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DRAMA/THEATRE 

Paper – II 
 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 

questions are compulsory. 
 

1. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Well known Plot (i) Ihāmruga 

(b) Innovative Plot (ii) Nātaka 

(c) Conflict of Gods and Demons (iii) Prakara a 

(d) Abduction of Celestial Woman (iv) Samavakāra 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv) 

 (2) (iii) (iv) (i) (ii) 

 (3) (iv) (i) (ii) (iii) 

 (4) (ii) (iii) (iv) (i) 

 

2. Assertion (A) : An actor uses a certain pleasing rise & fall of tone, a varying rate of 

utterance, a varying degree of power or intensity & a satisfactory use of tone colour, 

while portraying a character. 

 Reason (R) : Voice modulation brings variety and is an essential aspect of Actor’s art. 

 Codes : 

 (1) (A) is true (R) is false. (2)  Both (A) and (R) are true. 

 (3) (A) is false and (R) is true. (4)  Both (A) and (R) are false. 

 

3. Arrange the following in sequential order according to their time : 

 (1) Eugene O’Neil, Luigi Pirandello, Jean Paul Sartre, Antonin Artaud 

  (2) Luigi Pirandello, Antonin Artaud, Eugene O’Neil, Jean Paul Sartre 

 (3) Eugene O’Neil, Luigi Pirandello, Antonin Artaud, Jean Paul Sartre 

  (4) Luigi Pirandelllo, Eugene O’Neil, Antonin Artaud, Jean Paul Sartre 
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›ÒüÖ´ÖÖ/×£Ö‹™ü ü̧ 

¯ÖÏ¿®Ö¯Ö¡Ö – II 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

 

1. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¯ÖÏ×ÃÖ¨ü Ûú£ÖÖ®ÖÛú (i) ‡ÔÆüÖ´ÖéÝÖ 

(b) ÛúÖ»¯Ö×®ÖÛú Ûú£ÖÖ®ÖÛú (ii) ®ÖÖ™üÛú 

(c) ¤êü¾Ö †Öî̧ ü ¤üÖ®Ö¾ÖÖë ÛúÖ ÃÖÓ‘ÖÂÖÔü (iii) ¯ÖÏÛú¸üÞÖ 

(d) ×¤ü¾µÖ †Öî̧ üŸÖÖë ÛúÖ †¯ÖÆü¸üÞÖ (iv) ÃÖ´Ö¾ÖÛúÖ¸ü 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv) 

 (2) (iii) (iv) (i) (ii) 

 (3) (iv) (i) (ii) (iii) 

 (4) (ii) (iii) (iv) (i) 
 

2. †×³ÖÛú£Ö®Ö (A) : †×³Ö®ÖêŸÖÖ ¯ÖÖ¡Ö ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ †Ö¾ÖÖ•Ö Ûêú ˆŸÖÖ¸ü-“ÖœÌüÖ¾Ö, Ûú£Ö®Ö Ûúß ×¾Ö×³Ö®®Ö »ÖµÖ, ¾ÖÖÞÖß Ûúß 
‰ú•ÖÖÔ µÖÖ ŸÖß¾ÖÎŸÖÖ Ûúß ×³Ö®®Ö ´ÖÖ¡ÖÖ †Öî̧ ü †Ö¾ÖÖ•Ö ´Öë ³ÖÖ¾Ö¯ÖÏ¾ÖÞÖŸÖÖ ÛúÖ ÃÖÓŸÖÖêÂÖ•Ö®ÖÛú ˆ¯ÖµÖÖêÝÖ Ûú¸üŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¾ÖÖòµÖÃÖ ´ÖÖò›ãü»Öê¿Ö®Ö (¾ÖÖÛËú ×®ÖµÖ´Ö®Ö) ×¾Ö×¾Ö¬ÖŸÖÖ »ÖÖŸÖÖ Æîü †Öî̧ ü µÖÆü †×³Ö®ÖêŸÖÖ Ûúß Ûú»ÖÖ ÛúÖ ‹Ûú †Ö¾Ö¿µÖÛú 
¯ÖÆü»Öæ Æîü … 

 Ûæú™üü : 

 (1) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (3) (A) ÝÖ»ÖŸÖ †Öî̧ ü (R) ÃÖÆüß Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 

3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ˆ®ÖÛêú ÃÖ´ÖµÖ Ûêú †®ÖãÃÖÖ¸ü ÛúÖ»ÖÛÎú×´ÖÛú ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 

 (1) µÖæ×•Ö®Ö †Öê’®Öß»Ö, »Öã‡ÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê, •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ, †ÖÓŸÖÖê×®Ö®Ö †ÖŸÖÖì 

 (2) »Öã‡ÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê, †ÖÓŸÖÖê×®Ö®Ö †ÖŸÖÖì, µÖæ×•Ö®Ö †Öê’®Öß»Ö, •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ 

 (3) µÖæ×•Ö®Ö †Öê’®Öß»Ö, »Öã‡ÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê, †ÖÓŸÖÖê×®Ö®Ö †ÖŸÖÖì, •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ 

 (4) »Öã‡ÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê, µÖæ×•Ö®Ö †Öê’®Öß»Ö, †ÖÓŸÖÖê×®Ö®Ö †ÖŸÖÖì, •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ 
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4. Trace the odd one out : 

 (1) Gombeyata   (2) Wayang golek 

 (3) Bunraku    (4) Kolam 

 

5. Line is a ________. 

 (1) Objective of design   (2) Form of design 

 (3) Principle of design   (4) Element of design 

 

6. Match the items in List-I with those in List-II : 

List – I List – II 

(a) Robin Das (i) Clown Theatre 

(b) Bansi Kaul (ii) Visual Aesthetics 

(c) Ratan Thiyam (iii) Sketchy Compositions 

(d) Dadi Padamji (iv) Actors and Puppets 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv) 

 (2) (ii) (iii) (iv) (i) 

 (3) (iv) (ii) (iii) (i) 

 (4) (iii) (i) (ii) (iv) 

 

7. Assertion (A) : Realism is the dominant style of modern drama, recognizable in 

verisimilitude of setting, coherence of character, modernity of problems and prosaic 

quality of dialogue. 

 Reason (R) : Realism is an allegiance to an art of representation or imitation of heroic 

everyday contemporary life. 

 Codes : 

 (1) Both (A) and (R) true.  (2)  (A) true and (R) false. 

 (3) Both (A) and (R) false. (4)  (A) false and (R) true. 

 

8. Give the correct sequence of the evolution. 

 (1) Bunraku, Dengaku, Kagura, Kabuki.   

 (2) Dengaku, Kagura, Bunraku, Kabuki. 

 (3) Kagura, Dengaku, Bunraku, Kabuki.   

 (4) Dengaku, Bunraku, Kabuki, Kagura. 
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4. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) ÝÖÖế ²ÖêµÖŸÖÖ (2) ¾µÖÖÓÝÖÝÖÖê»ÖÛú 

 (3) ²Ö®Ö¸üÖÛãúü (4) ÛúÖê»Ö´Ö 

 

5. »ÖÖ‡®Ö ‹Ûú _______ Æîü … 

 (1) ×›ü•ÖÖ‡®Ö ÛúÖ †Öò²•Öê×Œ™ü¾Ö (2) ×›ü•ÖÖ‡®Ö ÛúÖ ±úÖò́ ÖÔ 

 (3) ×›ü•ÖÖ‡®Ö ÛúÖ Ø¯ÖÏ×ÃÖ¯Ö»Öü (4) ×›ü•ÖÖ‡®Ö ÛúÖ ‹×»Ö´Öë™ü 

 

6. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¸üÖê×²Ö®Ö ¤üÖÃÖ (i) Œ»ÖÖˆ®Ö ×£Ö‹™ü¸ü 

(b) ²ÖÓÃÖß ÛúÖî»Ö (ii) ×¾Ö•Öã†»Ö ‹Ã£Öê×™üŒÃÖ 

(c) ¸üŸÖ®Ö ×£ÖµÖÖ´Ö (iii) ÃÛîú“Öß Ûú´¯ÖÖê•Öß¿Ö®Ö 

(d) ¤üÖ¤üß ¯Ö¤Ëü´Ö•Öß (iv) ‹Œ™üÃÖÔ ‹Ó›ü ¯Ö¯Öê™ËüÃÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv) 

 (2) (ii) (iii) (iv) (i) 

 (3) (iv) (ii) (iii) (i) 

 (4) (iii) (i) (ii) (iv) 
 

7. †×³ÖÛú£Ö®Ö (A) : µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü †Ö¬Öã×®ÖÛú ®ÖÖ™üÛú Ûúß ¯ÖḮ ÖãÜÖ ¿Öî»Öß Æîü, ×•ÖÃÖÛúÖê Ææü²ÖÆæü ÃÖêØ™üÝÖ, ¯ÖÖ¡Ö Ûúß ÃÖÓÝÖ×ŸÖ, †Ö¬Öã×®ÖÛú 
ÃÖ´ÖÃµÖÖ†Öë †Öî̧ ü ÃÖÓ¾ÖÖ¤ü Ûúß ÝÖªÖŸ´ÖÛú ÝÖãÞÖ¾Ö¢ÖÖ ´Öë ¯ÖÆü“ÖÖ®ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¯ÖÏ×ŸÖ×®Ö¬ÖÖ®Ö´Öæ»ÖÛú Ûú»ÖÖ µÖÖ ¸üÖê•Ö´Ö¸üÖÔ ÃÖ´ÖÃÖÖ´Ö×µÖÛú ¾Öß ü̧ŸÖÖ¯ÖæÞÖÔ •Öß¾Ö®Ö Ûêú †®ÖãÛú¸üÞÖ Ûêú ÃÖÖ£Ö µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü ÛúÖ 
ÃÖß¬ÖÖ ÃÖÓ²ÖÓ¬Ö Æîü … 

 Ûæú™üü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (4) (A) ÝÖ»ÖŸÖ †Öî̧ ü (R) ÃÖÆüß Æîü … 
 

8. ×¾ÖÛúÖÃÖ ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ²Öã®Ö¸üÖÛãú, ›ëüÝÖÖÛãú, ÛúÖÝÖã̧ üÖ, ÛúÖ²ÖãÛúß (2) ›ëüÝÖÖÛãú, ÛúÖÝÖã̧ üÖ, ²Öã®Ö¸üÖÛãú, ÛúÖ²ÖãÛúß 

 (3) ÛúÖÝÖã̧ üÖ, ›ëüÝÖÖÛãú, ²Öã®Ö¸üÖÛãú, ÛúÖ²ÖãÛúßü (4) ›ëüÝÖÖÛãú, ²Öã®Ö¸üÖÛãú, ÛúÖ²ÖãÛúß, ÛúÖÝÖã̧ üÖ 
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9. Which of the play is not directed by Habib Tanvir ? 

 (1) Charandas Chor  (2) Hirma ki Amar Kahani 

 (3) Raja    (4) Agra Bazar 

 

10. The term Pratishirsh is used by Bharata for 

 (1) Crown   (2) Turban 

 (3) Mask    (4) Headgear 

 

11. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Classical drama (i) Pygmalion 

(b) Medieval drama (ii) Life is a dream 

(c) 17
th
 and 18

th
 centuries drama (iii) Queen Quaritis 

(d) Modern drama (iv) Lysistrata 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii) 

 (2) (iv) (iii) (ii) (i) 

 (3) (iv) (iii) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

12. Assertion (A) : The theatrical tradition of South-East can be compared in their grandeur 

and degree of stylization with other great theatre genres developed over many 

centuries. 

 Reason (R) : A theatre genre requires the close co-operation of specialists of many forms 

of Art and an unbroken tradition extending over generations. 

 Codes : 

 (1) Both (A) and (R) true.   

 (2) Both (A) and (R) false. 

 (3) (A) true (R) false.  

 (4) (A) false (R) true. 
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9. ÛúÖî®Ö-ÃÖÖ ®ÖÖ™üÛú Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü ®Öê ×®Ö¤ìü×¿ÖŸÖ ®ÖÆüà ×ÛúµÖÖ ? 

 (1) “Ö¸üÞÖ¤üÖÃÖ “ÖÖȩ̂ ü (2) ×Æü¸ü´ÖÖ Ûúß †´Ö¸ü ÛúÆüÖ®Öß 

 (3) ¸üÖ•ÖÖü (4) †ÖÝÖ¸üÖ ²ÖÖ•ÖÌÖ¸ü 

 

10. ³Ö¸üŸÖ «üÖ¸üÖ ¯ÖÏ×ŸÖ¿ÖßÂÖÔ ¯Ö¤ü ÛúÖ ‡ÃŸÖế ÖÖ»Ö ×ÛúÃÖÛêú ×»Ö‹ ×ÛúµÖÖ ÝÖµÖÖ ? 

 (1) ´ÖãÛãú™ü (2) ¯ÖÝÖ›Ìüß 

 (3) ´ÖãÜÖÖî™üÖü (4) ™üÖê̄ Ö 

 

11. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) Œ»ÖÖ×ÃÖÛú»Ö ›ÒüÖ´ÖÖ (i) ×¯ÖÝÖ´Öê×»ÖµÖ®Ö 

(b) ´Ö¬µÖÛúÖ»Öß®Ö ›ÒüÖ´ÖÖ (ii) »ÖÖ‡±ú ‡•ÖÌ ‹ ›Òüß´Ö 

(c) 17¾Öà †Öî̧ ü 18¾Öà ¿ÖŸÖÖ²¤üß ÛúÖ ›ÒüÖ´ÖÖ (iii) Œ¾Öß®Ö Œ¾ÖÖ×¸ü×™üÃÖ 

(d) †Ö¬Öã×®ÖÛú ›ÒüÖ´ÖÖ (iv) ×»Ö×ÃÖÃÖ™ÒüÖ™üÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii) 

 (2) (iv) (iii) (ii) (i) 

 (3) (iv) (iii) (i) (ii) 

 (4) (iii) (iv) (ii) (i) 

 

12. †×³ÖÛú£Ö®Ö (A) : ¤ü×õÖÞÖ-¯Öæ¾ÖÔ ‹×¿ÖµÖÖ Ûúß ®ÖÖ™ËüµÖ ¯Ö Ó̧ü¯Ö¸üÖ†Öë Ûúß ŸÖã»Ö®ÖÖ ˆ®ÖÛêú ¾Öî³Ö¾Ö †Öî̧ ü ¸üß×ŸÖ²Ö¨üŸÖÖ Ûúß ´ÖÖ¡ÖÖ †®ÖãÃÖÖ¸ü 
Ûú‡Ô ¿ÖŸÖÖ×²¤üµÖÖë ´Öë ×¾ÖÛú×ÃÖŸÖ †®µÖ ´ÖÆüÖ®Ö ×£Ö‹™ü¸ü ¿Öî×»ÖµÖÖë ÃÖê Ûúß •ÖÖ ÃÖÛúŸÖß Æîü … 

 ŸÖÛÔú (R) : ×ÛúÃÖß ³Öß ®ÖÖ™ËüµÖ ¿Öî»Öß ÆêüŸÖã Ûú»ÖÖ Ûêú ×¾Ö×³Ö®®Ö ºþ¯ÖÖë Ûêú ×¾Ö¿ÖêÂÖ–ÖÖë ÛúÖ ÃÖÆüµÖÖêÝÖ •Öºþ¸üß ÆüÖêŸÖÖ Æîü ŸÖ£ÖÖ ‡ÃÖÛêú ×»Ö‹ 
ÃÖ×¤üµÖÖë ÃÖê “Ö»Öß †Ö ¸üÆüß †™æü™ü ¯Ö¸Óü¯Ö¸üÖ Ûúß ³Öß †Ö¾Ö¿µÖÛúŸÖÖ ÆüÖêŸÖß Æîü … 

 Ûæú™üü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü,ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü,ü (R) ÃÖÆüß Æîü … 
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13. Arrange the following parts of Globe Theatre from bottom to top in ascending orders. 

