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1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßμÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖμÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üμÖê •ÖÖμÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿μÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô μÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜμÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú μÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë μÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖμÖê ÆüÖë μÖÖ ÃÖß×¸üμÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖμÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üμÖê •ÖÖμÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖμÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖμÖ ×¤üμÖÖ •ÖÖμÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

4. ¯ÖÏŸμÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üμÖê ÝÖμÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü
Æüß †Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúμÖê ÝÖμÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ μÖÖ ÃÖ±êú¤ü ÃμÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê
†μÖÖêÝμÖ ‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
ŸÖ£ÖÖ OMR ¯Ö¡ÖÛú Ûúß ›ãǖ »ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö C.B.S.E. «üÖ ü̧Ö ¯ÖÏ¤üÖ®Ö ×ÛúμÖê ÝÖμÖê ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ
Æüß ‡ÃŸÖê´ÖÖ»Ö Ûú¸ëü …

11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ
¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …

12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. μÖ×¤ü †ÓÝÖÏê•Öß μÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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DRAMA / THEATRE  
Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each.               
All questions are compulsory. 

 
1. Match the items in List – I with those in List – II : 

List – I List – II 
A. Rājashekhara i. Anargharāghava 
B. Shri Harsha ii. Mahaviracharita 
C. Murāri iii. Karpuramanjari 
D. Bhavabhuti iv. Priyadarshika 

 Codes : 
  A B C D  
 (1) i ii iv iii 
 (2) ii i iii iv 
 (3) iv iii ii i 
 (4) iii iv i ii 
 
2. Assertion (A) : Difficulty in making out what words the actor is using amounts to 

faulty Enunciation and Actors’ speaking words in such a way that they 
sound peculiar or unpleasant in quality amounts to faulty 
pronunciation. 

 Reason (R) : Enunciation is concerned primarily with correct accentation and 
acceptable quality while Pronunciation is largely a matter of clarity of 
speech. 

 Codes : 
 (1) Both (A) & (R) are false. 
 (2) Both (A) & (B) are true. 
 (3) (A) True, (R) False. 
 (4) (A) False (R) True. 
 
3. Arrange the following playwrights in sequential order according to their country of origin 

from west to east : 
 (1) Jean Paul Sartre, Eugene O’ Neill, Samuel Beckett, Luigi Pirandello 
 (2) Eugene O’Neill, Jean Paul Sartre, Luigi Pirandello, Samuel Beckett 
 (3) Jean Paul Sartre, Samuel Beckett, Luigi Pirandello, Eugene O’Neill 
 (4) Eugene O’Neill, Jean Paul Sartre, Samuel Beckett, Luigi Pirandello 
 
4. Trace the odd one out : 
 (1) Alkap 
 (2) Gambhira 
 (3) Dasavatar 
 (4) Sokari 
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›ÒüÖ´ÖÖ / ×£Ö‹™ü¸ü 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 
1. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
A. ¸üÖ•Ö¿ÖêÜÖ¸ü i. †®Ö‘ÖÔ¸üÖ‘Ö¾Ö 
B. ÁÖß ÆüÂÖÔ ii. ´ÖÆüÖ¾Öß¸ü “Ö×¸üŸÖ 
C. ´Öã¸üÖ×¸ü iii. Ûú¯ÖæÔ¸ü´ÖÓ•ÖÌ¸üß 
D. ³Ö¾Ö³Öæ×ŸÖ iv. ×¯ÖÏµÖ¤üÙ¿ÖÛúÖ 

 Ûæú™ü : 
  A B C D  
 (1) i ii iv iii 
 (2) ii i iii iv 
 (3) iv iii ii i 
 (4) iii iv i ii 
 
2. †×³ÖÛú£Ö®Ö (A) : †×³Ö®ÖêŸÖÖ ×•Ö®Ö ¿Ö²¤üÖë ÛúÖ ‡ÃŸÖê´ÖÖ»Ö Ûú¸üŸÖÖ Æîü, ˆ®Æëü ÃÖ´Ö—Ö®Öê ´Öë •ÖÖê Ûú×šü®ÖÖ‡Ô ÆüÖêŸÖß Æîü, ˆÃÖê 

¡Öã×™ü¯ÖæÞÖÔ ¯ÖÏ×ŸÖ–ÖÖ¯Ö®Ö (‹®µÖã×®ÃÖ‹¿Ö®Ö) ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü †Öî¸ü †×³Ö®ÖêŸÖÖ ×•ÖÃÖ ŸÖ¸üßÛêú ÃÖê ¿Ö²¤üÖë ÛúÖê 
²ÖÖê»ÖŸÖÖ Æîü, ×•Ö®ÖÛúß ¬¾Ö×®Ö Ûúß ÝÖãÞÖ¾Ö¢ÖÖ †ÃÖÖ¬ÖÖ¸üÞÖ µÖÖ †×¯ÖÏµÖ »ÖÝÖŸÖß Æîü, ˆÃÖÛúÖê ¡Öã×™ü¯ÖæÞÖÔ 
ˆ““ÖÖ¸üÞÖ ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¯ÖÏ×ŸÖ–ÖÖ¯Ö®Ö (‹®µÖã×®ÃÖ‹¿Ö®Ö) ´ÖãÜµÖ ºþ¯Ö ÃÖê ÃÖÆüß Ã¾Ö¸üÖ‘ÖÖŸÖ †Öî¸ü Ã¾ÖßÛúÖµÖÔ ÝÖãÞÖ¾Ö¢ÖÖ ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü, 
•Ö²Ö×Ûú ˆ““ÖÖ¸üÞÖ ´ÖãÜµÖ ºþ¯Ö ÃÖê ¾ÖÖÞÖß Ûúß Ã¯ÖÂ™üŸÖÖ ÛúÖ ×¾ÖÂÖµÖ Æîü … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
 
3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÛúÖ¸üÖë ÛúÖê ¯Ö×¿“Ö´Ö ÃÖê ¯Öæ¾ÖÔ ŸÖÛú Ûêú ˆ®ÖÛêú ˆ¤ËüÝÖ´Ö-¤êü¿Ö Ûêú ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ, µÖæ×•Ö®Ö †Öê’ ®Öß»Ö, ÃÖî´Öã†»Ö ²ÖêÛêú™ü, »µÖæÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê 
 (2) µÖæ×•Ö®Ö †Öê’ ®Öß»Ö, •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ, »µÖæÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê, ÃÖî´Öã†»Ö ²ÖêÛêú™  
 (3) •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ, ÃÖî´Öã†»Ö ²ÖêÛêú™ü, »µÖæÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê, µÖæ×•Ö®Ö †Öê’ ®Öß»Ö  
 (4) µÖæ×•Ö®Ö †Öê’ ®Öß»Ö, •µÖÖÓ ¯ÖÖò»Ö ÃÖÖ¡ÖÔ, ÃÖî´Öã†»Ö ²ÖêÛêú™ü, »µÖæÝÖß ×¯Ö¸üÖ®¤êü»ÖÖê 
 
4. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) †»ÛúÖ¯Ö 
 (2) ÝÖ´³Öß¸ü 
 (3) ¤ü¿ÖÖ¾ÖŸÖÖ¸ü 
 (4) ÃