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2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßμÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖμÖêÝÖß … ¯ÖÆü»Öê
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ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúμÖê ÝÖμÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ μÖÖ ÃÖ±êú¤ü ÃμÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê
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»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
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10. Ûêú¾Ö»Ö C.B.S.E. «üÖ ü̧Ö ¯ÖÏ¤üÖ®Ö ×ÛúμÖê ÝÖμÖê ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ
Æüß ‡ÃŸÖê´ÖÖ»Ö Ûú¸ëü …

11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ
¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …

12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. μÖ×¤ü †ÓÝÖÏê•Öß μÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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COMPARATIVE LITERATURE 
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks 
each. All questions are compulsory. 

 
1. Who among the following characterizes ideology as representing “the imaginary 

relationship of individuals to their real conditions of existence” ? 
 (1) Frederic Jameson (2) Louis Althusser 
 (3) Georg Lucas (4) Walter Benjamin 
 
2. What is the term borrowed  from Bourdieu to describe the different agents in the 

production of cultural artifacts ?  
 (1) Decision makers (2) Controllers 
 (3) Gate-keepers (4) Image-makers 
 
3. Which of the following is not a writer of detective fiction ? 
 (1) Earle Stanley Gordner (2) Saradindu Bandyopadhyay 
 (3) R.K. Narayan (4) Satyajit Ray 
 
4. Two of the earlier translations of the Bible in Indian Languages were available in _____. 
 I. Bengali II. Tamil 
 III. Urdu IV. Marathi 
 The right combination according to the code is _____. 
 (1) II and III (2) III and IV 
 (3) I and II (4) II and IV 
 
5. In the mapping of the world republic of letters, Pascal Casanova proposes a flow of 

literary exchange that is heavily weighted in favour of two languages in terms of cultural 
capital. These two languages are : 

 I. French II. English 
 III. Chinese IV. Spanish 
 The right combination according to the code is  
 (1) I and IV (2) II and III 
 (3) I and II (4) II and IV 
 
6. A panegyrical poem in Urdu is called  
 (1) Haju (2) Quasida 
 (3) Latifa (4) Hikayat 
 
7. Who among the following has articulated the concept of a “nation language” ? 
 (1) Edward Brathwaite (2) Wilson Harris 
 (3) Stuart Hall (4) Aime Cesaire 
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ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 
1. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ¾µÖ×ŒŸÖ Ûêú ×ÃÖ ü̈Ö®ŸÖ ÛúÖê ˆÃÖÛêú †×ÃŸÖŸ¾Ö Ûúß †¯Ö®Öß ¾ÖÖÃŸÖ×¾ÖÛú ×Ã£Ö×ŸÖµÖÖë Ûêú ¯ÖÏ×ŸÖ ˆÃÖÛêú ÛúÖ»¯Ö×®ÖÛú 

ÃÖ²ÖÓ¬Ö ÛúÖê ×®Öºþ×¯ÖŸÖ Ûú ü̧®Öê ¾ÖÖ»Öß ×¾Ö¿ÖêÂÖŸÖÖ ²ÖŸÖÖŸÖÖ Æîü ? 
 (1) ±Ïêú›ü× ü̧Ûú •Öế ÖêÃÖ®Ö (2) »Öã‡Ô »£ÖãÃÖ ü̧ 
 (3) •ÖÖ•ÖÔ »ÖãÛúÖÃÖ (4) ¾ÖÖ»™ü̧ ü ²Öë•ÖÖ×´Ö®Ö 
 
2. ÃÖÖÓÃÛéú×ŸÖÛú ×¿Ö»¯Ö-ˆ¯ÖÛú ü̧ÞÖ Ûêú ×®Ö´ÖÖÔÞÖ ´Öë ×¾Ö×³Ö®®Ö ‹•Öë™üÖê ÛúÖ ¾ÖÞÖÔ®Ö Ûú ü̧®Öê Ûêú ×»Ö‹ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö-ÃÖÖ ¯Ö¤ü ²ÖÖê›ËüµÖæÔ ÃÖê 

×»ÖµÖÖ ÝÖµÖÖ Æîü ?  
 (1) ×›ü×¿Ö•Ö®Ö ´ÖêÛúÃÖÔ (2) ÛÓú™ÒüÖê»ÖÃÖÔ 
 (3) ÝÖê™ü-Ûúß¯ÖÃÖÔ (4) ‡´Öê•Ö ´ÖêÛúÃÖÔ 
 
3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö •ÖÖÃÖæÃÖß ˆ¯Ö®µÖÖÃÖ Ûêú »ÖêÜÖÛú ®ÖÆüà Æîü ? 
 (1) †»ÖÔ Ã™üÖ®Ö»Öê ÝÖÖê›Ôü®Ö ü̧ (2) ÃÖÖ ü̧×¤ü®¤ãü ²Ö®¤üÖê̄ ÖÖ¬µÖÖµÖ 
 (3) †Ö ü̧.Ûêú. ®ÖÖ ü̧ÖµÖÞÖ (4) ÃÖŸµÖ•ÖßŸÖ ȩ̂ü 
 
4. ³ÖÖ ü̧ŸÖßµÖ ³ÖÖÂÖÖ†Öë ´Öë ²ÖÖ‡×²Ö»Ö Ûêú ¤üÖê †Ö Ó̧ü×³ÖÛú †®Öã¾ÖÖ¤ü _______ ´Öë ˆ¯Ö»Ö²¬Ö Æïü …    
 I. ²ÖÖÓÝÖ»ÖÖ II. ŸÖ×´Ö»Ö 
 III. ˆ¤æÔü IV. ´Ö ü̧Öšüß 
 Ûæú™ü Ûêú †®ÖãÃÖÖ ü̧ ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö Æîü : 
 (1) II †Öî̧ ü III (2) III †Öî̧ ü IV 
 (3) I †Öî̧ ü II (4) II †Öî̧ ü IV 
 
5. ×¾Ö¿¾Ö ÃÖÖ×ÆüŸµÖ ÝÖÞÖ ü̧Ö•µÖ Ûêú ´ÖÖ®Ö×“Ö¡ÖÞÖ ´Öë ¯ÖÖÃÛêú»Ö ÛúÖÃÖÖÓ®ÖÖê¾ÖÖ ‹Ûú ÃÖÖ×Æü×ŸµÖÛú ×¾Ö×®Ö´ÖµÖ Ûêú ¯ÖÏ¾ÖÖÆü ÛúÖ ¯ÖÏÃŸÖÖ¾Ö Ûú ü̧ŸÖÖ Æîü ×•ÖÃÖ´Öë 

ÃÖÖÓÃÛéú×ŸÖÛú ¯ÖæÓ•Öß Ûêú ¯Ö¤üÖë ´Öë ¤üÖê ³ÖÖÂÖÖ†Öë Ûêú ¯ÖõÖ ´Öë ´ÖÆü¢¾Ö ¯Ö ü̧ •ÖÖȩ̂ ü ¤êüŸÖÖ Æîü … ¾Öê ¤üÖê ³ÖÖÂÖÖ‹Ó Æïü : 
 I. ±Ïëú“Ö II. †ÓÝÖÏê•Öß 
 III. “Öß®Öß IV. Ã¯Öî×®Ö¿Ö 
 Ûæú™ü Ûêú †®ÖãÃÖÖ ü̧ ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö Æîü  
 (1) I †Öî̧ ü IV (2) II †Öî̧ ü III 
 (3) I †Öî̧ ü II (4) II †Öî̧ ü IV 
 
6. ˆ¤æÔü ´Öë ¯ÖÏ¿Ö×ÃŸÖ ÛúÖ¾µÖ ÛúÖê ______ ÛúÆüÖ •ÖÖŸÖÖ Æîü …  
 (1) Æü•Öã (2) ÛúÃÖß¤üÖ 
 (3) »ÖŸÖß±úÖ (4) ×ÆüÛúÖµÖŸÖ 
 
7. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ‘®Öê¿Ö®Ö »Öï×Ý¾Ö•ÖÌ’ Ûúß †¾Ö¬ÖÖ ü̧ÞÖÖ ÛúÖ ÃÖãÃ¯ÖÂ™ü ¾ÖÞÖÔ®Ö ×ÛúµÖÖ Æîü ? 
 (1) ‹›ü¾Ö›Ôü ²ÖÎê£Ö¾ÖÖ‡™ü (2) ×¾Ö»ÃÖ®Ö Æîü× ü̧ÃÖ 
 (3) Ã™ãü†™Ôü ÆüÖò»Ö (4) ‹‡´Ö ×ÃÖÃÖÖ‹ ü̧ 
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8. The genre not recognized a separate one by Aristotle is 
 (1) Lyric (2) Epic 
 (3) Tragedy (4) Comedy 
 
9. Frederic Jameson’s theorization of third world literature is based on the hypothesis 

whereby he holds all textual productions originating in such locales as  
 (1) Social allegories (2) National myths 
 (3) National allegories (4) Social myths 
 
10. Identify the author of the essay, “contemporary studies : An approach to the study of 

literature and society”.  
 (1) Terry Eagleton (2) P.P. Clark 
 (3) Richard Hoggart (4) T.S. Eliot 
 
11. The Tamil Dalit writer Sivakami’s Oodal Arasiyal is a _____.  
 (1) Short story (2) Novel 
 (3) Poem (4) Collection of essays 
 
12. Match the stage performance with the language :  

List – I List – II 
I Yaksagana A. Marathi 
II Ankiya Nat B. Bengali 
III Lalith C. Kannada 
IV Yatra D. Assamese 

 Codes : 
  I II III IV 
 (1) C B D A 
 (2) C D A B 
 (3) D C A B 
 (4) B C A D 
 
13. Dhvanyalokaalochana is written by 
 (1) Abhinavagupta (2) Bharata 
 (3) Mammata (4) Bhartuhari 
 
14. Match the author with the early grammar :  

List – I List – II 
I N.B. Halhed A. Grammar of the Bengali language 
II Charles Wilkins B. Hindustani Grammar 
III Gilchrist C. Grammar of the Persian language 
IV William Jones D. Gramamr of the Sanskrita language 

 Codes : 
  I II III IV 
 (1) A B D C 
 (2) A  D  B  C 
 (3) B A D C 
 (4) B D C A 
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8. † ü̧ÃŸÖæ ®Öê ×ÛúÃÖ ÃÖÖ×Æü×ŸµÖÛú ×¾Ö¬ÖÖ (•ÖÌÖ®Ö ü̧) ÛúÖê ¯Öé£ÖÛú ÃÖÖ×Æü×ŸµÖÛú ×¾Ö¬ÖÖ ®ÖÆüà ´ÖÖ®ÖÖ Æîü ? 
 (1) ÝÖß×ŸÖ ÛúÖ¾µÖ (2) ´ÖÆüÖÛúÖ¾µÖ 
 (3) ¤ãü:ÜÖÖ®ŸÖ ®ÖÖ™üÛú (4) ÃÖãÜÖÖ®ŸÖ ®ÖÖ™üÛú 
 
9. ±Ïêú›ü× ü̧Ûú •Öế ÖÃÖ®Ö Ûêú ŸÖßÃÖ ü̧ß ¤ãü×®ÖµÖÖ Ûêú ÃÖÖ×ÆüŸµÖ (£Ö›Ôü ¾Ö»›Ôü ×»Ö™ü̧ êü“Ö ü̧) ÛúÖ ×ÃÖ ü̈Ö®ŸÖ Ã£ÖÖ¯Ö®Ö ˆÃÖ ¯Ö× ü̧Ûú»¯Ö®ÖÖ ¯Ö ü̧ †Ö¬ÖÖ× ü̧ŸÖ Æîü 

