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This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
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Sheet given inside the Booklet only. If you mark your
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allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Black Ball point pen provided by C.B.S.E.

Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.
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English version will be taken as final.
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DRAMA / THEATRE
Paper - 11
Note : This paper contains fifty (50) objective type questions of two (2) marks each.
All questions are compulsory.

1. Match the items in List — I with those in List —II :

List—1 List—11

A.  Rajashekhara 1. Anargharaghava

B.  Shri Harsha ii. Mahaviracharita

C. Murari iii. Karpuramanjari

D.  Bhavabhuti iv. Priyadarshika

Codes :

A B C D

(1 1 il v il

2) i i i iv

3) v i i i

4 i iv i ii

2. Assertion (A) : Difficulty in making out what words the actor is using amounts to
faulty Enunciation and Actors’ speaking words in such a way that they
sound peculiar or wunpleasant in quality amounts to faulty
pronunciation.

Reason (R) :  Enunciation is concerned primarily with correct accentation and
acceptable quality while Pronunciation is largely a matter of clarity of
speech.

Codes :

(1) Both (A) & (R) are false.
(2) Both (A) & (B) are true.
(3) (A) True, (R) False.
(4) (A) False (R) True.

3. Arrange the following playwrights in sequential order according to their country of origin
from west to east :

(1) Jean Paul Sartre, Eugene O’ Neill, Samuel Beckett, Luigi Pirandello
(2) Eugene O’Neill, Jean Paul Sartre, Luigi Pirandello, Samuel Beckett
(3) Jean Paul Sartre, Samuel Beckett, Luigi Pirandello, Eugene O’Neill
(4) Eugene O’Neill, Jean Paul Sartre, Samuel Beckett, Luigi Pirandello

4.  Trace the odd one out :
(1) Alkap
(2) Gambhira
(3) Dasavatar
(4) Sokari



g/ foraex

aoHas — ||
fadr : 30 uvT | v (50) Tg-fersheda U9 € | Tedeh U o &Y (2) 3 & | |t vee e €

1. & — [ & T81 & gt — [ ¥ et S

Tl -1 T - 11

A, TSR i, STTERTEE
B. ored i, TEER aRd
c. R i, HUTHSRY
D. yafd iv.  Toactom
% :

A B C D
(1) 1 1 v il
(2) i 1 1 iv
(3) iv i i i
@) i v i i

2. afWwum (A) ST W 9SS 1 S BT €, 3% GESH H S HieArE el € 39
Ffequt wfasom (TFAUeH) AT ST € SR ST N aleh § oIS
ST €, Sl & H U SR a7 AT AT &, S el
STIROT JHT ST § |
% (R) ;. ViR (TAUeH) I 9 § el @R 31X b et § Geifed ¢,
STelfeh STAROT G Y F 10T ST Tl 6l a9 & |

FT:
(1) (A) 3T (R) IHT Tord € |
(2) (A) IR (R) I T E |

(3) (AW g WR)TTE |
(4) (A) T g, W(R) T T |

3. TyAfcifad ARt i ufvad & qd T % 3% STH-I9 & HH H HaRId HIfU ;
(1) =3 Ul O, I 31 Hiet, Sgatel sehe, ool st
(2) IR 3 e, a7 diet |, g RS, AeTe dohe
(3) 9T UTeT 9T, YT sehe, T TRT=edl, i o1 Hier
(4) FEF A e, ST uter I, IR dohe, T TR

4, T T UAT LT
(1) 3T
(2) TR
(3) TRMEAR
(4) HR



5.  Stanislavsky as a director gives meaning to his production through
(1) Emotional Graph
(2) Interpretative analysis
(3) Audience gestures
(4) Theatrical Gimmiks

6. Match the items in List — I with List — II :

List— 1| List—11
A.  Shambhu Mitra i.  Spandana Theatre Group
B.  B.Jayashree ii. Ranga-Vidushaka Theatre Group
C. Bansi Kaul iii.  Adishakti Theatre
D.  Vinapani Chawla iv. Bahurupee Theatre Group
Codes :

A B CcC D
(1 1 il i iv
2) iv i i il

3) 1 i v i

4 i v i ii
7. Assertion (A) : Catharsis is a participatory process and an emotionally driven process.
Reason (R) . In this process it is necessary that the actor and the audience both share

in the emotional purging of the character.
Codes :
(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.
(4) (A) false, (R) true.

