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DANCE 
PAPER – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.              
All questions are compulsory. 

 
1. Puskar is 
 (1) Avanaddha (2) Tata 
 (3) Ghana (4) Sushira 
 
2. Pick the odd one out : 
 (1) Nupur (2) Paijod 
 (3) Payal (4) Koktumbi 
 
3. Match the List – I with List – II : 

List – I List - II 
a. Aesthetics-Approaches, concepts and 

problems 
i. Doris Humphery 

b. The Art of Making Dance ii. Manmohan Ghosh 
c. Mirror of Gestures iii. Kapila Vatsyayan 
d. Classical Indian Dance in Literature and 

the Arts 
iv. S.K. Saxena 

 Codes : 
  a b c d 
 (1) iv i ii iii 
 (2) i ii iii iv 
 (3) iv iii ii i 
 (4) iii iv ii i 
 
4. Assertion (A) : Folk dances have an underlying unity of man-nature relationship. 
 Reason (R)  : Folk dances are always choreographed for presentation in open space.  
 Codes : 
 (1) (A) is true and (R) is false.  
 (2) (A) is false and (R) is true. 
 (3) Both (A) and (R) are true. 
 (4) Both (A) and (R) are false. 
 
5. Indicate the correct chronological sequence : 
 (1) Jean Baptist Lully, Charles Didelot, Marius Petipa, Diaghilev 
 (2) Charles Didelot, Jean Baptist Lully, Marius Petipa, Diaghilev 
 (3) Diaghilev, Jean Baptist Lully, Marius Petipa, Charles Didelot 
 (4) Marius Petipa, Diaghilev, Charles Didelot, Jean Baptist Lully 
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®ÖéŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö ü̧ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 
1. ¯ÖãÂÛú¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ Æîü ? 
 (1) †¾Ö®Ö¨ü (2) ŸÖŸÖ 
 (3) ‘Ö®Ö (4) ÃÖã¿Öß¸ü 
 
2. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ®Öã̄ Öæ̧ ü (2) ¯ÖÖµÖ•ÖÖê›ü 
 (3) ¯ÖÖµÖ»Ö (4) ÛúÖêÛúŸÖã´²Öß 
 
3. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ‹êÃ£Öê×™üŒÃÖ-†¯ÖÏÖêê“Öê•Ö, ÛúÖÑÃÖê¯™ËüÃÖ ‹Þ›ü ¯ÖÏÖê²»Öê´ÃÖ i. ›üÖê×¸üÃÖ Æü´±Ïúß 
b. ¤ü †Ö™Ôü †Öò±ú ´ÖîØÛúÝÖ ›üÖ®ÃÖ ii. ´Ö®Ö´ÖÖêÆü®Ö ‘ÖÖêÂÖ 
c. ×´Ö¸ü¸ü †Öò±ú •ÖêÃ“ÖÃÖÔ iii. Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö 
d. Œ»ÖÖ×ÃÖÛú»Ö ‡Ó×›üµÖ®Ö ›üÖÓÃÖ ‡®Ö ×»Ö™ü¸êü“Ö¸ü ‹Þ›ü ¤ü †Ö™ÔËüÃÖ iv. ‹ÃÖ.Ûêú. ÃÖŒÃÖê®ÖÖ 

 Ûæú™ü : 
  a b c d 
 (1) iv i ii iii 
 (2) i ii iii iv 
 (3) iv iii ii i 
 (4) iii iv ii i 
 
4. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛú ®ÖéŸµÖ ´Öë ¯Öã¹ýÂÖ-¯ÖÏÛéú×ŸÖ ÃÖÓ²ÖÓ¬Ö Ûúß †®ŸÖÙ®Ö×ÆüŸÖ ‹ÛúŸÖÖ Æîü … 
 ŸÖÛÔú (R) : »ÖÖêÛú ®ÖéŸµÖ Ûúß ÛúÖê×¸üµÖÖêÝÖÏÖ±úß Æü´Öê¿ÖÖ ÜÖã»Öê Ã£ÖÖ®Ö ´Öë ¯ÖÏÃŸÖãŸÖ ÆêüŸÖã Ûúß •ÖÖŸÖß Æîü … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
5. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖÆüß ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) •µÖÖÓ ²ÖÖ×¯™üÃ™ü »Öã»Öß, “ÖÖ»ÃÖÔ ›üÖµÖ›ü»ÖÖò™ü, ´Öê×¸üµÖÃÖ ¯Öê×™ü¯ÖÖ, ×›üµÖÖ×ÝÖ»Öê¾Ö 
 (2) “ÖÖ»ÃÖÔ ›üÖµÖ›ü»ÖÖò™ü, •µÖÖÓ ²ÖÖ×¯™üÃ™ü »Öã»Öß, ´Öê×¸üµÖÃÖ ¯Öê×™ü¯ÖÖ, ×›üµÖÖ×ÝÖ»Öê¾Ö 
 (3) ×›üµÖÖ×ÝÖ»Öê¾Ö, •µÖÖÓ ²ÖÖ×¯™üÃ™ü »Öã»Öß, ´Öê×¸üµÖÃÖ ¯Öê×™ü¯ÖÖ, “ÖÖ»ÃÖÔ ›üÖµÖ›ü»ÖÖò™ü  
 (4) ´Öê×¸üµÖÃÖ ¯Öê×™ü¯ÖÖ, ×›üµÖÖ×ÝÖ»Öê¾Ö, “ÖÖ»ÃÖÔ ×›üµÖÖ›ü»ÖÖò™ü, •µÖÖÓ ²ÖÖ×¯™üÃ™ü »Öã»Öß  
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6. The Asamyukta hastas are 
 I. Kapota 
 II. Bhramara 
 III. Mrigashirsha 
 IV. Ardhachandra 
 Codes : 
 (1) All are correct. 
 (2) II, III & IV are correct. 
 (3) I, II & III are correct. 
 (4) Only I is correct. 
 

7. Match List – I with List – II : 
 List – I   List – II  

a. Attakatha i. Geeta Govinda 
b. Khandita ii. Forest God 
c. Rookmar nach iii. Mahabharata 
d. Lai iv. Paik 

 Codes : 
  a b c d 
 (1) ii iii i iv 
 (2) iii i iv ii 
 (3) iv iii ii i 
 (4) i ii iii iv 
 

8. Assertion (A) : The birth of institutional Guru Shishya Parampara was the result of 
colonial cultural imperialism. Institutions have been propagating music 
among the masses through performance, research and journals. 

 Reason (R)  : Sangeet Research Academy maintains Guru Sishya Parampara as each 
Guru here has a few disciples living with or around him who can devote 
their entire time and energies for learning. 

 Codes : 
 (1) (A) and (R) are both true. 
 (2) (A) is false & (R) is true. 
 (3) (A) and (R) are both false. 
 (4) (R) is false and (A) is true.  
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6. †ÃÖÓµÖãŒŸÖ ÆüÃŸÖ Æîü  

 I. Ûú¯ÖÖêŸÖ 
 II. ³ÖÏ´Ö¸ü 
 III. ´ÖéÝÖ¿ÖßÂÖÔ 
 IV. †¬ÖÔ “Ö®¦ü 

 Ûæú™ü : 
 (1) ÃÖ³Öß ÃÖÆüß Æïü … 
 (2) II, III †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I, II †Öî̧ ü III ÃÖÆüß Æïü … 
 (4) Ûêú¾Ö»Ö I ÃÖÆüß Æîüü … 
 

7. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. †¼üÛú£ÖÖ i. ÝÖßŸÖ ÝÖÖê×¾Ö®¤ü 

b. ÜÖ×Þ›üŸÖÖ ii. ¾Ö®Ö ¤êü¾ÖŸÖÖ 

c. ºþÛú´Ö¸ü ®ÖÖ“Ö iii. ´ÖÆüÖ³ÖÖ¸üŸÖ 

d. »ÖÖ‡Ô iv. ¯ÖÖ‡Ûú 

 Ûæú™ü : 
  a b c d 
 (1) ii iii i iv 
 (2) iii i iv ii 
 (3) iv iii ii i 
 (4) i ii iii iv 
 

8. †×³ÖÛú£Ö®Ö (A) : ÃÖÖÓÃ£ÖÖ×®ÖÛú ÝÖã¹ý ×¿ÖÂµÖ ¯Ö¸ü´¯Ö¸üÖ Ûúß ˆŸ¯Ö×¢Ö †Öî¯Ö×®Ö¾Öê×¿ÖÛú ÃÖÖÓÃÛéú×ŸÖÛú ÃÖÖ´ÖÖ•µÖ¾ÖÖ¤ü ÛúÖ ¯Ö×¸üÞÖÖ´Ö 
£ÖÖ … ÃÖÓÃ£ÖÖ®Ö †Ö´Ö »ÖÖêÝÖÖë Ûêú ²Öß“Ö ÃÖÓÝÖßŸÖ ÛúÖ ¯ÖÏ“ÖÖ¸ü-¯ÖÏÃÖÖ¸ü Ûú»ÖÖ ¯ÖÏÃŸÖã×ŸÖ, ¿ÖÖê¬Ö ‹¾ÖÓ •Ö®ÖÔ»ÖÖë Ûêú 
´ÖÖ¬µÖ´Ö ÃÖê Ûú¸üŸÖê ¸üÆêü Æïü … 

 ŸÖÛÔú (R) : ÃÖÓÝÖßŸÖ ×¸üÃÖ“ÖÔ †ÛúÖ¤ü´Öß ÝÖã¹ý-×¿ÖÂµÖ ¯Ö¸ü´¯Ö¸üÖ ÛúÖê ²Ö®ÖÖµÖê ¸üÜÖŸÖÖ Æîü ŒµÖÖë×Ûú ¯ÖÏŸµÖêÛú ÝÖã¹ý Ûêú ÃÖÖ£Ö 
†£Ö¾ÖÖ ˆ®ÖÛêú †ÖÃÖ¯ÖÖÃÖ ¸üÆü®Öê ¾ÖÖ»Öê Ûãú”û ×¿ÖÂµÖ ÆüÖêŸÖê Æïü •ÖÖê †¯Ö®Öê ÃÖÓ¯ÖæÞÖÔ ÃÖ´ÖµÖ †Öî¸ü ‰ú•ÖÖÔ ÛúÖê 
×¾ÖªÖ †•ÖÔ®Ö Ûêú ×»ÖµÖê ÃÖ´ÖÙ¯ÖŸÖ Ûú¸üŸÖê Æïü … 

 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ³Öß ÃÖÆüß Æîüü … 
 (2) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ³Öß ÝÖ»ÖŸÖ Æîüü … 
 (4) (R) ÝÖ»ÖŸÖ Æîü †Öî¸ü (A) ÃÖÆüß Æîü … 
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9. Give the correct sequence from South to North : 
 (1) Kolattam, Tamasha, Dhamal, Yakshagan 
 (2) Tamasha, Yakshagan, Kolattam, Dhamal 
 (3) Yakshagan, Kolattam, Dhamal, Tamasha 
 (4) Kolattam, Yakshagan, Tamasha, Dhamal  
 
10. Mary Wigman was a modern dancer from  
 (1) America (2) France 
 (3) Germany (4) Russia 
 
11. Assertion (A) : A same motif of dance may be sculpted, danced powerfully and 

splendidly and it can also be executed competently but lifelessly.  
 Reason (R) : Whenever the rules of creation are interpreted imaginatively and 

creatively, the creations assume new significance, while blind following 
of precepts result in dead convention. 