 (1) Roof, Heaven, Lord’s Room, Balcony, Trapdoor, Basement. 

  (2) Balcony, Trapdoor, Basement, Lord’s Room, Roof, Heaven. 

 (3) Basement, Trapdoor, Balcony, Lord’s Room, Heaven, Roof. 

  (4) Trapdoor, Basement, Balcony, Roof, Heaven, Lord’s Room.  

 

14. Pick the odd one out 

 (1) Ārambha   (2) Avatara a 

 (3) Anka    (4) Āshrāva ā 

 

15. Who was not the founder member of BOHURUPEE ? 

 (1) Manoranjan Bhattacharya  (2) Shambhu Mitra 

 (3) Shishir Bhaduri (4) Gangapada Bosu 

 

16. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Jatayu (i) Virata 

(b) Brihannala (ii) Satyabati 

(c) Bhisma (iii) Sumitra 

(d) Lakshman (iv) Sampati 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (ii) (i) (iv) 

 (2) (iv) (i) (ii) (iii) 

 (3) (ii) (iii) (iv) (i) 

 (4) (i) (iv) (iii) (ii) 

 

17. Assertion (A) : Painted Sceneries, Cut scenes and net curtains were introduced to add 

new dimensions to the Scenography of Parsi drama. 

 Reason (R) : Painted Sceneries, Cut scenes and net curtains are the contribution of Indian 

Theatre to the World Theatre through Parsi drama. 

 Codes : 

 (1) (A) false and (R) true. (2)  Both (A) and (R) false. 

 (3) (A) true and (R) false. (4)  Both (A) and (R) True. 
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13. Ý»ÖÖê²Ö ×£Ö‹™ü¸ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ³ÖÖÝÖÖë ÛúÖ ®Öß“Öê ÃÖê ‰ú¯Ö¸ü ÛúÖ ÃÖÆüß †Ö¸üÖêÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ºþ±ú, Æêü¾Ö®Ö, »ÖÖò›ÔËüÃÖ ºþ´Ö, ²ÖÖ»ÖÛúÖê®Öß, ™Òîü¯Ö›üÖȩ̂ ü, ²ÖêÃÖ´Öë™ü 

 (2) ²ÖÖ»ÖÛúÖê®Öß, ™Òîü¯Ö›üÖȩ̂ ü, ²ÖêÃÖ´Öë™ü, »ÖÖò›ÔËüÃÖ ºþ´Ö, ºþ±ú, Æêü¾Ö®Ö 

 (3) ²ÖêÃÖ´Öë™ü, ™Òîü¯Ö›üÖȩ̂ ü, ²ÖÖ»ÖÛúÖê®Öß, »ÖÖò›ÔËÃÖ ºþ´Ö, Æêü¾Ö®Ö, ºþ±ú 

ü (4) ™Òêü¯Ö›üÖȩ̂ ü, ²ÖêÃÖ´Öë™ü, ²ÖÖ»ÖÛúÖê®Öß, ºþ±ú, Æêü¾Ö®Ö, »ÖÖ›ÔËüÃÖ ºþ´Ö 

 

14. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ … 

 (1) †Ö¸Óü³Ö (2) †¾ÖŸÖ¸üÞÖ 

 (3) †ÓÛúü (4) †ÖÁÖÖ¾ÖÞÖ 

 

15. ²ÖÆãüºþ¯Öß Ûêú ÛúÖî®Ö ÃÖÓÃ£ÖÖ¯ÖÛú ÃÖ¤üÃµÖ ®ÖÆüà £Öê ? 

 (1) ´Ö®ÖÖȩ̂ Óü•Ö®Ö ³Ö¼üÖ“ÖÖµÖÔ (2) ¿ÖÓ³Öã ×´Ö¡ÖÖ 

 (3) ×¿Ö×¿Ö¸ü ³ÖÖ¤ãü¸üßü (4) ÝÖÓÝÖÖ¯Ö¤ü ²ÖÖêÃÖ 

 

16. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I     ÃÖæ“Öß – II 

(a) •Ö™üÖµÖã (i) ×¾Ö¸üÖ™ü 

(b) ²ÖéÆü®®Ö»ÖÖ (ii) ÃÖŸµÖ¾ÖŸÖß 

(c) ³ÖßÂ´Ö (iii) ÃÖã×´Ö¡ÖÖ 

(d) »Öõ´ÖÞÖ (iv) ÃÖ´Ö¯Ö×ŸÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (ii) (i) (iv) 

 (2) (iv) (i) (ii) (iii) 

 (3) (ii) (iii) (iv) (i) 

 (4) (i) (iv) (iii) (ii) 
 

17. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖ¸üÃÖß ®ÖÖ™üÛú Ûêú ¯Ö×¸ü¥ü¿µÖ †Ö»ÖêÜÖ®Ö (×ÃÖ®ÖÖêÝÖÏÖ±úß) ´Öë ®Ö‹ †ÖµÖÖ´Ö •ÖÖê›Ìüü®Öê Ûêú ×»Ö‹ ¯Öê®™êü›ü ×ÃÖ®Ö¸üß•Ö, 
Ûú™ü ÃÖß®ÃÖ †Öî̧ ü ®Öê™ü Ûú™ìü®ÃÖ ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ … 

 ŸÖÛÔú (R) : ¯ÖÖ¸üÃÖß ®ÖÖ™üÛú Ûêú ´ÖÖ¬µÖ´Ö ÃÖê ¯Öê®™êü›ü ×ÃÖ®Ö¸üß•Ö, Ûú™ü ÃÖß®ÃÖ †Öî̧ ü ®Öê™ü Ûú™ìü®ÃÖ ÛúÖ ˆ¯ÖµÖÖêÝÖ ³ÖÖ¸üŸÖßµÖ Ó̧üÝÖ´ÖÓ“Ö Ûúß 
†Öȩ̂ ü ÃÖê ×¾Ö¿¾Ö Ó̧üÝÖ´ÖÓ“Ö ÛúÖê †¾Ö¤üÖ®Ö Æîü … 

 Ûæú™üü : 

 (1) (A) ÝÖ»ÖŸÖ †Öî̧ üü (R) ÃÖÆüß Æîü … (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ üü (R) ÝÖ»ÖŸÖ Æîü … (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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18. Give the correct sequence of the following Rasa as given in the Nātyashastra. 

 (1) Raudra, Karu a, Shringāra, Hāsya.   

 (2) Hāsya, Raudra, Karu a, Shringāra 

 (3) Shringāra, Hāsya, Karu a, Raudra    

 (4) Karu a, Shringāra, Raudra, Hāsya 

 

19. Trace the odd one out 

 (1) Motor Mechanism  (2) Vibrator Mechanism 

 (3) Resonator Mechanism  (4) Modulator Mechanism 

 

20. The only surviving Greek trilogy is which of the following playwrights ? 

 (1) Sopochles   (2) Aeschylus 

 (3) Euripides   (4) Aristophanes 

 

21. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Shape (i) Order in design 

(b) Space (ii) Two dimensional 

(c) Colours (iii) Three dimensional 

(d) Rhythm (iv) Psychological 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iv) (ii) (iii) (i) 

 (2) (ii) (iii) (iv) (i) 

 (3) (i) (iv) (ii) (iii) 

 (4) (iii) (i) (ii) (iv) 

 

22. Assertion (A) : The theme chose by Bhattanārāya a for his ‘Venisamhāra’ gave him 

enough scope for depicting scenes of savagery, horror, blood spilling, death and 

terror but he had to put fire into the narrations. 

 Reason (R) : The Sanskrit dramatic theory forbade the enactment of such scenes. 

 Codes : 

 (1) Both (A) and (R) are true. (2)  (A) is true, (R) is false. 