8.  Give the correct sequence from the following stages of development.
(1) Onna Kabuki, Aragoto, Yaro Kabuki, Wakashu Kabuki
(2) Aragoto, Wakashu Kabuki, Onna Kabuki, Yaro Kabuki
(3) Wakashu Kabuki, Onna Kabuki, Yaro Kabuki, Aragoto
(4) Onna Kabuki, Wakashu Kabuki, Yaro Kabuki, Aragoto



5. U Me9mh o ®T § RIHEAeh! 370 Wese i HHEA Y AT ST |

(1) ERES IR
(2) TEORRE TS
(3) aAifey ey
(4) Terfeeper fimerg
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-1 T - 11
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A B C D
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@) i ivooi i
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T A |

ETE

(1) (A) 3R (R) I T E |
(2) (A) 3R (R) TH Tord & |
(3) (AW g WR)TTE |
4) (A)TEdE W(R)TEE |

-~

8. faema o Frafeifad =Ron %1 Wel s Jans
(1)  STFTHIGH!, ST, TR, TR
(2)  SRNTIH, THRTHEDT, SATHIGH, TR

(3) TARIHIH, STATHIEH!, JHGR!, SR
(4) SRR, THRIHTH!, TRHGER!, SR




9.  Pick the odd one out :
(1) Casper Neher
(2) Pamela Howard
(3) Phillip Zarrilli
(4) Jo Mielziner

10. Natyashastric term which amounts to local usages so far as people’s speech, dress, action
and behaviour are concerned

(1) Siddhi
(2)  Vritti
(3) Pravritti
(4) Dharmi

11. Match the items in List — I with those of in List — II :

List— 1 List— 11
A.  Well made play 1. Neil Simon
B. Comedy of humors ii. Ben Jonson
C.  Domestic Comedy iii. Eugene Scribe
D.  Naturalist play iv. Emile Zola
Codes :
A B CcC D
(1 1 i i v
2) iv i i iii

3) i iv i i

4) i i i v
12. Assertion (A) : Chinese theatre had influenced the various theatre forms of South-East
Asia.
Reason (R) . Traditional Chinese theatre is mobile, inexpensive and easy to perform.
Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.



9. foug e 9T :
(1) HER T
(2) T EETE
(3) T et
4) <t Aot

10. 3T AT I AN, I, F 3R FRR T Fared ST ARG 9 § 39 37 a0 &
Y H A AT |

(1) fatg
(2) g
3) v
(4) gHi

11. g — 1 0 H&T o gl — 11 o T GAferd
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A, TAHAES ™ i, e e
B. Ul 3 gud i, o S
C. SmEfes ot i, I ShEe
D. e w iv. TiHet Srem
% :

A B C D
() i i i v
@) iv i i i

(3) i iv i i

@ @i i i iv

12.  afirmee (A) : 3Rr 9o T & et A1 wUi < o fuet 3 weifad fear €
FIROT(R) ;o % WA fUeR Tideier, 5 Tedret 3 ST & Joe 3 € |
ETE
(1) (A) 3R (R) I &l & |
(2) (A) 3T (R) T Tord € |
(3) (A)WE T, W(R) T & |
4) (A)TEdE, WR)FE |



13. Arrange the following items in their sequential order :
(1)  Sketches, Technical drawings, Ideas, Model, Execution on stage
(2) Ideas, Sketches, Technical drawings, Model, Execution on stage
(3) Ideas, Technical drawings, Sketches, Model, Execution on stage
(4) Ideas, Model, Sketches, Technical drawings, Execution on stage

14. Pick the odd one out :

(1) Nirveda
(2) Vepathu
(3) Glani
(4) Shanka

15. In Gujarat, Jaswant Thakar and Dina Pathak established the theatre group :
(1) Rangmandal (2) Natamandal
(3) Javanika (4) Darpana

16. Match the items in List — I with those in List —II :

List—1 List—11

A.  Kuravanji 1.  Bengal

B. Swang il.  Andhra Pradesh

C.  Bommalattam iii. Haryana

D.  Gambhira iv. Tamil Nadu
Codes :

A B C D

(1 i il i iv

@) iv i i i
G) ii i iv i

@) i i iv i

17. Assertion (A) : Nagarjunakonda is a large Amphi-theatre constructed in the Nagarjuna
Hills, 2000 years ago by the Ikshvaku Kings of Andhra Pradesh.