 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) false. 
 (3) (A) is true (R) is false. 
 (4) (A) is false (R) is true. 
 
12. Identify the correct sequence according to seniority : 
 (1) C.V. Chandrasekhar, Alarmel Valli, Chitra Vishweswaran, Rukminidevi Arundel 
 (2) Rukminidevi Arundel, C.V. Chandrasekhar, Chitra Vishweswaran, Alarmel Valli 
 (3) Chitra Vishweswaran, C.V. Chandrasekhar, Alarmel Valli, Rukminidevi Arundel 
 (4) Alarmel Valli, Chitra Vishweswaran, C.V. Chandrasekhar, Rukminidevi Arundel  
 
13. Tijan bai is a famous Artist of  
 (1) Nautanki (2) Pandawani 
 (3) Nacha (4) Rahas  
 
14. Identify the correct sequence according to the year of initiation : 
 (1) Taaj Mahotsav, Bhagyachandra Dance Festival, Ellora-Ajanta Festival, Kal-Ke-

Kalakar 
 (2) Kal-Ke-Kalakar, Bhagyachandra Dance Festival, Taj Mahotsav, Ellora-Ajanta 

Festival 
 (3) Ellora-Ajanta Festival, Taj Mahotsav, Kal-Ke-Kalakar, Bhagyachandra Dance 

Festival 
 (4) Bhagyachandra Dance Festival, Ellora-Ajanta Festival, Taj Mahotsav, Kal-Ke-

Kalakar. 
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9. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ¤ü×õÖÞÖ ÃÖê ˆ¢Ö¸ü Ûúß †Öê¸ü ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ : 
 (1) ÛúÖê»ÖÖ¼ü´Ö, ŸÖ´ÖÖ¿ÖÖ, ¬Ö´ÖÖ»Ö, µÖõÖÝÖÖ®Ö 
 (2) ŸÖ´ÖÖ¿ÖÖ, µÖõÖÝÖÖ®Ö, ÛúÖê»ÖÖ¼ü´Ö, ¬Ö´ÖÖ»Ö 
 (3) µÖõÖÝÖÖ®Ö, ÛúÖê»ÖÖ¼ü´Ö, ¬Ö´ÖÖ»Ö, ŸÖ´ÖÖ¿ÖÖ 
 (4) ÛúÖê»ÖÖ¼ü´Ö, µÖõÖÝÖÖ®Ö, ŸÖ´ÖÖ¿ÖÖ, ¬Ö´ÖÖ»Ö 
 
10. ´Öê¸üß ×¾ÖÝÖ´Öî®Ö ×ÛúÃÖ ¤êü¿Ö Ûúß †Ö¬Öã×®ÖÛú ®ÖŸÖÔÛúß £Öß ? 
 (1) †´Öê×¸üÛúÖ (2) ±ÏúÖÓÃÖ 
 (3) •Ö´ÖÔ®Öß (4) ºþÃÖ 
 
11. †×³ÖÛú£Ö®Ö (A) : ®ÖéŸµÖ Ûêú ˆÃÖß †×³Ö¯ÖÏÖµÖ ÛúÖê ×ÛúÃÖß ¯ÖÏ×ŸÖ³ÖÖ ´Öë ´ÖæŸÖÔ ºþ¯Ö ×¤üµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü, ¯ÖÏ³ÖÖ¾Ö¿ÖÖ»Öß ŸÖ£ÖÖ ³Ö¾µÖ 

ŸÖ¸üßÛêú ÃÖê ˆÃÖ´Öë ®ÖéŸµÖ ¯ÖÏÃŸÖãŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü ‹¾ÖÓ ‡ÃÖê ¤üõÖŸÖÖ¯ÖæÞÖÔ ¯Ö¸ü®ŸÖã ×®ÖÂ¯ÖÏÖÞÖ ºþ¯Ö ´Öë 
×®ÖÂ¯ÖÖ×¤üŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ŸÖÛÔú (R) : •Ö²Ö ³Öß ÃÖé•Ö®Ö Ûêú ×®ÖµÖ´ÖÖë Ûúß Ûú»¯Ö®ÖÖŸ´ÖÛú ‹¾ÖÓ ÃÖé•Ö®ÖÖŸ´ÖÛú ºþ¯Ö ´Öë ¾µÖÖÜµÖÖ Ûúß •ÖÖŸÖß Æîü, ¸ü“Ö®ÖÖ 
´Öë ®ÖµÖß †×³Ö¾µÖÓ•ÖÛúŸÖÖ ˆŸ¯Ö®®Ö ÆüÖêŸÖß Æîü •Ö²Ö×Ûú †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú †®¬ÖÖ®ÖãÛú¸üÞÖ ÃÖê ¯Ö¸ü´¯Ö¸üÖ‹Ñ 
×´Ö™ü®Öê »ÖÝÖŸÖß Æïü … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
12. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÃÖÆüß ÛÎú´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 
 (1) ÃÖß.¾Öß. “ÖÓ¦ü¿ÖêÜÖ¸ü, †»Ö´Öì»Ö ¾Ö»»Öß, ×“Ö¡ÖÖ ×¾Ö¿¾ÖêÃ¾Ö¸ü®Ö, ¹ý×Œ´ÖÞÖß ¤êü¾Öß †¹ýÞÖ›êü»Ö 
 (2) ¹ý×Œ´ÖÞÖß ¤êü¾Öß †¹ýÞÖ›êü»Ö, ÃÖß.¾Öß. “ÖÓ¦ü¿ÖêÜÖ¸ü, ×“Ö¡ÖÖ ×¾Ö¿¾ÖêÃ¾Ö¸ü®Ö, †»Ö´Öì»Ö ¾Ö»»Öß 
 (3) ×“Ö¡ÖÖ ×¾Ö¿¾ÖêÃ¾Ö¸ü®Ö, ÃÖß.¾Öß. “ÖÓ¦ü¿ÖêÜÖ¸ü, †»Ö´Öì»Ö ¾Ö»»Öß, ¹ý×Œ´ÖÞÖß ¤êü¾Öß †¹ýÞÖ›êü»Ö 
 (4) †»Ö´Öì»Ö ¾Ö»»Öß, ×“Ö¡ÖÖ ×¾Ö¿¾ÖêÃ¾Ö¸ü®Ö, ÃÖß.¾Öß. “ÖÓ¦ü¿ÖêÜÖ¸ü, ¹ý×Œ´ÖÞÖß ¤êü¾Öß †¹ýÞÖ›êü»Ö 
 
13. ŸÖß•Ö®Ö ²ÖÖ‡Ô ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß ¯ÖÏ×ÃÖ¨ü Ûú»ÖÖÛúÖ¸ü Æîü ? 
 (1) ®ÖÖî™ÓüÛúß (2) ¯ÖÓ›ü¾ÖÖ®Öß 
 (3) ®ÖÖ“Ö (4) ¸üÆüÃÖ 
 
14. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ˆ®ÖÛêú ¿Öãºþ ÆüÖê®Öê Ûêú ¾ÖÂÖÔ Ûêú ÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ŸÖÖ•Ö ´ÖÆüÖêŸÃÖ¾Ö, ³ÖÖÝµÖ“ÖÓ¦ü ®ÖéŸµÖ ˆŸÃÖ¾Ö, ‹»ÖÖê¸üÖ †•Ö®ŸÖÖ ˆŸÃÖ¾Ö, Ûú»Ö Ûêú Ûú»ÖÖÛúÖ¸ü 
 (2) Ûú»Ö Ûêú Ûú»ÖÖÛúÖ¸ü, ³ÖÖÝµÖ“ÖÓ¦ü ®ÖéŸµÖ ˆŸÃÖ¾Ö, ŸÖÖ•Ö ´ÖÆüÖêŸÃÖ¾Ö, ‹»ÖÖê¸üÖ †•Ö®ŸÖÖ ˆŸÃÖ¾Ö  
 (3) ‹»ÖÖê¸üÖ †•Ö®ŸÖÖ ˆŸÃÖ¾Ö, ŸÖÖ•Ö ´ÖÆüÖêŸÃÖ¾Ö, Ûú»Ö Ûêú Ûú»ÖÖÛúÖ¸ü, ³ÖÖÝµÖ“ÖÓ¦ü ®ÖéŸµÖ ˆŸÃÖ¾Ö 
 (4) ³ÖÖÝµÖ“ÖÓ¦ü ®ÖéŸµÖ ˆŸÃÖ¾Ö, ‹»ÖÖê¸üÖ †•Ö®ŸÖÖ ˆŸÃÖ¾Ö, ŸÖÖ•Ö ´ÖÆüÖêŸÃÖ¾Ö, Ûú»Ö Ûêú Ûú»ÖÖÛúÖ¸ü  
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15. Pick the odd one out : 
 (1) Lamentation (2) Primitive Mysteries 
 (3) Frontier (4) The Incense  
 
16. Identify the correct sequence according to Abhinaya Darpana : 
 (1) Udvahita, Alolita, Adhomukha, Kampita 
 (2) Udvahita, Adhomukha, Alolita, Kampita 
 (3) Kampita, Alolita, Udvahita, Adhomukha 
 (4) Alolita, Kampita, Udvahita, Adhomukha 
 
17. Assertion (A) : Kathakali and Kabuki are both spectacular extrovert theatrical forms. 
 Reason (R) : Both have their origin in Kerala. 
 Codes : 
 (1) (A) is true (R) is false. 
 (2) (A) is false (R) is true. 
 (3) Both (A) and (R) are true. 
 (4) Both (A) and (R) are false. 
 
