PAPER-III

DANCE

Signature and Name of Invigilator

1.

2.

J [oleY 1

(Signature)
(Name)
(Signature)
(Name)

6

Time : 2 %/, hours]

OMR Sheet No. :

Roll No.

(To be filled by the Candidate)

(In figures as per admission card)

Roll No.

(In words)

[Maximum Marks : 150

Number of Pages in this Booklet : 32

Number of Questions in this Booklet : 75

Instructions for the Candidates

wdenteat & oo e

1. Write your roll number in the space provided on the top of | 1. 37 y= % SR Fad ©H W 0T I7 T=R fAf@u |
this page. _ _ . . 2. TG U § qEeRy T T |
2. This paper consists of seventy five multiple-choice type of | 3 TR BH W, Y- T & & SR | geet
questions. o _ ar o et - e qg 3E!
3. At the commencement of examination, the question booklet St % T 3 T—rraﬁ St T 34'0!‘5?1 o %
will be given to you. In the first 5 minutes, you are requested () W W For et w
to open the booklet and compulsorily examine it as below : . | 1%‘_"% §_§ I @WW g W
(i) To have ?ccesr? todthe ?lﬁgstion Bookletbteartoff thei A ~:r ¥ |
aper seal on the edge of this cover page. Do not acce ..
E b%oklet without sti%ker-seal and dcr)) n%t acceptan ope?n (i) ﬁ %ﬁ? w m G ;}a;%qa o
ooklet.
ii) Tally the number of pages and number of questions T ilﬂﬂPim TE'/II‘FT %W g QART AT
® in t%e booklet with tF;legmformatlon prlnt&?d on the ™ E A o T e ot fRet ot yER @t
cover page. Faulty booklets due to pages/questions FAfeuet gt WeR T & q9r W 1T 3‘@
missing or duplicate or not in serial order or any AT 3T WA T {q{-} &t mgﬁa’m qae
other discrepancy should be got replaced immediately T U U ufe fime & s | Sae e T
by a correct booklet from the invigilator within the A TR TITURAHT AT o SR T T STy
period of 5 minutes. Afterwards, neltherthe Question arﬁﬁaa T far s
Booklet will be replaced nor any extra time will be (iii) 3 St % 9 W‘Eﬁﬂw 1 597 OMR 5% UT 3i%a
given. S o
(iii) After this verification is over, the Test Booklet Number ﬁ $fIT OMR 3 1 Tt 36 Fe- W hal
should be entered on the OMR Sheet and the OMR 3 &
Sheet Number should be entered on this Test Booklet. | # 5 Wﬁ;ggww = ﬁ?%) (2), (3) = (4) Ei\g
4. Each item has four alternative responses marked (1), (2), (3) | ST Tl ST b I HIHT HreAl BT
and (4). You have to darken the circle as indicated below on e =Arer feran T @
the correct response against each item. @ @ . @
Example: (D @ Tﬂﬁh‘@) TE IWE |
where (3) is the correct response. 5. U % Y haet U gReenT & ST {38 T OMR Ul 0¥
5. Your responses to the items are to be indicated in the OMR # 3ffera T € 1 AT 3T OMR W% R 53 7 g1 o 3Teman
Sheet given inside the Booklet only. If you mark your TRt 317 T W 3R TaeAifehd & €, O SHbT Hodish
response at any place other than in the circle in the OMR TR & |
Sheet, it will not be evaluated. 6. =Y @ Trﬁr 5wl 1 SFuEE g |
6. Read instructions given inside carefully. 7. %=ar %M (Rough Wor %:r&lﬂ Elﬁ?lw ﬁF A T8 W AL |
7. Rough Work is to be done in the end of this booklet. 8. dfT 3 OMR W% W TF % AT AT AW, A
8. If you write your Name, Roll Number, Phone Number or put TR, B W 71 g ot v fee TFRT@ 31Tq7:b°r TETH &
any mark on any part of the OMR Sheet, except for the space T, Sifrd R ¥ oTHeT g WIS U A ¢, AT HBIE
allotted for the relevant entries, which may disclose your =T 31{71'[\%1?{ WY 6B T o §, 9 o ifed e ™
identity, or use abusive language or employ any other unfair I B HSAT A7 GFT SR ¥ a8 a g & o
means, such as change of response by scratching or using I Tt o ST @ ©
white fluid, you will render yourself liable to disqualification. [ ¢ syepy wéier w9 28 w T OMR T e TRRT
9. You have to return the Original OMR Sheet to the invigilators |~ Sy HEAEF ¥ 3 TN TN a3 ST T T aT
at the end of the examination compulsorily and must not T TR T R AR | EE 37T TR qu W WSFFW
carry it with you outside the Examination Hall. You are, T OMR T &5 Wuﬁ I T o ST W 5
however, allowed to carry original question booklet and a7 CBSE. o1 T T AT TR W A
duplicate copy of OMR Sheet on conclusion of examination. 10. A =\ BRT HEH
10. Use only Black Ball point pen provided by C.B.S.E.
11. Use of any calculator or log table etc., is prohibited. 11. 3 (’ﬂﬁua;%” ?’1 HITIRe (a;“aﬁm) AT T ST H
12. There is no negative marks for incorrect answers. I s -
13. In case of any discrepancy in the English and Hindi versions, 12. 719 < D 3 '
English version will be taken as final. 13. q%ﬁ ¢ WﬂE?IIT F‘W o g foric @, ot s foe

J-65-16 |

P.T.O.



DANCE
PAPER - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.
All questions are compulsory.