×•ÖÃÖ´Öë ˆ®ÖÛúÖ ×¾Ö“ÖÖ ü̧ µÖê ×Ûú µÖê ÃÖ³Öß  ¯ÖÖšËüµÖÝÖŸÖ ü̧“Ö®ÖÖ‹Ó _______ ÛúÆü»ÖÖŸÖß Æïü …  
 (1) ÃÖÖê¿Ö»Ö †»ÖêÝÖ ü̧ß•Ö (2) ®Öê¿Ö®Ö»Ö ×´Ö£ÖÃÖ 
 (3) ®Öê¿Ö®Ö»Ö †»ÖêÝÖ ü̧ß•Ö (4) ÃÖÖê¿Ö»Ö ×´Ö£ÖÃÖ 
 
10. ×®Ö²ÖÓ¬Ö ‘Ûú®™êǘ ¯ÖÖȩ̂ êü̧ üß Ã™ü›üß•Ö : ‹®Ö ‹¯ÖÏÖê“Ö ™æü ¤ü Ã™ü›üß †Öò±ú ×»Ö™ü̧ êü“Ö ü̧ ‹Ó›ü ÃÖÖêÃÖÖ‡™üß’ Ûêú »ÖêÜÖÛú Æïü :  
 (1) ™êü̧ üß ‡Ý»Ö™üÖò®Ö (2) ¯Öß.¯Öß. Œ»ÖÖÛÔú 
 (3) × ü̧“Ö›Ôü ÆüÖêÝÖÖ™Ôü (4) ™üß.‹ÃÖ. ‡×»Ö‹™ü 
 
11. ŸÖ×´Ö»Ö ¤ü×»ÖŸÖ ü̧“Ö®ÖÖÛúÖ ü̧ ×¿Ö¾ÖÛúÖ´Öß Ûúß Ûéú×ŸÖ ˆ›ü»Ö † ü̧Ö×ÃÖµÖ»Ö ‹Ûú _______ Æîü …  
 (1) »Ö‘Öã Ûú£ÖÖ (2) ˆ¯Ö®µÖÖÃÖ 
 (3) Ûú×¾ÖŸÖÖ (4) ×®Ö²ÖÓ¬Ö ÃÖÓÝÖÏÆü 
 

12. ´ÖÓ“Ö ¯ÖÏÃŸÖã×ŸÖ ÛúÖê ³ÖÖÂÖÖ ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ :  
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I µÖõÖÝÖÖ®Ö A. ´Ö ü̧Öšüß 
II †Ó×ÛúµÖ ®Ö™ü B. ²ÖÖÓÝÖ»ÖÖ 
III »Ö×»ÖŸÖ C. Ûú®®Ö›Ìü 
IV µÖÖ¡ÖÖ D. †ÃÖ×´ÖµÖÖ 

 Ûæú™ü : 
  I II III IV 
 (1) C B D A 
 (2) C D A B 
 (3) D C A B 
 (4) B C A D 
 
13. ¬¾Ö®µÖÖ »ÖÖêÛúÖ»ÖÖê“Ö®ÖÖ Ûêú ü̧“Ö×µÖŸÖÖ Æïü : 
 (1) †×³Ö®Ö¾ÖÝÖã̄ ŸÖ (2) ³Ö ü̧ŸÖ 
 (3) ´Ö´´Ö™ü (4) ³ÖŸÖéÔÆü× ü̧ 
 

14. »ÖêÜÖÛú ÛúÖê †Ö Ó̧ü×³ÖÛú ¾µÖÖÛú ü̧ÞÖ (ÝÖÏÖ´Ö ü̧) ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :  
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I ‹®Ö.²Öß. ÆüÖ»Æêü¤ü A. ÝÖÏÖ´Ö ü̧ †Öò±ú ¤ü ²ÖëÝÖÖ»Öß »Öï×Ý¾Ö•Ö 
II “ÖÖ»ÃÖÔ ×¾Ö×»Ûú®ÃÖ B. ×Æü®¤ãüÃŸÖÖ®Öß ÝÖÏÖ´Ö ü̧ 
III ×ÝÖ»Ö×ÛÎúÃ™ü C. ÝÖÏÖ´Ö ü̧ †Öò±ú ¤ü ¯ÖÙÃÖµÖ®Ö »Öï×Ý¾Ö•Ö 
IV ×¾Ö×»ÖµÖ´Ö •ÖÖê®ÃÖ D. ÝÖÏÖ´Ö ü̧ †Öò±ú ¤ü ÃÖÓÃÛéúŸÖ »Öï×Ý¾Ö•Ö 

 Ûæú™ü : 
  I II III IV 
 (1) A B D C 
 (2) A  D  B  C 
 (3) B A D C 
 (4) B D C A 
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15. Which of the following are members of the Cockney School of Poetry ? 
 (1) Leigh Hunt, John Keats 
 (2) William Wordsworth, S.T. Coleridge 
 (3) William Hazlitt, Thomas L. Peacock 
 (4) P.B. Shelley, Samuel Johnson 
 
16. In 1934 Renoir made a film adaptation of Flaubert’s 
 (1) A Sentimental Education (2) Madam Bovary 
 (3) A Simple Heart (4) Memoirs of a Madman 
 
17. In which of the following reports on the state of the discipline there is a discernible 

emphasis on “multiple language use and modes of hybridization” ? 
 (1) The Greene Report (2) The Levin Report 
 (3) The Bernheimer Report (4) The Saussy Report 
 
18. Dryden quotes Ben Jonson’s translation of _____ as an example of metaphrase. 
 (1) Virgil’s Aeneid (2) Horace’s Ars Poetica 
 (3) Longinus’ On the Sublime (4) Aristotle’s Poetics 
 
19. Match the author / writer with the year of publication of the discipline reports : 

List – I List – II 
I Harry Levin A. 1993 
II Thomas Greene B. 1965 
III Charles 

Bernheimer 
C. 2004 

IV Haun Saussy D. 1975 
 Codes : 
  I II III IV 
 (1) B D A C 
 (2) D B A C 
 (3) C D A B 
 (4) B A D C 
 
20. Which nineteenth century theorist does Lawrence Venuti draw on for his concepts of 

domestication and foreignization ? 
 (1) Mathew Arnold (2) Friedrich Schleirmacher 
 (3) Iginio Tarchetti  (4) Charles Darwin 
 
21. Thomas Wolf’s Look Homeward, Angel is understood as an instance of 
 (1) Historical fiction (2) Psychological fiction 
 (3) Bildungsromau (4) Kunstlerroman 
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15. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÛúÖòÛú®Öß ÃÛæú»Ö †Öò±ú ¯ÖÖê‹™Òüß Ûêú ÃÖ¤üÃµÖ Æïü ? 
 (1) »Öê ÆÓü™ü, •ÖÖò®Ö Ûúß™ËüÃÖ 
 (2) ×¾Ö×»ÖµÖ´Ö ¾Ö›ËüÃÖÔ¾Ö£ÖÔ, ‹ÃÖ.™üß. ÛúÖ»Öê× ü̧•Ö 
 (3) ×¾Ö×»ÖµÖ´Ö Æêü•Ö×»Ö™ü, £ÖÖ´ÖÃÖ ‹»Ö ¯ÖßÛúÖòÛú 
 (4) ¯Öß.²Öß. ¿Öî»Öß, ÃÖÖ´Öã‹»Ö •ÖÖò®ÖÃÖ®Ö 
 
16. ¾ÖÂÖÔ 1934 ´Öë, ȩ̂ü®¾ÖÖµÖ ü̧ ®Öê °»ÖÖ²Ö™Ôü Ûúß ü̧“Ö®ÖÖ _______ ¯Ö ü̧ ‹Ûú ×±ú»´Ö ²Ö®ÖÖµÖß £Öß … 
 (1) † ÃÖë×™ǘ ÖêÞ™ü»Ö ‹•ÖãÛêú¿Ö®Ö (2) ´Öî›ǘ Ö ²ÖÖê¾Ö ü̧ß 
 (3) † ×ÃÖ´¯Ö»Ö Æü™Ôü (4) ´Öế ¾ÖÖµÖÃÖÔ †Öò±ú † ´Öî›ǘ Öê®Ö 
 
17. ×¾ÖªÖ¿ÖÖÜÖÖ Ûúß ×Ã£Ö×ŸÖ Ûêú ²ÖÖ ȩ̂ü ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ × ǖ̧ ÖÖê™Ôü ´Öë “²ÖÆãü ³ÖÖÂÖÖ ¯ÖÏµÖÖêÝÖ ŸÖ£ÖÖ ÃÖÓÛú ü̧ÞÖ Ûúß ×¾Ö×¬Ö” ¯Ö ü̧ –ÖêµÖ ²Ö»Ö 

×¤üµÖÖ ÝÖµÖÖ Æîü ? 
 (1) ¤ü ÝÖÏß®Ö × ǖ̧ ÖÖê™Ôü (2) ¤ü »Öê×¾Ö®Ö × ǖ̧ ÖÖê™Ôü 
 (3) ¤ü ²Ö®ÖÔÆêǘ Ö ü̧ × ǖ̧ ÖÖê™Ôü (4) ¤ü ÃÖÖˆ×ÃÖ × ǖ̧ ÖÖê™Ôü 
 
18. _______ Ûêú ²Öê®Ö •ÖÖò®ÖÃÖ®Ö «üÖ ü̧Ö ×ÛúµÖê ÝÖµÖê †®Öã¾ÖÖ¤ü ÛúÖê ›ÒüÖ‡›êü®Ö ¿Ö²¤ü¿Ö: ºþ¯ÖÖ®ŸÖ ü̧ (´Öê™üÖ±Ïêú•Ö) Ûúß ÃÖÓ–ÖÖ ¤êüŸÖÖ Æîü … 
 (1) ¾ÖÙ•Ö»Ö Ûúß ü̧“Ö®ÖÖ ‹×®Ö›ü (2) ÆüÖȩ̂ êüÃÖ Ûúß ü̧“Ö®ÖÖ †ÖÃÖÔ ¯ÖÖê‹×™üÛúÖ 
 (3) »ÖÖÓ×ÝÖ®ÖÃÖ Ûúß ü̧“Ö®ÖÖ †Öò®Ö ¤ü ÃÖ²»ÖÖ‡´Ö (4) † ü̧ÃŸÖæ Ûúß ü̧“Ö®ÖÖ ¯ÖÖê‹×™üŒÃÖ 
 
19. ×¾ÖªÖ¿ÖÖÜÖÖ ¯ÖÏ×ŸÖ¾Öê¤ü®Ö Ûêú ¯ÖÏÛúÖ¿Ö®Ö ¾ÖÂÖÔ ÛúÖê »ÖêÜÖÛúÖë / ü̧“Ö®ÖÖÛúÖ ü̧Öë Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I Æêü®Ö ü̧ß »Öê×¾Ö®Ö A. 1993 
II ™üÖò́ ÖÃÖ ÝÖÏß®Ö B. 1965 
III “ÖÖ»ÃÖÔ ²Öê®Ö×Æǘ Ö ü̧ C. 2004 
IV ÆüÖò®Ö ÃÖÖî×ÃÖ D. 1975 