18. Managing editor of ‘Nartaki’ is 
 (1) Sudha Chandran (2) Chitresh Das 
 (3) Padmasubramanyam (4) Anita Ratnam 
 
19. Which among these is not a folk ornament ? 
 (1) Hamel (2) Bor 
 (3) Hansali (4) Bengapatia 
 
20. Match List – I with List – II : 

         List – I  List- II 
a. Filipo Taglioni i. Dying Swan 
b. Carlotta Grisi ii. La Sylphide 
c. Anna Pavlova iii. Gisselle 
d. Virginia Zucchi iv. Esmeralda 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iii i iv ii 
 (3) iv ii i iii 
 (4) ii iii i iv 
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15. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö “Öã×®ÖµÖê : 
 (1) »Öế Öê®™êü¿Ö®Ö (2) ×¯ÖÏ×´Ö×™ü¾Ö ×´Ö×Ã™Òü•Ö 
 (3) ±ÏúÖ×®™üµÖ¸ü (4) ¤ü ‡®ÃÖëÃÖ 
 
16. †×³Ö®ÖµÖ ¤ü¯ÖÔÞÖ Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ÃÖÆüß ÛÎú´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 
 (1) ˆ¨üÖ×ÆüŸÖ, †»ÖÖê×»ÖŸÖ, †¬ÖÖê´ÖãÜÖ, Ûú×´¯ÖŸÖ 
 (2) ˆ¨üÖ×ÆüŸÖ, †¬ÖÖê´ÖãÜÖ, †»ÖÖê×»ÖŸÖ, Ûú×´¯ÖŸÖ 
 (3) Ûú×´¯ÖŸÖ, †»ÖÖê×»ÖŸÖ, ˆ¨üÖ×ÆüŸÖ, †¬ÖÖê´ÖãÜÖ  
 (4) †»ÖÖê×»ÖŸÖ, Ûú×´¯ÖŸÖ, ˆ¨üÖ×ÆüŸÖ, †¬ÖÖê´ÖãÜÖ  
 
17. †×³ÖÛú£Ö®Ö (A) : ÛúŸ£ÖÛú»Öß †Öî¸ü ÛúÖ²ÖãÛúß ¤üÖê®ÖÖë ¥ü¿µÖÖŸ´ÖÛú ²Ö×Æü´ÖãÔÜÖß ®ÖÖ™ËüµÖ Ã¾Öºþ¯Ö Æïü … 
 ŸÖÛÔú (R) : ¤üÖê®ÖÖë ÛúÖ ˆ¤ËüÝÖ´Ö Ã£ÖÖ®Ö Ûêú¸ü»Ö Æîü … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
18. ‘®ÖŸÖÔÛúß’ Ûúß ¯ÖÏ²ÖÓ¬Ö ÃÖ´¯ÖÖ¤üÛú Æïü 
 (1) ÃÖã¬ÖÖ “Ö®¦üÞÖ (2) ×“Ö¡Öê¿Ö¤üÖÃÖ 
 (3) ¯Ö¤Ëü´ÖÖ ÃÖã²ÖÎ´ÖÞµÖ´Ö (4) †×®ÖŸÖÖ ¸üŸ®Ö´Ö 
 
19. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö »ÖÖêÛú †Ö³ÖæÂÖÞÖ ®ÖÆüà Æîü ? 
 (1) Æü´Öê»Ö (2) ²ÖÖê¸ü 
 (3) ÆÓüÃÖ»Öß (4) ²ÖëÝÖ¯Ö×™üµÖÖ 
 
20. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 
a. ×±ú×»Ö¯¯ÖÖê ŸÖ×Ý»Ö†Öê®Öß i. ›üÖ‡ÓÝÖ Ã¾ÖÖ®Ö 
b. ÛúÖ¸ü»ÖÖê™Ëü™üÖ ×ÝÖÏÃÖß ii. »ÖÖ ×ÃÖ»±úÖ‡›ü 
c. †®®ÖÖ ¯ÖÖ¾Ö»ÖÖê¾ÖÖ iii. ×ÝÖ•ÖÌê»Ö 
d. ¾ÖÙ•Ö×®ÖµÖÖ •ÖÖê×““Ö iv. ‹Ã´Öê¸üÖ»›üÖ 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iii i iv ii 
 (3) iv ii i iii 
 (4) ii iii i iv 
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21. ‘Sawaal-Jawab’ is popular in 
 (1) Kathakali (2) Bharatnatyam 
 (3) Kathak (4) Chhau 
 
22. Pick the odd one out : 
 (1) Kaji Nazrul Islam (2) Harivansh Rai Bachchan 
 (3) Kaifi Azmi (4) Sadhana Bose 
 
23. Assertion (A) : Mattavarani was an extended acting area. 
 Reason (R)  : Mattavaranis were situated on the either sides of Rangapith. 
 Codes : 
 (1) (A) is true & (R) is false. 
 (2) Both (A) & (R) are false. 
 (3) (R) is true & (A) is false. 
 (4) Both (A) & (R) are true. 
 
24. Identify the correct sequence according to Kathakali presentation : 
 (1) Melappadam, Todayam, Purappadu, Vadha 
 (2) Todayam, Purappadu, Vadha, Melappadam 
 (3) Purappadu, Todayam, Melappadam, Vadha 
 (4) Vadha, Purappadu, Melappadam, Todayam 
 
25. The production ‘Samanya Kshati’ had creation of two great personalities.  
 They are 
 (1) Rabindranath Tagore and Uday Shankar 
 (2) Nazrul Islam and Mrinalini Sarabhai 
 (3) Nirala and Sambhu Maharaj 
 (4) Subramanya Bharti and Vyajayantimala Bali 
 
26. Identify the correct sequence : 
 (1) Matsya, Vamana, Rama, Kalki 
 (2) Kalki, Rama, Vamana, Matsya 
 (3) Rama, Vamana, Kalki, Matsya 
 (4) Vamana, Matsya, Rama, Kalki 
 
27. Nakhum-Churah is  
 (1) Head dress of Krishna (2) Anklet of Radha 
 (3) Hair ornament of Rukmini (4) Rings of Sakhis 
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21. ‘ÃÖ¾ÖÖ»Ö-•Ö¾ÖÖ²Ö’ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ´Öë »ÖÖêÛú×¯ÖÏµÖ Æîü ? 
 (1) Ûú£ÖÛú»Öß (2) ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö 
 (3) ÛúŸ£ÖÛú (4) ”ûÖˆ 
 
22. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ÛúÖ•Öß ®Ö•Öºþ»Ö ‡Ã»ÖÖ´Ö (2) Æü×¸ü¾ÖÓ¿Ö ¸üÖµÖ ²Ö““Ö®Ö 
 (3) Ûîú±úß †Ö•ÖÌ´Öß (4) ÃÖÖ¬Ö®ÖÖ ²ÖÖêÃÖ 
 
23. †×³ÖÛú£Ö®Ö (A) : ´Ö¢Ö¾ÖÖ¸üÞÖß ´ÖÓ“Ö®Ö õÖê¡Ö ÛúÖ ×¾ÖÃŸÖéŸÖ ×¾ÖÃŸÖÖ¸ü £ÖÖ … 
 ŸÖÛÔú (R) : ´Ö¢Ö¾ÖÖ¸üÞÖß ¸ÓüÝÖ¯Ößšü Ûêú ¤üÖê®ÖÖë ŸÖ¸ü±ú ÆüÖêŸÖê £Öê … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (R) ÃÖÆüß Æîü †Öî¸ü (A) ÝÖ»ÖŸÖ Æîü …  
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
24. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê Ûú£ÖÛú»Öß Ûêú ¯ÖÏÃŸÖãŸÖß ÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü ×»Ö×ÜÖ‹ : 
 (1) ´Öê»Ö¯¯Ö¤ü´Ö, ŸÖÖê›üÖµÖ´Ö, ¯Öã¸ü¯¯Ö¤ãü, ¾Ö¬Ö 
 (2) ŸÖÖê›üÖµÖ´Ö, ¯Öã¸ü¯¯Ö¤ãü, ¾Ö¬Ö, ´Öê»Ö¯¯Ö¤ü´Ö 
 (3) ¯Öã¸ü¯¯Ö¤ãü, ŸÖÖê›üÖµÖ´Ö, ´Öê»Ö¯¯Ö¤ü´Ö, ¾Ö¬Ö 
 (4) ¾Ö¬Ö, ¯Öã¸ü¯¯Ö¤ãü, ´Öê»Ö¯¯Ö¤ü´Ö, ŸÖÖê›üÖµÖ´Ö 
 
25. ‘ÃÖÖ´ÖÖ®µÖ õÖ×ŸÖ’ ×Ûú®Ö ¤üÖê ´ÖÆüÖ®Ö ¾µÖ×ŒŸÖµÖÖë Ûúß Ûéú×ŸÖ Æîü ? 
 (1) ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ŸÖ£ÖÖ ˆ¤üµÖ¿ÖÓÛú¸ü 
 (2) ®Ö•Öºþ»Ö ‡Ã»ÖÖ´Ö ŸÖ£ÖÖ ´ÖéÞÖÖ×»Ö®Öß ÃÖÖ¸üÖ³ÖÖ‡Ô 
 (3) ×®Ö¸üÖ»ÖÖ †Öî¸ü ¿ÖÓ³Öã ´ÖÆüÖ¸üÖ•Ö 
 (4) ÃÖã²ÖÎ´Ö×ÞÖµÖ´Ö ³ÖÖ¸üŸÖß †Öî¸ü ¾Öî•ÖµÖ®ŸÖß ´ÖÖ»ÖÖ ²ÖÖ»Öß 
 
26. ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ´ÖŸÃµÖ, ¾ÖÖ´Ö®Ö, ¸üÖ´Ö, Ûú×»Ûú 
 (2) Ûú×»Ûú, ¸üÖ´Ö, ¾ÖÖ´Ö®Ö, ´ÖŸÃµÖ 
 (3) ¸üÖ´Ö, ¾ÖÖ´Ö®Ö, Ûú×»Ûú, ´ÖŸÃµÖ 
 (4) ¾ÖÖ´Ö®Ö, ´ÖŸÃµÖ, ¸üÖ´Ö, Ûú×»Ûú 
 
