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FOLK LITERATURE  
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
1. According to Barre Toelken, Folklore and Biology share the same characteristic feature of  
 (1) Anonymous (2) Multiple Existence  
 (3) Variation (4) Oracy  
 
2. Indic origin of Diachronic theory was propounded by  
 (1) Bronislaw Malinowski (2) Archer Taylor 
 (3) Theodor Benfey (4) Von Sydow 
 
3. In which method ethnographers both experience and observe their own and others’ co-

participation within the ethnographic encounter ? 
 (1) Participant observation (2) Observation of participation 
 (3) Non-participant observation (4) Impersonalised observation  
 
4. The belief that consolidated the clans and allied them with the larger circle of tribe is 

named by E.B. Tylor as 
 (1) Totemism (2) Animism 
 (3) Henotheism (4) Polytheism 
 
5. Interpretations of ‘meaning’ are embedded not in the ‘text’ itself but recline in social 

conditions is the view expressed by the school of thought of  
 (1) Formalism (2) Marxism 
 (3) Structuralism (4) Post-structuralism  
 
6. According to A.K. Ramanujan, the Indic Oedipus tale was told from the view point of  
 (1) Daughter (2) Son 
 (3) Father (4) Mother 
 
7. During a time period of more than sixty years, the goal of folklore investigation in 

England has been the study of  
 (1) Mythology (2) Superstition  
 (3) Survivals (4) Morphology 
 
8. Which type of research aims at finding a solution for an immediate problem facing a 

society or an industrial/business organization ? 
 (1) Applied Research (2) Descriptive Research 
 (3) Fundamental Research (4) Empirical Research 
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»ÖÖêÛú ÃÖÖ×ÆüŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. ²Ö¸ìü ™üÖê‹Ûú®Ö Ûêú †®ÖãÃÖÖ¸ü »ÖÖêÛú¾ÖÖŸÖÖÔ †Öî¸ü •Öß¾Ö ×¾Ö–ÖÖ®Ö ´Öë ×ÛúÃÖ »ÖÖõÖ×ÞÖÛú ×¾Ö¿ÖêÂÖŸÖÖ Ûúß ÃÖ´ÖÖ®ÖŸÖÖ Æîü ? 
 (1) ÝÖã´Ö®ÖÖ´Öß (2) ²ÖÆãü´ÖãÜÖß ×Ã£Ö×ŸÖ 
 (3) ×¾Ö×¾Ö¬ÖŸÖÖ (4) ´ÖÖî×ÜÖÛúŸÖÖ 
 
2. ÛúÖ»ÖÛÎú×´ÖÛú ×ÃÖ¨üÖÓŸÖ Ûêú ³ÖÖ¸üŸÖßµÖ ´Öæ»Ö ÛúÖ ×¾Ö“ÖÖ¸ü ×ÛúÃÖ®Öê ¯ÖÏ×ŸÖ¯ÖÖ×¤üŸÖ ×ÛúµÖÖ ? 
 (1) ²ÖÎÖê×®ÖÃ»ÖÖ¾Ö ´Öê×»Ö®ÖÖê¾ÖÃÛúß (2) †Ö“ÖÔ̧ ü ™üÖòµÖ»Ö¸ü 
 (3) ×£ÖµÖÖê›üÖê¸ü ²Öê®Ö±êú (4) ¾ÖÖò®Ö ÃÖÖµÖ›üÖê 
 
3. ®Öé•ÖÖ×ŸÖ ×¾Ö¾Ö¸üÞÖ ×¾Ö–ÖÖ®Öß ×ÛúÃÖ ¯Ö¨ü×ŸÖ ´Öë †¯Ö®Öê †Öî¸ü ¤æüÃÖ¸üÖë Ûúß ÃÖÆü³ÖÖ×ÝÖŸÖÖ ®Öé•ÖÖŸÖßµÖ ×¾Ö¾Ö¸üÞÖ Ûêú ¯Ö×¸ü¯ÖÏêõµÖ ´Öë ¤êüÜÖŸÖê †Öî¸ü 

†®Öã³Ö¾Ö Ûú¸üŸÖê Æïü ? 
 (1) ÃÖÆü³ÖÖÝÖß ¯ÖÏêõÖÞÖ (2) ÃÖÆü³ÖÖÝÖßŸÖÖ ÛúÖ †¬µÖµÖ®Ö 
 (3) ÝÖî¸ü ÃÖÆü³ÖÖÝÖß ¯ÖÏêõÖÞÖ (4) ×®Ö¾ÖðµÖ×ŒŸÖÛú ¯ÖÏêõÖÞÖ 
 
4. ×¾Ö×³Ö®®Ö ÝÖÖê¡ÖÖë ÛúÖê ‹Ûú¡Ö Ûú¸ü ˆ®Æëü •Ö®Ö•ÖÖ×ŸÖ Ûêú ²ÖéÆü¤ü ÃÖ´Öã¤üÖµÖ ÃÖê •ÖÖê›Ìü®Öê ¾ÖÖ»Öê ×¾Ö¿¾ÖÖÃÖ ÛúÖê ‡Ô.²Öß.™üÖòµÖ»Ö¸ü ®Öê ŒµÖÖ ®ÖÖ´Ö 

×¤üµÖÖ £ÖÖ ? 
 (1) ÝÖÞÖ ×“ÖÅ®Ö ¾ÖÖ¤ü (2) •Öß¾Ö¾ÖÖ¤ü 
 (3) ‹ÛîúÛúÖ×¬Ö¤êü¾Ö¾ÖÖ¤ü (4) ²ÖÆãü¤êü¾Ö¾ÖÖ¤ü 
 
5. ‘†£ÖÔ’ Ûúß ¾µÖÖÜµÖÖ ×ÃÖ±Ôú ˆÃÖÛêú ‘¯ÖÖšü’ ´Öë ®ÖÆüà, ²Ö×»Ûú ÃÖÖ´ÖÖ×•ÖÛú ¯Ö×¸ü×Ã£Ö×ŸÖµÖÖë ´Öë ×®Ö×ÆüŸÖ ÆüÖêŸÖß Æîü – µÖÆü ×¾Ö“ÖÖ¸ü ×ÛúÃÖ 

ÃÛæú»Ö ®Öê ¾µÖŒŸÖ ×ÛúµÖÖ Æîü ? 
 (1) ºþ¯Ö¾ÖÖ¤ü (2) ´ÖÖŒÃÖÔ¾ÖÖ¤ü 
 (3) ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü (4) ˆ¢Ö¸ü ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 
6. ‹.Ûêú. ¸üÖ´ÖÖ®Öã•Ö®Ö Ûêú †®ÖãÃÖÖ¸ü ³ÖÖ¸üŸÖßµÖ ‡×›ü¯ÖÃÖ Ûú£ÖÖ‹Ñ ×ÛúÃÖ Ûêú ¥ü×Â™üÛúÖêÞÖ ÃÖê ¸ü“Öß ÝÖ‡Ô Æïü ? 
 (1) ²Öê™üß (2) ²Öê™üÖ 
 (3) ×¯ÖŸÖÖ (4) ´ÖÖŸÖÖ 
 
7. »ÖÝÖ³ÖÝÖ ÃÖÖšü ¾ÖÂÖÖí ÃÖê †×¬ÖÛú ÃÖ´ÖµÖ ŸÖÛú ‡ÓÝ»Öï›ü ´Öë »ÖÖêÛú ¾ÖÖŸÖÖÔ†Öë Ûêú †¬µÖµÖ®Ö ÛúÖ ˆ§êü¿µÖ £ÖÖ : 
 (1) ×´Ö£ÖÛú (2) †Ó¬Ö×¾Ö¿¾ÖÖÃÖ 
 (3) ²Ö“Öß Æãü‡Ô †Ö²ÖÖ¤üß (4) ºþ¯Ö ¯ÖÏ×ÛÎúµÖÖ 
 
8. ×ÛúÃÖ ¯ÖÏÛúÖ¸ü ÛúÖ †®ÖãÃÖÓ¬ÖÖ®Ö ×ÛúÃÖß ÃÖ´ÖÖ•Ö, ˆªÖêÝÖ µÖÖ ¾µÖÖ¯ÖÖ¸ü Ûúß ŸÖÖŸÛúÖ×»ÖÛú ÃÖ´ÖÃµÖÖ ÛúÖ ×®Ö¤üÖ®Ö œæÑüœü®Öê Ûêú ×»Ö‹ ×ÛúµÖÖ 

•ÖÖŸÖÖ Æîü ? 
 (1) ¯ÖÏÖµÖÖê×ÝÖÛú †®ÖãÃÖÓ¬ÖÖ®Ö (2) ×¾Ö¾Ö¸üÞÖÖŸ´ÖÛú †®ÖãÃÖÓ¬ÖÖ®Ö 
 (3) ²Öã×®ÖµÖÖ¤üß †®ÖãÃÖÓ¬ÖÖ®Ö (4) ‡Ó×¦üµÖÖ®Öã³Ö¾ÖÖ×ÁÖŸÖ †®ÖãÃÖÓ¬ÖÖ®Ö 
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9. In society, the knowledge accumulated in the collective memory becomes the subject 
matter of 

 (1) Sociology (2) Folklore 
 (3) Psychology (4) Political Science  
 
10. The non-verbal features that accompany speech act and help in conveying meaning is 

termed as  
 (1) Pathos (2) Parody 
 (3) Parallelism (4) Para language  
 
11. The study of the use of linguistic signs in actual situations is known as  
 (1) Pragmatics (2) Syntax 
 (3) Morphemes (4) Phonemes 
 
12. ‘The smallest element in a tale having a power to persist in tradition’ is called as  
 (1) Emic (2) Type 
 (3) Motif (4) Mytheme 
 
13. In folklore, a mode of presentation in which a folk utilise conventional artistic techniques 

to stage actions for others is termed as  
 (1) Documentation (2) Competence 
 (3) Social context (4) Performance 
 
14. Albert B. Lord to develop the Oral-Formulaic theory, listened to the oral epics from the 

bards in  
 (1) Turkey coffeehouses (2) Bulgaria cafes 
 (3) Yugoslavia function houses (4) Austrian operas  
 
15. C. Levis-Strauss is known for his significant contribution in 
 (1) Structural Analysis of Folktale (2) Structural Analysis of believe narrative 
 (3) Structural Analysis of Myth (4) Structural Analysis of ritual  
 
16. The purpose of morphological analysis is to determine the minimal units in a language to 

identify the  
 (1) Verb (2) Meaning 
 (3) Noun (4) Structure  
 
17. Play in which the protagonist is overcome by a combination of social and psychological 

circumstances is known as 
 (1) Satirical (2) Farce 
 (3) Comedy (4) Tragedy 
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9. ×ÛúÃÖß ÃÖ´ÖÖ•Ö ´Öë, »ÖÖêÝÖÖë Ûúß ÃÖÖ´Öæ×ÆüÛú Ã´Öé×ŸÖ ´Öë ÃÖÓ×“ÖŸÖ –ÖÖ®Ö ×ÛúÃÖ Ûêú †¬µÖµÖ®Ö ÛúÖ ×¾ÖÂÖµÖ Æîü ? 
 (1) ÃÖ´ÖÖ•Ö ¿ÖÖÃ¡Ö (2) »ÖÖêÛú ¾ÖÖŸÖÖÔ 
 (3) ´Ö®ÖÖê×¾Ö–ÖÖ®Ö (4) ¸üÖ•Ö®Öß×ŸÖ ¿ÖÖÃ¡Ö 
 
10. ¾ÖŒŸÖéŸÖÖ Ûêú ÃÖ´ÖµÖ †£ÖÔ ÛúÖê ÃÖÓ¯ÖÏê×ÂÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ¯ÖÏµÖãŒŸÖ †-¾ÖÖ×“ÖÛú ³ÖÓ×ÝÖ´ÖÖ ÛúÖê ŒµÖÖ ÛúÆüŸÖê Æïü ? 
 (1) ¯Öî£ÖÖêÃÖ (2) ¯Öî̧ üÖê›üß 
 (3) ÃÖ´ÖÖÓŸÖ¸üŸÖÖ (4) ¯Ö¸üÖ³ÖÖ×ÂÖÛú 
 
11. ¾ÖÖÃŸÖ×¾ÖÛú ¾µÖ¾ÖÆüÖ¸ü ´Öë ³ÖÖÂÖÖ‡Ô ×“ÖÅ®ÖÖë Ûêú ¯ÖÏµÖÖêÝÖ ÛúÖê ŒµÖÖ ÛúÆüŸÖê Æïü ? 
 (1) ÃÖÓÛêúŸÖ ¯ÖÏµÖÖêÝÖ ×¾Ö–ÖÖ®Ö (2) ¾ÖÖŒµÖ ×¾Ö®µÖÖÃÖ 
 (3) ºþ×¯Ö´Ö (4) Ã¾Ö×®Ö´Ö 
 
12. ×ÛúÃÖß Ûú£ÖÖ ´Öë ´ÖÖî•Öæ¤ü ¾ÖÆü ÃÖ²ÖÃÖê ”ûÖê™üÖ ŸÖ¢¾Ö ×•ÖÃÖ´Öë ¯Ö¸Óü¯Ö¸üÖ ´Öë ²Ö®Öê ¸üÆü®Öê Ûúß ¿Ö×ŒŸÖ ÆüÖêŸÖß Æîü, ŒµÖÖ ÛúÆüÖ •ÖÖŸÖÖ Æîü ? 
 (1) †ÓŸÖ¾µÖÔ¾ÖÃ£ÖÖ (2) ¯ÖÏºþ¯Ö 
 (3) †×³Ö¯ÖÏÖµÖ (4) ÃÖæõ´Ö ×´Ö£ÖÛú 
 
13. »ÖÖêÛú ¾ÖÖŸÖÖÔ ´Öë, ¯ÖÏÃŸÖãŸÖßÛú¸üÞÖ Ûúß ¾ÖÆü ¯Ö¨ü×ŸÖ ×•ÖÃÖ´Öë ÛúÖê‡Ô »ÖÖêÛú †®µÖ Ûêú ×»Ö‹ †×³Ö®ÖµÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ¯Ö¸Óü¯Ö¸üÖÝÖŸÖ 