 Ûæú™ü : 
  I II III IV 
 (1) B D A C 
 (2) D B A C 
 (3) C D A B 
 (4) B A D C 
 
20. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ˆ®®ÖßÃÖ¾Öà ÃÖ¤üß Ûêú ×ÃÖ ü̈Ö®ŸÖÛúÖ ü̧ ÃÖê †¯Ö®Öß ¤êü¿ÖßÛú ü̧ÞÖ (›üÖế ÖêÃ™üßÛêú¿Ö®Ö) ‹¾ÖÓ ×¾Ö¤êü¿ÖßÛú ü̧ÞÖ 

(±úÖȩ̂ êü®ÖÖ‡•Öê¿Ö®Ö) Ûúß †¾Ö¬ÖÖ ü̧ÞÖÖ ÛúÖê »ÖÖ ȩ̂ü®ÃÖ ¾Öê®Öã™üß ®Öê ×»ÖµÖÖ Æîü ? 
 (1) ´Öî£µÖæ † ü̧®ÖÖê»›ü (2) ×±Ïú›ü× ü̧Ûú ×ÃÛú»ÖêµÖ ǘ̧ ÖÖÜÖ ü̧ 
 (3) ‡×Ý®Ö†Öê ™üÖÃÖì×™üÛú  (4) “ÖÖ»ÃÖÔ ›üÖÙ¾Ö®Ö 
 
21. ™üÖò́ ÖÃÖ ¾Öæ»±ú Ûúß ü̧“Ö®ÖÖ ‘»ÖãÛú ÆüÖế Ö¾ÖÖ›Ôü, ‹Ó×•Ö»Ö’ ÛúÖê _______ ÛúÖ ‹Ûú ¥üÂ™üÖ®ŸÖ ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 
 (1) ‹ê×ŸÖÆüÖ×ÃÖÛú ÝÖ»¯Ö Ûú£ÖÖ (2) ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú  ÝÖ»¯Ö Ûú£ÖÖ 
 (3) ×²Ö»›ü®ÝÖÃ ü̧Öế ÖÓ† (4) Ûãú®ÃÖ™ü»Öȩ̂ üÖế Ö®Ö 
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22. A key assumption of cultural studies is that people are part of a hierarchical structure of  
 (1) Culture (2) Mediated communication 
 (3) Power (4) Ideology 
 
23. Who among the following scholors worked on the practice of sati in colonial India ?   
 (1) Gauri Viswanathan (2) Svati Joshi 
 (3) Lata Mani (4) Priya Joshi 
 
24. Some Indian writers living in London in 1930s took initiative to develop a manifesto for a 

new literary culture which later led to the creation of progressive writer’s association. Two 
prominent members were 

 I. N.M. Rasheed II. Qayyam Nazar 
 III. Sajjad Zaheer IV. Mulk Raj Anand 
 The right combination according to the code is _____. 
 (1) II & III (2) I & II 
 (3) II & IV (4) III & IV 
 
25. The study of influences is most typical of the _____ school of comparative literature.  
 (1) French (2) American 
 (3) Chinese (4) German 
 
26. In _____ an author suggests for an artistic purpose another author or literature or literary 

work or even the style of an entire period, by a combination of style and material.  
 (1) Creative treason (2) Stylization 
 (3) Imitation (4) Adaptation 
 
27. Sudhir Kakar has written a novel on Gandhi called 
 (1) Ordeals of Gandhi (2) Mira and Mahatma 
 (3) Mira’s Mahatma (4) Kasturba and Gandhi 
 
28. Match the books with the authors :  

List – I List – II 
a. Spurs I. Roland Borthes 
b. Women’s Time II. Jacques Derrida 
c. Mythologies III. Paul Ricouer 
d. Rule of Metaphor IV. Julia Kristeva 

 Codes : 
  a b c d 
 (1) IV  I  III  II 
 (2) II  IV  I  III 
 (3) II  III IV  I 
 (4) I  IV  III  II 
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22. ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö Ûúß ´ÖãÜµÖ Ûú»¯Ö®ÖÖ µÖÆü Æîü ×Ûú »ÖÖêÝÖ ______ Ûúß ÃÖÖê̄ ÖÖ×®ÖÛú ÃÖÓ̧ ü“Ö®ÖÖ ÛúÖ ³ÖÖÝÖ Æïü … 
 (1) ÃÖÓÃÛéú×ŸÖ (2) ¾µÖ¾Ö×ÆüŸÖ ÃÖÓ“ÖÖ ü̧ (´Öê×›ü‹™êü›ü Ûú´µÖæ×®ÖÛêú¿Ö®Ö) 
 (3) ¿Ö×ŒŸÖ (4) ×¾Ö“ÖÖ¸¬ÖÖ ü̧Ö 
 
23. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ³ÖÖ ü̧ŸÖßµÖ ˆ¯Ö×®Ö¾Öê¿Ö ´Öë ÃÖŸÖß ¯ÖÏ£ÖÖ ¯Ö ü̧ ÛúÖµÖÔ ×ÛúµÖÖ Æîü ?   
 (1) ÝÖÖî̧ üß ×¾Ö¿¾Ö®ÖÖ£Ö®Ö (2) Ã¾ÖÖ×ŸÖ •ÖÖê¿Öß 
 (3) »ÖŸÖÖ ´Ö×ÞÖ (4) ×¯ÖÏµÖÖ •ÖÖê¿Öß 
 
24. 1930 ´Öë »ÖÓ¤ü®Ö ´Öë ü̧Æü®Öê¾ÖÖ»Öê Ûãú”û ³ÖÖ ü̧ŸÖßµÖ »ÖêÜÖÛúÖë ®Öê ‹Ûú ®ÖµÖß ÃÖÖ×Æü×ŸµÖÛú ÃÖÓÃÛéú×ŸÖ Ûêú ‘ÖÖêÂÖÞÖÖ¯Ö¡Ö ÛúÖê ×¾ÖÛú×ÃÖŸÖ Ûú ü̧®Öê Ûúß 

¯ÖÆü»Ö Ûúß ×•ÖÃÖÛêú ±ú»ÖÃ¾Öºþ¯Ö ¯ÖÏÝÖ×ŸÖ¿Öß»Ö »ÖêÜÖÛúÖë Ûêú ¾ÖÝÖÔ ÛúÖ ×®Ö´ÖÖÔÞÖ Æãü†Ö … ‡ÃÖÛêú ¤üÖê ¯ÖḮ ÖãÜÖ ÃÖ¤üÃµÖ £Öê : 
 I. ‹®Ö.‹´Ö. ü̧¿Öß¤ü II. ŒµµÖÖ´Ö ®ÖÖ×•ÖÌ̧ ü 
 III. ÃÖ••ÖÖ¤ü •ÖÆüß ü̧ IV. ´Öã»Ûú ü̧Ö•Ö †Ö®Ö®¤ü 
 Ûæú™ü Ûêú †®ÖãÃÖÖ ü̧ ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö Æîü : 
 (1) II †Öî̧ ü III (2) I †Öî̧ ü II 
 (3) II †Öî̧ ü IV (4) III †Öî̧ ü IV 
 
25. ¯ÖÏ³ÖÖ¾Ö ÛúÖ †¬µÖµÖ®Ö ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ Ûúß _______ ×¾Ö“ÖÖ ü̧¬ÖÖ ü̧Ö ÛúÖ ÃÖ¾ÖÖÔ×¬ÖÛú ×¾Ö×¿ÖÂ™ü ¯ÖÏÛúÖ ü̧ Æîü …  
 (1) ±ÏúÖÓÃÖßÃÖß (2) †´Öê× ü̧Ûúß 
 (3) “Öß®Öß (4) •Ö´ÖÔ®Ö 
 
26. _______ ´Öë ÛúÖê‡Ô ü̧“Ö®ÖÖÛúÖ ü̧ ¿Öî»Öß †Öî̧ ü ÃÖÖ´ÖÝÖÏß ¤üÖê®ÖÖë Ûêú ÃÖ×´´Ö»Ö®Ö «üÖ ü̧Ö ×ÛúÃÖß Ûú»ÖÖ ¯ÖÏµÖÖê•Ö®Ö ÆêüŸÖã ¤æüÃÖ ȩ̂ü ü̧“Ö®ÖÖÛúÖ ü̧ †£Ö¾ÖÖ 

ÃÖÖ×ÆüŸµÖ †£Ö¾ÖÖ ÃÖÖ×Æü×ŸµÖÛú Ûéú×ŸÖ †£Ö¾ÖÖ ¯Öæ̧ üß †¾Ö×¬Ö Ûúß ¿Öî»Öß Ûêú ×»ÖµÖê ³Öß ÃÖã—ÖÖ¾Ö ¤êüŸÖÖ Æîü … 
 (1) ×ÛÎú‹×™ü¾Ö ×™Òü•Ö®Ö (2) Ã™üÖ‡»ÖÖ‡•Öê¿Ö®Ö 
 (3) ‡×´Ö™êü¿Ö®Ö (4) ‹›üÖ¯™êü¿Ö®Ö 
 
27. ÃÖã¬Öß ü̧ ÛúŒÛú›Ìü ®Öê ÝÖÖÓ¬Öß ¯Ö ü̧  _______ ®ÖÖ´ÖÛú ˆ¯Ö®µÖÖÃÖ ×»ÖÜÖÖ Æîü … 
 (1) †Ù›üµÖ»ÃÖ †Öò±ú ÝÖÖÓ¬Öß (2) ´Öß ü̧Ö ‹Ó›ü ´ÖÆüÖŸ´ÖÖ 
 (3) ´Öß ü̧Ö’•Ö ´ÖÆüÖŸ´ÖÖ (4) ÛúÃŸÖæ̧ ü²ÖÖ ‹Ó›ü ÝÖÖÓ¬Öß 
 
28. ¯ÖãÃŸÖÛúÖë ÛúÖ »ÖêÜÖÛúÖë ÃÖê ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ :  

ÃÖæ“Öß– I ÃÖæ“Öß – II 
a. Ã¯ÖÃÖÔ I. ü̧Öê»ÖÖÓ ²ÖÖò£ÖÔ 
b. ¾Öß´Öî®ÃÖ ™üÖ‡´Ö II. •ÖÖÛú ›êü× ü̧›üÖ 
c. ×´Ö£ÖÖ»ÖÖò•Öß III. ¯ÖÖò»Ö × ü̧Ûãú¾Ö ü̧ 
d. ºþ»Ö †Öò±ú ´Öê™üÖ±ú ü̧ IV. •Öã×»ÖµÖÖ ×ÛÎúÃ™üÖÓ 

 Ûæú™ü : 
  a b c d 
 (1) IV  I  III  II 
 (2) II  IV  I  III 
 (3) II  III IV  I 
 (4) I  IV  III  II 
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29. Match the periodical for women with language :  
List – I List – II 

I Bamabodhini Patrika A. Hindi 
II Stri Bodh B. Marathi 
III Balabodhini C. Bengali 
IV Subodhi Patrika D. Gujarati 

 Codes : 
  I II III IV 
 (1) A D C B 
 (2) C D A B 
 (3) D A B C 
 (4) C D B A 
 
30. The Faust legend was adopted by 
 (1) John Webster (2) Thomas Mann 
 (3) William Goldsmith (4) Chateaubriand 
 
31. Which or who of the following is not associated with the cultural studies approach ? 
 (1) Centre for contemporary cultural studies 
 (2) David Easton 
 (3) Antonio Gramsci  
 (4) Louis Althusser 
 