27. ®ÖÖÜÖã´Ö “Öæ›ÌüÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ Æîü ? 
 (1) ÛéúÂÞÖ ÛúÖ ¿ÖßÂÖÔ †Ö³ÖæÂÖÞÖ (2) ¸üÖ¬ÖÖ ÛúÖ ¯ÖÖµÖ»Ö 
 (3) ¹ý×Œ´ÖÞÖß ÛúÖ Ûêú¿Ö †Ö³ÖæÂÖÞÖ (4) ÃÖ×ÜÖµÖÖë Ûúß †ÓÝÖã×šüµÖÖÑ 
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28. Pick the odd one out : 
 (1) Kumudini – Daksha  
 (2) Chandralekha – Padmini Chettur 
 (3) Tarun Kumar – Amusanadevi 
 (4) Sadanam Balkrishnan – Rama Vaidyanathan  
 
29. Karuna and Adbhuta rasas are evidenced in  
 (1) Bharati (2) Satvati 
 (3) Aarabhati (4) Kaishiki 
 
30. Pick the odd one out : 
 (1) Bharatnatyam  –  Nattuvangam 
 (2) Chhau  –  Dhamsa  
 (3) Kuchipudi  –  Pung  
 (4) Kathakali  –  Edakka  
 
31. Match List – I with List – II : 

                List – I  List – II 
a. Kalakshetra i. Susmita Banerjee 
b. Kathak Kendra ii. Priyadarshini Govind  
c. Jawaharlal Nehru Manipur Dance Academy iii. Shobha D. Singh 
d. Sriram Bharatiya Kala Kendra iv. Upendra Sharma  

 Codes : 
  a b c d 
 (1) ii i iv iii 
 (2) iii i ii iv 
 (3) ii iii i iv 
 (4) iv i ii iii 
 
32. Pick the odd one out : 
 (1) Nandikesvar (2) Bhavabhuti 
 (3) Sarangadeva (4) Bharata 
 
33. Match the List – I with List – II : 

  List – I  List – II 
a. Gatbhava i. Manipuri 
b. Mokshya ii. Bharatnatyam 
c. Kautuvam iii. Kathak 
d. Nannichuri iv. Odissi 

 Codes : 
  a b c d 
 (1) ii iii iv i 
 (2) iii iv ii i 
 (3) iv ii i iii 
 (4) i iv ii iii 
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28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) Ûãú´Öã×¤ü®Öß – ¤üõÖÖ (2) “Ö®¦ü»ÖêÜÖÖ – ¯Ö×©®Öß “Öê¢Öæ¸ü 
 (3) ŸÖ¹ýÞÖ Ûãú´ÖÖ¸ü – †´ÖãÃÖ®ÖÖ ¤êü¾Öß (4) ÃÖ¤üÖ®Ö´Ö ²ÖÖ»ÖÛéúÂÞÖ®Ö – ¸ü´ÖÖ ¾Öîª®ÖÖ£Ö®Ö 
 
29. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ´Öë Ûú¹ýÞÖ †Öî¸ü †¤Ëü³ÖãŸÖ ¸üÃÖ Ûêú ¯ÖÏ´ÖÖÞÖ Æïü ? 
 (1) ³ÖÖ¸üŸÖß (2) ÃÖÖŸ¾ÖŸÖß 
 (3) †Ö¸ü³Ö™üß (4) Ûîú×¿ÖÛúß 
 
30. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö – ®Ö¼åü¾ÖÓÝÖ´Ö (2) ”ûÖˆ – ¬Ö´ÖÃÖÖ 
 (3) Ûãú×“Ö¯Öã›Ìüß – ¯ÖãÓÝÖ (4) Ûú£ÖÛú»Öß – ‡›üŒÛúÖ 
 
31. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 
a. Ûú»ÖÖõÖê¡Ö i. ÃÖã×Â´ÖŸÖÖ ²Ö®Ö•Öá 
b. ÛúŸ£ÖÛú Ûëú¦ü ii. ×¯ÖÏµÖ¤üÙ¿Ö®Öß ÝÖÖêØ¾Ö¤ü 
c. •Ö¾ÖÖÆü¸ü»ÖÖ»Ö ®ÖêÆüºþ ´Ö×ÞÖ¯Öã¸ü ›üÖÓÃÖ †Ûêú›êü´Öß iii. ¿ÖÖê³ÖÖ ›üß. ØÃÖÆü 
d. ÁÖß ¸üÖ´Ö ³ÖÖ¸üŸÖßµÖ Ûú»ÖÖ Ûêú®¦ü iv. ˆ¯Öê®¦ü ¿Ö´ÖÖÔ 

 Ûæú™ü : 
  a b c d 
 (1) ii i iv iii 
 (2) iii i ii iv 
 (3) ii iii i iv 
 (4) iv i ii iii 
 
32. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ®Ö®¤üßÛêú¿¾Ö¸ü (2) ³Ö¾Ö³Öæ×ŸÖ 
 (3) ÃÖÖ¸ÓüÝÖ¤êü¾Ö (4) ³Ö¸üŸÖ 
 
33. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 
a. ÝÖŸÖ³ÖÖ¾Ö i. ´Ö×ÞÖ¯Öã¸üß 
b. ´ÖÖêõÖ ii. ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö 
c. ÛúÖîŸÖã¾Ö´Ö iii. ÛúŸ£ÖÛú 
d. ®Ö×®Ö“Öæ¸üß iv. †Öê×›ÌüÃÖß 

 Ûæú™ü : 
  a b c d 
 (1) ii iii iv i 
 (2) iii iv ii i 
 (3) iv ii i iii 
 (4) i iv ii iii 
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34. Assertion (A) : Certain folk dances originated for the war techniques of the region. 
 Reason (R)  : The war technique practice sessions gradually developed into a 

movement art. 
 Codes : 
 (1) Both (A) and (R) are false. 
 (2) Both (A) and (R) are true. 
 (3) (A) is true and (R) is false. 
 (4) (A) is false and (R) is true.  
 

35. Match List – I with List – II : 
 List – I  List – II 

a. Shringara i. Pramatha 
b. Hasya ii. Mahakaal 
c. Veer iii. Vishnu 
d. Vibhatsa iv. Mahendra 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iii i iv ii 
 (3) iv iii i ii 
 (4) ii iii iv i 
 

36. Assertion (A) : Adavus are the essence of Bharatnatyam, their value can be known only 
through self experience. 

 Reason (R) : Adavus are described in details in the Natyashastra. 
 Codes : 
 (1) (A) is true , (R) is false. 
 (2) (A) is false, (R) is true. 
 (3) Both (A) and (R) are true. 
 (4) Both (A) and (R) are false. 
 

37. Identify the correct sequence : 
 (1) Vallathol, Ramgopal, Ranjabati Sarcar, Gulbardhan 
 (2) Vallathol, Ramgopal, Gulbardhan, Ranjabati Sarcar 
 (3) Ramgopal, Gulbardhan, Ranjabati Sarcar, Vallathol 
 (4) Ranjabati Sarcar, Gulbardhan, Ramgopal, Vallathol 
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34. †×³ÖÛú£Ö®Ö (A) : Ûãú”û »ÖÖêÛú ®ÖéŸµÖÖë Ûúß ˆŸ¯Ö×¢Ö õÖê¡Ö Ûúß µÖã¨ü ŸÖÛú®ÖßÛú Ûêú ×»ÖµÖê Æãü‡Ô Æîü … 
 ŸÖÛÔú (R) : µÖã¨ü ŸÖÛú®ÖßÛú †³µÖÖÃÖ ÃÖ¡Ö ÛúÖ ¬Öß¸êü-¬Öß¸êü ‹Ûú †ÓÝÖ»Öß»ÖÖ Ûú»ÖÖ ´Öë ×¾ÖÛúÖÃÖ ÆüÖê ÝÖµÖÖ … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 

35. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. ÀÖÓéÝÖÖ¸ü i. ¯ÖÏ´Ö£Ö 

b. ÆüÖÃµÖ ii. ´ÖÆüÖÛúÖ»Ö 

c. ¾Öß¸ü iii. ×¾ÖÂÞÖã 

d. ¾Öß³ÖŸÃÖ iv. ´ÖÆëü¦ü 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iii i iv ii 
 (3) iv iii i ii 
 (4) ii iii iv i 
 

36. †×³ÖÛú£Ö®Ö (A) : †›Ìü¾Öã ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö ÛúÖ ÃÖÖ¸ü ŸÖ¢¾Ö Æîü, ˆÃÖÛúÖ ´ÖÆü¢¾Ö Ã¾ÖÖ®Öã³Öæ×ŸÖ ÃÖê •ÖÖ®ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ´Öë †›Ìü¾Öã ÛúÖ ×¾ÖÃŸÖÖ¸ü ÃÖê ¾ÖÞÖÔ®Ö ×ÛúµÖÖ ÝÖµÖÖ Æîü … 

 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

37. ÃÖÆüß ÛÎú´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 
 (1) ¾Ö»»ÖÖ£ÖÖê»Ö, ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ¸ü®•ÖÖ²ÖŸÖß ÃÖ¸üÛúÖ¸ü, ÝÖã»Ö²Ö¬ÖÔ®Ö 

 (2) ¾Ö»»ÖÖ£ÖÖê»Ö, ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ÝÖã»Ö²Ö¬ÖÔ®Ö, ¸ü®•ÖÖ²ÖŸÖß ÃÖ¸üÛúÖ¸ü  
 (3) ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ÝÖã»Ö²Ö¬ÖÔ®Ö, ¸ü®•ÖÖ²ÖŸÖß ÃÖ¸üÛúÖ¸ü,  ¾Ö»»ÖÖ£ÖÖê»Ö 

 (4) ¸ü®•ÖÖ²ÖŸÖß ÃÖ¸üÛúÖ¸ü, ÝÖã»Ö²Ö¬ÖÔ®Ö, ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ¾Ö»»ÖÖ£ÖÖê»Ö  
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38. The Dance performed during the month of Ramzan 
 (1) Roulf (2) Thoda 
 (3) Dhamali (4) Bacha Nagma 
 
39. Pick the odd one out :  
 (1) Isadora Duncan (2) John Cage 
 (3) Ruth St. Denis (4) Martha Graham 
 

40. Assertion (A) : The orchestra or the Kutapas were existing right from the early records, 
as evident from Bharata’s Natyashastra. They were known as Tatu 
Kutapa, Avanadha Kutapa and so on. 