Ûú»ÖÖŸ´ÖÛú ŸÖÛú®ÖßÛú ÛúÖ ˆ¯ÖµÖÖêÝÖ Ûú¸üŸÖÖ Æîü, ÛúÖê ŒµÖÖ ÛúÆüÖ •ÖÖŸÖÖ Æîü ? 
 (1) ¯ÖÏ»ÖêÜÖßÛú¸üÞÖ (2) ÃÖõÖ´ÖŸÖÖ 
 (3) ÃÖÖ´ÖÖ×•ÖÛú ÃÖÓ¤ü³ÖÔ (4) ¯ÖÏ¤ü¿ÖÔ®Ö 
 
14. ¾ÖÖ×“ÖÛú ÃÖæ¡ÖÖŸ´ÖÛú ×ÃÖ¨üÖÓŸÖ ×¾ÖÛú×ÃÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ †»²Ö™Ôü ²Öß »ÖÖò›Ôü ®Öê “ÖÖ¸üÞÖÖë ÃÖê ¾ÖÖ×“ÖÛú ´ÖÆüÖÛúÖ¾µÖ ÛúÆüÖÓ ÃÖã®Öê ? 
 (1) ŸÖãÛúá Ûêú ÛúÖò±úßÆüÖˆÃÖÖë ´Öë (2) ²Öã»ÝÖÖ×¸üµÖÖ Ûêú Ûîú±êú ´Öë 
 (3) µÖãÝÖÖêÃ»ÖÖ×¾ÖµÖÖ Ûêú ÛúÖµÖÔÛÎú´Ö ³Ö¾Ö®ÖÖë ´Öë (4) †Öò×Ã™ÒüµÖÖ Ûêú †Öê¯Öê¸üÖ ´Öë 
 
15. ÃÖß. »Öê×¾ÖÃÖ Ã™ÒüÖòÃÖ †¯Ö®Öê ×ÛúÃÖ ´ÖÆü¢¾Ö¯ÖæÞÖÔ ÛúÖµÖÔ Ûêú ×»Ö‹ •ÖÖ®Öê •ÖÖŸÖê Æïü ? 
 (1) »ÖÖêÛú Ûú£ÖÖ†Öë ÛúÖ ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö¿»ÖêÂÖÞÖ 
 (2) ×¾Ö¿¾ÖÖÃÖ †ÖÜµÖÖ®ÖÖë ÛúÖ ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö¿»ÖêÂÖÞÖ 
 (3) ×´Ö£ÖÛúÖë ÛúÖ ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö¿»ÖêÂÖÞÖ 
 (4) †®ÖãÂšüÖ®ÖÖë ÛúÖ ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö¿»ÖêÂÖÞÖ 
 
16. ºþ¯Ö ×¾Ö–ÖÖ®Öß ×¾Ö¿»ÖêÂÖÞÖ ÛúÖ ˆ§êü¿µÖ ³ÖÖÂÖÖ Ûúß ÃÖ²ÖÃÖê ”ûÖê™üß ‡ÛúÖ‡Ô ÛúÖ ×®Ö¬ÖÖÔ¸üÞÖ Æîü, ŸÖÖ×Ûú ¯ÖÆü“ÖÖ®Ö Ûúß •ÖÖ ÃÖÛêú : 
 (1) ×ÛÎúµÖÖ (2) †£ÖÔ 
 (3) ÃÖÓ–ÖÖ (4) ÃÖÓ¸ü“Ö®ÖÖ 
 
17. ‹êÃÖÖ ®ÖÖ™üÛú ×•ÖÃÖ´Öë ®ÖÖµÖÛú †®ÖêÛú ÃÖÖ´ÖÖ×•ÖÛú ŸÖ£ÖÖ ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú ¯Ö×¸ü×Ã£Ö×ŸÖµÖÖë Ûêú ÃÖÓµÖÖêÝÖ ÃÖê ×¾Ö×•ÖŸÖ ÆüÖêŸÖÖ Æîü, ŒµÖÖ ÛúÆüÖ 

•ÖÖŸÖÖ Æîü ? 
 (1) ¾µÖÓÝÖÖŸ´ÖÛú (2) ¯ÖÏÆüÃÖ®Ö 
 (3) ÛúÖê´Öê›üß (4) ¡ÖÖÃÖ¤üß 
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18. Folklore to qualify itself to be recognized as Discipline require : 
 I. Methodology 
 II. Field Analysis 
 III. Survey Data 
 IV. Interpretative Theory 
 Codes : 
 (1) I and III are correct. (2) II and IV are correct. 
 (3) I and IV are correct. (4) II and III are correct. 
 
19. All three approaches to folklore – the mythological, the anthropological and the historical-

geographical – are alike in the use of methodologies of  
 I. Diachronic 
 II. Comparative 
 III. Synchronic 
 IV. Ethnographic 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) III and IV are correct. (4) IV and I are correct. 
 
20. The basic idea of morphology in Russian wonder-tales is to find out the basic feature of 
 I. Reduction to one single plot 
 II. Changing plot structure 
 III. Following different order in plot 
 IV. Limitation to seven characters 
 Codes : 
 (1) I and II are correct. (2) I and IV are correct. 
 (3) II and III are correct. (4) II and IV are correct. 
 
21. The role of performance in the study of folklore was advocated by the theories of 
 I. Functionalism 
 II. Ethnography of speaking 
 III. Orientalism 
 IV. Structuralism 
 Codes : 
 (1) I and III are correct. (2) I and IV are correct. 
 (3) I and II are correct. (4) II and III are correct. 
 
22. The Ethnographic research denote  
 I. Cross cultural study 
 II. Etic way of ‘writing culture’ 
 III. Cultural study of a community 
 IV. Emic way of ‘writing culture’ 
 Codes : 
 (1) I and IV are correct. (2) I and II are correct. 
 (3) II and III are correct. (4) III and IV are correct. 
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18. »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖê ‹Ûú †»ÖÝÖ ¿ÖÖÃ¡Ö Ûêú ºþ¯Ö ´Öë Ã£ÖÖ×¯ÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ŒµÖÖ †Ö¾Ö¿µÖÛú Æîü ? 
 I. ¯ÖÏÞÖÖ»Öß ŸÖÓ¡Ö 
 II. õÖê¡Ö ×¾Ö¿»ÖêÂÖÞÖ 
 III. ÃÖ¾ÖìõÖÞÖ †ÖÓÛú›Ìëü 
 IV. ¾µÖÖÜµÖÖŸ´ÖÛú ×ÃÖ¨üÖÓŸÖ 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü III ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü IV ÃÖÆüß Æïü … (4) II †Öî̧ ü III ÃÖÆüß Æïü … 
 
19. »ÖÖêÛú ¾ÖÖŸÖÖÔ Ûêú ÃÖÓ²ÖÓ¬Ö ´Öë – ×´Ö£ÖÛú¾ÖÖ¤üß, ®Öé×¾Ö–ÖÖ®Öß ŸÖ£ÖÖ ‹ê×ŸÖÆüÖ×ÃÖÛú – ³ÖÖîÝÖÖê×»ÖÛú – ŸÖß®ÖÖë ˆ¯ÖÖÝÖ´ÖÖë Ûúß ¯ÖÏÞÖÖ»Öß ÃÖ´ÖÖ®Ö Æîü : 
 I. ×«üÛúÖ×»ÖÛú II. ŸÖã»Ö®ÖÖŸ´ÖÛú 
 III. ‹ÛúÛúÖ×»ÖÛú IV. ®Öé•ÖÖŸÖßµÖ ×¾Ö¾Ö¸üÞÖÖŸ´ÖÛú 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) IV †Öî̧ ü I ÃÖÆüß Æïü … 
 
20. ºþÃÖß †¤Ëü³ÖãŸÖ Ûú£ÖÖ†Öë Ûêú ºþ¯Ö×¾Ö¬ÖÖ®Ö ÛúÖ ˆ§êü¿µÖ ×Ûú®Ö ²Öã×®ÖµÖÖ¤üß ×¾Ö¿ÖêÂÖŸÖÖ†Öë ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ®ÖÖ Æîü ? 
 I. ‹Ûú ¯»ÖÖ™ü Ûêú ºþ¯Ö ´Öë ˆ®ÖÛúÖ ÃÖÓÛãú“Ö®Ö 
 II. ¯»ÖÖ™ü Ûúß ÃÖÓ¸ü“Ö®ÖÖ ´Öë ²Ö¤ü»ÖÖ¾Ö 
 III. ¯»ÖÖ™ü ´Öë ×¾Ö×³Ö®®Ö ¾µÖ¾ÖÃ£ÖÖ†Öë ÛúÖ ¯ÖÖ»Ö®Ö 
 IV. ÃÖÖŸÖ “Ö×¸ü¡ÖÖë Ûúß ÃÖß´ÖÖ²Ö¨üŸÖÖ 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 
21. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú †¬µÖµÖ®Ö ´Öë ¯ÖÏ¤ü¿ÖÔ®Ö Ûúß ³Öæ×´ÖÛúÖ ÛúÖ ÃÖ´Ö£ÖÔ®Ö ×ÛúÃÖ ×ÃÖ¨üÖÓŸÖ «üÖ¸üÖ ÆüÖêŸÖÖ Æîü ? 
 I. ¯ÖÏÛúÖµÖÔ¾ÖÖ¤ü 
 II. ³ÖÖÂÖÞÖ/¾ÖŒŸÖéŸÖÖ ÛúÖ ®Öé•ÖÖŸÖßµÖ ×¾Ö¾Ö¸üÞÖ 
 III. ¯ÖÏÖ“µÖ¾ÖÖ¤ü 
 IV. ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü III ÃÖÆüß Æïü … (2) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü II ÃÖÆüß Æïü … (4) II †Öî̧ ü III ÃÖÆüß Æïü … 
 
22. ®Öé•ÖÖŸÖßµÖ ×¾Ö¾Ö¸üÞÖ †®ÖãÃÖÓ¬ÖÖ®Ö ÃÖê †Ö¿ÖµÖ Æîü : 
 I. †ÓŸÖ¸üÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö 
 II. ‘ÃÖÓÃÛéú×ŸÖ »ÖêÜÖ®Ö’ ÛúÖ ¾µÖ¾ÖÆüÖ¸ü¯Ö¸üÛú ´ÖÖÝÖÔ 
 III. ×ÛúÃÖß ÃÖ´Öã¤üÖµÖ ÛúÖ ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö 
 IV. ‘ÃÖÓÃÛéú×ŸÖ »ÖêÜÖ®Ö’ ÛúÖ ¾µÖ¾ÖÃ£ÖÖ¯Ö¸üÛú ´ÖÖÝÖÔ 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü IV ÃÖÆüß Æïü … (2) I †Öî̧ ü II ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) III †Öî̧ ü IV ÃÖÆüß Æïü … 
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23. According to Joseph Campbell, the Heroes of mythical stories have common features like 
 I. Miraculous birth 
 II. Ingenious death 
 III. Humble origin 
 IV. Triumphant struggle 
 Codes : 
 (1) I and IV are correct. (2) III and IV are correct. 
 (3) II and III are correct. (4) II and IV are correct. 
 
24. The following pairs are the scholars who worked on structuralism : 
 I. Derrida and Charles Pierce 
 II. Kenneth Pike and Roland Barthes 
 III. Alan Dundes and V. Propp 
 IV. Claude Levi-Strauss and Edmond Leach 
 Codes : 
 (1) III and IV are correct. (2) I and IV are correct. 
 (3) II and III are correct. (4) I and II are correct. 
 
25. The basic constituents of Folk Religion are 
 I. Belief in Scriptures 
 II. Belief in Spirits 
 III. Cultural Actions 
 IV. Ritual Actions 
 Codes : 
 (1) I and II are correct. (2) II and IV are correct. 
 (3) III and IV are correct. (4) II and III are correct. 
 
26. The features found in the ‘oppositional’ type of proverbs are 
 I. Antithetical prevalence 
 II. Causative equivalence 
 III. Substitutive metonomy 
 IV. Absence-Presence dichotomy 
 Codes : 
 (1) I and II are correct. (2) III and IV are correct. 
 (3) I and IV are correct. (4) II and III are correct. 
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23. •ÖÖêÃÖê±ú Ûïú¯Ö²Öê»Ö Ûêú †®ÖãÃÖÖ¸ü ×´Ö£ÖÛú Ûú£ÖÖ†Öë Ûêú ®ÖÖµÖÛúÖë ´Öë Ûãú”û ÃÖ´ÖÖ®Ö ×¾Ö¿ÖêÂÖŸÖÖ‹Ñ ÆüÖêŸÖß Æïü, •ÖîÃÖê  

 I. “Ö´ÖŸÛúÖ¸ü¯ÖæÞÖÔ •Ö®´Ö 
 II. ×¾Ö»ÖõÖÞÖ ´ÖéŸµÖã 
 III. ×¾Ö®Ö´ÖÏ/ÃÖÖ¬ÖÖ¸üÞÖ ¿Öã¹ý†ÖŸÖ 
 IV. ×¾Ö•ÖµÖ¯ÖæÞÖÔ ÃÖÓ‘ÖÂÖÔ 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü IV ÃÖÆüß Æïü … (2) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 
24. ×¾Ö«üÖ®ÖÖë Ûêú ®Öß“Öê ×¤ü‹ ÝÖ‹ µÖãÝ´ÖÖë ´Öë ÃÖê, ¾Öê ×•Ö®ÆüÖë®Öê ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü ¯Ö¸ü ÛúÖ´Ö ×ÛúµÖÖ : 
 I. ¤êü×¸ü¤üÖ †Öî¸ü “ÖÖ»ÃÖÔ ¯ÖßµÖÃÖÔ 
 II. Ûêú®Öê£Ö ¯ÖÖ‡Ûú †Öî¸ü ¸üÖê®ÖÖ»›ü ²ÖÖ£ÖìÃÖ 
 III. ‹»Ö®Ö ›ãÓü›üÃÖ †Öî¸ü ¾Öß ¯ÖÏÖ¯Ö 
 IV. Œ»ÖÖ›ü »Öê¾Öß Ã™ÒüÖÃÖ ‹Ó›ü ‹›ü´ÖÓ›ü »Öß“Ö 
 ÛúÖê›ü : 
 (1) III †Öî̧ ü IV ÃÖÆüß Æïü … (2) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü II ÃÖÆüß Æïü … 
 