32. The first Telugu translator of Mahabharata was _____. 
 (1) Errapragada (2) Nananya 
 (3) Tikanna (4) Marana 
 
33. Kishorilal Goswami’s “Indumati”, often claimed to be the first Hindi short story, is based 

on a Shakespeare play. Identify the play - 
 (1) A Midsummer Nights’ dream (2) The Tempest 
 (3) The Winter’s Tale (4) A Comedy of Errors 
 
34. The first book from a comparative perspective in Tamil, Kambaramayanam : A Study 

(1922) was written by 
 (1) Kailasapathy (2) V.V.S. Iyer 
 (3) V. Sachidhandan (4) Fr. Xavier Taninayagam 
 
35. Which of the pairs of concepts deal with literary historiography ? 
 I. Stoff - Rohstoff II. Prophane - Metaphane 
 III. Base - Superbase IV. Ego – Superego 
 The right combination according to the code is  
 (1) I and II (2) I and IV 
 (3) II and III (4) II and IV 
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29. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Ö×Æü»ÖÖ ¯Ö×¡ÖÛúÖ†Öë ÛúÖê ˆ®ÖÛúß ³ÖÖÂÖÖ ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :  
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I ²ÖÖ´ÖÖ ²ÖÖê×¬Ö®Öß ¯Ö×¡ÖÛúÖ A. ×Æü®¤üß 
II Ã¡Öß ²ÖÖê¬Ö B. ´Ö ü̧Öšüß 
III ²ÖÖ»ÖÖ²ÖÖê×¬Ö®Öß C. ²ÖÖÓÝÖ»ÖÖ 
IV ÃÖã²ÖÖê×¬Ö ¯Ö×¡ÖÛúÖ D. ÝÖã•Ö ü̧ÖŸÖß 

 Ûæú™ü : 
  I II III IV 
 (1) A D C B 
 (2) C D A B 
 (3) D A B C 
 (4) C D B A 
 
30. ¤ü ±úÖòÃ™ü ¤ÓüŸÖÛú£ÖÖ ÛúÖê _______ «üÖ ü̧Ö †ÓÝÖßÛúÖ ü̧ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ … 
 (1) •ÖÖò®Ö ¾Öê²ÖÃ™ü̧ ü (2) ™üÖò́ ÖÃÖ ´ÖÖÓ 
 (3) ×¾Ö×»ÖµÖ´Ö ÝÖÖê»›ü×Ã´Ö£Ö (4) ¿ÖŸÖÖê×²ÖÎµÖÖÓ 
 
31. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö ˆ¯ÖÖÝÖ´Ö ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ®ÖÆüà Æîü ? 
 (1) ÃÖ´ÖÛúÖ»Öß®Ö ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö ÛúÖ Ûëú¦ü (ÃÖë™ü̧ ü ±úÖò̧ ü ÛÓú™êǘ ¯ÖÖȩ̂ ü̧ üß Ûú»“Ö ü̧»Ö Ã™ü›üß•Ö) 
 (2) ›êü×¾Ö›ü ‹Ã™üÖò®Ö 
 (3) †®ŸÖÖê×®ÖµÖÖê ÝÖÏÖ´ÖÃÛúß 
 (4) »Öã‡Ô †»£ÖãÃÖ ü̧ 
 
32. ´ÖÆüÖ³ÖÖ ü̧ŸÖ Ûêú ¯ÖÏ£Ö´Ö ŸÖê»ÖãÝÖæ †®Öã¾ÖÖ¤üÛú £Öê : 
 (1) ‹ Ȩ̈ü̧ üÖ¯ÖÏÝ¤üÖ (2) ®Ö®Ö®µÖÖ 
 (3) ×™üÛú®®ÖÖ (4) ´Ö ü̧Ö®ÖÖ 
 
33. ×Ûú¿ÖÖȩ̂ üß»ÖÖ»Ö ÝÖÖêÃ¾ÖÖ´Öß Ûúß ü̧“Ö®ÖÖ “‡®¤ãǘ ÖŸÖß” ×•ÖÃÖê ¯ÖÏÖµÖ: ×Æü®¤üß Ûúß ¯ÖÆü»Öß ÛúÆüÖ®Öß ÆüÖê®Öê ÛúÖ ¤üÖ¾ÖÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü, ¿ÖêŒÃÖ¯Öß† ü̧ Ûêú 

‹Ûú ®ÖÖ™üÛú ¯Ö ü̧ †Ö¬ÖÖ× ü̧ŸÖ Æîü … ‡ÃÖ ®ÖÖ™üÛú ÛúÖê ¯ÖÆü“ÖÖ×®ÖµÖê … 
 (1) ‹ ×´Ö›üÃÖ´Ö ü̧ ®ÖÖ‡™üÃÖ ›Òüß´Ö (2) ¤ü ™êǘ ¯ÖêÃ™ü 
 (3) ¤ü ×¾Ö®™üÃÖÔ ™êü»Ö (4) ‹ ÛúÖ´Öê›üß †Ö±ú ‹ ü̧̧ üÃÖ 
 
34. ŸÖ×´Ö»Ö ´Öë ŸÖã»Ö®ÖÖŸ´ÖÛú ¯Ö× ǖ̧ ÖÏêõµÖ ÃÖê ¯ÖÏ£Ö´Ö ¯ÖãÃŸÖÛú Ûú´²Ö ü̧Ö´ÖÖµÖÖ®Ö´Ö : ‹ Ã™ü›üß (1922) ÛúÖê _______ «üÖ ü̧Ö ×»ÖÜÖÖ ÝÖµÖÖ £ÖÖ …  
 (1) Ûîú»ÖÖÃ¯Ö£Öß (2) ¾Öß.¾Öß.‹ÃÖ. †µµÖ ü̧ 
 (3) ¾Öß. ÃÖ×““Ö¤üÖ®Ö®¤ü®Ö (4) ±úÖ¤ü̧ ü •Öê×¾ÖµÖ ü̧ ŸÖ×®Ö®ÖÖµÖÝÖ´Ö 
 
35. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ †¾Ö¬ÖÖ ü̧ÞÖÖ µÖãÝ´Ö ´Öë ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ »ÖêÜÖ®Ö ÛúÖ ¾ÖÞÖÔ®Ö Æîü ? 
 I. Ã™üÖò±ú - ü̧ÖêÃ™üÖò±ú II. ¯ÖÏÖê±êú®Ö - ´Öê™üÖ±êú®Ö 
 III. ²ÖêÃÖ – ÃÖã̄ Ö ü̧²ÖêÃÖ IV. ‡ÝÖÖê – ÃÖã̄ Ö ü̧‡ÝÖÖê 
 Ûæú™ü Ûêú †®ÖãÃÖÖ ü̧ ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö Æîü :  
 (1) I †Öî̧ ü II (2) I †Öî̧ ü IV 
 (3) II †Öî̧ ü III (4) II †Öî̧ ü IV 
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36. The historian who defines literary history in terms of cyclic movement is  
 (1) Robert Spiller (2) Rene Wellek 
 (3) Bertolt Brecht (4) R.M. Meyer 
 
37. Who is of the view that genre studies involve two different directions, towards 

abstractions and differentiation ?  
 (1) S.S. Prawer (2) Rene Wellek 
 (3) Ludwig Wittgenestein (4) Brant Coustius 
 
38. Which of the following disciplines has in a major way graded comparatists to reconsider 

or redefine the terms of comparative literature in recent times ? 
 (1) Psychology (2) History 
 (3) Cultural Studies (4) Theology 
 
39. Who among the following floated two models of writing Indian literary history – the 

“Hindustani” model and the “Bharatiya” model ?  
 (1) Sisir Kumar Das (2) G.N. Devy 
 (3) Sujit Mukherjee (4) Albrecht Weber 
 
40. In his 1958 paper “The crisis of comparative literature”, Rene Wellek 
 (1) Stresses the distinction between comparative literature and general literature. 
 (2) Rejects the distinction between comparative literature and general literature.  
 (3) Justifies separating subject from methodology. 
 (4) Argues against integrating criticism with history. 
 
41. Which of the following is not a key concept of the thematological study of literature ? 
 (1) researches on the imaginary 
 (2) studies in lexical and syntactic components 
 (3) studies in typology 
 (4) studies centred on one or the other of the great’universal’ thematic. 
 
42. Who among the following focuses on the dialogic relationship between literature and 

society ? 
 (1) Mikhail Bakhtin (2) Harold Bloom 
 (3) Paul de Man (4) Eugene Nida 
 
43. Lessing’s Laokoon and Virgil’s Aeneid can be read together from the perspective of 

relationship between 
 (1) Literature and sculpture (2) Literature and Music 
 (3) Literature and Painting (4) Literature and Dance 
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36. ¾ÖÆü ‡×ŸÖÆüÖÃÖÛúÖ ü̧ •ÖÖê ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ ÛúÖê “ÖÛÎúßµÖ ×ÃÖ ü̈Ö®ŸÖ Ûêú ºþ¯Ö ´Öë ¯Ö× ü̧³ÖÖ×ÂÖŸÖ Ûú ü̧ŸÖÖ Æîü, Æîü :  
 (1) ü̧Ö²Ö™Ôü ×Ã¯Ö»Ö ü̧ (2) ȩ̂ü®Ö ¾Öê»ÖêÛú 
 (3) ²Ö™üÖì»™ü ²ÖÎê™ü (4) †Ö ü̧.‹´Ö. ´ÖêµÖ ü̧ 
 
37. µÖÆü ×ÛúÃÖÛúÖ ´ÖŸÖ Æîü ×Ûú ÃÖÖ×Æü×ŸµÖÛú ×¾Ö¬ÖÖ †¬µÖµÖ®Ö ´Öë †´ÖæŸÖáÛú ü̧ÞÖ (‹²ÃÖ™ÒîüŒ¿Ö®ÃÖ) ŸÖ£ÖÖ ×¾Ö³Öê¤üßÛú ü̧®Ö (×›ü±Ïêú®Ö×¿Ö‹¿Ö®Ö) Ûúß †Öȩ̂ ü 

¤üÖê ×¤ü¿ÖÖ‹Ó ¿ÖÖ×´Ö»Ö Æïü ?  
 (1) ‹ÃÖ.‹ÃÖ. ¯ÖÏÖ¾Ö ü̧ (2) ȩ̂ü®Öê ¾Öê»ÖêÛú 
 (3) »Öã›ü×¾ÖÝÖ ×¾Ö™Ëü•Öê×®Ã™ü®Ö (4) ²ÖÎÖ®™ü ÛúÖˆ×Ã™ü†ÃÖ 
 
38. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ×¾ÖªÖ ¿ÖÖÜÖÖ ´Öë ‹Ûú ¯ÖḮ ÖãÜÖ ŸÖ ü̧ßÛêú ÃÖê ŸÖã»Ö®ÖÖ¾ÖÖ¤üß †¬µÖµÖ®ÖÛúŸÖÖÔ†Öë ÛúÖê ÆüÖ»Ö Æüß ´Öë ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 

Ûêú ¯Ö¤üÖë ´Öë ¯Öã®ÖÙ¾Ö“ÖÖ ü̧ Ûú ü̧®Öê ŸÖ£ÖÖ ¯Öã®Ö³ÖÖÔ×ÂÖŸÖ Ûú ü̧®Öê Ûêú ×»ÖµÖê ¯ÖÏê× ü̧ŸÖ ×ÛúµÖÖ ÝÖµÖÖ Æîü ? 
 (1) ´Ö®ÖÖê×¾Ö–ÖÖ®Ö (2) ‡×ŸÖÆüÖÃÖ 
 (3) ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö (4) ¬Ö´ÖÔ ×¾Ö–ÖÖ®Ö 
 
39. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ³ÖÖ ü̧ŸÖßµÖ ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ Ûêú »ÖêÜÖ®Ö ÛúÖê ¤üÖê ´ÖÖ›ü»ÖÖë – “ØÆü¤ãüÃŸÖÖ®Öß” ´ÖÖ›ü»Ö ŸÖ£ÖÖ “³ÖÖ ü̧ŸÖßµÖ” 

´ÖÖò›ü»Ö ÛúÖ ×®Ö´ÖÖÔÞÖ ×ÛúµÖÖ ?  
 (1) ×ÃÖ×ÃÖ ü̧ Ûãú´ÖÖ ü̧ ¤üÖÃÖ (2) •Öß.‹®Ö. ¤êü¾Öß 
 (3) ÃÖã•ÖßŸÖ ´ÖãÜÖ•Öá (4) †»Ö²ÖÎê™ü ¾Öê²Ö ü̧ 
 
40. †¯Ö®Öê ¾ÖÂÖÔ 1958 Ûêú ¿ÖÖê¬Ö ¯Ö¡Ö “¤ü ÛÎúÖ‡×ÃÖÃÖ †Öò±ú Ûú´¯Öȩ̂ êü×™ü¾Ö ×»Ö™ü̧ êü“Ö¸”ü ´Öë ȩ̂ü®Ö ¾Öê»ÖêÛú  
 (1) ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ †Öî̧ ü ÃÖÖ´ÖÖ®µÖ ÃÖÖ×ÆüŸµÖ Ûêú ²Öß“Ö Ûêú †®ŸÖ ü̧ ¯Ö ü̧ ²Ö»Ö ¤êüŸÖÖ Æîü … 
 (2) ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ †Öî̧ ü ÃÖÖ´ÖÖ®µÖ ÃÖÖ×ÆüŸµÖ Ûêú ²Öß“Ö Ûêú †®ŸÖ ü̧ ÛúÖê †Ã¾ÖßÛúÖ ü̧ Ûú ü̧ŸÖÖ Æîü …  
 (3) ×¾ÖÂÖµÖ ÛúÖê ×ÛÎúµÖÖ ¯Ö ü̈×ŸÖ ÃÖê ¯Öé£ÖÛËú Ûú ü̧®Öê ÛúÖê ®µÖÖµÖÖê×“ÖŸÖ šüÆü̧ üÖŸÖÖ Æîü … 
 (4) †Ö»ÖÖê“Ö®ÖÖ ÛúÖê ‡×ŸÖÆüÖÃÖ Ûêú ÃÖÖ£Ö ÃÖ´ÖêÛú®Ö Ûêú ×ÜÖ»ÖÖ±ú ŸÖÛÔú ¤êüŸÖÖ Æîü … 
 
41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ×ÆüŸµÖ Ûêú ×¾ÖÂÖµÖ ŸÖ¢¾Ö ¾Öî–ÖÖ×®ÖÛú †¬µÖµÖ®Ö Ûúß ´ÖãÜµÖ †¾Ö¬ÖÖ ü̧ÞÖÖ ®ÖÆüà Æîü ? 
 (1) ‡´ÖÖ×•Ö®Ö ü̧ß ¯Ö ü̧ ¿ÖÖê¬Ö 
 (2) ¿ÖÖ×²¤üÛú ‹¾ÖÓ ¾ÖÖŒµÖ ×¾Ö®µÖÖÃÖ ÃÖÓ²ÖÓ¬Öß †¾ÖµÖ¾ÖÖë ´Öë †¬µÖµÖ®Ö 
 (3) Ã£ÖÖ®Ö ×¾Ö–ÖÖ®Ö ´Öë †¬µÖµÖ®Ö 
 (4) ‹Ûú †£Ö¾ÖÖ †×¬ÖÛú ´ÖÆüÖ®Ö “ÃÖÖ¾ÖÔ³ÖÖî×´ÖÛú ×¾ÖÂÖµÖ” (µÖæ×®Ö¾ÖÃÖÔ»Ö ×£Ö´Öî×™üÛú) ¯Ö ü̧ Ûëú×¦üŸÖ †¬µÖµÖ®Ö 
 
42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ×ÆüŸµÖ †Öî̧ ü ÃÖ´ÖÖ•Ö Ûêú ²Öß“Ö Ûêú ÃÖÓ¾ÖÖ¤ü ¯Ö ü̧ ¬µÖÖ®Ö Ûëú×¦üŸÖ Ûú ü̧ŸÖÖ Æîü ? 
 (1) ×´ÖÜÖÖ‡»Ö ²Ö×ÜŸÖ®Ö (2) Æêü̧ üÖê»›ü ²»Öǽ Ö 
 (3) ¯ÖÖò»Ö ¤ü ´ÖÖ®Ö (4) µÖæ×•Ö®Ö ®ÖÖµÖ›üÖ 
 
43. »ÖêØÃÖÝÖ Ûúß »ÖÛæú®Ö †Öî̧ ü ¾ÖÙ•Ö»Ö Ûúß ‹×®Ö›ü ÛúÖ †¬µÖµÖ®Ö ______ Ûêú ²Öß“Ö ÃÖÓ²ÖÓ¬Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ‹Ûú ÃÖÖ£Ö ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 
 (1) ÃÖÖ×ÆüŸµÖ †Öî̧ ü ´ÖæÙŸÖÛú»ÖÖ (2) ÃÖÖ×ÆüŸµÖ †Öî̧ ü ÃÖÓÝÖßŸÖ 
 (3) ÃÖÖ×ÆüŸµÖ †Öî̧ ü ×“Ö¡ÖÛúÖ ü̧ß (4) ÃÖÖ×ÆüŸµÖ †Öî̧ ü ®ÖéŸµÖ 
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44. The Oedipal theme / motif is not present in the following work. 
 (1) Lawrence’s Sons and Lovers (2) O’Neill’s Desire under the Elms 
 (3) Webster’s The White Devil (4) Shakespeare’s Hamlet 
 
45. “Increasingly now, comparative studies of literature across languages that have become 

the concern of translation studies, it is the translation tail now that wags the comparative 
dog. Identify the source. 

 (1) Amiya Dev (2) Paul St. Pierre 
 (3) Harish Trivedi (4) Rita Kothari 
 
46. James Joyce’s A Portrait of the Artist as a Young Man is a work that belongs to the genre 

of 
 (1) Bildungscroman (2) Kunstlerroman 
 (3) Psychological novel (4) Historical fiction 
 
47. IN principle, howmany sources of sublimity are there according to Longinus ? 
 (1) Five (2) Three 
 (3) Ten (4) Four 
 
48. The first Bengali version of the first volume of Don Quixote, translated by Bipin Bihari 

Chakraborti bore the title  
 (1) Adbhut Digvijay (2) Dan Krisksat 
 (3) Don Kusti (4) Adbhut Viratva 
 
49. Match the poet with the “Muse”   

List – I List – II 
a. Petrarch I. Lucy 
b. Dante II. Mand Gonne 
c. Yeats III. Beatrice 
d. Wordsworth IV. Laura 

 Codes : 
  a b c d 
 (1) I  II  III  IV 
 (2) III  II  I  IV 
 (3) IV  III  II  I 
 (4) III  II  IV  I 



J-72-16 15  Paper-III 

44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ü̧“Ö®ÖÖ ´Öë ‡×›ǖ ÖÃÖ ×¾ÖÂÖµÖ/´Öæ»Ö ³ÖÖ¾Ö ÛúÖ ¾ÖÞÖÔ®Ö ®ÖÆüà Æîü ? 

 (1) »ÖÖ ȩ̂ü®ÃÖ ÛúÖ ÃÖ®ÃÖ ‹Þ›ü »Ö¾ÖÃÖÔ (2) †Öê-®Öß»Ö ÛúÖ ×›ü•ÖÖµÖ ü̧ †®›ü̧ ü ¤ü ‹»´ÃÖ 

 (3) ¾Öê²ÃÖ™ü̧ ü  ÛúÖ ¤ü ¾ÆüÖ‡™ü ›êü×¾Ö»Ö (4) ¿ÖêŒÃÖ¯ÖßµÖ ü̧ ÛúÖ Æêǘ Ö»Öê™ü 

 
45. “†²Ö µÖÆü ²ÖœÌüŸÖÖ Æüß •ÖÖ ü̧ÆüÖ Æîü ×Ûú ÃÖ³Öß ³ÖÖÂÖÖ†Öë ´Öë ÃÖÖ×ÆüŸµÖ ÛúÖ ŸÖã»Ö®ÖÖŸ´ÖÛú †¬µÖµÖ®Ö, •ÖÖê ×Ûú †®Öã¾ÖÖ¤ü †¬µÖµÖ®Ö Ûúß Ø“ÖŸÖÖ ÛúÖ 

×¾ÖÂÖµÖ ÆüÖê ÝÖµÖÖ Æîü, ¾ÖÆü µÖÆü Æîü ×Ûú †®Öã¾ÖÖ¤ü ºþ¯Öß ¯ÖæÓ”û (¤ãǘ Ö) ŸÖã»Ö®ÖÖŸ´ÖÛú †¬µÖµÖ®Ö ºþ¯Öß Ûãú¢Öê ÛúÖê ×Æü»ÖÖ ü̧Æüß Æîü …” µÖÆü ×ÛúÃÖÛúÖ 
Ûú£Ö®Ö Æîü ? 

 (1) †×´ÖµÖ ¤êü¾Ö (2) ¯ÖÖò»Ö ÃÖë™ü ¯Öß† ȩ̂ü 

 (3) Æü× ü̧¿Ö ×¡Ö¾Öê¤üß (4) ü̧ßŸÖÖ ÛúÖêšüÖ ü̧ß 

 
46. •Öế ÃÖ •ÖÖòµÖÃÖ Ûúß ü̧“Ö®ÖÖ ‘‹ ¯ÖÖê™Òêü™ü †Öò±ú ¤ü †ÖÙ™üÃ™ü ‹•Ö ‹ µÖÓÝÖ ´Öî®Ö’ ÃÖÖ×ÆüŸµÖÛú ×¾Ö¬ÖÖ Ûúß ü̧“Ö®ÖÖ Æîü   

 (1) ×²Ö»›ÓüÝÃÖ ü̧Öế ÖÓ† (2) Ûãú®Ã™ü»Öȩ̂ üÖế ÖÓ† 

 (3) ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú ˆ¯Ö®µÖÖÃÖ (4) ‹ê×ŸÖÆüÖ×ÃÖÛú ÝÖ»¯ÖÛú£ÖÖ 

 
47. »ÖÖòÝ•ÖÖ‡®ÖÃÖ Ûêú †®ÖãÃÖÖ ü̧, ×ÃÖ ü̈Ö®ŸÖ ºþ¯Ö ´Öë †Öî¤üÖŸµÖ Ûêú ×ÛúŸÖ®Öê ÄÖÖêŸÖ ÆüÖêŸÖê Æïü ? 