1. Puskar is
(1) Avanaddha (2) Tata
(3) Ghana (4) Sushira

2.  Pick the odd one out :
(1) Nupur (2) Paijod
(3) Payal (4) Koktumbi

3. Match the List — | with List - 11 :

List—1 List - 11
a. Aesthetics-Approaches, concepts and i.  Doris Humphery
problems
The Art of Making Dance ii. Manmohan Ghosh
c. Mirror of Gestures iii. Kapila Vatsyayan
d. Classical Indian Dance in Literature and iv. S.K. Saxena
the Arts
Codes :
a b c d
@ v i i il
2 i [ TR\,
3 v i i i
4) aiioivo i i

4.  Assertion (A): Folk dances have an underlying unity of man-nature relationship.
Reason (R) : Folk dances are always choreographed for presentation in open space.
Codes :

(1) (A)istrue and (R) is false.
(2) (A)isfalse and (R) is true.
(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.

5. Indicate the correct chronological sequence :
(1) Jean Baptist Lully, Charles Didelot, Marius Petipa, Diaghilev
(2) Charles Didelot, Jean Baptist Lully, Marius Petipa, Diaghilev
(3) Diaghilev, Jean Baptist Lully, Marius Petipa, Charles Didelot
(4) Marius Petipa, Diaghilev, Charles Didelot, Jean Baptist Lully
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wea - 11

AT TH U H U= (75) Sg-[ahedid e & | WS U bl (2) Sih E | gt U Sier € |

1.

T Ffefad § @ e 2
1) s (2) «d
@) =7 (4) R

ffefaa & | famm =t g2
(1) T™W (2) umSTS
(3) A (4) bt

TEl-1 &t gi-11 | GAfeT HiT

= - | = - 1
TR 3T, BT TS e i, ST EEh
T IE 3T AR T ii. TR g
T 3% Sy iii. iU AT
FATH Srea S T [oleda WU T 3MeH  iv. TH., WoT

o 0o T w

%< .

(=N

a b c d
@ v i i
(2) i i i v
3 v i i i
4) diioivo i i

AT (A) ;i T H TEU-UHd Aoy Y S ThdT § |

T (R) : A T I BRI S Gol T H T & STl § |
&<

(1) (A)Tel & 3T (R) Tord & |

(2) (A) 7o g 3R (R) W& & |

(3) (A) 3 (R) IHI T & |

(4) (A) 3 (R) IH Tora € |

TeATeATEd S Tel FIAHATER ST HiTT

(1) <o S ofelt, ared Saeeie, Aiag ufeur, feamfea
(2) =Y TESHIE, ST AR o, ARkag ufewr, feamea
(3) Tearfieta, sof aftexe ofet, AR ufeur, Ty S
(4) AR vt feafiteia, Ty feareeie, 97 A ol
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6.  The Asamyukta hastas are
l. Kapota
Il.  Bhramara
I1l.  Mrigashirsha
IV. Ardhachandra

Codes :

(1) All are correct.

(2) 1, 1 &IV are correct.
(3) I, 11 & I are correct.

(4) Only I is correct.

7. Match List — I with List — 11 :

List—1 List— 11
a. Attakatha I. Geeta Govinda
b. Khandita ii.  Forest God
c. Rookmar nach iii.  Mahabharata
d. Lai iv. Paik
Codes :
a b C d
Q) i i [ iv
(2) iii i iv i
(3) iv i i [
4) i i i v

8.  Assertion (A): The birth of institutional Guru Shishya Parampara was the result of
colonial cultural imperialism. Institutions have been propagating music
among the masses through performance, research and journals.

Reason (R) : Sangeet Research Academy maintains Guru Sishya Parampara as each
Guru here has a few disciples living with or around him who can devote
their entire time and energies for learning.

Codes :

(1) (A)and (R) are both true.
(2) (A)isfalse & (R) is true.
(3) (A) and (R) are both false.
(4) (R)isfalse and (A) is true.
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6. I EE T
. &
. =
. g
V. =%
ETE
(1) T |
) I, 113V E
B) I ISRINTEE |
(4) FaA | T |

7. gE - | g - || ¥ gRld Hif

a. 3T i, Ta Tt
b. e ii. o9 Iaa
C. EHATAH iii HeHMRd
d % iv. TUEH
HE
a b C d
Q) i il I v
(2) i i iv i
(3) iv dii i i
4 i i i v

8. IAfWHYA (A) : T o T WaRT st Scafd SuHaiTS: Qihide QHIarg 1 aRomT
o | G 3T T o s T 3T TER-UER el Tdfd, Y Ud SHell &

e ¥ A W E |

a® (R) . Ta REd TeheHt TE-RT WERT S SR 3@l § i Il T & 91
3T 3Tk U & aTel $B R 8ld € S 379 |Y0f 99 31R St &l
forem ot & ford wmfta e & |

&<

(1) (A) T g AR (R) T T E |
(2) (A) 7T § 3R (R) Wl & |
(3) (A) e € 3R (R) ot T & |
(4) (R) 7o € 3R (A) Tl ¢ |
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10.

11.

12.

13.

14.

Give the correct sequence from South to North :
(1) Kolattam, Tamasha, Dhamal, Yakshagan
(2) Tamasha, Yakshagan, Kolattam, Dhamal
(3) Yakshagan, Kolattam, Dhamal, Tamasha
(4) Kolattam, Yakshagan, Tamasha, Dhamal

Mary Wigman was a modern dancer from
(1) America (2) France
(3) Germany (4) Russia

Assertion (A): A same motif of dance may be sculpted, danced powerfully and
splendidly and it can also be executed competently but lifelessly.

Reason (R) : Whenever the rules of creation are interpreted imaginatively and
creatively, the creations assume new significance, while blind following
of precepts result in dead convention.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) false.
(3) (A)istrue (R) is false.
(4) (A)is false (R) is true.