25. »ÖÖêÛú ¬Ö´ÖÔ Ûêú ²Öã×®ÖµÖÖ¤üß †¾ÖµÖ¾Ö Æïü : 
 I. ¬Ö´ÖÔÝÖÏÓ£ÖÖë ´Öë ×¾Ö¿¾ÖÖÃÖ 
 II. †ÖŸ´ÖÖ ´Öë ×¾Ö¿¾ÖÖÃÖ 
 III. ÃÖÖÓÃÛéú×ŸÖÛú ×ÛÎúµÖÖÛú»ÖÖ¯Ö 
 IV. †®ÖãÂšüÖ×®ÖÛú ×ÛÎúµÖÖÛú»ÖÖ¯Ö 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) II †Öî̧ ü III ÃÖÆüß Æïü … 
 
26. ×¾Ö¯Ö¸üßŸÖ´Öæ»ÖÛú »ÖÖêÛúÖê×ŒŸÖ Ûúß ×¾Ö¿ÖêÂÖŸÖÖ‹Ñ Æïü : 
 I. ¯ÖÏ×ŸÖÃ£ÖÖ¯Ö®ÖÖÝÖŸÖ ¯ÖÏ“Ö»Ö®Ö 
 II. ¯ÖÏê¸üÞÖÖ£ÖÔÛú ÃÖ´ÖÖ®ÖŸÖÖ 
 III. ¾ÖîÛú×»¯ÖÛú »ÖÖõÖ×ÞÖÛúŸÖÖ 
 IV. †®Öã̄ Ö×Ã£ÖŸÖ–ˆ¯Ö×Ã£ÖŸÖ ×«ü³ÖÖ•Ö®Ö 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü IV ÃÖÆüß Æïü … (4) II †Öî̧ ü III ÃÖÆüß Æïü … 



Paper-III 10  J-71-16 

27. ‘Folklore as potentially oppositional to the dominant culture’ – is the view of the scholars 
belonging to the school of thought of 

 I. Frankfurt tradition 
 II. Prague school 
 III. Western Marxism 
 IV. Western Liberalism 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) I and III are correct. (4) III and IV are correct. 
 
28. The main tenets of Diffusion theory are based on the assertion that expressive culture 

products : 
 I. Originate at one place. 
 II. Originate at remote places. 
 III. Resist auto migration. 
 IV. Spread through transmission.  
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) III and IV are correct. (4) I and IV are correct. 
 
29. According to Ferdinand de Saussure the ‘Parole’ signifies  
 I. Abstract system of signs 
 II. Actual speech Acts 
 III. Concrete instances of the use of language 
 IV. Rules and conventions of speech 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) III and IV are correct. (4) II and IV are correct. 
 
30. Hagiographic legends are connected with 
 I. Godmen 
 II. Saints 
 III. Chiefs 
 IV. Warriors 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) III and IV are correct. (4) II and IV are correct. 
 
31. Assertion (A) : Propp and Levi-Strauss are not complementary in espousing 

structuralism.  
 Reason (R) : Propp tried to discover the structure of the tale and Levi-Strauss, the 

general laws of the structure itself. 
 Which one of the following is correct ? 
 (1) (A) is true and (R) is false. 
 (2) (A) and (R) both are false. 
 (3) (A) is true and (R) is the correct explanation. 
 (4) (A) is false and (R) is true. 
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27. ×ÛúÃÖ ÃÛæú»Ö Ûêú ×¾Ö“ÖÖ¸üÛúÖë ÛúÖ ´ÖŸÖ Æîü ×Ûú ‘»ÖÖêÛú ¾ÖÖŸÖÖÔ, ¯ÖÏ³ÖÖ¾Ö¿ÖÖ»Öß ÃÖÓÃÛéú×ŸÖ ÛúÖ õÖ´ÖŸÖÖ¾ÖÖ®Ö ×¾Ö¯ÖõÖß ÆüÖêŸÖÖ Æîü’ ? 
 I. ±ÏïúÛú±ãúŸÖÔ ¯Ö¸Óü¯Ö¸üÖ 
 II. ¯ÖÏÖÝÖ ÃÛæú»Ö 
 III. ¯Ö×¿“Ö´Öß ´ÖÖŒÃÖÔ¾ÖÖ¤ü 
 IV. ¯Ö×¿“Ö´Öß ˆ¤üÖ¸ü¾ÖÖ¤ü 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü III ÃÖÆüß Æïü … (4) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 
28. ¯ÖÏÃÖ¸üÞÖ ×ÃÖ¨üÖÓŸÖ Ûúß ´ÖãÜµÖ ×¾Ö¿ÖêÂÖŸÖÖ ‡ÃÖ Ã£ÖÖ¯Ö®ÖÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ×Ûú ÃÖÖ£ÖÔÛú ÃÖÖÓÃÛéú×ŸÖÛú ˆŸ¯ÖÖ¤ü : 
 I. ‹Ûú Ã£ÖÖ®Ö ¯Ö¸ü ˆŸ¯Ö®®Ö ÆüÖêŸÖê Æïü … 
 II. ¤æü¸ü-×Ã£ÖŸÖ Ã£Ö»ÖÖë ¯Ö¸ü ˆŸ¯Ö®®Ö ÆüÖêŸÖê Æïü … 
 III. Ã¾Ö ¯ÖÏ¾ÖÃÖ®Ö ÛúÖ ¯ÖÏ×ŸÖ¸üÖê¬Ö Ûú¸üŸÖê Æïü … 
 IV. ÃÖÓ“Ö¸üÞÖ ÃÖê ±îú»ÖŸÖÖ Æîü … 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
29. ±úÙ›ü®ÖÖÓ›ü ¤êü ÃÖÖîÃÖ¸ü Ûêú †®ÖãÃÖÖ¸ü ‘¯Ö¸üÖê»Ö’ ÃÖê ¯Ö×¸ü»Ö×õÖŸÖ ÆüÖêŸÖÖ Æîü : 
 I. ×“ÖÅ®ÖÖë Ûúß †´ÖæŸÖÔ ¯ÖÏÞÖÖ»Öß 
 II. ¾ÖÖÃŸÖ×¾ÖÛú ¾ÖŒŸÖé ×ÛÎúµÖÖ‹Ñ 
 III. ³ÖÖÂÖÖ Ûêú ¯ÖÏµÖÖêÝÖ Ûêú šüÖêÃÖ ˆ¤üÖÆü¸üÞÖ 
 IV. ³ÖÖÂÖÞÖ Ûúß ¯Ö×¸ü¯ÖÖ™üß †Öî¸ü ×®ÖµÖ´Ö 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 
30. Æêü×•ÖµÖÖêÝÖÏÖ×±úÛú ¤ÓüŸÖÛú£ÖÖ‹Ñ ÃÖÓ²ÖÓ×¬ÖŸÖ Æïü : 
 I. ×¤ü¾µÖ ¯Öã¹ýÂÖ II. ÃÖÓŸÖ 
 III. ´Öã×ÜÖµÖÖ IV. µÖÖê¨üÖ 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) III †Öî̧ ü IV ÃÖÆüß Æïü … (4) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 
31. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÖî¯Ö ŸÖ£ÖÖ »Öê¾Öß Ã™ÒüÖòÃÖ ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü Ûêú ×®Ö¾ÖÔÆü®Ö ´Öë ‹Ûú-¤æüÃÖ¸êü Ûêú ¯Öæ¸üÛú ®ÖÆüà Æïü … 
 ŸÖÛÔú (R) : ¯ÖÏÖî̄ Ö ®Öê Ûú£ÖÖ Ûúß ÃÖÓ̧ ü“Ö®ÖÖ ¯ÖŸÖÖ »ÖÝÖÖ®Öê Ûúß ÛúÖê×¿Ö¿Ö Ûúß, •Ö²Ö×Ûú »Öê¾Öß Ã™ÒüÖòÃÖ ®Öê ÃÖÓ̧ ü“Ö®ÖÖ Ûêú 

ÃÖÖ´ÖÖ®µÖ ×®ÖµÖ´ÖÖë Ûúß … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ˆÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîüü … 
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32. Assertion (A) : Language elements are signs; one side of them refers to something in the 
world of things. 

 Reason (R) : And the other side, to the means of expression, such as phonemes and 
morphemes.  

 Which one of the following is correct ? 
 (1) (A) is true and (R) is false. 
 (2) (A) and (R) are true. 
 (3) (A) and (R) are false. 
 (4) (A) is false and (R) is true. 
 
33. Assertion (A) : A performer’s skill, achievement, knowledge and unique abilities in a 

particular art form are generally considered as his repertoire.  
 Reason (R) : Performer’s repertoire analysis began with oral formulaic theory in 

folkloristics.   
 Which one of the following is correct ? 
 (1) (A) and (R) are false. 
 (2) (A) is false and (R) is true. 
 (3) (A) is true and (R) is false. 
 (4) (A) and (R) are true. 
 
34. Assertion (A) : According to Freud, consciousness is only a part of mental life, 

developed out of the unconscious during the early life of the individual.   
 Reason (R) : The approach posits that dreams, myths and fairytales are symbolic 

substitutes for what we unconsciously desire.   
 Which one of the following is correct ? 
 (1) (A) is false and (R) is true. 
 (2) (A) and (R) are false. 
 (3) (A) and (R) are true.  
 (4) (A) is true and (R) is false.  
 
35. Assertion (A) : According to Bascom, Myths have explanatory and etiolgoical functions.   
 Reason (R) : Bascom considered myth to be a form of prose narrative, believed to be 

true by the members of the society which created it.    
 Which one of the following is correct ? 
 (1) (A) and (R) are true. 
 (2) (A) is false and (R) is true.  
 (3) (A) and (R) are false. 
 (4) (A) is true and (R) is false.  
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32. †×³ÖÛú£Ö®Ö (A) : ³ÖÖÂÖÖ Ûêú †¾ÖµÖ¾Ö ×“ÖÅ®Ö Æïü, ×•Ö®ÖÛúÖ ‹Ûú ¯ÖõÖ ˆÃÖß ÛúÖê ¿Ö²¤üÖë Ûêú ºþ¯Ö ´Öë ÃÖÓ¤üÙ³ÖŸÖ Ûú¸üŸÖÖ Æîü … 
 ŸÖÛÔú (R) : †Öî¸ü ¤æüÃÖ¸üÖ ¯ÖõÖ †×³Ö¾µÖ×ŒŸÖ Ûêú ´ÖÖ¬µÖ´Ö ÛúÖê-•ÖîÃÖê Ã¾Ö×®Ö´Ö †Öî¸ü ºþ×¯Ö´Ö … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) †Öî̧ ü (R) ÃÖÆüß Æïü …  
 (3) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  
 (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 
33. †×³ÖÛú£Ö®Ö (A) : ×ÛúÃÖß ×¾Ö¿ÖêÂÖ Ûú»ÖÖ ºþ¯Ö ´Öë ‹Ûú ¯ÖÏ¤ü¿ÖÔ®ÖÛúŸÖÖÔ ÛúÖ ÛúÖî¿Ö»Ö, ˆÃÖÛúß ˆ¯Ö»Ö×²¬Ö, •ÖÖ®ÖÛúÖ¸üß †Öî¸ü 

×¾Ö¿ÖêÂÖ µÖÖêÝµÖŸÖÖ ÛúÖê ÃÖÖ´ÖÖ®µÖ ŸÖÖî¸ü ¯Ö¸ü ˆÃÖÛúÖ ³ÖÖÂÖÖ –ÖÖ®Ö ÃÖ´Ö—ÖÖ •ÖÖŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ¯ÖÏ¤ü¿ÖÔ®ÖÛúŸÖÖÔ Ûêú ³ÖÖÂÖÖ –ÖÖ®Ö Ûêú ×¾Ö¿»ÖêÂÖÞÖ Ûúß ¿Öã¹ý†ÖŸÖ »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾Ö–ÖÖ®Ö Ûêú ´ÖÖî×ÜÖÛú ÃÖæ¡Ö ×ÃÖ¨üÖÓŸÖ 

ÃÖê Æãü‡Ô … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 
34. †×³ÖÛú£Ö®Ö (A) : ±ÏúÖµÖ›ü Ûêú †®ÖãÃÖÖ¸ü ÃÖ“ÖêŸÖ®ÖŸÖÖ ´Ö®ÖÖê•Öß¾Ö®Ö ÛúÖ ×ÃÖ±Ôú ‹Ûú ×ÆüÃÃÖÖ Æîü, ×•ÖÃÖÛúÖ ×¾ÖÛúÖÃÖ ¾µÖ×ŒŸÖ Ûêú 

†Ö¸Óü×³ÖÛú •Öß¾Ö®Ö ´Öë ˆÃÖÛêú †“ÖêŸÖ®Ö ÃÖê ÆüÖêŸÖÖ Æîü … 
 ŸÖÛÔú (R) : µÖÆü ˆ¯ÖÖÝÖ´Ö ´ÖÖ®ÖŸÖÖ Æîü ×Ûú Ã¾Ö¯®Ö, ×´Ö£ÖÛú †Öî¸ü ¯Ö¸üßÛú£ÖÖ‹Ñ Æü´ÖÖ¸üß †“ÖêŸÖ®Ö ‡“”ûÖ†Öë ÛúÖ 

¯ÖÏŸÖßÛúÖŸ´ÖÛú ×¾ÖÛú»¯Ö Æïü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü … 
 (3) (A) †Öî̧ ü (R) ÃÖÆüß Æïü …  
 (4) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 
35. †×³ÖÛú£Ö®Ö (A) : ²ÖÖÃÛúÖò´Ö Ûêú †®ÖãÃÖÖ¸ü ×´Ö£ÖÛúÖë ÛúÖ ÛúÖµÖÔ ¾µÖÖÜµÖÖŸ´ÖÛú †Öî¸ü ÆêüŸÖãÛú Æîü … 
 ŸÖÛÔú (R) : ²ÖÖÃÛúÖò´Ö ÛúÖ ´ÖÖ®Ö®ÖÖ £ÖÖ ×Ûú ×´Ö£ÖÛú, ÝÖª †ÖÜµÖÖ®Ö ÛúÖ ‹Ûú ºþ¯Ö Æîü, ×•ÖÃÖê ˆÃÖ ÃÖ´ÖÖ•Ö Ûêú ÃÖ¤üÃµÖ 

ÃÖŸµÖ ´ÖÖ®ÖŸÖê Æïü, ×•ÖÃÖ´Öë ˆÃÖÛúÖ ÃÖé•Ö®Ö Æãü†Ö Æîü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) (A) †Öî̧ ü (R) ÃÖÆüß Æïü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (3) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  
 (4) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
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36. Assertion (A) : The tale type is always an abstract construction based on several concrete 
text variants or versions of the plot.  