 (1) ¯ÖÖÑ“Ö (2) ŸÖß®Ö 

 (3) ¤üÃÖ (4) “ÖÖ ü̧ 
 

48. ×²Ö×¯Ö®Ö ×²ÖÆüÖ ü̧ß “ÖÛÎú¾ÖŸÖá «üÖ ü̧Ö †®Öã¤æüŸÖ ‘›üÖò®Ö ×Œ¾ÖÝ•ÖÖî™ü’ Ûêú ¯ÖÏ£Ö´Ö ÜÖÓ›ü Ûêú ²ÖÓÝÖÖ»Öß ´Öë †®Öã¤üßŸÖ ¯ÖãÃŸÖÛú ÛúÖ ®ÖÖ´Ö Æîü  

 (1) †¤Ëü³ÖãŸÖ ×¤üÝ¾Öß•ÖµÖ (2) ›üÖò®Ö ÛéúõÖŸÖ 

 (3) ›üÖò®Ö Ûãú¿ŸÖß (4) †¤Ëü³ÖãŸÖ ×¾Ö ü̧Ö™Ëü¾Ö 
 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :   

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¯Öê™ÒüÖÛÔú I. »ÖãÃÖß 

b. ¤üÖÓŸÖê II. ´ÖÖÓ›ü ÝÖÖê®Ö 

c. µÖß™ËüÃÖ III. ×²Ö‹™ÒüÖ‡ÃÖ 

d. ¾Ö›ËüÃÖÔ¾Ö£ÖÔ IV. »ÖÖˆ ü̧Ö 

 Ûæú™ü : 

  a b c d 
 (1) I  II  III  IV 
 (2) III  II  I  IV 
 (3) IV  III  II  I 
 (4) III  II  IV  I 
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50. Two Bollywood films based on Shakespearean plays are : 
 I. Pinjar II. Omkara 
 III. Maqbool IV. Parineeta 
 The right combination according to the code is  
 (1) I and II (2) II and III 
 (3) III and IV  (4) I and IV 
 
51. A critic who compares Valmiki’s Ramayana and Tulsi Das’s Ramcharit Manas as literary 

epics is doing a _____. 
 (1) Synchronic study (2) Diachronic study 
 (3) Sociological study (4) Psychological study 
 
52. Walter Benjamin’s well-known essay, “The Task of a Translator” appeared originally as a 

preface to his own translation of a French poet’s poem sequence. Who was the French 
poet ?  

 (1) Verlaine (2) Rimbaud 
 (3) Baudelaire (4) Mallarme 
 
53. _____ believed that experiences of an individual’s ancestors ambodied in mythical themes 

are ultimately transmitted as a ‘racial unconscious’. 
 (1) Sigmund Freud (2) Alfred Adler 
 (3) Northrop Frye (4) C.G. Jung  
 
54. Racine is a writer of the _____ period in _____. 
 (1) medieval, Germany (2) neoclassical, France 
 (3) modern, England (4) the Renaissance, Italy 
 
55. Match the generic markers with the genres.  

List – I List – II 
a. Invocation to Muses i. Sonnet 
b. Exalted mode of address ii. Realist novel 
c. Third person narrative iii. Public ode 
d. Fourteen lines iv. epic 

 Codes : 
  a b c d 
 (1) ii iv iii i 
 (2) i iii ii iv  
 (3) iv iii ii i 
 (4) iv i iii ii 
 
56. Who among the following coined the term “polysystem” for the aggregate of literary 

systems in a given culture ? 
 (1) Paul Engle (2) Itamar Evan - Johar 
 (3) Jurij Tynjanov (4) Gideon Toury 
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50. ¿ÖêŒÃÖ¯ÖßµÖ ü̧ Ûêú ®ÖÖ™üÛúÖë ¯Ö ü̧ †Ö¬ÖÖ× ü̧ŸÖ ¤üÖê ²ÖÖò»Öß¾Öã›ü ×±ú»´Öë Æïü : 
 I. Ø¯Ö•Ö ü̧ II. †ÖëÛúÖ ü̧Ö 
 III. ´ÖÛú²Öæ»Ö IV. ¯Ö× ü̧ÞÖßŸÖÖ 
 Ûæú™ü Ûêú †®ÖãÃÖÖ ü̧ ÃÖÆüß µÖãÝ´Ö Æîü : 
 (1) I †Öî̧ ü II (2) II †Öî̧ ü III 
 (3) III †Öî̧ ü IV  (4) I †Öî̧ ü IV 
 
51. µÖ×¤ü ÛúÖê‡Ô †Ö»ÖÖê“ÖÛú ¾ÖÖ»´Öß×Ûú Ûêú ü̧Ö´ÖÖµÖÞÖ ŸÖ£ÖÖ ŸÖã»ÖÃÖß¤üÖÃÖ Ûêú ü̧Ö´Ö“Ö× ü̧ŸÖ ´ÖÖ®ÖÃÖ Ûúß ŸÖã»Ö®ÖÖ ÃÖÖ×Æü×ŸµÖÛú ´ÖÆüÖÛúÖ¾µÖ Ûêú ºþ¯Ö ´Öë 

Ûú ü̧ŸÖÖ Æîü, ŸÖÖê ¾ÖÆü _______ Ûú ü̧ ü̧ÆüÖ Æîü …  
 (1) ÃÖ´ÖÛÎú×´ÖÛú †¬µÖµÖ®Ö (2) ‹ê×ŸÖÆüÖ×ÃÖÛú †¬µÖµÖ®Ö 
 (3) ÃÖ´ÖÖ•Ö¾Öî–ÖÖ×®ÖÛú †¬µÖµÖ®Ö (4) ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú †¬µÖµÖ®Ö 
 
52. ¾ÖÖ»™ü̧ ü ²Öê®•ÖÖ×´Ö®Ö ÛúÖ ÃÖã̄ ÖÏ×ÃÖ ü̈ ×®Ö²ÖÓ¬Ö “¤ ™üÖÃÛú †Öò±ú ‹ ™ÒüÖÓÃÖ»Öê™ü̧ ü” ´Öæ»ÖŸÖ: ×ÛúÃÖß ±ÏúÖÓÃÖßÃÖß Ûú×¾Ö Ûúß ÛúÖ¾µÖ ÀÖéÓÜÖ»ÖÖü Ûêú ˆ®ÖÛêú 

«üÖ ü̧Ö ×ÛúµÖê ÝÖµÖê †®Öã¾ÖÖ¤ü Ûúß ³Öæ×´ÖÛúÖ ´Öë ¯ÖÏÛúÖ×¿ÖŸÖ Æãü†Ö … ¾ÖÆü ±ÏúÖÓÃÖßÃÖß Ûú×¾Ö ÛúÖî®Ö £ÖÖ ?  
 (1) ¾Öȩ̂ ü»ÖÖ‡®Ö (2) × ǘ̧ Ö²ÖÖˆ›ü 
 (3) ²ÖÖˆ›êü»ÖÖµÖ ü̧ (4) ´Ö»ÖÖ ǘ̧ Öê 
 
53. ________ ÛúÖ ×¾Ö¿¾ÖÖÃÖ £ÖÖ ×Ûú ×´Ö£ÖÛúßµÖ ×¾ÖÂÖµÖ ŸÖ¢¾Ö ´Öë ÃÖ×´´Ö×»ÖŸÖ ×ÛúÃÖß ¾µÖ×ŒŸÖ Ûêú ¯Öã̧ üÜÖÖë Ûêú †®Öã³Ö¾Ö †®ŸÖŸÖ: ‘®Öé•ÖÖŸÖßµÖ 

†“ÖêŸÖ®Ö’ ( ȩ̂ü×ÃÖ†»Ö †®ÖÛú®Ö¿ÖÃÖ) Ûêú ºþ¯Ö ´Öë †®ŸÖ× ü̧ŸÖ ÆüÖê •ÖÖŸÖê Æïü … 
 (1) ×ÃÖÝ´ÖÓ›ü ±ÏúÖ‡›ü (2) †»±Ïêú›ü †›ü»Ö ü̧ 
 (3) ®ÖÖ ü̧£ÖÐÖ¯Ö ±ÏúÖ‡Ô (4) ÃÖß.•Öß. •ÖãÓÝÖ 
 
54. î̧ü×ÃÖ®Ö _____ ÛúÖ»Ö ´Öë _____ Ûêú »ÖêÜÖÛú Æïü … 
 (1) ´Ö¬µÖ, •Ö´ÖÔ®Öß (2) ®Ö¾ÖŒ»ÖÖ×ÃÖÛúß, ±ÏúÖÓÃÖ 
 (3) †Ö¬Öã×®ÖÛú, ‡ÓÝ»Öï›ü (4) ¯Öã®Ö•ÖÖÔÝÖ ü̧ÞÖ ( ȩ̂ü®ÖêÃÖÖÓ), ‡™ü»Öß 
 
55. ÃÖÖ×Æü×ŸµÖÛú ×¾Ö¬ÖÖ ×“ÖÅ®ÖÛúÖë ÛúÖê ˆ®ÖÛúß ¿Öî×»ÖµÖÖë ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ÛúÖ»ÖÖ¤êü¾Öß (´µÖæ•ÖÌ) ÛúÖ †ÖÅ¾ÖÖ®Ö i. ÃÖÖê®Öê™ü 
b. ÃÖ´²ÖÖê¬Ö®Ö Ûúß ‰ú•ÖÔ× ü̧¾ÖŸÖ ×¾Ö×¬Ö ii. µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ˆ¯Ö®µÖÖÃÖ 
c. †®µÖ ¯Öã¹ýÂÖ ´Öë †ÖÜµÖÖ iii. ÃÖÖ¾ÖÔ•Ö×®ÖÛú ÃÖÓ²ÖÖê¬ÖÝÖßŸÖ (¯Ö×²»ÖÛú †Öê›ü) 
d. “ÖÖî¤üÆü ¯ÖÓ×ŒŸÖµÖÖÓ iv. ´ÖÆüÖÛúÖ¾µÖ 

 Ûæú™ü : 
  a b c d 
 (1) ii iv iii i 
 (2) i iii ii iv  
 (3) iv iii ii i 
 (4) iv i iii ii 
 
56. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ¯ÖÏ¤ü¢Ö ÃÖÓÃÛéú×ŸÖ ´Öë ÃÖÖ×Æü×ŸµÖÛú ¯ÖÏÞÖÖ×»ÖµÖÖë (×ÃÖÃ™ǘ ÃÖ) Ûêú ÃÖ´Öã““ÖµÖ ÆêüŸÖã ‘¯ÖÖ×»Ö×ÃÖÃ™ǘ Ö’ ¿Ö²¤ü ÛúÖê ÝÖœÌüÖ 

Æîü ? 
 (1) ¯ÖÖò»Ö ‡ÓÝ»Öê (2) ‡ŸÖÖ´ÖÖ ü̧ ‡¾ÖÖ®Ö •ÖÖêÆü̧ ü 
 (3) •Öã̧ üß•Ö ×™ü•ÖÖ®ÖÖê¾Ö (4) ×ÝÖ×›ü†®Ö ™üÖˆ ü̧ß 
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57. Match the author with the language :  
List – I List – II 

I Spencer A. Italian 
II Dante B. Turkish 
III Al Farabi C. Russian 
IV Gogol D. English 

 Codes : 
  I II III IV 
 (1) C A B D 
 (2) B A C D 
 (3) A D B C 
 (4) D A B C 
 
58. Namdev, the prominent saint poet, was the son of _____.  
 (1) tailor (2) ferryman 
 (3) potter (4) tanner 
 
59. Match the theorist with the notion.  

List – I List – II 
I Laura Mulvey A. Conception of “drog” 
II Jacques Lacan B. Theory of discipline 
III Judith Butler C. Notion of visual pleasure in the cinema 
IV Michel Foucault D. Idea of “mirror stage” 