 (3) Both (A) and (R) are false. (4)  (A) is false, (R) is true. 
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18. ®ÖÖ™ü¶¿ÖÖÃ¡Ö ´Öë ×¤ü‹ ÝÖ‹ ¸üÃÖ ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‡‹ … 

 (1) ¸üÖî¦ü, Ûú¹ýÞÖ, ÀÖéÓÝÖÖ¸ü, ÆüÖÃµÖ (2) ÆüÖÃµÖ, ¸üÖî¦ü, Ûú¹ýÞÖ, ÀÖéÓÝÖÖ¸ü 

 (3) ÀÖéÓÝÖÖ¸ü, ÆüÖÃµÖ, Ûú¹ýÞÖ, ¸üÖî¦üü (4) Ûú¹ýÞÖ, ÀÖéÓÝÖÖ¸ü, ¸üÖî¦ü, ÆüÖÃµÖ 

 

19. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ´ÖÖê™ü¸ü ´ÖêÛêú×®Ö•ûÌ́ Ö (2) ¾ÖÖ‡²ÖÎê™ü¸ü ´ÖêÛêú×®Ö•ûÌ́ Ö 

 (3) ¸êü•ÖÌÖê®Öê™ü¸ü ´ÖêÛêú×®Ö•ûÌ́ Ö ü (4) ´ÖÖò›ü¶æ»Öê™ü¸ ü´ÖêÛêú×®Ö•ûÌ́ Ö 

 

20. ‹Ûú´ÖÖ¡Ö ´ÖÖî•Öæ¤üÖ ÝÖÏßÛú ×™Òü»ÖÖê•Öß Ûêú ®ÖÖ™üÛúÛúÖ¸ü ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö Æïü ? 

 (1) ÃÖÖê±úÖêŒ»ÖßÃÖ (2) ‹ÃÛúÖ‡Ô»ÖÃÖ 

 (3) µÖæ̧ üß×¯Ö›üßÃÖü (4) ‹×¸üÃ™üÖê±êú×®ÖÃÖ 

 

21. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) †ÖÛúÖ¸ü (i) ×›ü•ÖÖ‡®Ö ´Öë ÛÎú´Ö 

(b) Ã£ÖÖ®Ö (ii) ¤üÖê †ÖµÖÖ´Öß 

(c) ¸ÓüÝÖ (iii) ŸÖß®Ö †ÖµÖÖ´Öß 

(d) »ÖµÖ (iv) ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iv) (ii) (iii) (i) 

 (2) (ii) (iii) (iv) (i) 

 (3) (i) (iv) (ii) (iii) 

 (4) (iii) (i) (ii) (iv) 

 

22. †×³ÖÛú£Ö®Ö (A) : ³Ö¼ü®ÖÖ¸üÖµÖÞÖ «üÖ¸üÖ ‘¾ÖêÞÖßÃÖÓÆüÖ¸ü’ ÆêüŸÖã “Öã®Öê ÝÖ‹ ×¾ÖÂÖµÖ-¾ÖÃŸÖã ®Öê ˆ®Æëü ²Ö²ÖÔ̧ üŸÖÖ, ¤üÆü¿ÖŸÖ, ¸üŒŸÖ-²ÖÆüÖ¾Ö, ´ÖéŸµÖã †Öî̧ ü 
›ü ü̧ Ûêú ¥ü¿µÖÖë ÛúÖê ¯ÖÏŸµÖõÖ ºþ¯Ö ´Öë ×¤üÜÖÖ®Öê ÛúÖ ³Ö ǖ̧ Öæ̧ ü ´ÖÖîÛúÖ ×¤üµÖÖ ¯Ö Ó̧üŸÖã ˆ®Æëü ˆ®ÖÛêú ¾ÖÞÖÔ®Ö ¯Ö¸ü †×¬ÖÛú ¬µÖÖ®Ö ¤êü®ÖÖ ¯Ö›ÌüÖ … 

 ŸÖÛÔú (R) : ÃÖÓÃÛéúŸÖ ®ÖÖ™ËüµÖ ×ÃÖ¨üÖÓŸÖ Ûêú †®ÖãÃÖÖ¸ü ‡ÃÖ ¯ÖÏÛúÖ¸ü Ûêú ¥ü¿µÖÖë ÛúÖê ×¤üÜÖÖ®ÖÖ ¾ÖÙ•ÖŸÖ Æîü … 

 Ûæú™üü : 

 (1) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (2) (A) ÃÖÆüß †Öî̧ üü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  (4) (A) ÝÖ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß Æîü … 
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23. Select the correct sequence of characters according to their appearance in the play 

‘Ashadh Ka Ek din’ : 

 (1) Ambika, Mallika, Priyangumanjari, Kalidasa, Vilom. 

  (2) Mallika, Ambika, Vilom, Kalidasa, Priyangumanjari. 

 (3) Ambika, Mallika, Vilom, Kalidasa, Priyangumanjari.  

  (4) Ambika, Mallika, Kalidasa, Vilom, Priyangumanjari. 

 

24. Trace the odd  

 (1) The Proposal  (2) The Bear 

 (3) The Jubilee  (4) The Wasps 

 

25. In Kabuki, a walkway going from the stage right to the back of the house is called 

 (1) Naraku   (2) Hanamichi 

 (3) Dalsin Basira  (4) Kuromisu 

 

26. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Ubhayābhisārikā Bhā a (i) Ishvardatta 

(b) Padma-prābhrutaka Bhā a (ii) Shyāmilaka 

(c) Dhurta-Vita-Samvāda Bhā a (iii) Vararuchi 

(d) Pāda-tāditaka Bhā a (iv) Shudraka 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iv) (ii) (iii) (i) 

 (2) (iii) (iv) (i) (ii) 

 (3) (i) (iii) (iv) (ii) 

 (4) (ii) (i) (iii) (iv) 

 

27. Assertion (A) : Though Aristotle and Bharat existed in different cultural milieu they 

shared their ideas on plot structure. 

 Reason (R) : Aristotle’s Prologue, Episode, Exode and Chorus have consistency in 

Bharata’s Prastavna, Anka, Phalayoga including Bharatavakya. 

 Codes : 

 (1) Both (A) and (R) are false. (2)  (A) is false, but (R) is true. 

 (3) (A) is true, but (R) is false. (4)  Both (A) and (R) are true. 
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23. ‘†ÖÂÖÖœÌü ÛúÖ ‹Ûú ×¤ü®Ö’ ®ÖÖ™üÛú ´Öë ¯ÖÖ¡ÖÖë Ûêú †ÖÝÖ´Ö®Ö Ûêú †®ÖãÃÖÖ¸ü ˆ®ÖÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) †Ó×²ÖÛúÖ, ´Ö×»»ÖÛúÖ, ×¯ÖÏµÖÓÝÖã́ ÖÓ•Ö¸üß, ÛúÖ×»Ö¤üÖÃÖ, ×¾Ö»ÖÖế Ö 
 (2) ´Ö×»»ÖÛúÖ, †Ó×²ÖÛúÖ, ×¾Ö»ÖÖế Ö, ÛúÖ×»Ö¤üÖÃÖ, ×¯ÖÏµÖÓÝÖã́ ÖÓ•Ö¸üß 
 (3) †Ó×²ÖÛúÖ, ´Ö×»»ÖÛúÖ, ×¾Ö»ÖÖế Ö, ÛúÖ×»Ö¤üÖÃÖ, ×¯ÖÏµÖÓÝÖã́ ÖÓ•Ö¸üß 
ü (4) †Ó×²ÖÛúÖ, ´Ö×»»ÖÛúÖ, ÛúÖ×»Ö¤üÖÃÖ, ×¾Ö»ÖÖế Ö, ×¯ÖÏµÖÓÝÖã́ ÖÓ•Ö¸üß 
 
24. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ¤ü ¯ÖÏ̄ ÖÖê•ÖÌ»Ö (2) ¤ü ²ÖêµÖ¸ü 
 (3) ¤ü •Öã×²Ö»Ößü (4) ¤ü ¾ÖÖÃ¯ÖÃÖ 
 