 Reason (R) : Tale type is a narrative plot identified by a name and a concise 
description of its contents.   

 Which one of the following is correct ? 
 (1) (A) is false and (R) is true. 
 (2) (A) and (R) are true. 
 (3) (A) and (R) are false. 
 (4) (A) is true and (R) is false.  
 
37. Assertion (A) : Proverb is a concise traditional statement expressing an apparent truth by 

the folk. 
 Reason (R) : Proverbs are verbal strategies used by the folk for dealing with life 

situations.    
 Which one of the following is correct ? 
 (1) (A) is true and (R) is false. 
 (2) Both (A) and (R) are false. 
 (3) Both (A) and (R) are true. 
 (4) (A) is false and (R) is true. 
 
38. Assertion (A) : The riddle is generally agreed to consist of a description and its referent 

but with an ambiguity that prevents the description from being obvious.    
 Reason (R) : Riddle anomalies tend to occur at the level of language rather than in the 

world referred to.  
 Which one of the following is correct ? 
 (1) (A) is false and (R) is true. 
 (2) (A) and (R) are false. 
 (3) (A) is true and (R) is false. 
 (4) (A) and (R) are true. 
 
39. Assertion (A) : Post modern theorists have focused their attention on vernacular 

expressions and ignored elite and mass cultural forms.   
 Reason (R) : Folklorists critiqued the influence of advanced consumer culture on the 

expressive traditions as process of homogenisation.    
 Which one of the following is correct ? 
 (1) (A) is false and (R) is true. 
 (2) (A) and (R) are false. 
 (3) (A) and (R) are true. 
 (4) (A) is true and (R) is false.  
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36. †×³ÖÛú£Ö®Ö (A) : Ûú£ÖÖ ºþ¯Ö Æü´Öê¿ÖÖ ‹Ûú †´ÖæŸÖÔ ÃÖÓ¸ü“Ö®ÖÖ ÆüÖêŸÖÖ Æîü, •ÖÖê †®ÖêÛú ´ÖæŸÖÔ ¯ÖÖšü ×¾Ö×¾Ö¬ÖŸÖÖ†Öë †Öî¸ü Ûú£ÖÖ®ÖÛú 
Ûêú ÃÖÓÃÛú¸üÞÖÖë ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ ÆüÖêŸÖÖ Æîü … 

 ŸÖÛÔú (R) : Ûú£ÖÖ ºþ¯Ö ‹Ûú †ÖÜµÖÖ®Ö Ûú£ÖÖ®ÖÛú Æîü, ×•ÖÃÖê ˆÃÖÛêú ®ÖÖ´Ö †Öî¸ü ×¾ÖÂÖµÖ ¾ÖÃŸÖã Ûêú ÃÖÓ×õÖ¯ŸÖ ×¾Ö¾Ö¸üÞÖ ÃÖê 
¯ÖÆü“ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Öü ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 (3) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  
 (4) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 
37. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛúÖê×ŒŸÖ »ÖÖêÛú ÃÖ´ÖÖ•Ö «üÖ¸üÖ ÃÖÓ×õÖ¯ŸÖ ¯ÖÖ¸Óü¯Ö×¸üÛú ¾ÖŒŸÖ¾µÖ Ûêú ºþ¯Ö ´Öë ¾µÖŒŸÖ ×ÛúµÖÖ •ÖÖ®Öê ¾ÖÖ»ÖÖ 

Ã¯ÖÂ™ü ÃÖŸµÖ Æîü … 
 ŸÖÛÔú (R) : »ÖÖêÛúÖê×ŒŸÖµÖÖÑ »ÖÖêÛú ÃÖ´ÖÖ•Ö «üÖ¸üÖ •Öß¾Ö®Ö Ûúß ¯Ö×¸ü×Ã£Ö×ŸÖµÖÖë ÛúÖ ÃÖÖ´Ö®ÖÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ¯ÖÏµÖãŒŸÖ Ûúß 

•ÖÖ®Öê ¾ÖÖ»Öß ¾ÖÖ×“ÖÛú ¸üÞÖ®Öß×ŸÖ Æïü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Öü ÃÖÆüß Æîü ? 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü … 
 
38. †×³ÖÛú£Ö®Ö (A) : ¯ÖÆêü×»ÖÛúÖ Ûêú ²ÖÖ¸êü ´Öë ÃÖÖ´ÖÖ®µÖ ŸÖÖî¸ü ¯Ö¸ü µÖÆü ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ×Ûú ˆÃÖ´Öë ×¾Ö¾Ö¸üÞÖ †Öî¸ü ÃÖÓ¤ü³ÖÔ ×®Ö×ÆüŸÖ 

ÆüÖêŸÖÖ Æîü, ¯Ö¸ü ˆÃÖ´Öë ‹êÃÖÖ ¿»ÖêÂÖ ÆüÖêŸÖÖ Æîü •ÖÖê ˆÃÖÛêú ×¾Ö¾Ö¸üÞÖ ÛúÖê ¯ÖÏŸµÖõÖ ®ÖÆüà ÆüÖê®Öê ¤êüŸÖÖ … 
 ŸÖÛÔú (R) : ¯ÖÆêü×»ÖÛúÖ Ûúß ×¾Ö³ÖÏÖÓ×ŸÖ ÃÖÓ¤üÙ³ÖŸÖ ¯Ö×¸ü¾Öê¿Ö ÃÖê ®ÖÆüà, ²Ö×»Ûú ³ÖÖÂÖÖ Ûêú ÃŸÖ¸ü ¯Ö¸ü ¯Öî¤üÖ ÆüÖêŸÖß Æîü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (4) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 
39. †×³ÖÛú£Ö®Ö (A) : ˆ¢Ö¸ü †Ö¬Öã×®ÖÛú ×ÃÖ¨üÖÓŸÖÛúÖ¸üÖë ®Öê †¯Ö®ÖÖ ¬µÖÖ®Ö ¤êü¿Ö•Ö †×³Ö¾µÖ×ŒŸÖµÖÖë ¯Ö¸ü Ûëú×¦üŸÖ ¸üÜÖÖ Æîü, †Öî¸ü 

†×³Ö•ÖÖŸµÖ ÝÖÞÖ ÃÖÓÃÛéú×ŸÖ Ûúß ˆ¯ÖêõÖÖ Ûúß Æîü … 
 ŸÖÛÔú (R) : »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾Ö–ÖÖ×®ÖµÖÖë ®Öê †×³Ö¾µÖ×ŒŸÖ Ûúß ¯Ö¸Óü¯Ö¸üÖ†Öë ¯Ö¸ü ˆ®Æëü ‹Ûúºþ¯Öß ²Ö®ÖÖ®Öê Ûúß ¯ÖÏ×ÛÎúµÖÖ ´Öë 

†Ö¬Öã×®ÖÛú ˆ¯Ö³ÖÖêŒŸÖÖ ÃÖÓÃÛéú×ŸÖ Ûêú ¯ÖÏ³ÖÖ¾Ö Ûúß †Ö»ÖÖê“Ö®ÖÖ Ûúß Æîü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  
 (3) (A) †Öî̧ ü (R) ÃÖÆüß Æïü …  
 (4) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
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40. Assertion (A) : Folk music is defined as the product of a musical tradition that has been 
evolved through the process of literary transmission.   

 Reason (R) : Earlier definitions of folk music stressed textual aspects because of the 
ballad tradition.    

 Which one of the following is correct ? 
 (1) (A) and (R) are true.  
 (2) (A) is true and (R) is false. 
 (3) (A) is false and (R) is true. 
 (4) (A) and (R) are false. 
 
41. Assertion (A) : Folklore studies involve the scholarly investigation of expressive forms 

widely disseminated in society.  
 Reason (R) : Custom, belief and ritual do not form the study material of folkloristics.   
 Which one of the following is correct ? 
 (1) (A) and (R) are false. 
 (2) (A) is true and (R) is false. 
 (3) (A) is false and (R) is true. 
 (4) (A) and (R) are true.  
 
42. Sequence the following concepts with the scholars : 
 I. Gross constituent  
 II. Archetype 
 III. Noble savage 
 IV. Motif 
 (1) Stith Thompson, Levi-Strauss, Kaarle Krohn, Andrew Lang 
 (2) Levi-Strauss, Kaarle Krohn, Andrew Lang, Stith Thompson 
 (3) Kaarle Krohn, Levi-Strauss, Stith Thompson, Andrew Lang 
 (4) Andrew Lang, Levi-Strauss, Kaarle Krohn, Stith Thompson 
 
43. Identify the correct sequence of the Cosmic Time according to Hindu Mythology : 
 (1) Kalpa, Manvantara, Mahayuga, Yuga 
 (2) Pralaya, Kalpa, Yuga, Mahayuga 
 (3) Manu, Manvantara, Pralaya, Yuga 
 (4) Yuga, Kalpa, Manu, Mahayuga 
 
44. Identify the correct sequence of the entries of the Aarne-Thompson Uther (ATU) 

classification of folktales.  
 (1) Tales of Magic, Animal Tales, Formula Tales, Fairy Tales 
 (2) Anecdotes and Jokes, Religious Tales, Magic Tales, Realistic Tales 
 (3) Animal Tale, Tales of Magic, Religious Tales, Realistic Tales 
 (4) Tales of Magic, Tales of the Stupid, Animal Tales, Formula Tales 
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40. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛú ÃÖÓÝÖßŸÖ ÛúÖê ‹êÃÖê ÃÖÖÓÝÖß×ŸÖÛú ¯Ö¸Óü¯Ö¸üÖ Ûêú ˆŸ¯ÖÖ¤ü Ûêú ºþ¯Ö ´Öë ¯ÖÖ×¸ü³ÖÖ×ÂÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ Æîü, •ÖÖê 
ÃÖÖ×Æü×ŸµÖÛú ÃÖÓ“Ö¸üÞÖ ÃÖê ×¾ÖÛú×ÃÖŸÖ Æãü†Ö … 

 ŸÖÛÔú (R) : Ûú£ÖÖ ÝÖßŸÖ Ûúß ¯Ö¸Óü¯Ö¸üÖ Ûêú ÛúÖ¸üÞÖ ¯ÖÆü»Öê »ÖÖêÛú ÃÖÓÝÖßŸÖ Ûúß ¯Ö×¸ü³ÖÖÂÖÖ ´Öë ˆÃÖÛêú ¯ÖÖšËüµÖ ¯ÖõÖ ¯Ö¸ü •µÖÖ¤üÖ 
Æü»Ö ×¤üµÖÖ •ÖÖŸÖÖ £ÖÖ … 

 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Öü ÃÖÆüß Æîü ? 
 (1) (A) †Öî̧ ü (R) ÃÖÆüß Æïü …  
 (2) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü, †Öî̧ üü (R) ÃÖÆüß Æîü … 
 (4) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü … 
 
41. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛú¾ÖÖŸÖÖÔ †¬µÖµÖ®ÖÖë ´Öë ¿ÖÖ×´Ö»Ö Æîü ÃÖ´ÖÖ•Ö ´Öë ¯ÖÏ“Ö×»ÖŸÖ †×³Ö¾µÖ×ŒŸÖ ºþ¯ÖÖë ÛúÖ ×¾Ö«üŸÖÖ¯ÖæÞÖÔ           

†¬µÖµÖ®Ö … 
 ŸÖÛÔú (R) : »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾Ö–ÖÖ®Ö †¬µÖµÖ®Ö ÃÖÖ´ÖÝÖÏß ´Öë ¯ÖÏ£ÖÖ, ×¾Ö¿¾ÖÖÃÖ ŸÖ£ÖÖ †®ÖãÂšüÖ®Ö ¿ÖÖ×´Ö»Ö ®ÖÆüà Æîü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖÆüß Æîü ? 
 (1) (A) ŸÖ£ÖÖü (R) ÝÖ»ÖŸÖ Æïü …  
 (2) (A) ÃÖÆüß Æîü †Öî¸üü (R) ÝÖ»ÖŸÖ Æîüü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸üü (R) ÃÖÆüß Æîüü …  
 (4) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 
42. ×®Ö´®Ö×»Ö×ÜÖŸÖ †¾Ö¬ÖÖ¸üÞÖÖ†Öë ÛúÖê ×¾Ö«üÖ®ÖÖë Ûêú ÃÖÖ£Ö ÛÎú´Ö²Ö¨ü Ûú¸ëü : 
 I. ÝÖÏÖêÃÖ ÛÓúÃ™Ëüß™ËüµÖæÞ™ü 
 II. †Öªºþ¯Ö 
 III. ®ÖÖ²Öæ»Ö ÃÖê¾Öê•Ö 
 IV. ´ÖÖê×™ü±Ìú 
 (1) Ã™üß£Ö £ÖÖò´¯ÖÃÖ®Ö, »Öê¾ÖßÃ™ÒüÖòÃÖ, ÛúÖ»ÖìÛÎúÖê®Ö, ‹Ó×›Òü¾Ö »ÖÖÓÝÖ 
 (2) »Öê¾Öß Ã™ÒüÖòÃÖ, ÛúÖ»Öì ÛÎúÖê®Ö, ‹Ó×›Òü¾Ö »ÖÖÓÝÖ, Ã™üß£Ö £ÖÖò´¯ÖÃÖ®Ö 
 (3) ÛúÖ»Öì ÛÎúÖê®Ö, »Öê¾Öß Ã™ÒüÖòÃÖ, Ã™üß£Ö £ÖÖò´¯ÖÃÖ®Ö, ‹Ó×›Òü¾Ö »ÖÖÓÝÖ  
 (4) ‹Ó×›Òü¾Ö »ÖÖÓÝÖ, »Öê¾Öß Ã™ÒüÖòÃÖ, ÛúÖ»Öì ÛÎúÖê®Ö, Ã™üß£Ö £ÖÖò´¯ÖÃÖ®Ö 
 