 Reason (R) : 12 musicians with various musical instruments can be seen at Ajanta 
cave and Ellora cave. The formation of these kinds of orchestras is what 
Bharata has actually written about.  

 Codes : 
 (1) (A) is false and (R) is true. 
 (2) (R) is false and (A) is true. 
 (3) (A) is true and (R) is also true. 
 (4) Both (A) and (R) are false.  
 
41. Identify the correct sequence : 
 (1) Vighnaraj Puja, Swara Pallavi, Batu, Bhumi Pronam 
 (2) Bhumi Pronam, Vighnaraj Puja, Batu, Swara Pallavi 
 (3) Swara Pallavi, Batu, Vighnaraj Puja, Bhumi Pronam 
 (4) Batu, Swara Pallavi, Bhumi Pronam, Vighnaraj Puja 
 
42. Chouka bhangis are used in 
 (1) Bharatnatyam (2) Manipuri 
 (3) Mohiniyattam (4) Odissi 
 
43. Assertion (A) : Before one starts practical lessons on dance it is necessary to make the 

body flexible, supple and the movements of limbs graceful. 
 Reason (R) : Dancers all over the world undertake exercises and in India dancers 

normally do yoga.  
 Codes : 
 (1) (A) is true & (R) is false. 
 (2) (R) is true & (A) is false. 
 (3) Both (A) & (R) are false. 
 (4) Both (A) & (R) are true. 
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38. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ®ÖéŸµÖ Ûúß ¯ÖÏÃŸÖã×ŸÖ ¸ü´Ö•ÖÖ®Ö Ûêú ´ÖÆüß®Öê ´Öë Ûúß •ÖÖŸÖß Æîü ? 
 (1) ºþ±ú (2) £ÖÖê›üÖ 
 (3) ¬Ö´ÖÖ»Öß (4) ²Ö“Ö ®ÖÝÖ´ÖÖ 
 
39. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö “Öã×®ÖµÖê : 
 (1) ‡ÃÖÖ›üÖê¸üÖ ›ÓüÛú®Ö (2) •ÖÖò®Ö Ûêú•Ö 
 (3) ºþ£Ö ÃÖë™ü ›êü×®ÖÃÖ (4) ´ÖÖ£ÖÖÔ ÝÖÏÖÆü´Ö 
 
40. †×³ÖÛú£Ö®Ö (A) : •ÖîÃÖÖ ×Ûú ³ÖÖ¸üŸÖ Ûêú ®ÖÖ™ü¶¿ÖÖÃ¡Ö ÃÖê Ã¯ÖÂ™ü Æîü, ¾ÖÖª¾Öé®¤üÖë †£Ö¾ÖÖ Ûãú™ü¯ÖÖë ÛúÖ †×ÃŸÖŸ¾Ö ¯ÖÏÖ“Öß®Ö 

†×³Ö»ÖêÜÖÖë ÃÖê ¸üÆüÖ Æîü … ˆ®Æëü ŸÖŸÖ Ûãú™ü¯Ö, †¾Ö®Öª Ûãú™ü¯Ö †Ö×¤ü Ûêú ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ £ÖÖ … 
 ŸÖÛÔú (R) : †•Ö®ŸÖÖ ‹¾ÖÓ ‹»ÖÖê¸üÖ Ûúß ÝÖã±úÖ†Öë ´Öë ×¾Ö×³Ö®®Ö ÃÖÓÝÖßŸÖ ¾ÖÖª µÖÓ¡ÖÖë ÃÖê µÖãŒŸÖ 12 ÃÖÓÝÖßŸÖÛúÖ¸üÖë ÛúÖê ¤êüÜÖÖ 

•ÖÖ ÃÖÛúŸÖÖ Æîü … ³Ö¸üŸÖ ®Öê ¾ÖÖÃŸÖ¾Ö ´Öë ‡ÃÖß ¯ÖÏÛúÖ¸ü Ûêú ¾ÖÖª¾Öé®¤üÖë Ûêú ÝÖšü®Ö Ûúß “Ö“ÖÖÔ Ûúß Æîü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (2) (R) ÝÖ»ÖŸÖ Æîü †Öî¸ü (A) ÃÖÆüß Æîü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ³Öß ÃÖÆüß Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÃÖÆüß ÛÎú´Ö ÛúÖê ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ×¾Ö‘®Ö¸üÖ•Ö ¯Öæ•ÖÖ, Ã¾Ö¸ü ¯Ö»»Ö¾Öß, ²Ö™ãü, ³Öæ×´Ö ¯ÖÏÞÖÖ´Ö 
 (2) ³Öæ×´Ö ¯ÖÏÞÖÖ´Ö, ×¾Ö‘®Ö¸üÖ•Ö ¯Öæ•ÖÖ, ²Ö™ãü, Ã¾Ö¸ü ¯Ö»»Ö¾Öß 
 (3) Ã¾Ö¸ü ¯Ö»»Ö¾Öß, ²Ö™ãü, ×¾Ö‘®Ö¸üÖ•Ö ¯Öæ•ÖÖ, ³Öæ×´Ö ¯ÖÏÞÖÖ´Ö 
 (4) ²Ö™ãü, Ã¾Ö¸ü ¯Ö»»Ö¾Öß, ³Öæ×´Ö ¯ÖÏÞÖÖ´Ö, ×¾Ö‘®Ö¸üÖ•Ö ¯Öæ•ÖÖ 
 
42. “ÖÖîÛúÖ ³ÖÓÝÖß ÛúÖ ˆ¯ÖµÖÖêÝÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ´Öë ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö (2) ´Ö×ÞÖ¯Öã¸üß 
 (3) ´ÖÖê×Æü®Öß †¼üµÖ´Ö (4) †Öê×›ÌüÃÖß 
 
43. †×³ÖÛú£Ö®Ö (A) : ×ÛúÃÖß ¾µÖ×ŒŸÖ ÛúÖê ®ÖéŸµÖ Ûêú ¾µÖÖ¾ÖÆüÖ×¸üÛú †³µÖÖÃÖ †Ö¸Óü³Ö Ûú¸ü®Öê Ûêú ¯Öæ¾ÖÔ µÖÆü †Ö¾Ö¿µÖÛú Æîü ¾ÖÆü †¯Ö®Öê 

¿Ö¸üß¸ü ÛúÖê »Ö“Öß»ÖÖ, ÛúÖê´Ö»Ö ŸÖ£ÖÖ †ÓÝÖ “ÖêÂ™üÖ†Öë ÛúÖê ´Ö®ÖÖêÆü¸ü ²Ö®ÖÖµÖê … 
 ŸÖÛÔú (R) : ¯Öæ¸üß ¤ãü×®ÖµÖÖ ´Öë ®ÖŸÖÔÛú ®ÖéŸµÖ ÛúÖ †³µÖÖÃÖ Ûú¸üŸÖê Æïü †Öî¸ü ³ÖÖ¸üŸÖ ´Öë ®ÖŸÖÔÛú ÃÖÖ´ÖÖ®µÖŸÖ: µÖÖêÝÖ ÃÖÖ¬Ö®ÖÖ 

Ûú¸üŸÖê Æïü … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (R) ÃÖÆüß Æîü †Öî¸ü (A) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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44. Match the List – I with List – II : 

 List – I  List – II 
a. Kathi i. Clapping of hands 

b. Dhamal ii. Tambura 

c. Pandwani iii. Daff and Lathi 

d. Gidha iv. Stick dance  

 Codes : 
  a b c d 

 (1) iii ii i iv 

 (2) iv iii ii i 

 (3) iii i ii iv 

 (4) i ii iii iv 
 

45. Identify the correct sequence : 

 (1) Angika, Vachika, Aharya, Satwika 

 (2) Vachika, Aharya, Satwika, Angika 

 (3) Aharya, Angika, Vachika, Satwika 

 (4) Satwika, Aharya, Vachika, Angika 
 

46. Sandhim and Vyajim are  

 (1) Alamkaras (2) Karana-s 

 (3) Pusta-s (4) Chari-s 
 

47. Assertion (A) : The oral tradition of dance styles of North India is preserved in a gharana 
sampradaya of the north which is very much equivalent to the 
Nattuvanar’s tradition of South India. 

 Reason (R) : The classical dance repertoires now entirely depend on regional shastras, 
sculptures, paintings and reject the gharana concept.  

 Codes : 
 (1) (A) is true (R) is false. 

 (2) (A) is false (R) is true. 

 (3) Both (A) and (R) are true. 

 (4) Both (A) and (R) are false.  
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44. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. ÛúÖšüß i. ÆüÖ£ÖÖë ÃÖê ŸÖÖ»Öß ²Ö•ÖÖ®ÖÖ 

b. ¬Ö´ÖÖ»Ö ii. ŸÖÓ²Öã̧ üÖ 

c. ¯ÖÓ›ü¾ÖÖ®Öß iii. ›ü±ú †Öî¸ü »ÖÖšüß 

d. ×ÝÖ¨üÖ iv. ”û›Ìüß ®ÖéŸµÖ 

 Ûæú™ü : 

  a b c d 

 (1) iii ii i iv 

 (2) iv iii ii i 

 (3) iii i ii iv 

 (4) i ii iii iv 
 

45. ÃÖÆüß ÛÎú´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (1) †ÖÓ×ÝÖÛú, ¾ÖÖ×“ÖÛú, †ÖÆüÖµÖÔ, ÃÖÖ×¢¾ÖÛú 

 (2) ¾ÖÖ×“ÖÛú, †ÖÆüÖµÖÔ, ÃÖÖ×Ÿ¾ÖÛú, †ÖÓ×ÝÖÛú 

 (3) †ÖÆüÖµÖÔ, †ÖÓ×ÝÖÛú, ¾ÖÖ×“ÖÛú, ÃÖÖ×¢¾ÖÛú 

 (4) ÃÖÖ×¢¾ÖÛú, †ÖÆüÖµÖÔ, ¾ÖÖ×“ÖÛú, †ÖÓ×ÝÖÛú 

 

46. ÃÖÓ×¬Ö´Ö †Öî¸ü ¾µÖÖ×•ÖÌ´Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ Æïü ? 