Reason (R) :  Nagarjunakonda Amphi-theatre is heavily influenced by the Greeko-
Roman theatres architectures.

Codes :

(1) (A) false, and (R) true.

(2) Both (A) and (R) are false.
(3) (A) true and (R) false.

(4) Both (A) and (R) are true.
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18. Give the correct sequence of the following items of Bharata’s Purvaranga :
(1) Chari, Mahachari, Trigata, Prarochana, Prastavana
(2) Prastavana, Chari, Prarochana, Mahachari, Trigata
(3) Trigata, Prarochana, Mahachari, Prastavana, Chari
(4) Prarochana, Trigata, Chari, Prastavana, Mahachari

19. Trace the odd one out :
(1) Poise
(2) Inflection
(3) Intonation
(4) Tone colour

20. Aristotle used which of the following terms to define the role of art as an “imitation of
nature” ?

(1) Muses

(2) Melpomene
(3) Hamartia
(4) Mimesis

21. Match the items in List — I with those of in List — II :

List—1 List—11

A. Parados 1. Parsi Theatre
B.  Painted Curtain ii.  Greek Theatre
C.  Trap door iii. Kabuki Theatre
D. Hanamichi iv. Globe Theatre
Codes :

A B CcC D
() v i i i
2) i iv i ii
3) i i v il
@4 1 i i v

22. Assertion (A) : The plot or story of Dima kind of Rupaka is a myth or a puranic legend
dramatized into a play of vigorous action

Reason (R) . ‘Tripurdaha’ produced by Bharata himself before the assembly of gods
and demons is a kind of Dima which deals with the anger of Shiva and
his burning down the three aery citadels of a demon.

Codes :

(1) (A)is true, (R) is false.

(2) Both (A) and (R) are true.
(3) (A)is false, (R) is true.

(4) Both (A) and (R) are false.



18. A & Yo o T WaT BT WEl A | oI
(1) =R, Ter=m, B, sRiemT, W
(2) VRS, TR, WRIEET, HeTERl, tera
(3) e, WA, TR, SAtET, @Rt
(4) YR, BT, 9, URTeET, TereRt

19. %rma%qﬁn
(1) e
(2) TRIRE
(3) TFRH
(4) TAFR

20. “UH(d % STTHRUT H T H Hedl Bl YIHHT B TR e b [0 3RE F 69 95 1 W feharm
T2

(1) =
(2) Hearma
(3) &uf¥Er
(4) forifes
21. g — 1 AT B G — 11 o A GATAT Y
et - 1 et - 11

A, WE™ i, URdEr e
B. WE®HHA ii. e fomex
C. YU iii. oIl faUeT
D. & iv. T faue
% :

A B C D
(1) iv i i i
() i iv i i
G3) i i v i
4 i i i v

22. afume (A) : feu TR & ®UE H 9T Swq a1 e Uh YR H T a1 GRITE e §
518 veet ek & T § GeAT STar € |
HRT (R) ;39 3R TG W S THET TR FRT W W& [T 79T FIRETE U TR
fem & fSraep Gerwr fora & Y 3R IFal & 9 S 37 o ST ST F E |
YA
(1) (A) T E 3R (R) A& |
(2) (A) IR (R) I T E |
(3) (A)ToId & 3R (R) W& € |
4) (A) 3R (R) TH Tod € |



23. Select the correct sequence of characters according to their appearance in the play ‘Julius
Caesar’ :

(1) Calpurnia, Antony, Soothsayer, Casca, Caesar
(2) Casca, Calpurnia, Caesar, Antony, Soothsayer
(3) Caesar, Casca, Calpurnia, Antony, Soothsayer

(4) Soothsayer, Casca, Caesar, Antony, Calpurnia

24. Trace the odd :
(1) The odd couple
(2) The Ride down Mount Morgan
(3) Plaza Suite
(4) The last of the Red Hot Lovers

25. Daskathia belongs to
(1) Kashmir
(2) Odisha
(3) Assam
(4) Maharashtra

26. Match the items in List — I with those in List — II :

List—1 List—11
A.  Stage property made i. Nepathya
by joining together
B.  Stage property ii.  Sandhima

contrived by
mechanical device

C. Model prepared by  iii. Vyajima

wrapping

D.  Stage craft iv. Veshtita
Codes :

A B C D
(1) iv i i
2) i i ivoi
3) iii i i iv
4) i v i i



23.