43. ³ÖÖ¸üŸÖßµÖ ×´Ö£ÖÛú Ûêú †®ÖãÃÖÖ¸ü ²ÖÎÉ´ÖÖÞ›üßµÖ ÃÖ´ÖµÖ ÝÖÞÖ®ÖÖ ÛúÖê ÃÖÆüß ÛÎú´Ö ´Öë ²ÖŸÖÖ‹Ñ : 
 (1) Ûú»¯Ö, ´Ö®¾ÖÓŸÖ¸ü, ´ÖÆüÖµÖãÝÖ, µÖãÝÖ, 
 (2) ¯ÖÏ»ÖµÖ, Ûú»¯Ö, µÖãÝÖ, ´ÖÆüÖµÖãÝÖ 
 (3) ´Ö®Öã, ´Ö®¾ÖÓŸÖ¸ü, ¯ÖÏ»ÖµÖ, µÖãÝÖ 
 (4) µÖãÝÖ, Ûú»¯Ö, ´Ö®Öã, ´ÖÆüÖµÖãÝÖ 
 
44. †Ö®Öì-£ÖÖò´¯ÖÃÖ®Ö-†£Ö¸ü (‹ ™üß µÖæ) «üÖ¸üÖ »ÖÖêÛú Ûú£ÖÖ†Öë Ûêú ¾ÖÝÖáÛú¸üÞÖ ÛúÖê ÃÖÆüß ÛÎú´Ö ´Öë ¤ü¿ÖÖÔ‹Ñ : 
 (1) ™êü»ÃÖ †Öò±ú ´Öî×•ÖÛú, ‹×®Ö´Ö»Ö ™êü»ÃÖ, ±úÖ´ÖæÔ»ÖÖ ™êü»ÃÖ, ±êú¸üß ™êü»ÃÖ 
 (2) ‹®ÖêŒ›üÖò™ËüÃÖ ‹Ó›ü •ÖÖêŒÃÖ, ×¸ü×»Ö×•Ö†ÃÖ ™êü»ÃÖ, ´Öî×•ÖÛú ™êü»ÃÖ, ×¸ü†×»Ö×Ã™üÛú ™êü»ÃÖ 
 (3) ‹×®Ö´Ö»Ö ™êü»Ö, ™êü»ÃÖ †Öò±ú ´Öî×•ÖÛú, ×¸ü×»Ö×•Ö†ÃÖ ™êü»ÃÖ, ×¸ü†×»Ö×Ã™üÛú ™êü»ÃÖ 
 (4) ™êü»ÃÖ †Öò±ú ´Öî×•ÖÛú, ™êü»ÃÖ †Öò±ú ¤ü Ã™ãü×¯Ö›ü, ‹×®Ö´Ö»Ö ™êü»ÃÖ, ±úÖò´ÖæÔ»ÖÖ ™êü»ÃÖ 
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45. Sequence the scholars of performance studies in order of their contribution  
 (1) Arnold Van Gennep, Max Webber, Milton Singer 
 (2) John Foley, Alan Dundes, Mary Douglas 
 (3) Jack Zipes, Roger Abrahams, Lauri Honko 
 (4) Roger Abrahams, Richard Bauman, Joel Sherzer  
 
46. Identify the correct constituents of proverbs 
 (1) Wit, Fallacy, Morals and Antithetical views 
 (2) Truths, Traditional Views, Theology and Morals 
 (3) Wisdom, Wit, Truth and Tradition 
 (4) Morals, Fallacy, Wisdom and Folk Ways 
 
47. Identify the correct ‘Spheres of Action’ of Dramatics persona as presented in the Proppian 

Schema. 
 (1) Helper, Queen, Magical Object, Villain 
 (2) Villain, Dispatcher, Helper, Princess 
 (3) Prince, Donor, Magician, Princess 
 (4) Hero, Witches, Donor, False Princess  
 
48. Identify the correct Group of scholars who focused on the interrelationship of artifacts to 

socio-cultural patterns and structures. 
 (1) Max-Muller, James Frazer, Bronislaw Malinowski 
 (2) Sigmond Freud, Franz Boas, Alan Dundes 
 (3) Carl Jung, Ruth Benedict, Robert Redfield 
 (4) Bronislaw Malinowski, Franz Boas and Ruth Benedict 
 
49. Identify the correct group of verbal genres of folklore : 
 (1) Epic, Worksong, Fairytale, Proverb 
 (2) Epic, Folktale, Folkart, Folkmedicine 
 (3) Riddle, Wedding song, Ballad, Folk Architecture 
 (4) Riddle, Speech Act, Artifact, Rites of Passage 
 
50. Identify the correct group of postmodern culture concepts associated with Jean Baudrillard : 
 (1) Hegemony, Circuit of culture, Anti-essentialism, Hybridity 
 (2) Cultural Capital, Bricolage, Discourse, Dialogic 
 (3) Commodification, Hyperreality, Commodity-signs, Simulacrum  
 (4) Deconstruction, Polysemy, Imagined community, Narrative identity 
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45. ¯ÖÏ¤ü¿ÖÔ®Ö †¬µÖµÖ®Ö Ûêú ×¾Ö«üÖ®ÖÖë ÛúÖê ˆ®ÖÛêú µÖÖêÝÖ¤üÖ®Ö Ûêú ÛÎú´Ö ´Öë ²ÖŸÖÖ‹Ñ : 
 (1) ‹®ÖÖì»›ü ¾ÖÖ®Ö ÝÖê®Öê¯Ö, ´ÖîŒÃÖ ¾Öê²Ö¸ü, ×´Ö»™ü®Ö, ØÃÖÝÖ¸ü 
 (2) •ÖÖò®Ö ±úÖê»Öê, ‹»Öê®Ö ›ãÓü×›üÃÖ, ´Öê¸üß ›üÝÖ»ÖÃÖ 
 (3) •ÖîÛú •ÖÖ‡¯ÃÖ, ¸üÖê•Ö¸ü †²ÖÎÖÆü´ÖËÃÖ, »ÖÖò¸üß ÆüÖÑÛúÖê 
 (4) ¸üÖê•Ö¸ü †²ÖÎÖÆü´ÖËÃÖ, ×¸ü“Ö›Ôü ²ÖÖ´Ö®Ö, •ÖÖê‹»Ö ¿Öê•ÖÌ¸ü 
 
46. »ÖÖêÛúÖê×ŒŸÖµÖÖë Ûêú ÃÖÆüß ‘Ö™üÛúÖê Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ¾ÖÖÝÖË×¾Ö¤üÝ¬ÖŸÖÖ, ³ÖÏÖÓ×ŸÖ, ®Öî×ŸÖÛúŸÖÖ ŸÖ£ÖÖ ¯ÖÏ×ŸÖÃ£ÖÖ¯Ö®ÖÖÝÖŸÖ ¥ü×Â™ü 
 (2) ÃÖŸµÖ, ¯Ö¸Óü¯Ö¸üÖÝÖŸÖ ¥ü×Â™ü, ¬Ö´ÖÔ¿ÖÖÃ¡Ö ŸÖ£ÖÖ ®Öî×ŸÖÛúŸÖÖ 
 (3) ²Öã×¨ü´Ö¢ÖÖ, ¾ÖÖÝÖË×¾Ö¤üÝ¬ÖŸÖÖ, ÃÖŸµÖ ŸÖ£ÖÖ ¯Ö¸Óü¯Ö¸üÖ 
 (4) ®Öî×ŸÖÛúŸÖÖ, ³ÖÏÖÓ×ŸÖ, ²Öã×¨ü´Ö¢ÖÖ ŸÖ£ÖÖ »ÖÖêÝÖ-œÓüÝÖ 
 
47. ¯ÖÏÖê¯¯Öê®Ö ÃÛÎêú´ÖÖ Ûêú ‘Ã±êúµÖ¸ü †Öò±ú ‹Œ¿Ö®Ö’ ´Öë ®ÖÖ™ËüµÖ ´ÖãÜÖ¾Ö™ü Ûúß ÃÖÆüß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ÃÖÆüÖµÖÛú, ¸üÖ®Öß, •ÖÖ¤ãü‡Ô-¾ÖÃŸÖã, ÜÖ»Ö®ÖÖµÖÛú 
 (2) ÜÖ»Ö®ÖÖµÖÛú, ¯ÖÏêÂÖÛú, ÃÖÆüÖµÖÛú, ¸üÖ•ÖÛãú´ÖÖ¸üß 
 (3) ¸üÖ•ÖÛãú´ÖÖ¸ü, ¤üÖŸÖÖ, •ÖÖ¤æüÝÖ¸ü, ¸üÖ•ÖÛãú´ÖÖ¸üß 
 (4) Æüß¸üÖê, ›üÖµÖ®Ö, ¤üÖŸÖÖ, ”û¤Ëü´Ö ¸üÖ•ÖÛãú´ÖÖ¸üß 
 
48. Ûú»ÖÖ¾ÖÃŸÖã ÛúÖê ÃÖÖ´ÖÖ×•ÖÛú ¯Öî™ü®ÖÔ ŸÖ£ÖÖ ÃÖÓ¸ü“Ö®ÖÖ Ûêú ¯Ö¸üÃ¯Ö¸ü ×ÛÎúµÖÖ ¯Ö¸ü ¬µÖÖ®Ö Ûëú×¦üŸÖ Ûú¸ü®Öê¾ÖÖ»Öê ÃÖÆüß ÃÖ´ÖæÆü Ûêú ×¾Ö«üÖ®ÖÖë Ûúß 

¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ´ÖîŒÃÖ´Öæ»Ö¸ü, •Öê´ÃÖ±Ïêú•Ö¸ü, ²ÖÎÖê®ÖßÃ»ÖÖ¾Ö ´ÖÖ×»Ö®ÖÖê¾ÖÃÛúß 
 (2) ×ÃÖÝ´ÖÓ›ü ±ÏúÖµÖ›ü, ±Ïïú•Ö ²ÖÖê‹ÃÖ, ‹»Öê®Ö ›ãü®Ö×›üÃÖ 
 (3) ÛúÖ»ÖÔ-µÖÓÝÖ, ºþ£Ö-²Öê®Ö×›üŒ™ü, ¸üÖê²Ö™Ôü ¸êü›ü×±ú»›ü 
 (4) ²ÖÎÖê®ÖßÃ»ÖÖ¾Ö ´ÖÖ×»Ö®ÖÖê¾ÖÃÛúß, ±ÏúÖÓ•Ö ²ÖÖê‹ÃÖ ŸÖ£ÖÖ ºþ£Ö ²Öê®Ö×›üŒ™ü 
 
49. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ´ÖÖî×ÜÖÛú ×¾Ö¬ÖÖ Ûêú ÃÖÆüß ÃÖ´ÖæÆü Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ´ÖÆüÖÛúÖ¾µÖ, ÁÖ´ÖÝÖßŸÖ, ¯Ö¸üßÛú£ÖÖ, »ÖÖêÛúÖê×ŒŸÖ 
 (2) ´ÖÆüÖÛúÖ¾µÖ, »ÖÖêÛúÛú£ÖÖ, »ÖÖêÛúÛú»ÖÖ, »ÖÖêÛú †¾ÖÂÖ×¬Ö 
 (3) ¯ÖÆêü»Öß, ×¾Ö¾ÖÖÆü ÝÖßŸÖ, Ûú£ÖÖ ÝÖßŸÖ, »ÖÖêÛú¾ÖÖÃŸÖã Ûú»ÖÖ 
 (4) ¯ÖÆêü»Öß, ³ÖÖÂÖÞÖ ×ÛÎúµÖÖ, Ûú»ÖÖ-¾ÖÃŸÖã, †®ÖãÂšüÖ®Ö ÃÖÓÃÛúÖ¸ü 
 
50. •Öß®Ö ²ÖÖÓ›Òüß»ÖÖ›Ôü Ûêú ÃÖÖ£Ö ÃÖÓ²Ö¨ü ˆ¢Ö¸ü †Ö¬Öã×®ÖÛú ÃÖÓÃÛéú×ŸÖ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ Ûêú ÃÖÆüß ÃÖ´ÖæÆü Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ¾Ö“ÖÔÃ¾Ö, ÃÖÓÃÛéú×ŸÖ ÛúÖ †Ö¾Öé¢Ö, †Ö¾Ö¿µÖÛúŸÖÖ ×¾Ö¸üÖê¬Öß, ÃÖÓÛú¸üŸÖÖ 
 (2) ÃÖÖÓÃÛéú×ŸÖÛú ¯ÖæÓ•Öß, †Ö¾Öé¢Ö, ¯ÖÏ¾Ö“Ö®Ö, ›üÖµÖ»ÖÖê×•ÖÛú 
 (3) ÃÖÖ´ÖÝÖÏßÛú¸üÞÖ, ÆüÖ‡¯Ö¸ü ×¸ü†×»Ö™üß, ÃÖÖ´ÖÝÖÏß ÃÖÓÛêúŸÖ, ÃÖ´ÖÖ®ÖŸÖÖ 
 (4) ×¾Ö¸ü“Ö®ÖÖ¾ÖÖ¤ü,²ÖÆãü¾Ö“Ö®Ö¾ÖÖ¤ü, ÛúÖ»¯Ö×®ÖÛú ÃÖ´Öã¤üÖµÖ, †×Ã´ÖŸÖÖ ¯ÖÆü“ÖÖ®Ö 
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51. Identify the correct group of characteristics associated with folklore : 
 (1) Multiple existence, Oracy, Anonymity, Version and variation 
 (2) Oikotype, Verbality, Unity in Diversity, Mentifact 
 (3) Artifact, Speech act, Versatility, Performative 
 (4) Identity, Archetype, Type and variation 
 