Identify the correct sequence according to seniority :

(1) C.V.Chandrasekhar, Alarmel Valli, Chitra Vishweswaran, Rukminidevi Arundel
(2) Rukminidevi Arundel, C.V. Chandrasekhar, Chitra Vishweswaran, Alarmel Valli
(3) Chitra Vishweswaran, C.V. Chandrasekhar, Alarmel Valli, Rukminidevi Arundel
(4) Alarmel Valli, Chitra Vishweswaran, C.V. Chandrasekhar, Rukminidevi Arundel

Tijan bai is a famous Acrtist of
(1) Nautanki (2) Pandawani
(3) Nacha (4) Rahas

Identify the correct sequence according to the year of initiation :

(1) Taaj Mahotsav, Bhagyachandra Dance Festival, Ellora-Ajanta Festival, Kal-Ke-
Kalakar

(2) Kal-Ke-Kalakar, Bhagyachandra Dance Festival, Taj Mahotsav, Ellora-Ajanta
Festival

(3) Ellora-Ajanta Festival, Taj Mahotsav, Kal-Ke-Kalakar, Bhagyachandra Dance
Festival

(4) Bhagyachandra Dance Festival, Ellora-Ajanta Festival, Taj Mahotsav, Kal-Ke-
Kalakar.
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9. frAfafEa =1 <faor & IO i 317 1 el 567 Fasy

(1)
)
3)
(4)

ShIATSH, THIRI, FHTC, &

10. TR} foree for 9T Y Y AR off 2

1)
(3)

SR (2 wg
ST (4) ==

11.  afirpem (A) T % ST YT B BT wiaer § 5 w9 531 S TehdT &, TIEsTed 9o Yo

Tk ¥ Y I UK {ha1 ST Tohel € U 30 SRIATYUT W o &9 9

fomfe foham ST @b € |

a® (R) ;S O GO % I B HeaTcHs e GoTcAs ® B ST i ST €, Tl
H 7 ATYSTohdT Sco eidl & STaih STTERUNST o SHe0 ¥ WRER
et et € |

&<

(1) (A) 3R (R) IHT T & |

(2) (A) 3 (R) IH Tord € |

(3) (A)TEE, (R) T ¢ |

(4)

(A) T €, (R) W&l & |

12. TrAtaRad 5 | TEl HH i TEDH HITT

1)
)
(3)
(4)

o), TSIE, FARA Foel, T forvaets, il 26t sreuree
SloFOT 3t STEUTST, WAl AFRIER, fos fovaera, Sermer Jeelt
fern favaera, 9t e, S59ray, STeTiet doctl, iAol 3t 3TeuTee
3TeTH goet!, Temm forvarar=, 9t alt, TR, Brrult 3ot STeureet

13. dio e efoiiad o 9 fhge! uies el € 2

(1)
(3)

Hesr 2) teaEr
= 4) "

14. TATARET Wl 39 & & o a9 % FHH & TR FaRT FHIT ;

(1)
()
(3)
(4)
J-65-16

AT HETedl, Y, Jod e, TAART 3Tl 3cd, el & HetThiT
FHel b FHEATHR, IR JF Icqd, AT Teledd, TART 31Tl S
T, I 34, TAIRT 37T 3094, AT Haleddl, el & oAbl
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15.

16.

17.

18.

19.

20.

Pick the odd one out :
(1) Lamentation (2) Primitive Mysteries
(3) Frontier (4) The Incense

Identify the correct sequence according to Abhinaya Darpana :
(1) Udvahita, Alolita, Adhomukha, Kampita
(2) Udvahita, Adhomukha, Alolita, Kampita
(3) Kampita, Alolita, Udvahita, Adhomukha
(4) Alolita, Kampita, Udvahita, Adhomukha

Assertion (A) : Kathakali and Kabuki are both spectacular extrovert theatrical forms.
Reason (R) : Both have their origin in Kerala.

Codes :

(1) (A)istrue (R) is false.

(2) (A)isfalse (R) is true.

(3) Both (A) and (R) are true.

(4) Both (A) and (R) are false.

Managing editor of ‘Nartaki’ is
(1) Sudha Chandran (2) Chitresh Das
(3) Padmasubramanyam (4) Anita Ratnam

Which among these is not a folk ornament ?
(1) Hamel (2) Bor
(3) Hansali (4) Bengapatia

Match List — | with List =11 :

List—1 List- 1l
a.  Filipo Taglioni I Dying Swan
b. Carlotta Grisi ii. La Sylphide
c. AnnaPavlova iii.  Gisselle
d.  Virginia Zucchi iv.  Esmeralda
Codes :
a b C d
@ i i i v
(2) iii i v i
3) iv i [ i
4) i il [ iv
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15. o § 9 faum g

(1) e (2) fufafes fafes

(3) (4) = zw
16. AT IYUT % STER FHfeAREd % Wt 9 i Tga HifoTy

(1) 3T, STeliford, 3TEME, Hid

(2) 3SIMed, TegE, 3Teliferd, Hid

(3) Hd, STelferd, SFTed, STH S

(4) TeTerd, i, SHTed, STHHE
17. afwe (A) : FHedehelt 3X FIgH! SHT GeaTesh afedE! Aed Wey § |

& (R) : THT BT ST T BA |

&<

(1) (A)EE, (R)Tod & |

(2 (A)TEE (R)WIE |

(3) (A) R (R)IHI W& T |

(4) (A) 3R (R) IH Tord € |
18. ‘I’ i YEY THESH &

(1) gar==o (2) fvRE

(3) TRH grHUIH (4) A T
19. FreAfofad & @ A olieh SO T € 2

(1) e ) &%

(3) @ (4) dmofean
20. gl — | B GEt - || ¥ AT DT

= | TR -1

a. T afersti=T i EETEH

b. Relee Tt ii. o foewEs

C. 3T urEeten jii. e

d. afsar sites iv. TEReST

% :

a b c d

@ i i i v

@ i i v i

@) iv i i i

4 i i i iv
J-65-16 9
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21.

22.

23.

24,

25.

26.

27.