 (1) †»ÖÓÛúÖ¸ü (2) Ûú¸üÞÖ 

 (3) ¯ÖãÂŸÖ (4) “ÖÖ¸üß 

 

47. †×³ÖÛú£Ö®Ö (A) : ˆ¢Ö¸ü ³ÖÖ¸üŸÖ Ûúß ®ÖéŸµÖ ¿Öî»Öß Ûúß ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ ˆ¢Ö¸ü Ûêú ‘Ö¸üÖ®ÖÖ ÃÖ´¯ÖÏ¤üÖµÖ ´Öë ÃÖÓ¸ü×õÖŸÖ Æîü †Öî¸ü µÖÆü 
¤ü×õÖÞÖ ³ÖÖ¸üŸÖ Ûúß ®Ö™ãü¾Ö®Ö¸ü ¯Ö¸ü´¯Ö¸üÖ Ûêú ÛúÖ±úß ÃÖ´ÖŸÖã»µÖ Æîü … 

 ŸÖÛÔú (R) : †²Ö ŸÖÖê ¿ÖÖÃ¡ÖßµÖ ®ÖéŸµÖ ¯ÖÏÃŸÖã×ŸÖÛÎú´Ö ¯ÖæÞÖÔŸÖ: õÖê¡ÖßµÖ ¿ÖÖÃ¡ÖÖë, ¯ÖÏ×ŸÖ³ÖÖ†Öë, ×“Ö¡ÖÖë ¯Ö¸ü ×®Ö³ÖÔ¸ü Æîü •ÖÖê ‘Ö¸üÖ®ÖÖ 
†¾Ö¬ÖÖ¸üÞÖÖ ÛúÖê †Ã¾ÖßÛúÖ¸ü Ûú¸üŸÖê Æïü … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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48. Match List – I with List – II : 
 List – I  List – II  

a. The Discovery of India i. Narendra Sharma 
b. Tick Tick ii. Ram Gopal 
c. The Mermaid iii. Prabhat Ganguly 
d. The Legend of the Taj Mahal iv. Sachin Shankar  

 Codes : 
  a b c d 
 (1) ii iii i iv 
 (2) iii i iv ii 
 (3) i iv ii iii 
 (4) iv ii iii i 
 
49. Pick the odd one out : 
 (1) Leena (2) Prishthadhanu 
 (3) Janghasrita (4) Dhuta 
 
50. Match the List – I with the List – II : 

 List – I  List – II 
a. Nindamayam i. Manipuri 
b. Ye Sakhi Mohana ii. Kathak 
c. Mohe Chero Na Nanda Ke iii. Odissi 
d. To Lagi Gopa Danda iv. Bharatnatyam 

 Codes : 
  a b c d 
 (1) i iii ii iv 
 (2) iv i ii iii 
 (3) iii ii i iv 
 (4) ii i iv iii 
 

51. Pick the odd one out : 
 (1) Upendra Bhanja (2) Banamali Das 
 (3) Gangadhar Pradhan (4) Harihar Misra 
 

52. Pick the odd one out : 
 (1) Chenda (2) Pena 
 (3) Topi Maddalam (4) Pakhawaj 
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48. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. ¤ü ×›üÃÛú¾Ö¸üß †Öò±ú ‡Ó×›üµÖÖ i. ®Ö¸êü®¦ü ¿Ö´ÖÖÔ 
b. ×™üÛú ×™üÛú ii. ¸üÖ´Ö ÝÖÖê¯ÖÖ»Ö 
c. ¤ü ´Ö¸ü´Öê›ü iii. ¯ÖÏ³ÖÖŸÖ ÝÖÖÓÝÖã»Öß 
d. ¤ü »Öß•Öê®›ü †Öò±ú ¤ü ŸÖÖ•Ö´ÖÆü»Ö iv. ÃÖ×“Ö®Ö ¿ÖÓÛú¸ü 

 Ûæú™ü : 
  a b c d 
 (1) ii iii i iv 
 (2) iii i iv ii 
 (3) i iv ii iii 
 (4) iv ii iii i 
 
49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) »Öß®Ö (2) ¯ÖéÂšü ¬Ö®Öã 
 (3) •ÖÓ‘ÖÖ×ÁÖŸÖ (4) ¬ÖæŸÖ 
 
50. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 
a. ×®Ö®¤ü´ÖµÖ´Ö i. ´Ö×ÞÖ¯Öã¸üß 
b. ‹ê ÃÖ×ÜÖ ´ÖÖêÆü®Ö ii. ÛúŸ£ÖÛú 
c. ´ÖÖêÆêü ”êû›ÌüÖê ®Ö ®Ö®¤ü Ûêú iii. †Öê×›ÌüÃÖß 
d. ŸÖÖê »ÖÝÖß ÝÖÖê¯Ö ¤Óü›ü iv. ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö 

 Ûæú™ü : 
  a b c d 
 (1) i iii ii iv 
 (2) iv i ii iii 
 (3) iii ii i iv 
 (4) ii i iv iii 
 
51. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ˆ¯Öê®¦ü ³ÖÖÓ•ÖÖ (2) ²Ö®Ö´ÖÖ»Öß ¤üÖÃÖ 
 (3) ÝÖÓÝÖÖ¬Ö¸ü ¯ÖÏ¬ÖÖ®Ö (4) Æü×¸üÆü¸ü ×´ÖÁÖ 
 
52. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) “Öê®›üÖ (2) ¯Öê®ÖÖ 
 (3) ™üÖê¯Öß ´Ö¤Ëü¤ü»Ö´Ö (4) ¯ÖÜÖÖ¾Ö•Ö 
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53. Match List – I with List – II : 
 List – I  List – II  

a. Virahotkanthita i. Urmila 
b. Khandita ii. Shakuntala 
c. Proshitabhartrika iii. Satyabhama 
d. Kalahantarita iv. Radha 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iii iv i ii 
 (3) iv iii i ii 
 (4) ii iv i iii 
 
54. Assertion (A) : Dance forms can only rediscover their lost quality and their natural 

energies and a more organic evolution, a possibility that was aborted and 
thwarted by the revivalist movement. 

 Reason (R) : In pursuit of a revivalist agenda, the character of the performances of 
dance got impervious and lost its cultural space on stage. 

 Codes : 
 (1) (A) is true (R) is false. (2) (A) is false (R) is true. 
 (3) Both (A) and (R) are true. (4) Both (A) and (R) are false. 
 
55. Pick the odd one out : 
 (1) Ravankata (2) Tillana 
 (3) Mech & Rava (4) Sambalpuri 
 
56. Identify the correct sequence : 
 (1) Kalika Prasad, Achhan Maharaj, Birju Maharaj, Jaykishan Maharaj 
 (2) Birju Maharaj, Achhan Maharaj, Jaykishan Maharaj, Kalika Prasad 
 (3) Jaykishan Maharaj, Birju Maharaj, Achhan Maharaj, Kalika Prasad 
 (4) Achhan Maharaj, Birju Maharaj, Kalika Prasad, Jaykishan Maharaj 
 
57. Match the List – I with List – II : 

 List – I  List – II 
a. Udaygiri i. Chhattisgarh 
b. Sarnath ii. Madhya Pradesh 
c. Khajuraho iii. Odissa 
d. Ramgarh iv. Uttar Pradesh 

 Codes : 
  a b c d 
 (1) iii iv ii i 
 (2) i ii iii iv 
 (3) iv iii i ii 
 (4) ii iii i iv 
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53. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. ×¾Ö¸üÆüÖê¢ÖÛÓú×šüŸÖÖ i. ˆÙ´Ö»ÖÖ 
b. ÜÖ×Þ›üŸÖÖ ii. ¿ÖÛãú®ŸÖ»ÖÖ 
c. ¯ÖÏÖê×ÂÖŸÖ³ÖŸÖéÔÛúÖ iii. ÃÖŸµÖ³ÖÖ´ÖÖ 
d. Ûú»Æü®ŸÖ×¸üŸÖÖ iv. ¸üÖ¬ÖÖ 

 Ûæú™ü : 
  a b c d 
 (1) i ii iii iv 
 (2) iii iv i ii 
 (3) iv iii i ii 
 (4) ii iv i iii 
 
54. †×³ÖÛú£Ö®Ö (A) : ®ÖéŸµÖ Ã¾Öºþ¯Ö Ûêú¾Ö»Ö †¯Ö®Öß †Ó×ŸÖ´Ö ÝÖãÞÖ¾Ö¢ÖÖ ŸÖ£ÖÖ †¯Ö®Öß ¯ÖÏÖÛéú×ŸÖÛú ‰ú•ÖÖÔ ÛúÖê ¯Öã®Ö: ¯ÖÏÛú™ü Ûú¸ü 

ÃÖÛúŸÖê Æïü, ÃÖÖ£Ö Æüß ²ÖêÆüŸÖ¸ü •Öî×¾ÖÛú ×¾ÖÛúÖÃÖ ÛúÖê ³Öß, ×•ÖÃÖÛúß ÃÖÓ³ÖÖ¾Ö®ÖÖ ÛúÖê ¯Öã®Ö¹ý¨üÖ¸ü¾ÖÖ¤üß †ÖÓ¤üÖê»Ö®Ö 
«üÖ¸üÖ ×®ÖÂ±ú»Ö ‹¾ÖÓ ×¾Ö±ú»Ö Ûú¸ü ×¤üµÖÖ ÝÖµÖÖ … 

 ŸÖÛÔú (R) : ¯Öã®Ö¹ý¨üÖ¸ü¾ÖÖ¤üß ÛúÖµÖÔÛÎú´Ö Ûêú †®ÖãÃÖ¸üÞÖ ´Öë ®ÖéŸµÖ ¯ÖÏÃŸÖã×ŸÖÛúŸÖÖÔ †¯ÖÏ³ÖÖ¾Öß ÆüÖê ÝÖµÖê †Öî¸ü ´ÖÓ“Ö ¯Ö¸ü ˆ®ÆüÖë®Öê 
†¯Ö®Öß ÃÖÖÓÃÛéú×ŸÖÛú ¯ÖÆü“ÖÖ®Ö ÜÖÖê ¤üß … 