52. Which one is the correct group of Folklorists ? 
 (1) Stith Thompson, Homi Bhabha, C.G. Jung 
 (2) Alan Dundes, Dan Ben Amos, Richard M. Dorson 
 (3) V.J. Propp, Roman Jakobson, Michel Foucault   
 (4) J.G. Frazer, Alan Dundes, Edward Said 
 
53. Identify the concepts – Ethnography of speaking, Marxist Feminism, Philosophical 

Hermeneutics, purity and pollution – with their exponents mentioned below : 
 I. Mary Douglas 
 II. Dell Hymes 
 III. Gadamer 
 IV. Sandra Hardings 
 Codes : 
 (1) I, III, IV, II (2) II, IV, I, III 
 (3) III, I, II, IV (4) II, IV, III, I 
 
54. Sequence the concepts – Female, Feminist, Feminity and Gender – with the perspectives 

mentioned below : 
 I. Sex Roles 
 II. Biological 
 III. Sociological 
 IV. Ideological 
 Codes : 
 (1) II, I, III, IV (2) I, III, II, IV 
 (3) II, IV, III, I (4) III, IV, II, I 
 
55. Sequence the scholars – Don Yoder, Ruth Benedict, Victor Turner and Richard Dorson – 

with their perspectives mentioned below : 
 I. Hemispheric Theory 
 II. Spiritual Folklore 
 III. Symbolic Anthropology 
 IV. Pattern Theory of Culture 
 Codes : 
 (1) II, IV, III, I (2) III, II, I, IV 
 (3) IV, I, III, II (4) II, I, IV, III 
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51. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûúß ×¾Ö×¿ÖÂ™üŸÖÖ ÃÖê ÃÖÓ²Ö¨ü ÃÖÆüß ÃÖ´ÖæÆüÖë Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ²ÖÆãü †×ÃŸÖŸ¾Ö, ´ÖÖî×ÜÖÛú, †–ÖÖŸÖ®ÖÖ´Ö, ÃÖÓÃÛú¸üÞÖ ‹¾ÖÓ †ÓŸÖ¸ü 
 (2) Ã£ÖÖ×®ÖÛú ¯ÖÏÖºþ¯Ö, ¿ÖÖ×²¤üÛúŸÖÖ, †®ÖêÛúŸÖÖ ´Öë ‹ÛúŸÖÖ, ´ÖÖ®Ö×ÃÖÛú ÃÖÓ¸ü“Ö®ÖÖ 
 (3) Ûú»ÖÖ ¾ÖÃŸÖã, ³ÖÖÂÖÞÖ ×ÛÎúµÖ, ²ÖÆãü´ÖãÜÖß, ¯ÖÏ¤ü¿ÖÔ×®ÖµÖŸÖÖ 
 (4) ¯ÖÆü“ÖÖ®Ö, †Öªºþ¯Ö, ¯ÖÏÛúÖ¸ü ‹¾ÖÓ ×³Ö®®ÖŸÖÖ 
 
52. »ÖÖêÛú¾ÖÖŸÖÖÔÛúÖ¸üÖë ÛúÖ ÃÖÆüß ÃÖ´ÖæÆü ÛúÖî®Ö ÃÖÖ Æîü ? 
 (1) ×Ã™ü£Ö £ÖÖò´¯ÖÃÖ®Ö, ÆüÖê´Öß ³ÖÖ³ÖÖ, ÃÖß •Öß •ÖãÓÝÖ 
 (2) ‹»Öê®Ö ›ãÓü›êüÃÖ, ›üÖò®Ö-²Öê®Ö ‹´ÖÖêÃÖ, ×¸ü“Ö›Ôü ‹´Ö ›üÖòÃÖÔ®Ö 
 (3) ¾Öß •Öê ¯ÖÏÖê¯¯Ö, ¸üÖê´ÖÖ®Ö •ÖîÛúÖê²ÖÃÖ®Ö, ×´Ö¿Öê»Ö ±ãúÛúÖê»™ü 
 (4) •Öê •Öß ±Ïêú•Ö¸ü, ‹»Öê®Ö ›ãÓü›êüÃÖ, ‹›ü¾Ö›Ôü ÃÖê›ü 
 
53. ‡£Ö®ÖÖêÝÖÏÖ±úß †Öò±ú Ã¯ÖßØÛúÝÖ, ´ÖÖŒÃÖÔ ÛúÖ ®ÖÖ¸üß¾ÖÖ¤ü, ×±ú»ÖÖò×Ã±úÛú»Ö Æü¸ü´Öë®Öê×™üŒÃÖ ŸÖ£ÖÖ ¿Öã¨üŸÖÖ ‹¾ÖÓ †¿Öã¨üŸÖÖ (¯µÖÖê×¸ü™üß ‹Ó›ü 

¯ÖÖê»µÖæ¿Ö®Ö) Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ÛúÖê ˆ®ÖÛêú ¯ÖÏ×ŸÖ¯ÖÖ×¤üÛúÖë Ûêú ÃÖÖ£Ö ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 I. ´Öê¸üß ›üÖòÝÖ»ÖÃÖ 
 II. ›êü»Ö ÆüÖ‡´ÃÖ 
 III. ÝÖê›üÖ´Ö¸ü 
 IV. ÃÖÖÓ›ÒüÖ ÆüÖÚ›üÝÃÖ 
 ÛúÖê›ü : 
 (1) I, III, IV, II (2) II, IV, I, III 
 (3) III, I, II, IV (4) II, IV, III, I 
 
54. ®ÖÖ¸üß, ®ÖÖ¸üß¾ÖÖ¤üß, ®ÖÖ¸üßŸ¾Ö ŸÖ£ÖÖ •Öë›ü¸ü ÛúÖê ®Öß“Öê ¤üß †¾Ö¬ÖÖ¸üÞÖÖ Ûêú †®Öãºþ¯Ö ÛÎú´Ö²Ö¨ü Ûú¸ëü : 
 I. »Öï×ÝÖÛú ³Öæ×´ÖÛúÖ 
 II. •Öß¾Ö ×¾Ö–ÖÖ®Ö 
 III. ÃÖ´ÖÖ•Ö ¿ÖÖÃ¡ÖßµÖ 
 IV. ×¾Ö“ÖÖ¸ü¬ÖÖ¸üÖ 
 ÛúÖê›ü : 
 (1) II, I, III, IV (2) I, III, II, IV 
 (3) II, IV, III, I (4) III, IV, II, I 
 
55. ›üÖò®Ö µÖÖê›ü¸ü, ºþ£Ö ²Öê®Ö×›üŒ™ü, ×¾ÖŒ™ü¸ü ™ü®ÖÔ¸ü ŸÖ£ÖÖ ×¸ü“Ö›Ôü ›üÖÃÖÔ®Ö ×¾Ö«üÖ®ÖÖë ÛúÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ¯Ö×¸ü¯ÖÏêõµÖ ´Öë ÛÎú´Ö²Ö¨ü Ûú¸ëü : 
 I. Æêü´ÖßÃ±êúµÖ¸ü ×£Ö†¸üß 
 II. ×Ã¯ÖÏ“Öã†»Ö ±úÖêÛú»ÖÖê¸ü 
 III. ×ÃÖ´²ÖÖò×»ÖÛú ‹Ó£ÖÐÖê¯ÖÖê»ÖÖò•Öß 
 IV. ¯Öî™ü®ÖÔ ×£Ö†¸üß †Öò±ú Ûú»“Ö¸ü 
 ÛúÖê›ü : 
 (1) II, IV, III, I (2) III, II, I, IV 
 (3) IV, I, III, II (4) II, I, IV, III 
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56. Sequence the Authors – Franz Boas, Stith Thompson, Vladimir Propp and Carl Jung – 
with their works below : 

 I. Primitive Art 
 II. Psychology of the unconscious 
 III. The Folktale 
 IV. Theory and History of Folklore 
 Codes : 
 (1) IV, III, II, I (2) I, III, IV, II 
 (3) II, IV, I, III (4) III, I, II, IV 
 
57. Sequence the scholars – Sigmund Freud, Levi-Strauss, E.B. Tylor and Malinowski – with 

their books below : 
 I. Totem and Taboo 
 II. Primitive Culture 
 III. The Raw and The Cooked 
 IV. A Scientific Theory of Culture 
 Codes : 
 (1) I, III, II, IV (2) II, III, I, IV 
 (3) IV, II, III, I (4) III, I, II, IV 
 
58. Sequence the terms – Kinesics, Gossip, Fabulate and Lament – with the connotations 

below : 
 I. Grief Expression 
 II. Gesture 
 III. Invented Tale 
 IV. Speech Act 
 Codes : 
 (1) IV, III, II, I (2) I, III, IV, II 
 (3) II, IV, III, I (4) III, II, I, IV 
 
59. Match the following : 

List – I List – II  
I. Homi Bhabha A. Cultural Studies  
II. Hayden White B. Folklore Studies  
III. Clifford Geertz C. Historical Studies  
IV. Ralph Steele Boggs D. Post Colonial Studies  

 Codes : 
  I II III IV 
 (1) A C D B 
 (2) B A D C 
 (3) C B D A 
 (4) D C A B 
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56. ×®Ö´®Ö×»Ö×ÜÖŸÖ »ÖêÜÖÛúÖë – ±Ïëú•Ö ²ÖÖê‹ÃÖ, ×Ã™ü£Ö £ÖÖò´ÖË¯ÃÖ®Ö, ¾»ÖÖ×¤ü´Öß¸ü ¯ÖÏÖê̄ ¯Ö †Öî¸ü ÛúÖ»ÖÔ µÖãÓÝÖ ÛúÖê ˆ®ÖÛúß ¸ü“Ö®ÖÖ†Öë Ûêú ÃÖÖ£Ö 
ÛÎú´Ö²Ö¨ü Ûú¸ëü : 

 I. ×¯ÖÏ×´Ö×™ü¾Ö †Ö™Ôü 
 II. ÃÖÖµÖÛúÖê»ÖÖò•Öß †Öò±ú ¤ü †®ÖÛúÖê×®ÃÖµÖÃÖ 
 III. ¤ü ±úÖêÛú ™êü»Ö 
 IV. ×£Ö†¸üß ‹Ó›ü ×ÆüÃ™Òüß †Öò±ú ±úÖêÛú»ÖÖê¸ü 
 ÛúÖê›ü : 
 (1) IV, III, II, I (2) I, III, IV, II 
 (3) II, IV, I, III (4) III, I, II, IV 
 
57. ×ÃÖÝ´ÖÓ›ü ±ÏúÖµÖ›ü, »Öê¾Öß-Ã™ÒüÖòÃÖ, ‡Ô ²Öß ™êü»Ö¸ü ŸÖ£ÖÖ ´ÖÖ×»Ö®ÖÖê¾ÖÃÛúß ®ÖÖ´ÖÛú ×¾Ö«üÖ®ÖÖë Ûúß ¯ÖãÃŸÖÛúÖë Ûêú ÃÖÖ£Ö ÛÎú´Ö²Ö¨üü Ûú ȩ̈ü : 
 I. ™üÖê™ü´Ö ‹Ó›ü ™üÖ²Öæ 
 II. ×¯ÖÏ×´Ö×™ü¾Ö Ûú»“Ö¸ü 
 III. ¤ü ¸üÖò ‹Ó›ü ¤ü ÛãúŒ›ü 
 IV. ‹ê ÃÖÖ‡Ó×™ü×±úÛú ×£Ö†¸üß †Öò±ú Ûú»“Ö¸ü 
 ÛúÖê›ü : 
 (1) I, III, II, IV (2) II, III, I, IV 
 (3) IV, II, III, I (4) III, I, II, IV 
 
58. †ÓÝÖ ×¾ÖõÖê¯ÖÝÖŸÖ, ÝÖ¯¯Ö²ÖÖ•Öß, ±êú²Öã»Öê™ü ŸÖ£ÖÖ ºþ¤ü®ÖÝÖÖ®Ö-¿Ö²¤üÖ¾Ö»Öß ÛúÖê ®Öß“Öê ×¤ü‹ ÝÖ‹ †£ÖÔ Ûêú ÃÖÖ£Ö ÛÎú´Ö²Ö¨ü Ûú¸ëü : 
 I. ¤ãüÜÖÖ×³Ö¾µÖ×ŒŸÖ 
 II. ³ÖÓ×ÝÖ´ÖÖ 
 III. ÜÖÖê•Öß Ûú£ÖÖ 
 IV. ¾ÖÖ“Ö®Ö †×³Ö®ÖµÖ 
 ÛúÖê›ü : 
 (1) IV, III, II, I (2) I, III, IV, II 
 (3) II, IV, III, I (4) III, II, I, IV 
 
59. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ÆüÖê´Öß ³ÖÖ³ÖÖ A. ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö 
II. Æêü›êü®Ö ¾ÆüÖ‡Ô™ü B. »ÖÖêÛú¾ÖÖŸÖÖÔ †¬µÖµÖ®Ö 
III. Œ»Öß±ú›Ôü ÝÖß™Ôü•Ö C. ‹ê×ŸÖÆüÖ×ÃÖÛú †¬µÖµÖ®Ö 
IV. ¸üÖò»±ú Ã™üß»Ö ²ÖÝÝÖÃÖ D. ˆ¢Ö¸ü ˆ¯Ö×®Ö¾ÖêÃÖ †¬µÖµÖ®Ö

 ÛúÖê›ü : 
  I II III IV 
 (1) A C D B 
 (2) B A D C 
 (3) C B D A 
 (4) D C A B 
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60. Match the following : 
List – I List – II 

I. Saraswati a. Goddess of Dissolution 
II. Parbati b. Goddess of Vedas 
III. Bhadrakali c. Goddess of Love 
IV. Gayatri d. Goddess of Knowledge  

 Codes : 
  I II III IV 
 (1) a c b d 
 (2) d c a b 
 (3) b a d c 
 (4) c b d a 
 
61. Match the following : 

List – I List - II 
I. Revenant a. Religious offering 
II. Sacred b. Home wonderer Ghost 
III. Sacrifice c. Supernatural means of foretelling 
IV. Divination d. The act of venerating  