‘Sawaal-Jawab’ is popular in
(1) Kathakali (2) Bharatnatyam
(3) Kathak (4) Chhau

Pick the odd one out :
(1) Kaji Nazrul Islam (2) Harivansh Rai Bachchan
(3) Kaifi Azmi (4) Sadhana Bose

Assertion (A) : Mattavarani was an extended acting area.

Reason (R) : Mattavaranis were situated on the either sides of Rangapith.
Codes :

(1) (A)istrue & (R) is false.

(2) Both (A) & (R) are false.

(3) (R)istrue & (A) is false.

(4) Both (A) & (R) are true.

Identify the correct sequence according to Kathakali presentation :
(1) Melappadam, Todayam, Purappadu, Vadha
(2) Todayam, Purappadu, Vadha, Melappadam
(3) Purappadu, Todayam, Melappadam, Vadha
(4) Vadha, Purappadu, Melappadam, Todayam

The production ‘Samanya Kshati’ had creation of two great personalities.
They are

(1) Rabindranath Tagore and Uday Shankar

(2) Nazrul Islam and Mrinalini Sarabhai

(3) Nirala and Sambhu Maharaj

(4) Subramanya Bharti and Vyajayantimala Bali

Identify the correct sequence :

(1) Matsya, Vamana, Rama, Kalki
(2) Kalki, Rama, Vamana, Matsya
(3) Rama, Vamana, Kalki, Matsya
(4) Vamana, Matsya, Rama, Kalki

Nakhum-Churah is
(1) Head dress of Krishna (2) Anklet of Radha
(3) Hair ornament of Rukmini (4) Rings of Sakhis

Paper-111 10 J-65-16



21. ‘HerdA-SeE’ HEieiad § | e et & 2
(1) aHel (2) wRaAREEH
(3) wH (4) BB

22. At 5 9 faug = g -
(1) T e T (2) &REw g T==
(3) T 3T (4) QTS

23.  AfweE (A) : HHERT Hae & 1 o o o |
% (R) ;. AERTT TTdE & ST ORE & 9 |
ETE

(1) (A) T T 2R (R) T & |

(2) (A) 3R (R) IHI T E |

(3) (R) W& 3R (A) T ¢ |

(4) (A) 3R (R) IHT T E |

24, fAfRad Ht FHhel % TRl hH % IR fofa
(1) HetwHsH, dredH, XUg, a4
(2) dreEH, |, 94, HeTwIeH
(3) TR, ASHH, HAURH, IY
(4) 9, [OG, HAWEH, qEREH

25. ‘WM @i’ T &1 7R SRl S Hid § 2
(1) e TR e STaRehT
(2) TSTECT TEATH qAT GO TRTATS
(3) FRIET 3% ¥ TERTST
(4) QT TR 3T STt AT Srett

26. Tl %9 @ g
(1) Y=, 9=, T, Fioh
(2) e, TH, T, A
(3) YW, AT, Ficeh, AR
(4) 9H, T, T, Hich

27. TrgH T Fefcfad § @ F@n e 2
(1) 5T T ¥ STuoT (2) = IEA
(3) SfcrOT ST ST ST (4) WfEdr =t et
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28.

29.

30.

31.

32.

33.

Pick the odd one out :

(1) Kumudini — Daksha

(2) Chandralekha — Padmini Chettur

(3) Tarun Kumar — Amusanadevi

(4) Sadanam Balkrishnan — Rama Vaidyanathan

Karuna and Adbhuta rasas are evidenced in

(1) Bharati (2) Satvati

(3) Aarabhati (4) Kaishiki

Pick the odd one out :

(1) Bharatnatyam Nattuvangam
(2) Chhau — Dhamsa

(3) Kuchipudi Pung

(4) Kathakali Edakka

Match List — I with List— 11 :
List—1
Kalakshetra
Kathak Kendra
Jawaharlal Nehru Manipur Dance Academy

oo

d.  Sriram Bharatiya Kala Kendra
Codes :
a b c d
@ i i iv il
(2) iii i iV
(3) i i [ iv
4) iv i i il
Pick the odd one out :
(1) Nandikesvar (2) Bhavabhuti
(3) Sarangadeva (4) Bharata

Match the List — | with List—11 :

List -1 List—11
a. Gatbhava i.  Manipuri
b. Mokshya ii. Bharatnatyam
c. Kautuvam iii. Kathak
d. Nannichuri iv. Odissi
Codes :

a b c d
@) ii i v i
(2) i v i i
(3) iv il i i
4) i iv i iii

Paper-I111 12

List—11
Susmita Banerjee
Priyadarshini Govind
Shobha D. Singh
Upendra Sharma
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28. T=faifad § & fawm =t 9+ -
(1) FHRA — &1 (2) TsorEr — ufEE IR
(3) T FAX — STHET T (4) TEHH AP — THT TEATE
29. fr=fefEd & & fhaw Ho0T 31T 31 T & U910 € 9
(1) ot (2) S
(3) oMl (4) HieTEH!
30. T=fafed 5 @ foum =t 9 -
(1) RaAEEH — Tga™ (2) BB - gadr
(3) gl - (4) Al — THR
31. gl — | o GEr - || ¥ GAferd Hifu
= - | = - 1
a.  oTe i gfear St
b. e w5 i, P mes
C. STAwIeTel He% AT S 3TheHt iii. o el faE
d. o T9 YRAT Hell 5 iv. U Il
H
a b c d
@ i i iv i
(2) iii i v
(3 i i i iv
4 iv i I ii
32. T=fafed B @ foawm =t 9+
(1) -T=RaT (2) Wi
(3) WNTET (4) W
33. Tl — | & GE - || ¥ GATAd HITT
= - | =it - 1
a. TaYE . "R
b. T i, aREn
c. ®E@A  ii. HEF
d. W v, enfedr
H
a b c d
@ i i v i
@) i v
@) iv i i i
4 i iv i i
J-65-16 13
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34.