24.

25.

26.

‘Hferag s e B UEl & SH % SER ST Tl b S
(1)  eTgien, T2, FerRe, 1, R
(2) I, FOTIE, TR, T, GRE
(3) ST, HTEhT, Herqi, T, FAHR
(4)  AH, ], WE, T, Hergfar

T AT T TSN
(1) T e Huad

(2) T LS TS T3S 1A

(3) TS
(4) F&ore o K 3T g aad

TR T Ty Thed ¢ 2
(1) =eR

(2) FrgEn

(3) 3mH

(4) TR

el — 1 %t 7ET & Gl — 11 & A1 GAferd

T -1 Tl - 11

A, 3O H ST SIS T8 TS WTer i, U=
B.  Hoh(ehot aRIehl bl TTTRT TS T ST W9el  ji.  9ram
c. W R feRu T e i, =
D. WA HER iv. dfted
%

A B C D
A v i i
@ i i v
3) i i i v
4 1 v i i



27. Assertion (A) : The Central idea of Greek Tragedy is that man realises the futility of
emotions and accepts his own significance.

Reason (R) . The greatest fruits of Tragedy is self-knowledge through suffering.
Codes :

(1) (A) False, (R) True.

(2)  (A) True, (R) False.

(3) Both (A) and (R) are False.

(4) Both (A) and (R) are True.

28. Arrange the following characters according to their appearance in Jennese Williams ‘A
Streetcar named Desire’ :

(1) Stanley, Stella, Blanche, Eunice
(2) Stella, Stanley, Eunice, Blanche
(3) Stanley, Stella, Eunice, Blanche
(4) Stella, Eunice, Stanley, Blanche

29. Trace the odd one out :
(1) Draupadi
(2) Chitrangada
(3) Hidimba
(4) Subhadra

30. Emphasis in Composition can be created through
(1) Similarity
(2) Contrast
(3) Equality
(4) Integration

31. Match the items in List — I with those in List —II :

List— 1 List— 11
A.  Kapil i.  Ashad ka ek din
B.  Nikshep ii. Evam Indrajit
C.  Savitri iii. Hayavadana
D. Mansi iv. Adhe Adhure
Codes :
A B C D
(1 1 il i iv
2) i v i il
3) i i v il

@) iv i i i



217.

28.

29.

30.

31.

sfemer (A) T TR (SIS T ol foaR & o AE, qIeTST ol e 1 S R §

T W 37T HEwdl i WK HIdl & |
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(1) (A)7Ted e, W(R)TEE |
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(3)  (A) 3T (R) I Tord € |
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(3) WA, Ve, JHE, et

(4) T, g, LA, Sl

T ST 9T TITET
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(2) Fa=mRT
3) fefern
(4) gaxT

feraeh g1 SHrfTeT o ot (SPRTE) fear s Esar € 2
(1) Tafenter
2) iR

(3) s
(4) zf=vm

T — 1 %t 7ET B gl — 11 o 91 Gaferd
T -1 e - 11
A, HUA i,  3E W U A
B. fam i, T S
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() i i i v
@) i iv i i
G) di i iv i
@) iv i i i



32. Assertion (A) : Expressionism was an attempt to dramatize subjective states through
the use of distortion, striking and often grotesque images and lyric
unrealistic dialogue.

Reason (R) :  The expressionist hero or heroine usually advocated the idea of the
mechanistic vision of society.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

33. Indicate the correct sequence in the context of the geographical origin from North to South
(1) Pala, Naqgal, Khyal, Burrakatha
(2) Nagqal, Khyal, Pala, Burrakatha
(3) Burrakatha, Pala, Khyal, Naqal
(4) Nagqal, Khyal, Burrakatha, Pala

34.  Which is not an element of Design ?
(1) Colours (2) Textures
(3) Rhythm (4) Lines

35. The Chestakruta is a subdivision of
(1) Angika Abhinaya (2) Aharya Abhinaya
(3) Sattvika Abhinaya (4) Vachika Abhinaya