 Codes : 
  I II III IV 
 (1) D C A B 
 (2) B D A C 
 (3) C D A B 
 (4) C A D B 
 
60. Match the writers with the language.  

List – I List – II 
I Kumaran Asan A. Hindi 
II Bharatendu Harishchandra B. Malayalam 
III Veerasalingam C. Marathi 
IV Keshavsut D. Telugu 

 Codes : 
  I II III IV 
 (1) D A B C 
 (2) C B A D 
 (3) B A D C 
 (4) C B D A 
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57. »ÖêÜÖÛú ÛúÖê ³ÖÖÂÖÖ ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :  
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I Ã¯ÖëÃÖ ü̧ A. ‡ŸÖÖ»Ö¾Öß 
II ¤üÖÓŸÖê B. ŸÖãÛúá 
III †»Ö ±ú ü̧Ö×²Ö C. ºþÃÖß 
IV ÝÖÖêÝÖÖê»Ö D. †ÓÝÖÏê•Öß 

 Ûæú™ü : 
  I II III IV 
 (1) C A B D 
 (2) B A C D 
 (3) A D B C 
 (4) D A B C 
 
58. ×¾ÖÜµÖÖŸÖË ÃÖÓŸÖ ®ÖÖ´Ö¤êü¾Ö _______ Ûêú ¯Öã¡Ö £Öê …  
 (1) ¤ü•Öá (2) ®ÖÖ×¾ÖÛú 
 (3) Ûãú´ÆüÖ ü̧ (4) “Ö´ÖÔ ¿ÖÖê¬ÖÛú 
 
59. ×ÃÖ ü̈Ö®ŸÖÛúÖ ü̧ ÛúÖê ×¾Ö“ÖÖ ü̧ ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :û  

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I »ÖÖî̧ üÖ ´Öã»¾Öê A. “›ÒüÖÝÖ” ÛúÖ †¾Ö¬ÖÖ ü̧ÞÖ 
II •ÖîŒÃÖ »ÖÛúÖÓ B. †®Öã¿ÖÖÃÖ®Ö (×›ü×ÃÖ¯»Öß®Ö) ÛúÖ ×ÃÖ ü̈Ö®ŸÖ 
III •µÖæ×›ü£Ö ²Ö™ü»Ö ü̧ C. ×ÃÖ®Öế ÖÖ ´Öë “ÖÖõÖãÂÖ †Ö®Ö®¤ü ÛúÖ ×¾Ö“ÖÖ ü̧ 
IV ´ÖÖ‡Ûêú»Ö ±æúÛúÖ D. “×´Ö ü̧̧ ü Ã™êü•Ö” ÛúÖ ×¾Ö“ÖÖ ü̧ 

 Ûæú™ü : 
  I II III IV 
 (1) D C A B 
 (2) B D A C 
 (3) C D A B 
 (4) C A D B 
 
60. ×®Ö´®Ö×»Ö×ÜÖŸÖ »ÖêÜÖÛúÖë ÛúÖê ˆ®ÖÛúß ³ÖÖÂÖÖ ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•ÖµÖê :  

ÃÖæ“Öß – I List – II 
I Ûãú´ÖÖ ü̧®Ö †ÃÖÖ®Ö A. ×Æü®¤üß 
II ³ÖÖ ü̧ŸÖê®¤ãü Æü× ü̧¿“Ö®¦ü B. ´Ö»ÖµÖÖ»Ö´Ö 
III ¾Öß ü̧ÖÃÖØ»ÖÝÖ´Ö C. ´Ö ü̧Öšüß 
IV Ûêú¿Ö¾ÖÃÖãŸÖ D. ŸÖê»ÖãÝÖæ 

 Ûæú™ü : 
  I II III IV 
 (1) D A B C 
 (2) C B A D 
 (3) B A D C 
 (4) C B D A 



Paper-III 20  J-72-16 

61. Thirupporattam, a translation of John Bunyan’s The Holy War is done by 
 (1) Archdeacon K. Koshy (2) G.U. Pope 
 (3) Vedanayaka Sastri (4) Gauri Viswanathan 
 
62. Pastorella is _____. 
 (1) a medieval mystery play (2) a literary device 
 (3) a type of minstrel (4) a genre of troubadour poetry 
 
63. Who among the following is credited with the concept of Literature Generale ? 
 (1) René Etiemble (2) Rene Wellek 
 (3) Paul Van Tieghem (4) Henry Remak 
 
64. Tapan Sinha’s film Hansuli Banker Upakatha is based on a novel by 
 (1) Bibhutibhusan Bandopadhyay (2) Premendra Mitra 
 (3) Subodh Ghosh (4) Tarashankar Bandopadhyay 
 
65. Who among the following founded the centre for contemporary cultural studies in 

Birmingham University in 1964 ? 
 (1) Richard Hoggarth (2) F.R. Leavis 
 (3) Raymond Williams (4) Stuart Hall  
 
66. Vikram Seth’s novel A suitable Boy has a structure which follows a pattern from _____. 
 (1) dance (2) music 
 (3) painting (4) architecture 
 
67. Who among the following directors have made a film on Alexander Doblin’s Berlin 

Alexander Platz ? 
 (1) Eisenstein (2) Fassbinder 
 (3) Bunuel (4) Godard 
 
68. Discordant harmony is the theme of Ovid’s _____. 
 (1) Heroides (2) Metamorphosis 
 (3) Amores (4) Ars Amatoria 
 
69. Who among the following will not count as an example in the literature of the exile ? 
 (1) Aristippus of Cyrene (2) William Shakespeare 
 (3) Ignazio Silone (4) Czeslaw Milosz 
 
70. According to Ananda K. Kumaraswamy the whole of Indian aesthetics hinges on  
 (1) Rasa (2) Dhvani 
 (3) Riti (4) Vakrokti 
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61. ×£Ö¹ý¯¯ÖÖȩ̂ ü¢Ö´Ö, •ÖÖê ×Ûú •ÖÖê®Ö ²Öã×®ÖµÖÖ®Ö Ûúß ü̧“Ö®ÖÖ ‘¤ü ÆüÖê»Öß ¾ÖÖ¸’ü ÛúÖ †®Öã¾ÖÖ¤ü Æîü, _______ ®Öê †®Öã¾ÖÖ¤ü ×ÛúµÖÖ Æîü … 
 (1) †ÖÛÔú×›üÛúÖò®Ö Ûêú. ÛúÖê¿Öß (2) •Öß. µÖæ. ¯ÖÖê̄ Ö 
 (3) ¾Öê¤ü®ÖÖµÖÛú ¿ÖÖÃ¡Öß (4) ÝÖÖî̧ üß ×¾Ö¿¾Ö®ÖÖ£Ö®Ö 
 
62. ¯ÖêÃ™üÖȩ̂ êü»ÖÖ _______ Æîü … 
 (1) ‹Ûú ´Ö¬µÖÛúÖ»Öß®Ö ü̧ÆüÃµÖ ®ÖÖ™üÛú (2) ‹Ûú ÃÖÖ×Æü×ŸµÖÛú ×¾Ö¬ÖÖ 
 (3) ‹Ûú ¯ÖÏÛúÖ ü̧ ÛúÖ “ÖÖ ü̧ÞÖ (4) ™Òü²Ö›ãü† ÛúÖ¾µÖ Ûúß ¿Öî»Öß 
 
63. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖê ×»Ö™ü̧ êü“Ö ü̧ •Öê®Öê ü̧»Öê Ûúß †¾Ö¬ÖÖ ü̧ÞÖÖ ÛúÖ ÁÖêµÖ ×¤üµÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) ȩ̂ü®Öê ‡×ŸÖ‹´²Ö»Ö (2) ȩ̂ü®Öê ¾Öê»ÖêÛú 
 (3) ¯ÖÖò»Ö ¾ÖÖò®Ö ×™ü‘Öế Ö (4) Æêü®Ö ü̧ß × ǘ̧ ÖÖòÛú 
 
64. ŸÖ¯Ö®Ö ×ÃÖ®ÆüÖ Ûúß ×±ú»´Ö ÆÓüÃÖã»Öß ²ÖÖÓÛêú ü̧ ˆ¯ÖÛú£ÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ˆ¯Ö®µÖÖÃÖ ¯Ö ü̧ †Ö¬ÖÖ× ü̧ŸÖ Æîü ? 
 (1) ×²Ö³Öæ×ŸÖ³ÖæÂÖÞÖ ²ÖÓ¤üÖê̄ ÖÖ¬µÖÖµÖ (2) ¯ÖÏế Öê®¦ü ×´Ö¡ÖÖ 
 (3) ÃÖã²ÖÖê¬Ö ‘ÖÖêÂÖ (4) ŸÖÖ ü̧Ö¿ÖÓÛú ü̧ ²ÖÓ¤üÖê̄ ÖÖ¬µÖÖµÖ 
 
65. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ¾ÖÂÖÔ 1964 ´Öë ²ÖÚ´Ö‘Ö´Ö µÖæ×®Ö¾ÖÙÃÖ™üß ´Öë ÃÖë™ü̧ ü ±úÖò̧ ü ÛÓú™êǘ ¯ÖÖȩ̂ êü̧ üß Ûú»“Ö ü̧»Ö Ã™ü›üß•Ö Ûúß Ã£ÖÖ¯Ö®ÖÖ Ûúß £Öß ? 
 (1) × ü̧“Ö›Ôü ÆüÖêÝÖÖŸÖÔ (2) ‹±ú.†Ö ü̧. »Öß×¾ÖÃÖ 
 (3) ȩ̂ǘ ÖÞ›ü ×¾Ö×»ÖµÖ´ÃÖ (4) Ã™ãü†Ö™Ôü ÆüÖò»Ö  
 
66. ×¾ÖÛÎú´Ö ¿Öêšü Ûêú ˆ¯Ö®µÖÖÃÖ ‘† ÃÖã™êü²Ö»Ö ²¾ÖÖµÖ’ ´Öë ‹Ûú ºþ¯Ö²ÖÓ¬Ö Æîü •ÖÖê _______ Ûêú ‹Ûú ¯Öî™ü®ÖÔ ÛúÖ †®ÖãÝÖ´Ö®Ö Ûú ü̧ŸÖÖ Æîü … 
 (1) ®ÖéŸµÖ (2) ÃÖÓÝÖßŸÖ 
 (3) ×“Ö¡ÖÛúÖ ü̧ß (4) ¾ÖÖÃŸÖãÛú»ÖÖ 
 
67. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ×®Ö¤ìü¿ÖÛú ®Öê †»ÖŒ•ÖÖÞ›ü̧ ü ›ü²Ö×»Ö®ÃÖ Ûúß ²ÖÙ»Ö®Ö †»ÖŒ•ÖÖÞ›ü̧ ü ¯»ÖÖ•Ö ¯Ö ü̧ ×±ú»´Ö ²Ö®ÖÖµÖß Æîü ? 
 (1) †Ö‡•Öê®Ã™üÖ‡®Ö (2) ±úÖÃ²ÖÖ‡®›ü̧ ü 
 (3) ²Öã®Öã‹»Ö (4) ÝÖÖê›üÖ›Ôü 
 