35.

36.

37.

Assertion (A) : Certain folk dances originated for the war techniques of the region.
Reason (R) : The war technique practice sessions gradually developed into a

movement art.
Codes :
(1) Both (A) and (R) are false.
(2) Both (A) and (R) are true.
(3) (A)istrue and (R) is false.
(4) (A)is false and (R) is true.

Match List — | with List - 11 :

List—1 List— 11

a. Shringara I. Pramatha
b. Hasya ii.  Mahakaal
c. Veer ii.  Vishnu
d. Vibhatsa iv.  Mahendra
Codes :

a b C d
@ i i i v
(2) iii i iv i
(3) iv i i i
4) i i v i

Assertion (A): Adavus are the essence of Bharatnatyam, their value can be known only

through self experience.

Reason (R) : Adavus are described in details in the Natyashastra.

Codes :

(1) (A)istrue, (R) is false.
(2) (A)isfalse, (R) is true.

(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.

Identify the correct sequence :

(1) Vallathol, Ramgopal, Ranjabati Sarcar, Gulbardhan
(2) \Vallathol, Ramgopal, Gulbardhan, Ranjabati Sarcar
(3) Ramgopal, Gulbardhan, Ranjabati Sarcar, Vallathol
(4) Ranjabati Sarcar, Gulbardhan, Ramgopal, Vallathol

Paper-I111 14
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34, AfuRAA (A) : TS AH FeAl Fl S & Dl I qHhAH & o g & |

& (R) ;. IF AT ST T ol -4 Teh SFTATAT ol | o & T |
T

(1) (A) 3R (R) IH T & |

(2) (A) 3R (R) IHT T & |

(3) (A)Tel & 3 (R) Tord ¢ |

(4) (A)Tod § 3R (R) Wl ¢ |

35. gl — | & Gt - || ¥ GAfd DT

= - | =it - 1
a. JIR i uEy
b. &&= ii. e
c. dar i, feroy
d. oy iv. TES
T

@ i i i v
@ i i v i
@) iv i i i
@ i i v

36. AfUHAT (A) : TSg WATRIH H TR a7 &, STH Hewd W & ST ST T € |
& (R) ;AR | 375q i foR § Jui e T |
&<

(1) (A g, (R)TaE |

(2) (A)TTE, (R) TEE |

(3) (A) 3T (R) I Tl & |

(4) (A) 3R (R) IHI T E |

37. T T H TETH BT ;
(1) SooTee, I, T TR, Torae=
(2) TCTATA, THITA, AT, TS TRFR
(3)  IEITE, AT, TSl TR, TeeTriet
(4) TSR SRR, TATEH, TEATA, SToetreie
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38.

39.

40.

41.

42.

43.

The Dance performed during the month of Ramzan
(1) Roulf (2) Thoda
(3) Dhamali (4) Bacha Nagma

Pick the odd one out :
(1) Isadora Duncan (2) John Cage
(3) Ruth St. Denis (4) Martha Graham

Assertion (A) : The orchestra or the Kutapas were existing right from the early records,
as evident from Bharata’s Natyashastra. They were known as Tatu
Kutapa, Avanadha Kutapa and so on.

Reason (R) : 12 musicians with various musical instruments can be seen at Ajanta
cave and Ellora cave. The formation of these kinds of orchestras is what
Bharata has actually written about.

Codes :

(1) (A)isfalse and (R) is true.

(2) (R)isfalse and (A) is true.

(3) (A)istrue and (R) is also true.
(4) Both (A) and (R) are false.

Identify the correct sequence :

(1) Vighnaraj Puja, Swara Pallavi, Batu, Bhumi Pronam
(2) Bhumi Pronam, Vighnaraj Puja, Batu, Swara Pallavi
(3) Swara Pallavi, Batu, Vighnaraj Puja, Bhumi Pronam
(4) Batu, Swara Pallavi, Bhumi Pronam, Vighnaraj Puja

Chouka bhangis are used in
(1) Bharatnatyam (2) Manipuri
(3) Mohiniyattam (4) Odissi

Assertion (A) : Before one starts practical lessons on dance it is necessary to make the
body flexible, supple and the movements of limbs graceful.

Reason (R) : Dancers all over the world undertake exercises and in India dancers
normally do yoga.

Codes :

(1) (A)istrue & (R) is false.
(2) (R)istrue & (A) is false.
(3) Both (A) & (R) are false.
(4) Both (A) & (R) are true.
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38.

39.

40.

41.

42.

43.

feteiad & 9 fore Je il TR TSI o HelH | ol STl ¢ 2

(1) = (2) e
(3) e (4) == =T
fr=fefad o @ foum 9

(1) ORI EFA (2) S
(3) T HW (4) @ URH

AR (A) © ST o IR & AR ¥ W §, qEGRI e Hl w1 AR wEe
NIl T W& | S Od Py, 31T Fe S o AT & ST ST or |

a® (R) ;TSI Ue UEART ! 13T | fafir=y Gefiet arer 2= & g 12 TehRl b 3@r
ST Gl € | WA+ IRad H 8! Wb o STIg=<1 o TS & o 1 € |

ETE

(1) (A) ToId § 31T (R) &l & |
(2) (R) 7o € 3R (A) Tl & |
(3) (A) W T R (R) W ¢ |
(4) (A) 3R (R) T Tord € |

fre=ferfad o @ 9et 9 i SFafer ST
(1) Tt oot @R geed, &g, 9 wore
(2) g\ wors, fTeRTST geT, 92, @R geetdt
(3) R Ucordl, 92, TaeRst ga, g yomg
(4) o2, TR Yoordl, g qoy, faeRrSt g