 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
55. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) ¸üÖ¾Ö®ÖÛúÖ™üÖ (2) ×ŸÖ»»ÖÖ®ÖÖ 
 (3) ´Öê“Ö ‹Þ›ü ¸üÖ¾ÖÖ (4) ÃÖ´²Ö»Ö¯Öã¸üß 
 
56. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÃÖÆüß ÛÎú´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 
 (1) ÛúÖ×»ÖÛúÖ ¯ÖÏÃÖÖ¤ü, †“”û®Ö ´ÖÆüÖ¸üÖ•Ö, ×²Ö¸ü•Öæ ´ÖÆüÖ¸üÖ•Ö, •ÖµÖ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö 
 (2) ×²Ö¸ü•Öæ ´ÖÆüÖ¸üÖ•Ö, †“”û®Ö ´ÖÆüÖ¸üÖ•Ö, •ÖµÖ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö, ÛúÖ×»ÖÛúÖ ¯ÖÏÃÖÖ¤ü  
 (3) •ÖµÖ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö, ×²Ö¸ü•Öæ ´ÖÆüÖ¸üÖ•Ö, †“”û®Ö ´ÖÆüÖ¸üÖ•Ö, ÛúÖ×»ÖÛúÖ ¯ÖÏÃÖÖ¤ü  
 (4) †“”û®Ö ´ÖÆüÖ¸üÖ•Ö, ×²Ö¸ü•Öæ ´ÖÆüÖ¸üÖ•Ö, ÛúÖ×»ÖÛúÖ ¯ÖÏÃÖÖ¤ü, •ÖµÖ×Ûú¿Ö®Ö ´ÖÆüÖ¸üÖ•Ö 
 
57. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 
a. ˆ¤üµÖ×ÝÖ×¸ü i. ”û¢ÖßÃÖÝÖœÌü 
b. ÃÖÖ¸ü®ÖÖ£Ö ii. ´Ö¬µÖ ¯ÖÏ¤êü¿Ö 
c. ÜÖ•Öã¸üÖÆüÖê iii. ˆ›ÌüßÃÖÖ 
d. ¸üÖ´ÖÝÖœÌü iv. ˆ¢Ö¸ü ¯ÖÏ¤êü¿Ö 

 Ûæú™ü : 
  a b c d 
 (1) iii iv ii i 
 (2) i ii iii iv 
 (3) iv iii i ii 
 (4) ii iii i iv 
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58. Assertion (A) : Bharata talked about four Vrittis and four Pravrittis. 
 Reason (R) : Indian Dance and Drama are two Dharmis. 
 Codes : 
 (1) (A) is true and (R) is true. 
 (2) (A) is false and (R) is true. 
 (3) (A) is true and (R) is false. 
 (4) (A) & (R) both are false.  
 
59. Pick the odd one out : 
 (1) Katakamukha (2) Suchi 
 (3) Kapitha (4) Kilaka 
 
60. Assertion (A) : Ramananda Raya of Orissa was a devant vaishnava of this extreme cult 

and he encouraged worship according to Sakhi Bhava and introduced the 
custom of the temple dance. 

 Reason (R) : The temple dances being performed by boys dressed as girls and not by 
women as was the custom elsewhere. 

 Codes : 
 (1) (A) is true & (R) is false. 
 (2) Both (A) & (R) are true. 
 (3) (A) is false and (R) is true. 
 (4) Both (A) & (R) are false. 
 
61. Pindibandh is  
 (1) Character of Dance (2) Costume of Dance 
 (3) Group circle formation in Dance (4) Emotion in Dance  
 
62. Match the List – I with List – II : 

 List – I  List – II 
a. Menkup i. Kathak 
b. Dhamar ii. Bharatnatyam 
c. Triputa iii. Manipuri 
d. Aditala iv. Odissi 

 Codes : 
  a b c d 
 (1) iii i iv ii 
 (2) ii i iv iii 
 (3) ii i iii iv 
 (4) i iii ii iv 
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58. †×³ÖÛú£Ö®Ö (A) : ³Ö¸üŸÖ ®Öê “ÖÖ¸ü ¾Öé×¢ÖµÖÖë †Öî¸ü “ÖÖ¸ü ¯ÖÏ¾Öé×¢Ö†Öë Ûêú ²ÖÖ¸êü ´Öë “Ö“ÖÖÔ Ûúß Æîü … 
 ŸÖÛÔú (R) : ³ÖÖ¸üŸÖßµÖ ®ÖéŸµÖ ‹¾ÖÓ ®ÖÖ™üÛú ¤üÖê ¬Ö´Öá Æïü … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 (3) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
59. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (1) Ûú™üÛúÖ´ÖãÜÖ (2) ÃÖæ×“Ö 
 (3) Ûú×¯ÖŸ£Ö (4) ×Ûú»ÖÛú 
 
60. †×³ÖÛú£Ö®Ö (A) : ˆ›ÌüßÃÖÖ Ûêú ¸ü´ÖÖ®Ö®¤ü ¸üÖµÖ †¯Ö®Öê ¯ÖÓ£Ö Ûêú ÃÖ““Öê ÁÖ¨üÖ»Öã ¾ÖîÂÞÖ¾Ö £Öê †Öî¸ü ˆ®ÆüÖë®Öê ÃÖÜÖß ³ÖÖ¾Ö Ûêú 

†®ÖãÃÖÖ¸ü ˆ¯ÖÖÃÖ®ÖÖ ÛúÖê ²ÖœÌüÖ¾ÖÖ ×¤üµÖÖ ŸÖ£ÖÖ ´ÖÓ×¤ü¸ü ®ÖéŸµÖ Ûúß ¯ÖÏ£ÖÖ ¿Öãºþ Ûúß … 
 ŸÖÛÔú (R) : ´ÖÓ×¤ü¸ü ®ÖéŸµÖ Ûúß ¯ÖÏÃŸÖã×ŸÖ »Ö›Ìü×ÛúµÖÖë Ûúß ¾Öê¿Ö³ÖæÂÖÖ ´Öë »Ö›ÌüÛúÖë «üÖ¸üÖ Ûúß •ÖÖŸÖß £Öß ®Ö ×Ûú ´Ö×Æü»ÖÖ†Öë 

«üÖ¸üÖ Ûúß •ÖÖŸÖß £Öß •ÖîÃÖÖ ×Ûú †®µÖ¡Ö ¯ÖÏ£ÖÖ £Öß … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
61. Ø¯Ö›ü²Ö®¬Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ Æîü ? 
 (1) ®ÖéŸµÖ ÛúÖ “Ö×¸ü¡Ö (2) ®ÖéŸµÖ Ûúß ¾ÖÃ¡Ö ÃÖ••ÖÖ 
 (3) ®ÖéŸµÖ ´Öë ÃÖ´ÖæÆü ¾Öé¢Ö ×®Ö´ÖÖÔÞÖ (4) ®ÖéŸµÖ ´Öë ³ÖÖ¾Ö®ÖÖ 
 
62. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 
a. ´Öê®ÖÛãú¯Ö i. ÛúŸ£ÖÛú 
b. ¬Ö´ÖÖ¸ü ii. ³Ö¸üŸÖ®ÖÖ™ËüµÖ´Ö 
c. ×¡Ö¯Öã™ü iii. ´Ö×ÞÖ¯Öã¸üß 
d. †Ö×¤üŸÖÖ»Ö iv. †Öê×›ÌüÃÖß 

 Ûæú™ü : 
  a b c d 
 (1) iii i iv ii 
 (2) ii i iv iii 
 (3) ii i iii iv 
 (4) i iii ii iv 
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63. Match the List – I with List – II : 
  List – I  List – II 

a. Krishnalila Tarangini i. Damodara Chakyar 
b. Rahas ii. Rup Goswami 
c. Uniyati Charitam iii. Tirthanarayan Yati 
d. Ujjvalnilamani iv. Wajid Ali Shah 

 Codes : 
  a b c d 
 (1) i ii iii iv 
 (2) iii iv i ii 
 (3) iv iii ii i 
 (4) ii iii iv i 
 

64. In which play a competition is held to prove the ability of dance gurus ? 
 (1) Abhigyanshakuntalam (2) Malvikagnimitram 
 (3) Meghdootam (4) Vikramorvishiyam 
 

65. The dances from Japan are 
 I. Noh 
 II. Kabuki 
 III. Butoh 
 IV. Pwe 
 Codes : 
 (1) I and II are correct. 
 (2) I, II and III are correct. 
 (3) I and IV are correct. 
 (4) II and III are correct. 
 

66. Identify the correct sequence in the ascending order of ‘matras’ : 
 (1) Roopak, Dadra, Jhaptal, Kaharwa 
 (2) Dadra, Jhaptal, Roopak, Kaharwa 
 (3) Jhaptal, Roopak, Kaharwa, Dadra 
 (4) Dadra, Kaharwa, Roopak, Jhaptal 
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63. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. ÛéúÂÞÖ»Öß»ÖÖ ŸÖ¸Óü×ÝÖ®Öß i. ¤üÖ´ÖÖê¤ü¸ü “ÖÖ×ÛúµÖÖ¸ü 

b. ¸üÆüÃÖ ii. ºþ¯Ö ÝÖÖêÃ¾ÖÖ´Öß 

c. ˆ×®ÖµÖÖ×ŸÖ “Ö×¸üŸÖ´Ö iii. ŸÖß£ÖÔ®ÖÖ¸üÖµÖÞÖ µÖ×ŸÖ 

d. ˆ••Ö¾Ö»Ö®Öß»Ö´Ö×ÞÖ iv. ¾ÖÖ×•Ö¤ü †»Öß ¿ÖÖÆü 

 Ûæú™ü : 

  a b c d 
 (1) i ii iii iv 
 (2) iii iv i ii 
 (3) iv iii ii i 
 (4) ii iii iv i 
 

64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ®ÖÖ™üÛú ´Öë ®ÖéŸµÖ Ûêú ÝÖã¹ý†Öë Ûúß ÃÖ´Ö£ÖÔŸÖÖ ÛúÖê ×ÃÖ¨ü Ûú¸ü®Öê ÆêüŸÖã ‹Ûú Ã¯Ö¬ÖÖÔ ÛúÖ †ÖµÖÖê•Ö®Ö ×ÛúµÖÖ 
•ÖÖŸÖÖ Æîü ? 

