason (R) : Because he was fade up with hypocracy and superficiality of modern

1)
(2)
©)
(4)

European civilization and moved to Tahiti.
(A) is correct and (R) is also correct.
(A) is correct but (R) is not correct.
(A) is not correct but (R) is correct.
(A) is not correct and (R) is also not correct.

59. Assertion (A) : Acrylic paints have been adopted as a popular medium by

contemporary painters and sculptors.

Reason (R) : The versatility and flexibility offered by acrylics have opened new

(1)
(2)
(3)
(4)

avenues of experimentations.
Both (A) and (R) are correct.
(A) is correct but (R) is incorrect.
(A) is incorrect but (R) is correct.
Both (A) and (R) are incorrect.

60. Assertion (A) : Gubbar was a unique method for painting hashiyas in Mughal

miniature painting.

Reason (R) : Mughal artists experimented with gold dust and pouncing method to

1)
)
(3)
(4)

Paper-I111

give hashiyas a distinct style.
Both (A) and (R) are correct.
(A) is correct but (R) is incorrect.
(A) is incorrect but (R) is correct.
Both (A) and (R) are incorrect.
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57. aAfuweE (A)

& (R)

T TReX WA A ORIl H WS fesTed & SR fos W

Sool@HI T Srell |

;T S TR GeATd, Alchehell & TEIER SR Tafay & &y, S

FAER ®UF T % AT AT Uil Gied Gfsd 1Y gwtand e g,
feger o1 forsor &

(1) (A) 3R (R) 3 T € |
(2) (A) 3R (R)SHI W |
() (AT TG (R) A& |
(4) (A T E W] (R) Tl ¢ |

58. M (A)

@& (R)

Ut TN % B H WURBRI Dl T eIl R [Tua-ag Sl S
TR T STa § T € |

;. ifen 98 ST IRUTT T % S ST R & et difedt &

SIRCISIRC I

(1) (A) T g R (R) Tt W& E |
(2) (A) Tl & Af (R) ot € |
(3) (A) 7o & A (R) Wl & |
(4)  (A) T & 3T (R) +ff W& T&I & |

59. fymeE (A)

& (R)

THHA fehRi 3 FIAwRT & FRT Ushielsh TN 1 AN Sihg AT &
w7 R T |

;. Sglasar 3 TR S Ushietsh W o T[0T = WETeiHar & AT ST Suierd

T |

(1) (A) 3R (R) I Tl & |
(2) (A) Tl & Af (R) ot € |
(3) (A) 7o & oA (R) Wl & |
(4) (A) 3R (R) 3HT ToId & |

60. AfimeE (A)
& (R)

e o1, FerehetT | I ot fafd e @i TaR U ot ot g

. TSl FOhRI BRI e St faeeer % w9 4 fr@H & fee @l

o7 3R aISFaT fafyy 1 s fear |

(1) (A) 3R (R) A &I & |
(2) (A) Tel g AfFA (R) Tord € |
(3) (A) 7T & Ak (R) &I € |
(4) (A) 3R (R) IH Tord € |

J-79-16
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61.

62.

63.

Match the following :

a. Andy Warhol
b. Hokusali
c. Francisco Goya

d. Toulouse Lautrec

Codes:

a b ¢
@) ii i v
(2) iii i v
(3) i v
4) i v

Match the following :

a. Wood block
b. Movable type
c. Printing press

d. Etching
Codes:

a b ¢
@) ii i i
(2 iv i i
(3) iv T
4 i i v

Match the following :

a. Somnath Hore
b. Carol Summers
c. Paul Lingeran

d. Jagmohan Chopra

Codes :

a b ¢
@ i v
(2 iv i il
(3) iii i i
4) i i dii

Paper-I111

i.  Woodcut

ii. Lithography
iii. Screen printing
iv. Aquatint

d

iii

ii

ii

iii
i. 1040
ii. 200
iii. 1440
iv. 1515

d

\Y,

iii

ii

i
i.  Woodcut
ii. Etching

iii. Paper pulp cast
iv. Paper plate

22
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61. FAfeiiEd @t gaferd &

a. Ul ard

C. TRITE%h! T

~

@ i i v
@ i i v
@) i v
@ i v

62. f=fafad st gaferd &1 :

a. HIS AH

b. <ot 2Ty
c. BT

&

@ i i i
@ v Qi
@) iv i i
@ i i v

63. TT=TaRET i Ao &Y

a. T e’
b. IeT TR
c. Ut ferm
d. ST =aer

@ i Qi v
@) iv
@) di i i
@ i Qi i
J-79-16

iii.
iv.

T&n ufen

1040
200

1440
1515

TR T HRE
T e

23
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64. Match the following :

a. Agni
b. Yama
c. Indra
d. Ishana
Codes :
a
(a) iii
(2 ii
3) i
4) i

Elephant
Ram
Bull
Buffalo

65. Match the following :
a. Dakhil Darwaza .

b. Buland Darwaza ii.

c. Alai Darwaza

d. Teen Darwaza

Codes :

@ i
@) i
@) i
@) iv

iii.
iv.

66. Match the following :
a. Meera Mukherji .

b. Ram Kinkar Baij ii.
c. Dhruva Mistry

d. P.V.Jankiraman iv.