<Rt HN h SYANT Teiiad o § fohad foram S & 2

(1) wRaeEH (2) wforgd
(3) wifer 3rzaw (4) enfedr

At (A) Tl Ao B T & AR T 3R R & 9 e a9 § 98 310
YRR I TEIeAT, SHiFeT T4l 3T T3 ol 7T s |
& (R) :%@ﬁﬁwwmmﬁ%ﬁtwﬁqﬁww:ﬁﬂm
|

ETE

(1) (A) W&l g IR (R) Tod & |

(2) (R) @& e AR (A) T ¢ |

(3) (A) 3 (R) TH 7Tora € |

(4) (A) 3R (R) THT T & |
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44. Match the List — I with List — 11 :

List—1 List— 11
a. Kathi I. Clapping of hands
b. Dhamal ii.  Tambura
c. Pandwani iii.  Daff and Lathi
d. Gidha iv.  Stick dance
Codes :
a b C d
@) i i [ iv
(2 iv i i [
(3) iii i iV
4) i i i v

45. ldentify the correct sequence :
(1) Angika, Vachika, Aharya, Satwika
(2) Vachika, Aharya, Satwika, Angika
(3) Aharya, Angika, Vachika, Satwika
(4) Satwika, Aharya, Vachika, Angika

46. Sandhim and Vyajim are
(1) Alamkaras (2) Karana-s
(3) Pusta-s (4) Chari-s

47. Assertion (A) : The oral tradition of dance styles of North India is preserved in a gharana
sampradaya of the north which is very much equivalent to the
Nattuvanar’s tradition of South India.

Reason (R) : The classical dance repertoires now entirely depend on regional shastras,
sculptures, paintings and reject the gharana concept.

Codes :

(1) (A)istrue (R) is false.

(2) (A)is false (R) is true.

(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.
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44, g — | T FE ~ || F GATT DI

= - | = - 1
a. e i BT el ST
b. &EE i,
c. deamt iii. T® AR AR
d. frgr iv. BETA
B

a b C d
@ @i di i v
@) iv i Qi i
@) i i Qi v
@ i i i v

45. & HH  TgH iU

(1)  3ifiTeR, anfees, STTE, Qe

(2) arte, TR, Wi, ST
(3) e, i, afereh, Wifeersh
(4) e, 3TEH, aTtas, iR

46. Ifum T oo Fafafea § @ . E 2
(1) 3R (2) H
3 I (4) ==

47. AfqHeA (A) : ST IRA DN T Siedl Dl HifGeh TRERT 3T & BT ORI § T ¢ 3R 98
TTRTOT YR o TSR TWERT o BRI AT & |

% (R) ;3T A I Jod UR(Ashy qUTeT; &1 I, Wiersti, fest o) fnd & S e
ST i BT H & |
ETE
(1) (A g, (R)TdE |
(2) (A)TTE, (R) TET |
(3) (A) 3 (R) THI W& & |
(4)  (A) 3R (R) IH Tora € |
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48.

49.

50.

51.

52.

Match List — I with List— 11 :
List—1
The Discovery of India
Tick Tick
The Mermaid
d. The Legend of the Taj Mahal
Codes :
a b c d
) i il [ iv
(2) iii i v i
3) i iv i i
4) iv i i [

o o e

Pick the odd one out :
(1) Leena
(3) Janghasrita

Match the List — I with the List—1I :
List—1
a. Nindamayam I.
b. Ye Sakhi Mohana ii.
c

. Mohe Chero Na Nanda Ke iii.
d. To Lagi Gopa Danda (\2

Codes :

a b c d
@ i i i v
(2) iv i i ii
(3) i i i iv
4) ii i iv i

Pick the odd one out :
(1) Upendra Bhanja
(3) Gangadhar Pradhan

Pick the odd one out :
(1) Chenda
(3) Topi Maddalam

Paper-I111

@)
(4)

List— 11
Narendra Sharma
Ram Gopal
Prabhat Ganguly
Sachin Shankar

Prishthadhanu
Dhuta

List— 11
Manipuri
Kathak
Odissi
Bharatnatyam

(2)
(4)

@)
(4)

20

Banamali Das
Harihar Misra

Pena
Pakhawaj
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48. g — | F R — || F GATT DI -

= - |
a. T Tewradt o gfear i.
b. feFfew .
c. TWES iii.
d. TS o g dnHed v,
HT !
a b c d
Q) i i i v
@) i i v i
@) i v i i
4 iv i iii i

49. TAcRET § § foom = g

(1) ==
(3) SHEEa
50. gt — | & GE - |1 ¥ AT HivTT
= - |

a. F=um i.
b. T uRE Hied i
c. WREBSATRH ii.
d. dommTds iv.

ETE

a b c d

@ i i i v
@ v i i i
@) i i 0 v

@ di i v i

51. fefefad 5 9 foug @ g
(1) U= o

(3) TMER WU

52, T=faifad § & foaum =t 9+
(1) ==t
(3) 2t wEge™

J-65-16

-1
T Iy
T M

HreFT 3T

) T=Eg
(4) =

(2) =TT T
(4) TR Wy

(2) @
(4) wEEs
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53.

54.

55.

56.

Match List — | with List — 11l :

List—1 List— 11

a. Virahotkanthita i Urmila
b. Khandita ii. Shakuntala
c. Proshitabhartrika iii.  Satyabhama
d. Kalahantarita iv. Radha
Codes :

a b c d
@ i i i v
(2) iii v i i
(3) iv il i I
4) ii iv i iii

Assertion (A) : Dance forms can only rediscover their lost quality and their natural

Reason (R)

Codes :

energies and a more organic evolution, a possibility that was aborted and
thwarted by the revivalist movement.

. In pursuit of a revivalist agenda, the character of the performances of

dance got impervious and lost its cultural space on stage.

(1) (A)istrue (R) is false. (2) (A)is false (R) is true.
(3) Both (A) and (R) are true. (4) Both (A) and (R) are false.