 Codes : 
  I II III IV 
 (1) a b d c 
 (2) c a b d 
 (3) d c a b 
 (4) b d a c 
 
62. Match the following : 

List – I List – II 
I. Experimental Method A. Controlled Approach 
II. Action Research Method B. Field Approach 
III. Ethnographic Method C. Textual Approach 
IV. Hermeneutic Method D. Participatory Approach  

 Codes : 
  I II III IV 
 (1) A D B C 
 (2) C B A D 
 (3) D C A B 
 (4) B A D C 
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60. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. ÃÖ¸üÃ¾ÖŸÖß a. ×¾Ö‘Ö™ü®Ö Ûúß ¤êü¾Öß 
II. ¯ÖÖ¾ÖÔŸÖß b. ¾Öê¤üÖë Ûúß ¤êü¾Öß 
III. ³Ö¦üÛúÖ»Öß c. ¯ÖÏê´Ö Ûúß ¤êü¾Öß 
IV. ÝÖÖµÖ¡Öß d. –ÖÖ®Ö Ûúß ¤êü¾Öß 

 ÛúÖê›ü : 
  I II III IV 
 (1) a c b d 
 (2) d c a b 
 (3) b a d c 
 (4) c b d a 
 
61. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ¯ÖÏêŸÖ a. ¬ÖÖÙ´ÖÛú †¯ÖÔÞÖ 
II. ¯Ö×¾Ö¡Ö b. ‘Ö¸ü ´Öë ×®Ö¾ÖÖÃÖ Ûú¸ü®Öê ¾ÖÖ»ÖÖ ×¯Ö¿ÖÖ“Ö 
III. ²Ö×»Ö  c. ³Ö×¾ÖÂµÖ Ûú£Ö®Ö ÛúÖ †×¬Ö ³ÖÖî×ŸÖÛú ŸÖ¸üßÛúÖ 
IV. ¿ÖÛãú®Ö ×¾ÖªÖ d. ¯Öæ•ÖÖ Ûú¸ü®Öê Ûúß ¯Ö¨ü×ŸÖ 

 ÛúÖê›ü : 
  I II III IV 
 (1) a b d c 
 (2) c a b d 
 (3) d c a b 
 (4) b d a c 
 
62. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ‹ŒÃÖ¯Ö×¸ü´Öë™ü»Ö ¯Ö¨ü×ŸÖ A. Ûú®™ÒüÖê»Ö ‹¯ÖÏÖê“Ö 
II. ‹Œ¿Ö®Ö ×¸üÃÖ“ÖÔ ¯Ö¨ü×ŸÖ B. ×±ú»›ü ‹¯ÖÏÖê“Ö 
III. ‡£Ö®ÖÖêÝÖÏÖ±úß ¯Ö¨ü×ŸÖ C. ™êüŒÃÖ“Öã¾Ö»Ö ‹¯ÖÏÖê“Ö 
IV. Æü¸ü´Öê®µÖæ×™üÛú ¯Ö¨ü×ŸÖ D. ¯ÖÖ™üá×ÃÖ¯Öê™Òüß ‹¯ÖÏÖê“Ö 

 ÛúÖê›ü : 
  I II III IV 
 (1) A D B C 
 (2) C B A D 
 (3) D C A B 
 (4) B A D C 
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63. Match the following : 
List – I List – II 

I. Totemism A. Belief in Ancestral Spirits 
II. Manaism B. Belief in Indwelling Spirits 
III. Animism C. Belief in Guardian Spirits 
IV. Atheism D. Belief in Godlessness 

 Codes : 
  I II III IV 
 (1) B C D A 
 (2) D B A C 
 (3) A D C B 
 (4) C A B D 
 
64. Match the following : 

List – I  List – II  
I. Julius Krohn A. Psychoanalysis 
II. Greza Roheim B. Contextual 
III. Bronislaw Malinowski C. Historic-Geographic 
IV. Robert A. Georges D. Functional 

 Codes : 
  I II III IV 
 (1) C A D B 
 (2) A D B C 
 (3) B A C D 
 (4) D B A C 
 
65. Which one of the following pairs is NOT correctly matched ? 
 (1) Fakelore R.M. Dorson 
 (2) Mytheme Levi-Strauss 
 (3) Electra Complex Karl Marx 
 (4) Multiform Lauri Honko 
 
66. Match the following : 

                   List – I List – II  
I. The singer of Tales A. Alan Dundes 
II. Folktales and Society B. Albert B. Lord 
III. The Morphology of North American 

Indian Folktales 
C. Archer Taylor 

IV. The Proverb D. Linda Degh 
 Codes : 
  I II III IV 
 (1) C B D A 
 (2) A D C B 
 (3) D A C B 
 (4) B D A C 
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63. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. ™üÖê™êü´Ö¾ÖÖ¤ü A. ¯Öæ¾ÖÔ•ÖÖë Ûúß †ÖŸ´ÖÖ†Öë ´Öë ×¾Ö¿¾ÖÖÃÖ 
II. †ÖŸ´ÖÖ¾ÖÖ¤ü B. †Ó¤ü¸ü ²ÖÃÖß Æãü‡Ô †ÖŸ´ÖÖ†Öë ´Öë ×¾Ö¿¾ÖÖÃÖ 
III. •Öß¾Ö¾ÖÖ¤ü C. †×³Ö³ÖÖ¾ÖÛúÖë Ûúß †ÖŸ´ÖÖ†Öë ´Öë ×¾Ö¿¾ÖÖÃÖ 
IV. ×®Ö¸üß¿¾Ö¸ü¾ÖÖ¤ü D. ‡Ô¿¾Ö¸ü ®ÖÆüà Æîü ¯Ö¸ü ×¾Ö¿¾ÖÖÃÖ 

 ÛúÖê›ü : 
  I II III IV 
 (1) B C D A 
 (2) D B A C 
 (3) A D C B 
 (4) C A B D 
 
64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. •Öæ×»ÖµÖÃÖ ÛÎúÖê®Ö A. ´Ö®ÖÖê×¾Ö¿»ÖêÂÖÞÖ 
II. ÝÖÏê•ÖÖ ¸üÖê×Æü´Ö B. ÃÖÓ¤ü³ÖÖÔŸ´ÖÛú 
III. ²ÖÎÖê×®ÖÃÖ»ÖÖò ´Öê×»Ö®ÖÖê¾ÖÃÛúß C. ‹ê×ŸÖÆüÖ×ÃÖÛú-³ÖÖîÝÖÖê×»ÖÛú 
IV. ¸üÖ²Ö™Ôü ‹ •ÖÖ•Öì•Ö D. ÛúÖµÖÖÔŸ´ÖÛú 

 ÛúÖê›ü : 
  I II III IV 
 (1) C A D B 
 (2) A D B C 
 (3) B A C D 
 (4) D B A C 
 
65. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ •ÖÖê›ÌüÖ ÃÖÆüß ÃÖã´Öê×»ÖŸÖ ®ÖÆüà Æîü ? 
 (1) »ÖÖêÛú Ûú£ÖÖ – †Ö¸ü.‹´Ö. ›üÖÃÖÔ®Ö 
 (2) ÃÖæõ´Ö – »Öê¾Öß Ã™ÒüÖòÃÖ 
 (3) ‡»ÖêŒ™ÒüÖ •Ö×™ü»Ö – ÛúÖ»ÖÔ ´ÖÖŒÃÖÔ 
 (4) ²ÖÆãüºþ¯Ö – »ÖÖ¸üß ÆüÖëÛúÖê 
 
66. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ×¤ü ØÃÖÝÖ¸ü †Öò±ú ™êü»ÃÖ A. ‹»Ö®Ö ›Óü×›üÃÖ 
II. ±úÖêÛú™êü»ÃÖ ‹Þ›ü ÃÖÖêÃÖÖ‡™üß B. ‹»²Ö™Ôü ²Öß »ÖÖ›Ôü 
III. ×¤ü ´ÖÖê±úÖì»ÖÖò•Öß †Öò±ú ®ÖÖ£ÖÔ †´Öê×¸üÛú®Ö ‡Ó×›üµÖ®Ö ±úÖêÛú™êü»ÃÖ C. †Ö“ÖÔ¸ü ™êü»Ö¸ü 
IV. ×¤ü ¯ÖÏÖê¾Ö²ÖÔ D. ×»Ö®›üÖ ›êüÝÖ 

 ÛúÖê›ü : 
  I II III IV 
 (1) C B D A 
 (2) A D C B 
 (3) D A C B 
 (4) B D A C 
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67. Match the following : 
List – I                List – II 

I. Stith Thompson A. The Black Ox 
II. Walter Anderson B. The Tale of the Kind and Unkind Girls 
III. Archer Taylor C. The Star Husband Tale 
IV. Warren E. Roberts D. Kaiser and Abt 

 Codes : 
  I II III IV 
 (1) B C A D 
 (2) C D A B 
 (3) A B D C 
 (4) D A C D 
 
68. Which of the following pair is correctly matched that worked on the ethnography of 

proverbs ? 
 (1) Wolf Gang Meider and Peter Clause 
 (2) Ben Amos and Dell Hymes 
 (3) Ojo Arewa and Alan Dundes 
 (4) Roger Abrahams and William Bascom 
 
69. Which one of the following pair is NOT correctly matched ? 

(1) Objective investigation leads 
to spirituality. 

– Experimental Research 

(2) Objective investigation 
expands the limits of 
knowledge. 

– Basic Research 

(3) Objective investigation finds 
solution to problem. 

– Applied Research 

(4) Objective investigation of 
facts is a myth. 

– Field Research 

 
70. Match the following : 

List – I List – II 
I. Shadow A. Carl Jung 
II. Id B. A.K. Ramanujan 
III. Indian Oedipus C. Freud 
IV. Homoerotic Ritual D. Alan Dundes  

 Codes : 
  I II III IV 
 (1) D C A B 
 (2) B D C A 
 (3) D C B A 
 (4) A C B D 
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67. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. ×Ã™ü£Ö £ÖÖò´¯ÃÖ®Ö A. ×¤ü ²»ÖêÛú †ÖòŒÃÖ 
II. ¾ÖÖ»™ü¸ü ‹®›ü¸üÃÖ®Ö B. ×¤ü ™êü»Ö †Öò±ú ×¤ü ÛúÖ‡®›ü ‹Þ›ü †®ÖÛúÖ‡®›ü ÝÖ»ÃÖÔ 
III. †Ö“ÖÔ¸ü ™êü»Ö¸ü C. ×¤ü Ã™üÖ¸ü ÆüÃÖ²ÖîÞ›ü ™êü»Ö 
IV. ¾ÖÖ¸êü®Ö ‡Ô ¸üÖ²Ö™Ôü D. ÛúÖ‡•Ö¸ü ‹Þ›ü ‹²™ü 

 ÛúÖê›ü : 
  I II III IV 
 (1) B C A D 
 (2) C D A B 
 (3) A B D C 
 (4) D A C D 
 
68. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ÃÖÆüß ÃÖã´Öê×»ÖŸÖ •ÖÖê›Ìêü ®Öê »ÖÖêÛúÖê×ŒŸÖµÖÖë Ûêú ®Öé•ÖÖŸÖßµÖ ×¾Ö¾Ö¸üÞÖ ¯Ö¸ü ÛúÖµÖÔ ×ÛúµÖÖ ? 
 (1) ¾Öã»±ú ÝÖïÝÖ ´Öß›ü¸ü †Öî¸ü ¯Öß™ü¸ü Œ»ÖÖˆ•Ö 
 (2) ²Öê®Ö ‹´ÖÖêÃÖ †Öî¸ü ›êü»Ö ÆüÖ‡´ÃÖ 
 (3) †Öê•ÖÖê †¸êü¾ÖÖ †Öî¸ü ‹»Ö®Ö ›ü×®›üÃÖ 
 (4) ¸üÖò•Ö¸ü †²ÖÎÖÆü´Ö †Öî¸ü ×¾Ö×»ÖµÖ´Ö ²ÖÖòÃÛú´Ö 
 
69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ •ÖÖê›ÌüÖ ÃÖÆüß ÃÖã´Öê×»ÖŸÖ ®ÖÆüà Æîü ? 