Codes :
a
(2Q) iii
2 ii
3) iv
4 ii
Paper-I111

Fatehpur Sikari

Pandua
Ahmedabad

Qutb Complex, Delhi

Polyester and Fiberglass
Lost wax method

Concrete
Repousse

24
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64. FAfeiEd @ gaferd &Y
a. g Q. e
b. a9 i, TW
C. ¥% i, g

d. o iv. 99
Elg‘c.“:

65. AT i gafeTd Y
a. TIigeT TTeT i ThoeqR Wi

b. Fei< IarT i, argeT
C. TS TSN iii. ITEHREE
d. o searsT iv. a9 IR, Koot
H
a b ¢ d

@ i Qi i v
@ i 0 v i
@) i v il
@ v Qi i

66. AT  gaferd Y

a. ORT gEst i ifeTRRR SR WIEER T
b. I fhe o ii. e doRT BerE
c. ga fast iii. hie
d. e SEeRE iv. Roa
T
a b ¢ d
@ v ii
2 i 0\
3 iv i T
4) i ivooi il
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67.

68.

69.

Match the following :

a. Early Renaissance

b. High Renaissance

c. Baroque
d. Modern
Codes :

a b ¢
@ i LY
(2 i v
3) i iv i
4 v i i

Match the following :
a. Medardo Rosso

b. Constantin Brancusi

c. Auguste Rodin
d. Michelangelo
Codes :

a b ¢
@ @i i i
(2) iii [ i
3 iv i i
4) ii i i

Match the following :
a. Ebony I.

b. Earthen ware ii.

c. Aluminium ii.
d. Lime stones iv.

Codes :

a b ¢
@ v i i
2 i i i
(3) iv i i
4 v i i

Paper-I111

Bernini
Duchamp
Masaccio
Michelangelo

Adam and Eve
Hand of God

The Bookmaker
“Blockhead” Slave

Terracotta
Non-ferrous

Sedimentary Rocks
Wood

26
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67. T=TaREd st gHferd &Y :

a. 3Tl R
b. &% R=w
Cc. IR
d. dred
T

a b
@ i
@) i v
@) i v
@ iv i

68. AT i gHleTT Y :

a. UeRer 4
b. FREA
C. SR qfe
d. AT Ufstert
o T

a b ¢
) @i i i
) i i i
3) iv i i
4) ii i

i. TsAUsw
ii. T 3w Tite
iii. T gHEET

iv. “sTRes” ©g

69. FAfeiiEd =t gaferd Y

a. eI
b. et & ==
c. UHIIY
d. = TR
HT

a b
@) iv i
@ i i
(3) iv i
4 iv i

J-79-16

i T e
ii. oiE
iii. e 9

iv. e
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70. Match the following :

a. Cartoons i.  Saul Bass
b. Logo ii.  William Addison Diggins
c. Book Jacket Designing iii. Mario Miranda
d. Film Posters iv. Paul Rand
Codes:
a b ¢ d
@ i i i v
(2) i v i i
(3 i v il
4) i iv i ii
71. Match the following :
a. Advertorial i.  Television

b. Centre-spread Ad ii. Magazine

c. Transit Ad iii. Newspaper
d. Prime time Ad iv. Out of Home
Codes:

a b ¢ d

@ i Qi v i
@ i @i v i
@) i v i i
@ v Qi 0

72. Match the following :
a. Pixellation I.
b. Media Planning ii.

c. Film Editing iii.
d. Visualiser iv.
Codes :

a b ¢ d
@ iv i i
2 iv i i i

(3 i v i ii
(4) i dioivoi
Paper-I111

Conceptualization

Target Audience
Splicer
Computer

28
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70. T=fafEd st gferd &Y

71. Tt % gaterd #Y

@ i Qi v i
@ i Qi v
@) i v i i
@ v Qi i i

72. TG i gATTT HY
a. oo
b. wifear wnfm
c. fhow Teifen
d. fesyereress
T4
a b ¢ d
@ v i i i
@ v i i i
(3 i v i i
@ i i v
J-79-16

ii. faferam weem fefra
iii. o fder
iv. O g

iii. =TT

iv. 373 3E e

ii. sfifet~a/eRie T
iii. TSR
Iv. ST

29
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73.  Match the following :

a. The Tribute Money I.
b. The Calling of St. Matthew ii.

c. The Last Judgement ii.

d. The Angel Leaving Tabit and Tobias Iv.
Codes :
a b ¢ d
@ i v ii
2 ii i iv i
(3 i i i v
4 iv dii i i

74. Match the following :

a. Miniature Painting i. Patl

b. Pala Manuscript Covers ii.

Palm leaf

c. Jain painted manuscript  iii. Cloth

d. Thangkas

Codes :
a
1) iv
(2 i
(3) iii
4) i

75.  Match the following :

b
[
i
i
i

a. Govache

b. Encaustic painting

c. Tempera

d. Fresco
Codes:
a
(1) iii
(2) iv
(3) iii
4) i

Paper-I111

iv. Wasli

i.  No binding agent

ii. Wax
iii. Gum Arabic
iv. Egg Yolk
d
ii
i
i
iv
30

Michelangelo
Rembrandt
Masaccio
Caravaggio
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a. T feege ot i.  TEHT TSiell
b. T HIfeT A® T H i, i

C. T o SH=< iii. Tare

d. T URTeT efifen 2fae U e iv. At
FHT

74, TAfAREd g

b. Ut BENERE FER i, deu
c. Tafra s= Tafere iii. e
d. &= iv. gl

72

a. T i, SYUHRI TSI H WA Tl
b. e fo i, A

c. W iii. T RfaTH

d. fafatas iv. 3T did®

FHT
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Space For Rough Work
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