Pick the odd one out :

(1) Ravankata

(2) Tillana

(3) Mech & Rava (4) Sambalpuri

Identify the correct sequence :

(1) Kalika Prasad, Achhan Maharaj, Birju Maharaj, Jaykishan Maharaj
(2) Birju Maharaj, Achhan Maharaj, Jaykishan Maharaj, Kalika Prasad
(3) Jaykishan Maharaj, Birju Maharaj, Achhan Maharaj, Kalika Prasad
(4) Achhan Mabharaj, Birju Maharaj, Kalika Prasad, Jaykishan Maharaj

57. Match the List — | with List— Il :

List-1
a.  Udaygqiri
b. Sarnath
c. Khajuraho
d. Ramgarh
Codes :

a b c
@) i ivo i
2 i i i
(3) iv i i
(4) i i i

Paper-I111

List—11
Chhattisgarh
Madhya Pradesh
Odissa

Uttar Pradesh
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53.

54.

55.

56.

57.

T — | & g - 11§ guferd i
—1

it it — |1
a. foReraehiear i St
b. WvEar ii.  Tpeel
c. TS iii.  Fogamr
d.  Feedrar iv. e
—

a b c d
@ i i i v
(2) iii v i i
(3) iv i i i
4) i iv i iii

AfUHAT (A) | T WEY Hael AT AT T TAT ST WThidh o1l N IA: The HT
Tohel &, A & e Sfaeh [ i off, fTeh! ToraT S (RegRanR! ke

FRT Fohet Ue faher Y f5ar @ |

% (R) ;. TTEERATS! BT & STTET H JoF WEfashel STl & T SR 69 W S
31O TR Tea @ & |

ETE

(1) (A)®E, (R)Tae | (2 (A)TEE, (R)TET |

(3) (A) 3T (R) IHI W&l & | 4)  (A) 3T (R) TH To1a € |

fr=ferfad & @ foum = gt

(1) TaHEr (2) oo

(3) @ UUE el (4) T

fre=ferfad o @ @&t 9 @i Tear S

(1) ot THTR, 3T HeRS, fos] HeRTST, SR HeRTST
(2) ToRS] TR, oTe5 WeRTS], SR RIS, Slfeiehl TR
(3) AR HER, foRs] TR, 3Te5+ WeRTS, Sifeidhl THg
(4) 3T TER, foRs] HeRIST, SRl TS, SR HaRIS

T — | & g - 11§ guferd i

= - | = - 1
a. SEAMR i  SdEe
b. AR ii. T uRw
C. TSRl i, 3gmr
d. @@ iv. SRR
FT:

a b c d
Q) i ivodi i
) i i i v
() iv i i
(4 i i i v
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58.

59.

60.

61.

62.

Assertion (A) : Bharata talked about four Vrittis and four Pravrittis.
Reason (R) : Indian Dance and Drama are two Dharmis.

Codes :

(1) (A)istrue and (R) is true.

(2) (A)isfalse and (R) is true.

(3 (A)istrue and (R) is false.

4) (A) & (R) both are false.

Pick the odd one out :
(1) Katakamukha (2) Suchi
(3) Kapitha (4) Kilaka

Assertion (A) : Ramananda Raya of Orissa was a devant vaishnava of this extreme cult
and he encouraged worship according to Sakhi Bhava and introduced the
custom of the temple dance.

Reason (R) : The temple dances being performed by boys dressed as girls and not by
women as was the custom elsewhere.

Codes :

(1) (A)istrue & (R) is false.
(2) Both (A) & (R) are true.
(3) (A)is false and (R) is true.
(4) Both (A) & (R) are false.

Pindibandh is
(1) Character of Dance (2) Costume of Dance

(3) Group circle formation in Dance (4) Emotion in Dance

Match the List — | with List - 11 :

List—1 List— 11
a. Menkup i Kathak
b. Dhamar ii. Bharatnatyam
c. Triputa iii.  Manipuri
d. Aditala iv.  Odissi
Codes :
a b C d
@) iii i iv i
2 i i iv il
3 i i i v
4) i i i v
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58.

59.

60.

61.

62.

AMFHYA (A) ;WA F IR gt SR GR ugiae % T H wa B |
T (R) : YRR JoI U A1 & G € |

ETE

(1) (A) Tl 3 (R) Wl & |

(2) (A) 7T § 3R (R) Wl ¢ |

(3) (A) Wl g R (R) ToId & |

(4) (A) 3R (R) IHI T E |

frfafad 5 @ foum =t 9+
(1) wewma 2 9=
(3) =i (4) fopersm

AFHe (A) © SERT & WAS T 0 99 % god FFTe] o9wd o 3T 3= TE 9g &
STTHR JUTEHT i Sgra TS oo Hig e t 9ol & i |

% (R) : HIET T B U TSRAT Bl AN H oTgeh §RT Sl S off 7 foh wfeemst
FRT Y ST off Si fof a7t e o |

ETE

(1) (A)Tel & 3T (R) Tord & |
(2) (A) IR (R) I T |
(3) (A) T § 3R (R) Wel ¢ |
(4) (A) 3R (R) IHI Teid & |

fireary ffofad o 9 s & 2
(1) T F AR (2) T = T G
(3) I H T g fmior (4) T
T — | & g - 11§ guferd i
= - | =it - 1
a. TIFY i, e
b. €ER i, oA
c. Fmge iii. A
d. enfga iv.  effedr
FHE
a b c d
Q) i i iv i
2 i i iv il
@) @i i i v
@ i @i Qi v
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63.

64.

65.

66.