(1) ¾ÖÃŸÖã¯Ö¸üÛú †®¾ÖêÂÖÞÖ ÃÖê †Ö¬µÖÖ×Ÿ´ÖÛúŸÖÖ 
Ûúß ¯ÖÏÖ×¯ŸÖ ÆüÖêŸÖß Æîü … 

– ¯ÖÏµÖÖêÝÖÖŸ´ÖÛú †®ÖãÃÖÓ¬ÖÖ®Ö 

(2) ¾ÖÃŸÖã¯Ö¸üÛú †®¾ÖêÂÖÞÖ ÃÖê –ÖÖ®Ö Ûúß ÃÖß´ÖÖ 
´Öë ×¾ÖÃŸÖÖ¸ü ÆüÖêŸÖÖ Æîü … 

– †Ö¬ÖÖ¸ü³ÖæŸÖ †®ÖãÃÖÓ¬ÖÖ®Ö 

(3) ¾ÖÃŸÖã¯Ö¸üÛú †®¾ÖêÂÖÞÖ ÃÖê ÃÖ´ÖÃµÖÖ ÛúÖ 
ÃÖ´ÖÖ¬ÖÖ®Ö ¯ÖÏÖ¯ŸÖ ÆüÖêŸÖÖ Æîü … 

– †®Öã¯ÖÏµÖãŒŸÖ †®ÖãÃÖÓ¬ÖÖ®Ö 

(4) ŸÖ£µÖÖë ÛúÖ ¾ÖÃŸÖã¯Ö¸üÛú †®¾ÖêÂÖÞÖ ‹Ûú 
×´Ö£ÖÛú Æîü … 

– õÖê¡Ö †®ÖãÃÖÓ¬ÖÖ®Ö 

 
70. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ¿Öê›üÖê A. ÛúÖ»ÖÔ •ÖÓÝÖ 
II. ‡¤ü B. ‹.Ûêú. ¸üÖ´ÖÖ®Öæ•Ö®Ö 
III. ‡Ó×›üµÖ®Ö †Öê×›ü¯ÖÃÖ C. ±ÏúÖµÖ›ü 
IV. ÆüÖê´ÖÖê‡¸üÖê×™üÛú ×¸ü“Öã†»Ö D. ‹»Ö®Ö ›ü×®›üÃÖ 

 ÛúÖê›ü : 
  I II III IV 
 (1) D C A B 
 (2) B D C A 
 (3) D C B A 
 (4) A C B D 
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71. Which one of the following pair is NOT correctly matched ? 
(1) Lauri Honko – Folklore Process 
(2) Raymond Firth – Narrative and identity 
(3) Alan Dundes – Allomotifs 
(4) Levi Strauss – Myth and Structure  

 
72. Which one of the following pair is correctly matched ? 

(1) Tales ending with a puzzle are – Fairy tales 
(2) Tales ending with a divine intervention are – Numskull tales 
(3) Tales ending with a question are – Dilemma tales 
(4) Tales ending with a tragic element are – Magical tales 

 
Read the passage below and answer the questions that follow based on the passage : (73 – 75) 
The evil eye is a fairly consistent and uniform folk belief complex based upon the idea that an 
individual, male or female, has the power, voluntarily or involuntarily, to cause harm to another 
individual or his property merely by looking at or praising that person or property. The harm 
may consist of illness, or even death or destruction. Typically, the victim’s good fortune, good 
health, or good looks – or unguarded comments about them – invite or provoke an attack by 
someone with the evil eye. If the object attacked is animate, it may fall ill. Inanimate objects 
such as buildings or rocks may crack or burst. Symptoms of illness caused by the evil eye 
include loss of appetite, excessive yawning, hiccoughs, vomiting, and fever. If the object 
attacked is a cow, its milk may dry up; if a plant or a fruit tree, it may suddenly wither and die. 
73. What is an ‘evil eye’ ? 
 (1) Which effect normal social life. 
 (2) Which creates sudden unnatural phenomena. 
 (3) Which makes loss of self confidence. 
 (4) Which gives a positive environment. 
 
74. What is the central theme of the above prescribed paragraph ? 
 (1) Folk believe to dissociate one from the society. 
 (2) Folk believe to control evil spirit. 
 (3) Folk believe on different kinds of unnaturality. 
 (4) Folk believe to create a positive atmosphere. 
 
75. The effect of ‘evil eye’ comes through  
 (1) motivating and inspiring a person 
 (2) touching and appreciating a property 
 (3) taiming and feeding an animal 
 (4) looking and praising a living being or property 

____________ 
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71. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ •ÖÖê›ÌüÖ ÃÖÆüß ÃÖã´Öê×»ÖŸÖ ®ÖÆüà Æîü ? 
(1) »ÖÖò¸üß ÆüÖê®ÛúÖê – »ÖÖêÛú¾ÖÖŸÖÖÔ ¯ÖÏ×ÛÎúµÖÖ 
(2) ¸êü´ÖÓ›ü ×±ú£ÖÔ – †ÖÜµÖÖŸ´ÖÛú †Öî¸ü ¯ÖÆü“ÖÖ®Ö 
(3) ‹»Ö®Ö ›ü×®›üÃÖ – ‹»ÖÖê´ÖÖê×™ü±ú 
(4) »Öê¾Öß Ã™ÒüÖÃÖ – ×´Ö£ÖÛú †Öî¸ü ÃÖÓ¸ü“Ö®ÖÖ 

 
72. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ •ÖÖê›ÌüÖ ÃÖÆüß ÃÖã´Öê×»ÖŸÖ Æîü ? 

(1) ¯ÖÆêü»Öß Ûêú ÃÖÖ£Ö ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¾ÖÖ»Öß Ûú£ÖÖ‹Ñ – ¯Ö¸üß Ûú£ÖÖ‹Ñ 
(2) ¤îü×¾ÖÛú ÆüÃŸÖõÖê¯Ö Ûêú ÃÖÖ£Ö ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¾ÖÖ»Öß Ûú£ÖÖ‹Ñ – ´ÖæœÌü Ûú£ÖÖ‹Ñ 
(3) ¯ÖÏ¿®Ö Ûêú ÃÖÖ£Ö ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¾ÖÖ»Öß Ûú£ÖÖ‹Ñ – ØÛúÛú¢ÖÔ¾µÖ (›üÖ‡»Öê´ÖÖ) Ûú£ÖÖ‹Ñ 
(4) ¤ãüÜÖÖŸ´ÖÛú ŸÖ¢¾Ö Ûêú ÃÖÖ£Ö ÃÖ´ÖÖ¯ŸÖ ÆÖêü®Öê ¾ÖÖ»Öß Ûú£ÖÖ‹Ñ – •ÖÖ¤ãü‡Ô Ûú£ÖÖ‹Ñ 

 
×¤ü‹ ÝÖ‹ †®Öã“”êû¤ü ÛúÖê ¯ÖœÌëü †Öî¸ü †®Öã“”êû¤ü Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏ¿®ÖÖë ÛúÖ ˆ¢Ö¸ü ¤ëü : (73-75) 
‘²Öã¸üß ®Ö•Ö¸ü’ ‹Ûú ÃÖÓÝÖŸÖ ŸÖ£ÖÖ ÃÖ´ÖÖ®Ö ºþ¯Ö ÃÖê ¯ÖÏ“Ö×»ÖŸÖ »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ Æîü, •ÖÖê ‡ÃÖ ´ÖÖ®µÖŸÖÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ×Ûú ×ÛúÃÖß ¾µÖ×ŒŸÖ 
×¾Ö¿ÖêÂÖ, Ã¡Öß µÖÖ ¯Öã¹ýÂÖ Ûúß ®Ö•Ö¸üÖë ´Öë ‹êÃÖß ¿Ö×ŒŸÖ Æîü, •ÖÖê ¤æüÃÖ ȩ̂ü ¾µÖ×ŒŸÖ ¯Ö¸ü ×ÃÖ±Ôú ®Ö•Ö¸ü ›üÖ»Ö Ûú¸ü µÖÖ ˆÃÖÛúß ŸÖÖ¸üß±ú Ûú¸ü ˆÃÖê µÖÖ 
ˆÃÖÛúß ÃÖÓ¯Ö×¢Ö ÛúÖê ®ÖãÛúÃÖÖ®Ö ¯ÖÆãÓü“ÖÖ ÃÖÛúŸÖÖ Æîü … ‹êÃÖÖ ¾ÖÆü •ÖÖ®Ö-²Öæ—Ö Ûú¸ü µÖÖ †®Ö•ÖÖ®Öê ´Öë ³Öß Ûú¸ü ÃÖÛúŸÖÖ Æîü … µÖÆü ®ÖãÛúÃÖÖ®Ö 
²Öß´ÖÖ¸üß µÖÆüÖÓ ŸÖÛú ×Ûú ´ÖéŸµÖã µÖÖ ×¾Ö®ÖÖ¿Ö Ûêú ºþ¯Ö ´Öë ¯Ö×¸ü»Ö×õÖŸÖ ÆüÖê ÃÖÛúŸÖÖ Æîü … ¯ÖÏÖºþ×¯ÖÛú œÓüÝÖ ÃÖê ²Öã¸üß ®Ö•Ö¸ü ÛúÖ ×¿ÖÛúÖ¸ü ²Ö®Öê ¾µÖ×ŒŸÖ 
ÛúÖ ÃÖÖî³ÖÖÝµÖ, †“”ûÖ Ã¾ÖÖÃ£µÖ, ÃÖãÓ¤ü¸üŸÖÖ µÖÖ †®Ö•ÖÖ®Öê ´Öë Ûúß ÝÖ‡Ô ÛúÖê‡Ô ×™ü¯¯ÖÞÖß Æüß ²Öã¸üß ®Ö•Ö¸ü ¾ÖÖ»ÖÖë ÛúÖê ˆÃÖê †¯Ö®ÖÖ ×®Ö¿ÖÖ®ÖÖ ²Ö®ÖÖ®Öê 
Ûêú ×»Ö‹ ˆÛúÃÖÖŸÖß Æîü … µÖ×¤ü ²Öã¸üß ®Ö•Ö¸ü ÛúÖ ×¿ÖÛúÖ¸ü ²Ö®Ö®Öê ¾ÖÖ»ÖÖ ÛúÖê‡Ô •Öß×¾ÖŸÖ ¯ÖÏÖÞÖß Æîü, ŸÖÖê ¾ÖÆü ²Öß´ÖÖ¸ü ¯Ö›Ìü ÃÖÛúŸÖÖ Æîü … ×®Ö•Öá¾Ö 
¾ÖÃŸÖã‹Ñ •ÖîÃÖê ³Ö¾Ö®Ö µÖÖ ¯ÖŸ£Ö¸ü ´Öë ¤ü¸üÖ¸ü ¯Ö›Ìü ÃÖÛúŸÖß Æîü µÖÖ ¾ÖÆü ¬¾ÖÃŸÖ ÆüÖê ÃÖÛúŸÖÖ Æîü … ²Öã¸üß ®Ö•Ö¸ü ÃÖê ÆüÖê®Öê ¾ÖÖ»Öß ²Öß´ÖÖ×¸üµÖÖë ´Öë ³ÖÖê•Ö®Ö 
Ûúß †×®Ö“”ûÖ, ÃÖãÃŸÖß, ×Æü“ÖÛúß, ˆ»Ö™üß †Öî¸ü ²ÖãÜÖÖ¸ü •ÖîÃÖê »ÖõÖÞÖ ÆüÖêŸÖê Æïü … µÖ×¤ü ×¿ÖÛúÖ¸ü ²Ö®Ö®Öê ¾ÖÖ»Öß ÛúÖê‡Ô ÝÖÖµÖ Æîü, ŸÖÖê ˆÃÖÛúÖ ¤æü¬Ö 
ÃÖæÜÖ •ÖÖ‹ÝÖÖ, µÖ×¤ü ¾ÖéõÖ Æîü ŸÖÖê ±ú»Ö ¤êü®ÖÖ ²ÖÓ¤ü Ûú¸ü ¤êüÝÖÖ µÖÖ ¾ÖÆü †“ÖÖ®ÖÛú ÃÖæÜÖ Ûú¸ü ÜÖŸ´Ö ÆüÖê •ÖÖ‹ÝÖÖ … 
73. ‘²Öã¸üß ®Ö•Ö¸ü’ ŒµÖÖ Æîü ? 
 (1) µÖÆü ÃÖÆü•Ö ÃÖÖ´ÖÖ×•ÖÛú •Öß¾Ö®Ö ÛúÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ Ûú¸üŸÖÖ Æîü … 
 (2) µÖÆü †ÖÛú×Ã´ÖÛú †¯ÖÏÖÛéú×ŸÖÛú ‘Ö™ü®ÖÖ ÛúÖê •Ö®´Ö ¤êüŸÖÖ Æîü … 
 (3) µÖÆü †ÖŸ´Ö ×¾Ö¿¾ÖÖÃÖ ÛúÖê ®ÖÂ™ü Ûú¸üŸÖÖ Æîü … 
 (4) µÖÆü ‹Ûú ÃÖÛúÖ¸üÖŸ´ÖÛú ´ÖÖÆüÖî»Ö ²Ö®ÖÖŸÖÖ Æîü … 
 
74. ˆ¯ÖµÖãÔŒŸÖ †®Öã“”êû¤ü ÛúÖ Ûëú¦üßµÖ ³ÖÖ¾Ö ŒµÖÖ Æîü ? 
 (1) ×ÛúÃÖß ¾µÖ×ŒŸÖ ÛúÖê ÃÖ´ÖÖ•Ö ÃÖê †»ÖÝÖ-£Ö»ÖÝÖ Ûú¸ü®Öê¾ÖÖ»ÖÖ »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ 
 (2) ¤ãüÂ™ü †ÖŸ´ÖÖ†Öë ÛúÖê ×®ÖµÖÓ×¡ÖŸÖ Ûú¸ü®Öê¾ÖÖ»ÖÖ »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ 
 (3) ×¾Ö×³Ö®®Ö ¯ÖÏÛúÖ¸ü Ûúß †¯ÖÏÖÛéú×ŸÖÛú ‘Ö™ü®ÖÖ†Öë Ûêú ²ÖÖ¸êü ´Öë »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ 
 (4) ÃÖÛúÖ¸üÖŸ´ÖÛú ¾ÖÖŸÖÖ¾Ö¸üÞÖ ²Ö®ÖÖ®Öê¾ÖÖ»ÖÖ »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ 
 
75. ‘²Öã¸üß ®Ö•Ö¸ü’ ÛúÖ ¯ÖÏ³ÖÖ¾Ö ×ÛúÃÖ ´ÖÖ¬µÖ´Ö ÃÖê ¯ÖÏÛú™ü ÆüÖêŸÖÖ Æîü ? 
 (1) ×ÛúÃÖß ¾µÖ×ŒŸÖ ÛúÖê †×³Ö¯ÖÏê×¸üŸÖ †Öî¸ü ˆŸÃÖÖ×ÆüŸÖ Ûú¸ü®Öê ÃÖê … 
 (2) ×ÛúÃÖß ÃÖÓ¯Ö×¢Ö Ûúß ¯ÖÏ¿ÖÓÃÖÖ †Öî¸ü ˆÃÖÛúÖê Ã¯Ö¿ÖÔ Ûú¸ü®Öê ÃÖê … 
 (3) ×ÛúÃÖß ¯Ö¿Öã ÛúÖê ×ÜÖ»ÖÖ®Öê ŸÖ£ÖÖ ˆÃÖê ¯ÖÖ»ÖŸÖæ ²Ö®ÖÖ®Öê ÃÖê … 
 (4) ×ÛúÃÖß ÃÖ•Öß¾Ö ¯ÖÏÖÞÖß µÖÖ ÃÖÓ¯Ö×¢Ö ÛúÖê ¤êüÜÖ®Öê †Öî¸ü ˆÃÖÛúß ¯ÖÏ¿ÖÓÃÖÖ Ûú¸ü®Öê ÃÖê … 

____________ 
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Space For Rough Work