25. ÛúÖ²ÖãÛúß ´Öë ¾ÖÆü ¸üÖÃŸÖÖ •ÖÖê ´ÖÓ“Ö ÃÖê ÆüÖˆÃÖ Ûêú ¯Öß”êû •ÖÖŸÖÖ Æîü ˆÃÖê ŒµÖÖ ÛúÆüŸÖê Æïü ? 
 (1) ®ÖÖºþÛúÖ (2) ÆüÖ®ÖÖ×´Ö“Öß 
 (3) ¤ü»Ö×ÃÖ®Ö ²Ö×ÃÖ¸üÖü (4) Ûãú¸üÖê×´ÖÃÖã 
 
26. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ˆ³ÖµÖÖ×³ÖÃÖÖ×¸üÛúÖ ³ÖÖÞÖ (i) ‡Ô¿¾Ö¸ü¤ü¢Ö 
(b) ¯Ö¤Ëü´Ö-¯ÖÏÖ³ÖºþŸÖÛú ³ÖÖÞÖ (ii) ¿µÖÖ×´Ö»ÖÛú 
(c) ¬ÖãŸÖÔ-×¾Ö™ü-ÃÖ´¾ÖÖ¤ü ³ÖÖÞÖ (iii) ¾Ö¸ü¹ý×“Ö 
(d) ¯ÖÖ¤ü-ŸÖÖ×¤üŸÖÛúÖ ³ÖÖÞÖ (iv) ¿Öã¦üÛú 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iv) (ii) (iii) (i) 

 (2) (iii) (iv) (i) (ii) 

 (3) (i) (iii) (iv) (ii) 

 (4) (ii) (i) (iii) (iv) 

 
27. †×³ÖÛú£Ö®Ö (A) : µÖª×¯Ö †¸üÃŸÖæ †Öî̧ ü ³Ö¸üŸÖ ×³Ö®®Ö ÃÖÖÓÃÛéú×ŸÖÛú ¾ÖÖŸÖÖ¾Ö¸üÞÖ ´Öë ¸üÆêü £Öê, ˆ®ÆüÖë®Öê Ûú£ÖÖ®ÖÛú Ûúß ÃÖÓ̧ ü“Ö®ÖÖ ´Öë 

¾Öî“ÖÖ×¸üÛú ÃÖÆü³ÖÖ×ÝÖŸÖÖ ×¤üÜÖÖ‡Ô Æîü … 
 ŸÖÛÔú (R) : †¸üÃŸÖæ Ûêú ¯ÖÏÖê»ÖÖòÝÖ, ‹×¯ÖÃÖÖê›ü, ‹Œ•ÖÖê›ü †Öî̧ ü ÛúÖȩ̂ üÃÖ Ûúß ³Ö¸üŸÖ Ûúß ¯ÖÏÃŸÖÖ¾Ö®ÖÖ, †ÓÛú, ±ú»ÖÖµÖÖêÝÖ Ûêú ÃÖÖ£Ö 

ÃÖÓÝÖŸÖŸÖÖ (Ûú×®ÃÖÃÖ™êü®ÃÖß) Æîü, ×•ÖÃÖ´Öë ³Ö¸üŸÖ ¾ÖÖŒµÖ ³Öß ¿ÖÖ×´Ö»Ö Æîü … 
 Ûæú™üü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (2) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸üü (R) ÃÖÆüß Æîü … 
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸üüü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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28. Arrange the following plays of Bertolt Brecht in chronological order : 

 (1) The Exception and the Rule, The Three Penny Opera, Mother Courage and Her 

Children, The Caucasian Chalk Circle. 

  (2) The Exception and the Rule, The Three Penny Opera, The Caucasian Chalk Circle, 

Mother Courage and Her Children. 

 (3) The Three Penny Opera, Mother Courage and Her Children, The Caucasian Chalk 

Circle, The Exception and the Rule. 

  (4) The Three Penny Opera, The Exception and the Rule, Mother Courage and Her 

Children, The Caucasian Chalk Circle. 

 

29. Trace the odd one out : 

 (1) Kumbhakarn  (2) Vibhisan 

 (3) Meghnad   (4) Ghatotkach 

 

30. The term Spect-Actor is created by 

 (1) Martha Graham  (2) Julian Blake 

 (3) Augusto Boul  (4) Min Tanaka 

 

31. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Charandas Chor (i) Theatre Academy 

(b) Barnum Vana (ii) Nata Bundela 

(c) Ghashiram Kotwal (iii) Naya Theatre 

(d) Chanda Bedhni (iv) NSD Repertory Company 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iv) (i) (ii) (iii) 

 (2) (ii) (iii) (iv) (i) 

 (3) (iii) (iv) (i) (ii) 

 (4) (i) (ii) (iii) (iv) 
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28. ²ÖŸÖÖì»ŸÖ ²ÖÎêÜŸÖ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖê ÛúÖ»ÖÛÎú×´ÖÛú ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 

 (1) ¤ü ‹ŒÃÖê̄ ¿Ö®Ö ‹Ó›ü ¤ü ºþ»Ö, ¤ü £ÖÐß¯Öê®Öß †Öê̄ Öȩ̂ üÖ, ´Ö¤ü¸ü Ûú î̧ü•Ö ‹Ó›ü Æü¸ü ×“Ö»›Òü®Ö, ¤ü ÛúÖòÛêú×ÃÖ‹®Ö “ÖÖòÛú ÃÖÛÔú»Ö 

 (2) ¤ü ‹ŒÃÖê̄ ¿Ö®Ö ‹Ó›ü ¤ü ºþ»Ö, ¤ü £ÖÐß¯Öê®Öß †Öê̄ Öȩ̂ üÖ, ¤ü ÛúÖòÛêú×ÃÖ‹®Ö “ÖÖòÛú ÃÖÛÔú»Ö, ´Ö¤ü¸ü Ûú¸îü•Ö ‹Ó›ü Æü¸ü ×“Ö»›Òü®Ö 

 (3) ¤ü £ÖÐß¯Öê®Öß †Öê̄ Öȩ̂ üÖ, ´Ö¤ü¸ü Ûú î̧ü•Ö ‹Ó›ü Æü¸ü ×“Ö»›Òü®Ö, ¤ü ÛúÖòÛêú×ÃÖ‹®Ö “ÖÖòÛú ÃÖÛÔú»Ö, ¤ü ‹ŒÃÖê̄ ¿Ö®Ö ‹Ó›ü ¤ü ºþ»Ö 

ü (4) ¤ü £ÖÐß¯Öê®Öß †Öê̄ Öȩ̂ üÖ, ¤ü ‹ŒÃÖê̄ ¿Ö®Ö ‹Ó›ü ¤ü ºþ»Ö, ´Ö¤ü¸ü Ûú î̧ü•Ö ‹Ó›ü Æü¸ü ×“Ö»›Òü®Ö, ¤ü ÛúÖòÛêú×ÃÖ‹®Ö “ÖÖòÛú ÃÖÛÔú»Ö 

 

29. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) Ûãú´³ÖÛúÞÖÔ (2) ×¾Ö³ÖßÂÖÞÖ 

 (3) ´Öê‘Ö®ÖÖ¤üü (4) ‘Ö™üÖêŸÖËÛú“Ö 

 

30. Ã¯ÖîŒ™ü-‹Œ™ü¸ü ®ÖÖ´ÖÛú ¯ÖÖ×¸ü³ÖÖ×ÂÖÛú ¿Ö²¤ü ×ÛúÃÖ®Öê ²Ö®ÖÖµÖÖ Æîü ? 