68. †ÃÖÓÝÖŸÖ ÃÖÖ´ÖÓ•ÖÃµÖ (×›üÃÛúÖ›ìü®™ü ÆüÖ´ÖÖì®Öß) †Öê×¾Ö›ü Ûúß ü̧“Ö®ÖÖ _______ ÛúÖ ×¾ÖÂÖµÖ Æîü … 
 (1) Æêü̧ üÖê‡›ËüÃÖ (2) ´Öê™üÖ´ÖÖ±úÖì×ÃÖÃÖ 
 (3) ‹´ÖÖȩ̂ ËüÃÖ (4) †Ö ü̧ÃÖ †´ÖÖ™üÖê× ü̧µÖÖ 
 
69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß ×ÝÖ®ÖŸÖß ¤êü¿ÖÖ®ŸÖ ü̧ ÃÖÖ×ÆüŸµÖ Ûêú ˆ¤üÖÆü̧ üÞÖ Ûêú ºþ¯Ö ´Öë ®ÖÆüà ÆüÖêÝÖß ? 
 (1) ‹× ü̧ÃÖ×™ǖ ¯ÖÃÖ ÃÖß× ü̧®Ö (2) ×¾Ö×»ÖµÖ´Ö ¿ÖêŒÃÖ¯Öß† ü̧ 
 (3) ‡Ý®ÖÖ×•ÖµÖÖê ×ÃÖ»ÖÖê®Ö (4) ×ÃÖÃ»ÖÖò ×´Ö»ÖÖòÃÖ 
 
70. †Ö®Ö®¤ü Ûêú. Ûãú´ÖÖ ü̧Ã¾ÖÖ´Öß Ûêú †®ÖãÃÖÖ ü̧ ÃÖ´¯ÖæÞÖÔ ³ÖÖ ü̧ŸÖßµÖ ÃÖÖï¤üµÖÔ¿ÖÖÃ¡Ö ______ Ûêú ‡¤Ôü ×ÝÖ¤Ôü ‘Öǽ ÖŸÖÖ Æîü …  
 (1) ü̧ÃÖ (2) ¬¾Ö×®Ö 
 (3) ü̧ß×ŸÖ (4) ¾ÖÛÎúÖê×ŒŸÖ 
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Read the passage below and answer the questions from 71 to 75. 

 In what senses, then, is gender an act ? As in other ritual social dramas, the action of 

gender requires a performance that is repeated. This repetition is at once a re-enactment and re 

experiencing of a set of meanings already socially established : and it is the mundane and 

ritualized form of their legitimation. Although there are individual bodies that enact these 

significations by becoming stylized into gendered modes, this “action” is a public action. There 

are temporal and collective dimensions to these actions, and their public character is not 

inconsequential; indeed, the performance is effected with the strategic aim of maintaining 

gender within its binary frame – an aim that cannot be attributed to a subject, but, rather, must 

be understood to found and consolidate the subject.  

 
71. The author considers gender as an act because  
 (1) it divides the men from women 
 (2) it is repeated as a social practice 
 (3) it creates stereotypes in the social sphere 
 (4) it is a physical event with consequence 
 
72. The passage links enactment and experience to the production of  
 (1) Community (2) Desire 
 (3) Meaning (4) Identity 
 
73. According to the author, gender roles are performed by (the) 
 (1) body (2) mind 
 (3) discourse (4) personality 
 
74. The author regards gender performance to be in effect 
 (1) personal (2) public 
 (3) collective (4) communal 
 
75. Gender performance is finally viewed as a strategy maintaining  
 (1) gender parity (2) gender discrimination 
 (3) gender binarism (4) gender awareness 

______________ 
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×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖªÖÓ¿Ö ÛúÖê ¯Ö×œÌü‹ †Öî̧ ü ¯ÖÏ¿®Ö ®ÖÓ. 71 ÃÖê 75 Ûêú ˆ¢Ö ü̧ ¤üß×•Ö‹ : 

 ŸÖ²Ö ×Ûú®Ö †£ÖÖí ´Öë •Öë›ü̧ ü ‹Ûú ÛéúŸµÖ Æîü ? •ÖîÃÖÖ ×Ûú †®µÖ ¬ÖÖÙ´ÖÛú ÃÖÖ´ÖÖ×•ÖÛú †×³Ö®ÖµÖÖë ´Öë ÆüÖêŸÖÖ Æîü, •Öë›ü̧ ü ÛúÖ ÛúÖµÖÔ ‹Ûú †×³Ö®ÖµÖ 

Ûúß ´ÖÖÓÝÖ Ûú¸ŸÖÖ Æîü ×•ÖÃÖÛúß ¯Öã®Ö ü̧Ö¾Öé×¢Ö Ûúß •ÖÖ‹ … µÖÆü ¯Öã®Ö ü̧Ö¾Öé×¢Ö Ûú´Öß, ÃÖÖ´ÖÖ×•ÖÛú ºþ¯Ö ÃÖê Ã£ÖÖ×¯ÖŸÖ ´ÖÖ®µÖŸÖÖ†Öë ÛúÖ ¯Öã®Ö: †×³Ö®ÖµÖ †Öî̧ ü 

¯Öã®Ö:†®Öã³Ö¾Ö ÆüÖêŸÖß Æîü †Öî̧ ü µÖÆü ˆ®ÖÛêú ¾Öî¬ÖßÛú ü̧ÞÖ ÛúÖ ÃÖÖÓÃÖÖ× ü̧Ûú †Öî̧ ü ¬ÖÖÙ´ÖÛú ºþ¯Ö ÆüÖêŸÖÖ Æîü … µÖª×¯Ö ¯ÖÏŸµÖêÛú ¿Ö ü̧ß ü̧ †¯Ö®Öß †¯Ö®Öß ŸÖ ü̧Æü ÃÖê 

•Öë›ü̧ ü ´ÖÖê›ü ´Öë †¯Ö®Öê ÛúÖê ²Ö¤ü»ÖÛú ü̧ ‡®Ö †£ÖÖí ÛúÖê ÛúÖµÖÔ ºþ¯Ö ¤êüŸÖê Æïü, ˆ®ÖÛúÖ µÖÆü ÛúÖµÖÔ ÃÖÖ¾ÖÔ•Ö×®ÖÛú “ÛéúŸµÖ” Æîü … ‡®Ö ÛéúŸµÖÖë Ûêú ‹ê×ÆüÛú †Öî̧ ü 

ÃÖÖ´Öæ×ÆüÛú †ÖµÖÖ´Ö Æïü, †Öî̧ ü ˆ®ÖÛúÖ ÃÖÖ¾ÖÔ•Ö×®ÖÛú “Ö× ü̧¡Ö †ÃÖÓÝÖŸÖ ®ÖÆüà Æîü; ¾ÖÃŸÖãŸÖ: †×³Ö®ÖµÖ •Öë›ü̧ ü ÛúÖê ‡ÃÖÛêú ¤üÖê ºþ¯ÖÖë ´Öë ×¾Ö³ÖÖ×•ÖŸÖ ×Ûú‹ 

ü̧ÜÖ®Öê Ûêú ü̧ÞÖ®Öß×ŸÖÛú »ÖõµÖ ÃÖê, ¾ÖÆü »ÖõµÖ ×•ÖÃÖê ×ÛúÃÖß ×¾ÖÂÖµÖ ¯Ö ü̧ †Ö ü̧Öê×¯ÖŸÖ ®ÖÆüà ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ ²Ö×»Ûú ‡ÃÖê ˆÃÖ ×¾ÖÂÖµÖ ÛúÖê •ÖÖ®Ö®Öê †Öî̧ ü 

ˆÃÖê ÃÖ´Öê×ÛúŸÖ Ûú ü̧®Öê Ûêú ×»Ö‹ ÃÖ´Ö—ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü, ¯ÖÏ³ÖÖ×¾ÖŸÖ ÆüÖêŸÖÖ Æîü …  

71. »ÖêÜÖÛú •Öë›ü̧ ü ÛúÖê ‹Ûú ÛéúŸµÖ ´ÖÖ®ÖŸÖÖ Æîü ŒµÖÖë×Ûú  

 (1) µÖÆü ¯ÖãºþÂÖ †Öî̧ ü Ã¡Öß ´Öë ³Öê¤ü Ûú ü̧ŸÖÖ Æîü … 

 (2) ÃÖÖ´ÖÖ×•ÖÛú ¯ÖÏ£ÖÖ Ûêú ºþ¯Ö ´Öë ‡ÃÖÛúß ¯Öã®Ö ü̧Ö¾Öé×¢Ö ÆüÖêŸÖß Æîü … 

 (3) µÖÆü ÃÖÖ´ÖÖ×•ÖÛú õÖê¡Ö ´Öë ºþ×œÌü¾ÖÖ¤üß ¯Öî¤üÖ Ûú ü̧ŸÖÖ Æîü … 

 (4) µÖÆü ¯Ö× ü̧ÞÖÖ´Ö Ûêú ÃÖÖ£Ö ‹Ûú ¾ÖÖÃŸÖ×¾ÖÛú ‘Ö™ü®ÖÖ Æîü … 

 
72. µÖÆü †®Öã“”êû¤ü ÛéúŸµÖ †Öî̧ ü †®Öã³Ö¾Ö ÛúÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ÃÖé•Ö®Ö ÃÖê •ÖÖê›ÌüŸÖÖ Æîü ?  

 (1) ÃÖ´Öã¤üÖµÖ (2) ‡“”ûÖ 

 (3) †×³Ö¯ÖÏÖµÖ (4) ¯ÖÆü“ÖÖ®Ö 

 
73. »ÖêÜÖÛú Ûêú †®ÖãÃÖÖ ü̧, •Öë›ü̧ ü Ûúß ³Öæ×´ÖÛúÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú «üÖ ü̧Ö ×®Ö³ÖÖµÖß •ÖÖŸÖß Æîü ? 

 (1) ¿Ö ü̧ß ü̧ (2) ´Ö®Ö 

 (3) “Ö“ÖÖÔ (4) ¾µÖ×ŒŸÖŸ¾Ö 

 
74. »ÖêÜÖÛú •Öë›ü̧ ü ÛúÖµÖÔ ÛúÖê _______ ´ÖÖ®ÖŸÖÖ Æîü … 

 (1) ¾µÖ×ŒŸÖÝÖŸÖ (2) ÃÖÖ¾ÖÔ•Ö×®ÖÛú 

 (3) ÃÖÖ´Öæ×ÆüÛú (4) ÃÖÖ´¯ÖÏ¤üÖ×µÖÛú 

 
75. •Öë›ü̧ ü ÛúÖµÖÔ ÛúÖê †ÓŸÖŸÖ: ‹Ûú ü̧ÞÖ®Öß×ŸÖ ´ÖÖ®ÖÖ ÝÖµÖÖ Æîü ×•ÖÃÖ´Öë _______ ²Ö®ÖÖµÖÖ ü̧ÜÖÖ •ÖÖŸÖÖ Æîü/²Ö®ÖÖµÖß ü̧ÜÖß •ÖÖŸÖß Æîü …  

 (1) •Öë›ü̧ ü ÃÖ´ÖÖ®ÖŸÖÖ (2) •Öë›ü̧ ü ×¾Ö³Öê¤ü 

 (3) •Öë›ü̧ ü ²ÖÖ‡®Ö× ü̧•´Ö (4) •Öë›ü̧ ü •ÖÖÝÖºþÛúŸÖÖ 

_____________ 
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Space For Rough Work