36. Match the items in List — I with those in List — II :

List—1 List—11

A.  Eugene Scribe 1.  Russia
B.  Lanford Wilson ii. Norway
C.  Ivan Turgenev iii. America
D.  Henrik Ibsen iv. France
Codes :

A B CcC D
(1) 1 i i iv
2) v i i ii
3) 1 1 v i
4 i v i i
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(1) 3ifmehr e (2) o A
(3) Wi AT (4) =t At

36. T — 1 1 WIS G — 11 o 1T FAferd e
et - 1 et - 11

A, FEEEET i w9
B. oFwiSfoema i, @
C. Mg iii. TR
D. TN ESREH iv. g
%
A B C D
) i i il v
) iv i i i
(G3) i i iv i
4 i iv i i



37. Assertion (A) : In Maharashtra, the interesting dramatic form Dashavatara is very
popular.

Reason (R) : Dashavatara is known for its excellent depiction of mythological
themes.

Codes :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) true, (R) false.

(4) (A) false, (R) true.

38. Give the correct sequence of the following Theatres according to their geographical origins :

(1) Prithvi Theatre, Meghdoot Theatre, Star Theatre, Annapurna Theatre, Antarang
Theatre

(2) Meghdoot Theatre, Prithvi Theatre, Antarang Theatre, Annapurna Theatre, Star
Theatre

(3) Annapurna Theatre, Star Theatre, Meghdoot Theatre, Prithvi Theatre, Antarang
Theatre

(4) Meghdoot Theatre, Star Theatre, Antarang Theatre, Annapurna Theatre, Prithvi
Theatre

39. Pick the odd one out :
(1) Arabhati (2) Kaishiki
(3) Sattvati (4) Panchali

40. Mani Madhukar’s Ras Gandharva is patterned after the traditional theatre form :
(1) Rajasthani Khyal (2) Yakshagana
(3) Dashavatara (4) Bylatta

41. Match the items in List — I with those in List —II ;

List—1 List—11

A. Karn i. Gada

B.  Duryodhana ii. Paduka

C. Rama iii. Kundala

D. Bharata iv. Shivadhanush
Codes :

A B C D

(1) i 1 v i
2) i il i v

3 iv i o1 i
4 1 v i il



37.

38.

39.

40.

41.

ATHT (A) : HeRTE § Hequl A2 Ielt VMR Tgd s € |
FHROT(R)  : SIMEAR YR fowat & Sehte Tdfaehior &q TS & |
T

(1) (A) 3R (R) I T E |

(2) (A) 3R (R) TH ToId & |

(3) (AT E, (R)TATE |

(4) (A)TeEE, (R)TEE |

et S o TR W Frfafed e 1 ¥el s Jamd

(1) gealt Poruey, Hegy fauer, =R fwey, srgun fouey, siad fue
(2) TEET fueR, geat fueR, S fuer, ST fUuey, R fauex
(3) FYUT foruey, TR foruey, Hege fauey, geat fauey, sfad fuex
(4) THEgT U, R fauer, i fauey, Sr=Tyur fuey, geat fruex

faem =t 9T

(1) W9 (2) HieTHI

(3) Qe (4) T

AT AYFT 1 I TTgel fhT TORPTT A1eg T W SR § 2
(1) T et (2) &

(3) =RmEAR (4) =Rt

Tt — 1 6 T&T B Gl — 11 % T GAferd

T - 1 Tt - 11

A, O i, T

B ?ﬁ‘a:f .  UIgehT

C H 111 W

D. 94 iv. ﬁ]aw
% :

A B C D
(1) i i v il
2) 1 i i iv

3 iv i o1 i

@ i iv i i



42. Assertion (A) : ‘Law of Nature’ is defined in the Art of Design, since all the Art forms
are derived from Nature.

Reason (R) . In Theatre Design, Nature is always been re-interpreted.
Codes :

(1) (A)is false and (R) is true.

(2) Both (A) and (R) are false.

(3) (A) true and (R) false.

(4) Both (A) and (R) are true.