 (1) †×³Ö–ÖÖ®Ö¿ÖÖÛãÓúŸÖ»Ö´ÖË (2) ´ÖÖ»Ö×¾ÖÛúÖ×Ý®Ö×´Ö¡Ö´ÖË 

 (3) ´Öê‘Ö¤æüŸÖ´Ö (4) ×¾ÖÛÎú´ÖÖê¾ÖÔ¿ÖßµÖ´ÖË 

 

65. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö •ÖÖ¯ÖÖ®Öß ®ÖéŸµÖ Æïü ? 

 I. ®ÖÖêÆü 

 II. ÛúÖ²ÖãÛúß 

 III. ²ÖãŸÖÖêÆü 

 IV. ¯¾Öê 

 Ûæú™ü : 

 (1) I †Öî¸ü II ÃÖÆüß Æïü … (2) I, II †Öî¸ü III ÃÖÆüß Æïü … 

 (3) I †Öî¸ü IV ÃÖÆüß Æïü … (4) II †Öî¸ü III ÃÖÆüß Æïü … 

 

66. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ´ÖÖ¡ÖÖ†Öë Ûêú ÃÖÆüß †Ö¸üÖêÆüß ÛÎú´Ö ´Öë ×»Ö×ÜÖ‹ : 

 (1) ºþ¯ÖÛú, ¤üÖ¤ü¸üÖ, —Ö¯ÖŸÖÖ»Ö, ÛúÆü¸ü¾ÖÖ 

 (2) ¤üÖ¤ü¸üÖ, —Ö¯ÖŸÖÖ»Ö, ºþ¯ÖÛú, ÛúÆü¸ü¾ÖÖ 

 (3) —Ö¯ÖŸÖÖ»Ö, ºþ¯ÖÛú, ÛúÆü¸ü¾ÖÖ, ¤üÖ¤ü¸üÖ 

 (4) ¤üÖ¤ü¸üÖ, ÛúÆü¸ü¾ÖÖ, ºþ¯ÖÛú, —Ö¯ÖŸÖÖ»Ö  
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67. Match the List – I with List – II : 

  List – I  List – II 

a. Karna i. Dushayanta 

b. Angad ii. Usha 

c. Anusuya iii. Kurukhestra 

d. Anirudha iv. Sri Lanka 

 Codes : 

  a b c d 

 (1) i iii iv ii 

 (2) iii iv i ii 

 (3) ii iv i iii 

 (4) iv ii i iii 

 

68. ‘Baithaki’ bhava is a specialty of 

 (1) Nautanki (2) Kathak 

 (3) Raas (4) Gotipua 

 

69. Assertion (A) : Traditional performers in the Sattras of Assam led a simple life with the 
ideals of Bhakti and hence the performance in earthen lamps was never 
meant for visual treat.  

 Reason (R) : After Satriya is recognised as one of the classical dances, the 
presentational aspects has gained prominence. 

 Codes : 

 (1) (A) is true and (R) is false. 

 (2) (A) is false and (R) is true. 

 (3) Both (A) and (R) are true. 

 (4) Both (A) and (R) are false. 

 

70. Pick the odd one out : 

 (1) Dim (2) Vithi 

 (3) Krodh (4) Nataka 
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67. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

  ÃÖæ“Öß – I    ÃÖæ“Öß – II 

a. ÛúÞÖÔ i. ¤ãüÂµÖ®ŸÖ 

b. †ÓÝÖ¤ü ii. ˆÂÖÖ 

c. †®ÖãÃÖæµÖÖ iii. Ûãú¹ýõÖê¡Ö 

d. †×®Ö¹ý¨ü iv. ÁÖß»ÖÓÛúÖ 

 Ûæú™ü : 

  a b c d 

 (1) i iii iv ii 

 (2) iii iv i ii 

 (3) ii iv i iii 

 (4) iv ii i iii 

 

68. ‘²ÖîšüÛúß’ ³ÖÖ¾Ö ×¾Ö¿ÖêÂÖÛú¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ Æîü ? 

 (1) ®ÖÖî™ÓüÛúß (2) ÛúŸ£ÖÛú 

 (3) ¸üÖÃÖ (4) ÝÖÖê™üß¯Öã†Ö 

 

69. †×³ÖÛú£Ö®Ö (A) : †ÃÖ´Ö Ûêú ÃÖ¡Ö Ûú»ÖÖ Ûêú ¯ÖÖ¸ü´¯Ö×¸üÛú Ûú»ÖÖÛúÖ¸ü ³Ö×ŒŸÖ Ûêú †Ö¤ü¿ÖÔ Ûêú ÃÖÖ£Ö ÃÖÖ¤üÖ •Öß¾Ö®Ö ¾µÖŸÖßŸÖ 
Ûú¸üŸÖê £Öê, ‡ÃÖ×»Ö‹ ×´Ö¼üß Ûêú ¤üßµÖê ´Öë ˆ®ÖÛúß ¯ÖÏÃŸÖã×ŸÖ ¥ü¿µÖ ¯ÖÏÃŸÖã×ŸÖ Ûêú ×»Ö‹ ®ÖÆüà £Öß … 

 ŸÖÛÔú (R) : ÃÖ×¡ÖµÖ ÛúÖê ‹Ûú ¿ÖÖÃ¡ÖßµÖ ®ÖéŸµÖ Ûêú ºþ¯Ö ´Öë ´ÖÖ®µÖŸÖÖ ¯ÖÏ¤üÖ®Ö ×ÛúµÖê •ÖÖ®Öê Ûêú ²ÖÖ¤ü ¯ÖÏÃŸÖã×ŸÖ Ûêú ¯ÖÆü»Öæ ÛúÖê 
¯ÖÏ¬ÖÖ®ÖŸÖÖ ×´Ö»Öß … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 

70. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ×›ü´Ö (2) ¾Öß£Öß 

 (3) ÛÎúÖê¬Ö (4) ®ÖÖ™üÛú 
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71. A Christmas time ballet is 

 (1) Gisselle (2) Swan lake 

 (3) La Sylphide (4) The Nutcracker  

 

72. Pick the odd one out : 

 (1) Paccha (2) Varnam 

 (3) Bhangi Pareng (4) Batu 

 

73. Indicate the correct sequence of Bhumichari from the Natyashastra : 

 (1) Chasagati, Sthitavarta, Vichyova, Janita 

 (2) Vichyova, Chasagati, Sthitavarta, Janita 

 (3) Janita, Vichyova, Chasagati, Sthitavarta 

 (4) Sthitavarta, Chasagati, Vichyova, Janita  

 

74. Pick the odd one out : 

 (1) Navtej Singh Johar (2) Prerna Srimali 

 (3) Madhu Natarajan (4) Sambhu Mitra 

 

75. Assertion (A) : Western dance has been characterised by change, offering instruction in 
techniques that are enticing in their strangeness.  

 Reason (R) : As the varieties of dance proliferate, the situation becomes increasingly 
complex and challenging.  

 Codes : 

 (1) (A) is true and (R) is false. 

 (2) (A) is false and (R) is true. 

 (3) Both (A) and (R) are true. 

 (4) Both (A) and (R) are false. 
___________ 
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71. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ×ÛÎúÃÖ´ÖÃÖ ÛúÖ»Öß®Ö ²Öî»Öê Æïü ? 

 (1) ×ÝÖ•ÖÌê»Ö (2) Ã¾ÖÖ®Ö »ÖêÛú 

 (3) »ÖÖ ×ÃÖ»±úÖ‡›ü (4) ¤ü ®Ö™üÛÎêúÛú¸ü 

 

72. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 

 (1) ¯Ö““ÖÖ (2) ¾ÖÞÖÔ´Ö 

 (3) ³ÖÓÝÖß ¯Ö¸ëüÝÖ (4) ²Ö™ãü 

 

73. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ÃÖê ³Öæ×´Ö“ÖÖ¸üß ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ : 

 (1) “ÖÖÂÖÝÖ×ŸÖ, ×Ã£ÖŸÖ¾ÖÎŸÖ, ×¾Ö“ÖµÖÖê¾Ö, •Ö×®ÖŸÖ 

 (2) ×¾Ö“ÖµÖÖê¾Ö, “ÖÖÂÖÝÖ×ŸÖ, ×Ã£ÖŸÖ¾ÖÎŸÖ, •Ö×®ÖŸÖ 

 (3) •Ö×®ÖŸÖ, ×¾Ö“ÖµÖÖê¾Ö, “ÖÖÂÖÝÖ×ŸÖ, ×Ã£ÖŸÖ¾ÖÎŸÖ  

 (4) ×Ã£ÖŸÖ¾ÖÎŸÖ, “ÖÖÂÖÝÖ×ŸÖ, ×¾Ö“ÖµÖÖê¾Ö, •Ö×®ÖŸÖ 

 

74. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 

 (1) ®Ö¾ÖŸÖê•Ö ØÃÖÆü •ÖÖîÆü¸ü (2) ¯ÖÏê¸üÞÖÖ ÁÖß´ÖÖ»Öß 

 (3) ´Ö¬Öã ®Ö™ü¸üÖ•Ö®Ö (4) ¿ÖÓ³Öã ×´Ö¡ÖÖ 

 

75. †×³ÖÛú£Ö®Ö (A) : ¯Ö×¿“Ö´Öß ®ÖéŸµÖ Ûúß ×¾Ö¿ÖêÂÖŸÖÖ µÖÆü Æîü ×Ûú ŸÖÛú®ÖßÛú ´Öë ¯Ö×¸ü¾ÖŸÖÔ®Ö ¸üÆüŸÖÖ Æîü, ‡ÃÖ´Öë ×®Ö¤ìü¿Ö ÆüÖêŸÖê Æïü ŸÖ£ÖÖ 
µÖÆü †¯Ö®Öê †®Öãšêü¯Ö®Ö Ûêú ×»ÖµÖê »Öã³ÖÖ¾Ö®ÖÖ ÆüÖêŸÖÖ Æîü … 

 ŸÖÛÔú (R) : •ÖîÃÖê-•ÖîÃÖê ®ÖéŸµÖ Ûúß ×¾Ö×¾Ö¬ÖŸÖÖ ²ÖœÌüŸÖß •ÖÖŸÖß Æîü, ×Ã£Ö×ŸÖ ´Öë •Ö×™ü»ÖŸÖÖ †Öî¸ü “Öã®ÖÖîŸÖß ²ÖœÌüŸÖß “Ö»Öß •ÖÖŸÖß 
Æîü … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
___________ 
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Space For Rough Work