 (1) ´ÖÖ£ÖÖÔ ÝÖÏÖÆü´Ö (2) •Öã×»ÖµÖ®Ö ²»ÖîÛú 

 (3) †ÝÖÃ™üÖê ²ÖÖî»Öü (4) ×´Ö®Ö ŸÖ®ÖÖÛúÖ 

 

31. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) “Ö¸üÞÖ¤üÖÃÖ “ÖÖȩ̂ ü (i) ×£Ö‹™ü¸ü †ÛúÖ¤ü´Öß 

(b) ²Ö¸ü®Ö´Ö ¾Ö®Ö (ii) ®Ö™ü ²ÖãÓ¤êü»ÖÖ 

(c) ‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö (iii) ®ÖµÖÖ ×£Ö‹™ü¸ü 

(d) “Ö®¤üÖ ²Öê¬Ö®Öß (iv) ‹®Ö.‹ÃÖ.›üß. ×¸ü¯Ö™Òüá ÛÓú¯Ö®Öß 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iv) (i) (ii) (iii) 

 (2) (ii) (iii) (iv) (i) 

 (3) (iii) (iv) (i) (ii) 

 (4) (i) (ii) (iii) (iv) 
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32. Assertion (A) : Artaud invested enormous metaphysical importance in every sound and 

gesture in theatre. 

 Reason (R) : to him, “a gesture narrowly divides us from chaos”. 

 Codes : 

 (1) Both (A) and (R) are true. (2)  Both (A) and (R) are false. 

 (3) (A) is true, but (R) is false. (4)  (A) is false, but (R) is true.  

 

33. Indicate the correct sequence in the context of the geographical origin from North-East to 

West. 

 (1) Akhyana, Pandawani, Gambhira, Shumangleela. 

  (2) Gambhira, Shumangleela, Akhyana, Pandawani. 

 (3) Pandawani, Akhyana, Shumangleela, Gambhira. 

  (4) Shumangleela, Gambhira, Pandawani, Akhyana. 

 

34. Pick the odd one out. 

 (1) K.N. Panikkar  (2) Bhumikeshwar Singh 

 (3) K.S. Rajendran  (4) Rajendra Nath  

 

35. It is a verbal mode and is common to all kinds of dramatic writing 

 (1) Ārbhati   (2) Kaishiki 

 (3) Bhārati   (4) Sāttvati 

 

36. Match the items in List-I with those in List-II : 

List – I List – II 

(a) Gerhardt Hauptmann (i) Naturalist playwright  

(b) Maurice Maeterlinck (ii) Expressionist playwright 

(c) Georg Kaiser (iii) Symbolist playwright 

(d) Henrik Ibsen (iv) Realistic playwright 

 Codes : 

  (a) (b) (c) (d) 

 (1) (ii) (i) (iii) (iv) 

 (2) (i) (iii) (ii) (iv) 

 (3) (iii) (ii) (i) (iv) 

 (4) (i) (ii) (iii) (iv) 



 J-99-16 17  Paper-II 

32. †×³ÖÛú£Ö®Ö (A) : †ÖŸÖÖì ®Öê ¸ÓüÝÖ´ÖÓ“Ö ¯Ö¸ü ¯ÖÏµÖãŒŸÖ ¯ÖÏŸµÖêÛú ¬¾Ö×®Ö †Öî̧ ü ´Öã¦üÖ ÛúÖê †×ŸÖ³ÖÖî×ŸÖÛú ´ÖÆü¢¾Ö ¯ÖÏ¤üÖ®Ö ×ÛúµÖÖ … 

 ŸÖÛÔú (R) : ˆ®ÖÛêú †®ÖãÃÖÖ¸ü “ÛúÖê‡Ô ³Öß ´Öã¦üÖ Æü´Öë ²ÖÖ¸üßÛúß Ûêú ÃÖÖ£Ö †¸üÖ•ÖÛúŸÖÖ ÃÖê ×¾Ö³ÖÖ×•ÖŸÖ Ûú¸üŸÖß Æîü …” 

 Ûæú™üü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ †Öî̧ üü (R) ÃÖÆüß Æîü … 

 

33. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ˆ¢Ö¸ü-¯Öæ¾ÖÔ ÃÖê ¯Ö×¿“Ö´Ö Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü … 

 (1) †ÖÜµÖÖ®Ö, ¯ÖÓ›ü¾ÖÖ®Öß, ÝÖÓ³Öß¸ü, ¿Öã́ ÖÓÝÖ»Öß»ÖÖ 

 (2) ÝÖÓ³Öß¸ü, ¿Öã́ ÖÓÝÖ»Öß»ÖÖ, †ÖÜµÖÖ®Ö, ¯ÖÓ›ü¾ÖÖ®Öß 

 (3) ¯ÖÓ›ü¾ÖÖ®Öß, †ÖÜµÖÖ®Ö, ¿Öã́ ÖÓÝÖ»Öß»ÖÖ, ÝÖÓ³Öß¸üü 

 (4) ¿Öã́ ÖÓÝÖ»Öß»ÖÖ, ÝÖÓ³Öß¸ü, ¯ÖÓ›ü¾ÖÖ®Öß, †ÖÜµÖÖ®Ö 

 

34. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) Ûêú.‹®Ö. ¯ÖÖ×ÞÖŒÛú¸ü (2) ³Öæ×´ÖÛêú¿¾Ö¸ü ØÃÖÆü 

 (3) Ûêú.‹ÃÖ. ¸üÖ•Öê®¦ü®Öü (4) ¸üÖ•Öê®¦ü ®ÖÖ£Ö 
 

35. µÖÆü ‹Ûú ¾ÖÖ×“ÖÛú ×¾Ö¬ÖÖ Æîü †Öî̧ ü ÃÖ³Öß ¯ÖÏÛúÖ¸ü Ûêú ®ÖÖ™ËüµÖ »ÖêÜÖ®Ö ´Öë µÖÆü ×´Ö»ÖŸÖß Æîü : 

 (1) †Ö¸ü³Ö™üß (2) Ûîú×¿ÖÛúß 

 (3) ³ÖÖ¸üŸÖßü (4) ÃÖÖ¢¾ÖŸÖß 
 

36. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ÝÖÆüÖÔ›Ôü™ü ÆüÖî̄ ™ü´Öî®Ö (i) ®Öê“Öã̧ ü×»ÖÃ™ü ¯»Öȩ̂ üÖ‡™ü 

(b) ´ÖÖî×¸üÃÖ ´Öî™ü¸üØ»ÖÛú (ii) ‹ŒÃÖ¯ÖÏêÃÖ×®ÖÃ™ü ¯»Öȩ̂ üÖ‡™ü 

(c) •ÖÖò•ÖÔ ÛîúÃÖ¸ü (iii) ×ÃÖ´²ÖÖê×»ÖÃ™ü ¯»Öȩ̂ üÖ‡™ü 

(d) Æêü®Ö×¸üÛú ‡²ÖÃÖ®Ö (iv) ×¸üµÖ×»Ö×Ã™üÛú ¯»Öȩ̂ üÖ‡™ü 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (ii) (i) (iii) (iv) 

 (2) (i) (iii) (ii) (iv) 

 (3) (iii) (ii) (i) (iv) 

 (4) (i) (ii) (iii) (iv) 
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37. Assertion (A) : The Bhagavata Mela dance dramas of Tamil Nadu appear to have gained 

importance, when Bhakta tirtha-Narayana Yaatri migrated from Andhra to Varahur 

in Tanjor district. 

 Reason (R) : Bhakta tirtha-Narayana Yaatri began the Bhagavata Mela tradition on the 

pattern of the Natya as expounded in the Natya Sastra by Bharata Muni. 

 Codes : 

 (1) Both (A) and (R) are true. (2)  Both (A) and (R) are false. 

 (3) (A) is true, (R) is false. (4)  (A) is false, (R) is true. 

 

38. Arrange the following plays of Kanhailal according to their presentations. 

 (1) Memoirs of Africa, Pebet, Dakghar, Lajja, Draupadi. 

  (2) Draupadi, Dakghar, Pebet, Memoirs of Africa, Lajja. 

 (3) Dakghar, Pebet, Memoirs of Africa, Lajja, Draupadi. 

  (4) Pebet, Memoirs of Africa, Lajja, Draupadi, Dakghar. 