43. Give the correct sequence of the following Rasa-Commentators :
(1) Shankuka, Bhatta Nayaka, Abhinavagupta, Bhatta Lollata
(2) Bhatta Nayaka, Abhinavagupta, Shankuka, Bhatta Lollata
(3) Abhinavagupta, Bhatta Lollata, Bhatta Nayaka, Shankuka
(4) Bhatta Lollata, Shankuka, Bhatta Nayaka, Abhinavagupta

44. Trace the odd one out from the plays by Indian National Theatre (INT) :
(1) Mograna Saap (2) Moti Verana Chokma
(3) Koino Ladakwayo (4) Manas Name Karagar

45. The cycle plays of the medieval theatre dealt with
(1) Moral lessons from everyday life
(2) Classical myths
(3) Biblical events
(4) After war effects

46. Match the items in List — I with those in List —II :

List—1 List— 11
A.  Andre Gregory i.  Open Theatre
B.  Joseph Chaikin ii. Bread and Puppet Theatre
C.  Julian Beck iii. Manhattan Theatre Project
D.  Peter Schumann iv. Living Theatre
Codes :
A B C D
(1) iv i i
2) i i v i
3) i v i iii
4 i i i v



42.

43.

44,

45,

46.

afirrer (A) : TesTea &t el § Upid o 92| i R 5 Sim € it ot & It &9
T § U fhT ST & |

T (R) : TrueR fesTe ¥ Wi 1 Ted A Sl T E |

T

(1) (A)Ted g, W(R) T T |

(2) (A) 3T (R) T Tord € |

(3) (A) W E, 3R (R) T € |

(4) (A) 3R (R) I T |

frATaRad TQ-2ITeRT T et HH Ty :

(1) 3o, Wg e, 3THee T, Wg lleeie
(2) HE A, AT T, Ik, HE TAoerS
(3) AN T, Wg TAloeie, HE A, Gk
(4) g ©leeie, ?ij)ch, g A1, AN RIS

e eHe fIUe (S TA2L) & Aeshi § ¥ faud & 9w -
(1) WA |9 (2) Il SRTOM ST
(3) iE ArSHAE (4) HOH TH BRI

Higerer f9ueT o ArEfhel it fhad Gatud € 2
(1) e Stra= & Afdqes fore

(2) FATH
(3) TEEe ¥ Gatdd T
(4)  FERI T
G-I 3t 7T B GA-11 % TreF GAford
Tl -1 = - 11
A, TG i e fauex
B. Sig® dfeA ii. o ug TUe e
C. e s% iii. TeEA MU Wistae
D X I iv. Tofen fowex
% :
A B C D
(1) v i i
@) @i i iv i
3) i iv i i
@) i i i v



47. Assertion (A) : The reasons for trust or conviction are absent in the story of [hamruga
type of Rupaka.

Reason (R) . The essential characteristic of [hamruga is forcible carrying away of a
celestial woman against her will.

Codes :

(1) Both (A) and (R) are true.
(2) (A)is true, (R) is false.

(3) (A)is false, (R) is true.

(4) Both (A) and (R) are false.

48. Give the correct sequence of following plays written by Bijon Bhattacharya :
(1) Marachand, Nabanna, Dharma Gola, Agun
(2) Agun, Nabanna, Marachand, Dharma Gola
(3) Nabanna, Agun, Marachand, Dharma Gola

(4) Agun, Nabanna, Dharma Gola, Marachand

49. Trace the odd :
(1) William Shakespeare
(2)  Christopher Marlowe
(3) Samuel Woodworth

(4) Henry Irving

50. Beijing opera may be regarded as a legitimate descendant of

(1) Beggars opera

(2) Zaju
(3) Leiyu
(4) Richu



47. AMqHUT (A) : THIYT UER % TYF D el § O9ard 3T 9RO & & i HH gl & |
& (R) : TETg i ToRiver 9% el € fh SH fge 3iRal 1 S 3T & fawg &XoT g
T

ETE

(1) (A) 3T (R) I W& € |
(2) (A)FET, (R) T € |
(3) (A)TEE, (R)FWF |
(4)  (A) 3T (R) THI TeoAd & |

48. Tosi wErmd o fefaRad Aeehl oG8l s adi

(1) HREE, Fo=T, &9 e, 3T

(2) M, T, ARTEE, € e

(3) &, ANH, ARTES, 99 el

(4) 3, T, 9 e, TR

49, fouq =t g
(1) faforam SR
(2) FhEw AR
(3) ¥ e
(4) &R e

50. ST 3TIIRT % foheent faferqea a9t AT ST 9ehdl & 2
(1) 78 U
(2)
(3) ©ig
4 3
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