Match the List — | with List—11 :

List—1 List— 11
a.  Krishnalila Tarangini . Damodara Chakyar
b. Rahas ii.  Rup Goswami
c.  Uniyati Charitam iii.  Tirthanarayan Yati
d. Ujjvalnilamani iv.  Wajid Ali Shah
Codes :
a b C d
@ i i i v
(2 i v i
(3) iv i i [
4) i diioivo i

In which play a competition is held to prove the ability of dance gurus ?
(1) Abhigyanshakuntalam (2) Malvikagnimitram
(3) Meghdootam (4) Vikramorvishiyam

The dances from Japan are

l. Noh

Il. Kabuki
I1l.  Butoh
IV. Pwe
Codes :

(1) land Il are correct.

(2) 1, lland Il are correct.
(3) land IV are correct.
(4) N and Il are correct.

Identify the correct sequence in the ascending order of ‘matras’ :
(1) Roopak, Dadra, Jhaptal, Kaharwa
(2) Dadra, Jhaptal, Roopak, Kaharwa
(3) Jhaptal, Roopak, Kaharwa, Dadra
(4) Dadra, Kaharwa, Roopak, Jhaptal
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63. Tl — | G — || ¥ AT HIRTT -

= - | = - 1
a.  POTCAC AT i IR AR
b. ®H ii. &9 T
c. Sk aRaw iii.  ceARET Afq
d. SSSTeeremmT iv. @R ST e
ET

a b C d
@ i i i v
(2 iii v i i
(3) iv i i [

@ i i v

64. TTATREd o ¥ f69 Ae® § T & T[HSN S THIAT Hl (95 A 8] TH TET 1 STEH fohar

ST € 2
(1) AT (2) TSR
(3) wHgH (4) fermreRiRET

65. At & & i ST T € 2

. S
v, @
BT

(1) 13dRNTEE | (2) LI T |
(3) 13RIVEEE | (4) 13RI T E |

66. fAfaEd § 9 gEneT % Hel 3IRiE 9 | fofan
(1) =9F, IEY, FUATA, Helal
(2) <I’, AU, ®9h, Helal

(3) SUATet, ¥4, heddl, IR

(4) T’ AT, ¥Ih, STIAATA
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67.

68.

69.

70.

Match the List — | with List—11 :

List— 1| List—11
a. Karna i Dushayanta
b. Angad ii.  Usha
c. Anusuya iii.  Kurukhestra
d. Anirudha iv.  Sri Lanka
Codes :
a b C d
@ i i v i
2 i v i
(3) i v i
4 iv i T

‘Baithaki’ bhava is a specialty of
(1) Nautanki (2) Kathak
(3) Raas (4) Gotipua

Assertion (A) : Traditional performers in the Sattras of Assam led a simple life with the
ideals of Bhakti and hence the performance in earthen lamps was never
meant for visual treat.

Reason (R) : After Satriya is recognised as one of the classical dances, the
presentational aspects has gained prominence.

Codes :

(1) (A)istrue and (R) is false.
(2) (A)is false and (R) is true.
(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.

Pick the odd one out :
(1) Dim (2) Vithi
(3) Krodh (4) Nataka
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67. Tl — | H G — || ¥ GATT HIFTT

1)

= - | =i - 1
0T i g
AT i, s
I ii. o
3TEE iv. i

(I T I AR

@ Qi v i

©)
(4)

i iv i iii

v i il

68. ‘aam W faeivent FEfeiad 7 9 forden € 2
(1) = 2) wow
3) = (4) Tegan

69. AfUHA (A) : EH & T FHoll & IRHNEH HehR Wik & G & T HEGT e i

A o, THTT T % SR § 3! TR 99 U % foIg et off |

a® (R) : [ P TH WG JA % € H A=A USH [6d S & 915 Iq(d o 98e]

YA

(=N

(1)
()
(3)
(4)

T el |

(A) TE T, (R) T & |
(A) T &, (R) WE & |
(A) 3R (R) T W&l & |
(A) 3T (R) T T & |

70. T=fafEd ¥ § foaum & 9w

(1) fem (2) el
(3) @ (4) eF
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71. A Christmas time ballet is
(1) Gisselle (2) Swan lake

(3) La Sylphide (4) The Nutcracker

72. Pick the odd one out :
(1) Paccha (2) Varnam
(3) Bhangi Pareng (4) Batu

73. Indicate the correct sequence of Bhumichari from the Natyashastra :
(1) Chasagati, Sthitavarta, Vichyova, Janita
(2) Vichyova, Chasagati, Sthitavarta, Janita
(3) Janita, Vichyova, Chasagati, Sthitavarta

(4) Sthitavarta, Chasagati, Vichyova, Janita

74. Pick the odd one out :
(1) Navtej Singh Johar (2) Prerna Srimali
(3) Madhu Natarajan (4) Sambhu Mitra

75. Assertion (A): Western dance has been characterised by change, offering instruction in
techniques that are enticing in their strangeness.

Reason (R) : As the varieties of dance proliferate, the situation becomes increasingly
complex and challenging.

Codes :

(1) (A)istrue and (R) is false.
(2) (A)isfalse and (R) is true.
(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.
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71.  frfefad & @ B e w9 § 2
(1) Fre (2) @
(3) o facwrEe (4) T THI
72, T=iatEd § 9 foum w9
(1) == (2) @vm
(3) i @) =z
73. IR ¥ AR T Tel A S ;
(1) =t e, foeme, Sa
(2) To=aE, T, feded, SiHd
(3) Sia, fa=ata, =i, ferdea
(4) Terdea, AT, fae=e, S
74, FAtetEd B 9 faug @ g
(1) ot e siex (2) RO ST
() YT (4) i fi
75. At (A) : ufvedr JoT bt foear 98 & % aoie § uRads e €, 39E e g € qen
Tg 3T ST & fofdl ofTeHT B © |
a® (R) : S-S I W fafaedr aedt ST €, Rt | stfeetdr 3R gHT et gelt S
T
ETE
(1) (A)®E, (R)Taze |
(2 (A)TaE, (R)FIT |
(3) (A) 3R (R) I W&l & |
(4) (A) 3R (R) IHI T E |
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