 

39. Pick the odd one out 

 (1) Mukhaja  (2) Shārira 

 (3) Chestakruta  (4) Pāthya 

 

40. The famous book on Acting ‘Actor Training’ is edited by 

 (1) Stella Adler (2) Lee Strasberg 

 (3) Anne Bogart  (4) Alison Hodge 

 

41. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Wakaonnagata (i) Villain 

(b) Wakashugata (ii) Comic roles 

(c) Katakiyaku (iii) Young male 

(d) Dokegata (iv) Young female 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iv) (iii) (i) (ii) 

 (2) (i) (ii) (iii) (iv) 

 (3) (iii) (iv) (ii) (i) 

 (4) (ii) (i) (iv) (iii) 
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37. †×³ÖÛú£Ö®Ö (A) : ŸÖ×´Ö»Ö®ÖÖ›ãü Ûúß ³ÖÖÝÖ¾ÖŸÖ ´Öê»ÖÖ ®ÖéŸµÖ-®ÖÖ×™üÛúÖ ŸÖ²Ö ¯ÖÏ×ÃÖ¨ü Æãü‡Ô •Ö²Ö ³ÖŒŸÖ ŸÖß£ÖÔ ®ÖÖ¸üÖµÖÞÖ µÖÖ¡Öß †Ö®¬ÖÐ ¯ÖÏ¤êü¿Ö 
ÃÖê ŸÖÓ•ÖÖî̧ ü ×•Ö»Öê Ûêú ¾ÖÖµÖã̧ ü ´Öë †Ö ÝÖ‹ … 

 ŸÖÛÔú (R) : ³ÖŒŸÖ ŸÖß£ÖÔ®ÖÖ¸üÖµÖÞÖ µÖÖ¡Öß ®Öê ³Ö¸üŸÖ´Öã×®Ö Ûêú ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ´Öë ¾ÖÙÞÖŸÖ ®ÖÖ™ËüµÖ ¿Öî»Öß Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ³ÖÖÝÖ¾ÖŸÖ ´Öê»ÖÖ 
Ûúß ¿Öã¹ý†ÖŸÖ Ûúß … 

 Ûæú™üü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü,ü (R) ÃÖÆüß Æîü … 
 

38. Ûú®ÆîüµÖÖ»ÖÖ»Ö Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ˆ®ÖÛúß ¯ÖÏÃŸÖã×ŸÖ Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ´Öế ÖÖîµÖÃÖÔ †Öò±ú †±ÏúßÛúÖ, ¯Öê²Öê™ü, ›üÖÛú‘Ö¸ü, »Ö••ÖÖ, ¦üÖî̄ Ö¤üß 
 (2) ¦üÖî̄ Ö¤üß, ›üÖÛú‘Ö¸ü, ¯Öê²Öê™ü, ´Öế ÖÖîµÖÃÖÔ †Öò±ú †±ÏúßÛúÖ, »Ö••ÖÖ 
 (3) ›üÖÛú‘Ö¸ü, ¯Öê²Öê™ü, ´Öế ÖÖîµÖÃÖÔ †Öò±ú †±ÏúßÛúÖ, »Ö••ÖÖ, ¦üÖî̄ Ö¤üß 
ü (4) ¯Öê²Öê™ü, ´Öế ÖÖîµÖÃÖÔ †Öò±ú †±ÏúßÛúÖ, »Ö••ÖÖ, ¦üÖî̄ Ö¤üß, ›üÖÛú‘Ö¸ü 
 
39. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ´ÖãÜÖ•Ö (2) ¿ÖÖ¸üß¸ü 
 (3) “ÖêÂ™üÖÛéúŸÖü (4) ¯ÖÖšËüµÖ 
 
40. ‹ØŒ™üÝÖ Ûúß ¯ÖÏ×ÃÖ¨ü ×ÛúŸÖÖ²Ö “‹Œ™ü¸ü ™ÒêüØ®ÖÝÖ” Ûêú ÃÖÓ̄ ÖÖ¤üÛú ÛúÖî®Ö Æïü ? 
 (1) Ã™êü»ÖÖ ‹›ü»Ö¸ü (2) »Öß Ã™ÒüÖÃ²ÖÝÖÔ 
 (3) ‹®®Öß ²ÖÖêÝÖÖŸÖÔü (4) ‹×»ÖÃÖ®Ö ÆüÖò•ÖÌ 
 
41. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ¾ÖÛúÖ†Öê®ÖÝÖŸÖÖ (i) ×¾Ö»Ö®Ö 
(b) ¾ÖÛúÖ¿ÖãÝÖŸÖÖ (ii) ÛúÖò×´ÖÛú ¸üÖê»Ö 
(c) ÛúŸÖÖ×ÛúµÖÖÛãú (iii) µÖÓÝÖ ´Öê»Ö 
(d) ¤üÖêÛêúÝÖŸÖÖ (iv) µÖÓÝÖ ×±ú´Öê»Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iv) (iii) (i) (ii) 

 (2) (i) (ii) (iii) (iv) 

 (3) (iii) (iv) (ii) (i) 

 (4) (ii) (i) (iv) (iii) 
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42. Assertion (A) : Presentation of Design idea is always expressed through sketches, Floor 

plan, and Elevation drawings along with model of the set. 

 Reason (R) : Plans, Sketches and model of the set design have nothing to do with 

distribution of space, area division, composition of actors and lighting. 

 Codes : 

 (1) (A) is false and (R) is true.   

 (2) Both (A) and (R) are false. 

 (3) (A) is true and (R) is false.   

 (4) Both (A) and (R) are true. 

 

43. Give the correct sequence of the following Arthaprakrutis in the descending order, 

according to Nātyashāstra. 

 (1) Patākā, Bindu, Kārya, Bija, Prakari. 

  (2) Kārya, Prakari, Patākā, Bindu, Bija. 

 (3) Prakari, Bija, Patākā, Bindu, Kārya. 

  (4) Bija, Bindu, Patākā, Prakari, Kārya. 

 

44. Trace the odd one out 

 (1) Concentration of Attention   

 (2) Psychophysical Action 

 (3) Communion   

 (4) Adaptation 

 

45. “Passion plays” relate to 

 (1) Greek Theatre   

 (2) Roman Theatre 

 (3) Medieval Theatre   

 (4) Elizabethan Theatre 
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42. †×³ÖÛú£Ö®Ö (A) : ×›ü•ÖÖ‡®Ö Ûêú ×¾Ö“ÖÖ¸ü ÛúÖê ÃÖ¤îü¾Ö ÃÛîú“Ö, °»ÖÖȩ̂ ü ¯»ÖÖ®Ö †Öî̧ ü ‡»Öê¾Öê¿Ö®Ö ›ÒüÖ‡ÓÝÃÖ Ûêú ÃÖÖ£Ö-ÃÖÖ£Ö ÃÖê™ü Ûêú ´ÖÖò›ü»Ö 

Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †×³Ö¾µÖŒŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¯»ÖÖ®ÃÖ, ÃÛîú“Ö †Öî̧ ü ÃÖê™ü Ûúß ×›ü•ÖÖ‡®Ö Ûêú ´ÖÖò›ü»Ö ÛúÖ, Ã£ÖÖ®Ö Ûêú ²ÖÑ™ü¾ÖÖ ȩ̂ü, õÖê¡Ö ×¾Ö³ÖÖ•Ö®Ö (‹×¸üµÖÖ ×›ü¾Öß•Ö®Ö), 

†×³Ö®ÖêŸÖÖ†Öë ÛúÖ ÃÖÓµÖÖê•Ö®Ö †Öî̧ ü ¯ÖÏÛúÖ¿Ö ¾µÖ¾ÖÃ£ÖÖ Ûêú ÃÖÖ£Ö ÛúÖê‡Ô ®ÖÖŸÖÖ ®ÖÆüà Æîü … 

 Ûæú™üü : 

 (1) (A) ÝÖ»ÖŸÖ †Öî̧ üü (R) ÃÖÆüß Æîü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 

43. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö Ûêú †®ÖãÃÖÖ¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ †£ÖÔ̄ ÖÏÛéú×ŸÖµÖÖë ÛúÖ ÃÖÆüß †¾Ö¸üÖêÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ¯ÖŸÖÖÛúÖ, Ø²Ö¤ãü, ÛúÖµÖÔ, ²Öß•Ö, ¯ÖÏÛú¸üß 

 (2) ÛúÖµÖÔ, ¯ÖÏÛú¸üß, ¯ÖŸÖÖÛúÖ, Ø²Ö¤ãü, ²Öß•Ö 

 (3) ¯ÖÏÛú¸üß, ²Öß•Ö, ¯ÖŸÖÖÛúÖ, Ø²Ö¤ãü, ÛúÖµÖÔü 

 (4) ²Öß•Ö, Ø²Ö¤ãü, ¯ÖŸÖÖÛúÖ, ¯ÖÏÛú¸üß, ÛúÖµÖÔ 

 

44. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ¬µÖÖ®Ö Ûúß ‹ÛúÖÝÖÏŸÖÖ 

 (2) ´Ö®ÖÖê¿ÖÖ¸üß¸üß ×ÛÎúµÖÖ 

 (3) ÃÖ´ÖÖÝÖ´Ö (Ûú´µÖæ×®ÖµÖ®Ö)ü 

 (4) †®ÖãÛæú»Ö®Ö 

 

45. ¯Öî¿Ö®Ö ¯»Öê•ÖÌ ×ÛúÃÖÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 

 (1) ÝÖÏßÛú ×£Ö‹™ü¸ü (2) ¸üÖế Ö®Ö ×£Ö‹™ü¸ü 

 (3) ´Öê×›ü¾Ö»Ö ×£Ö‹™ü¸üü (4) ‹×»Ö•ÖÖ²Öê£Ö®Ö ×£Ö‹™ü¸ü 
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46. Match the items in List-I with those in List-II. 

List – I List – II 

(a) Meyerhold (i) Psycho-Physical 

(b) Brecht (ii) Psychological truth-theatricality 

(c) Grotowski (iii) Jeu de theatre 

(d) Vakhtangov (iv) Verfremdung 

 Codes : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii) 

 (2) (ii) (iii) (iv) (i) 

 (3) (iii) (iv) (ii) (i) 

 (4) (iv) (ii) (iii) (i) 

 

47. Assertion (A) : Each Act of the Samavakāra type of Rupaka shares the elements of 

Shringāra, Vidrava and Kapata in its plot but represents it as an independent story. 

 Reason (R) : All the three Acts of Samavakāra do not have a common link. 

 Codes : 

 (1) Both (A) and (R) are true. (2)  Both (A) and (R) are false. 

 (3) (A) is true, but (R) is false. (4)  (A) is false, but (R) is true. 

 

48. Give the correct sequence of following plays written by Mohit Chattopadhyaya. 

 (1) Totaram, Rajrakta, Neel Ranger Ghora, Mrityu Sambad. 

  (2) Mrityu Sambad, Totaram, Neel Ranger Ghora, Rajrakta. 

 (3) Neel Ranger Ghora, Mrityu Sambad, Totaram, Rajrakta. 

  (4) Neel Ranger Ghora, Mrityu Sambad, Rajrakta, Totaram. 

 

49. Trace the odd 

 (1) Andre Antoine  (2) August Strindberg 

 (3) Maxwell Anderson  (4) Clifford Odets 

 

50. One of the major Noh schools of the Edo period is 

 (1) Kongo   (2) Kaju 

 (3) Izumikyoka (4) Kamakura 

__________ 
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46. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü :  
ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ´ÖêµÖ¸üÆüÖê»›ü (i) ÃÖÖ‡ÛúÖê-×±ú×•ÖÛú»Ö 
(b) ²ÖÎê“™ü (ii) ÃÖÖ‡ÛúÖê»ÖÖò×•ÖÛú»Ö ™äü£Ö-×£Ö‹™ÒüßÛúÖ×»Ö™üß 
(c) ÝÖÏÖêŸÖÖê¾Ö×ÃÛú (iii) •µÖÖë ¤êü ×£Ö‹™ü¸ü 
(d) ¾ÖÜÖŸÖÖÓÝÖÖê¾Ö (iv) ¾Ö¸ü±Ïêú´Ö¤ÓüÝÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (iii) (iv) (i) (ii) 

 (2) (ii) (iii) (iv) (i) 

 (3) (iii) (iv) (ii) (i) 

 (4) (iv) (ii) (iii) (i) 
 
47. †×³ÖÛú£Ö®Ö (A) : ÃÖ´Ö¾ÖÛúÖ¸ü ¯ÖÏÛúÖ¸ü Ûêú ºþ¯ÖÛú Ûêú ¯ÖÏŸµÖêÛú †ÓÛú Ûêú Ûú£ÖÖ®ÖÛú ´Öë ÀÖéÓÝÖÖ¸ü, ×¾Ö¦ü¾Ö †Öî̧ ü Ûú¯Ö™ü Ûêú ³ÖÖ¾Ö ´ÖÖî•Öæ¤ü 

ÆüÖêŸÖê Æïü, ¯Ö¸ÓüŸÖã ¾ÖÆü ˆÃÖê ‹Ûú Ã¾ÖŸÖÓ¡Ö ÛúÆüÖ®Öß Ûêú ºþ¯Ö ´Öë ¯ÖÏÃŸÖãŸÖ Ûú¸üŸÖÖ Æîü …  
 ŸÖÛÔú (R) : ÃÖ´Ö¾ÖÛúÖ¸ü Ûêú ŸÖß®ÖÖë †ÓÛú ´Öë ‹Ûúºþ¯ÖŸÖÖ ®ÖÆüà ÆüÖêŸÖß Æîü … 
 Ûæú™üü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
48. ´ÖÖê×ÆüŸÖ “Ö¼üÖê̄ ÖÖ¬µÖÖµÖ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ŸÖÖêŸÖÖ¸üÖ´Ö, ¸üÖ•Ö¸üŒŸÖ, ®Öß»Ö Ó̧üÝÖȩ̂ ü ‘ÖÖê›ÌüÖ, ´ÖéŸµÖã ÃÖÓ¾ÖÖ¤ü 
 (2) ´ÖéŸµÖã ÃÖÓ¾ÖÖ¤ü, ŸÖÖêŸÖÖ¸üÖ´Ö, ®Öß»Ö ¸ÓüÝÖȩ̂ ü ‘ÖÖê›ÌüÖ, ¸üÖ•Ö¸üŒŸÖ 
 (3) ®Öß»Ö Ó̧üÝÖȩ̂ ü ‘ÖÖê›ÌüÖ, ´ÖéŸµÖã ÃÖÓ¾ÖÖ¤ü, ŸÖÖêŸÖÖ¸üÖ´Ö, ¸üÖ•Ö¸üŒŸÖ 
 ü (4) ®Öß»Ö Ó̧üÝÖȩ̂ ü ‘ÖÖê›ÌüÖ, ´ÖéŸµÖã ÃÖÓ¾ÖÖ¤ü, ¸üÖ•Ö¸üŒŸÖ, ŸÖÖêŸÖÖ¸üÖ´Ö 
 
49. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) †Ö®¦êü †ÖÓŸ¾ÖÖ (2) †ÖÝÖÃŸÖ Ã™Òüß®›ü²ÖÝÖÔ 
 (3) ´ÖîŒÃÖ¾Öê»Ö ‹®›ü¸üÃÖ®Öü (4) Œ»Öß±úÖê›Ôü †Öê›êü™ËüÃÖ 
 
50. ‡›üÖê ¯Öß×¸üµÖ›ü ÛúÖ ÛúÖî®Ö-ÃÖÖ ‹Ûú ¯ÖḮ ÖãÜÖ ®ÖÖêÆü ÃÛæú»Ö Æîü ? 
 (1) ÛúÖò®ÝÖÖê (2) ÛúÖ•Öã 
 (3) †Ö‡Ô•Öã́ ÖßŒµÖÖêÛúÖü (4) ÛúÖ´ÖÖÛãú¸üÖ 

__________ 
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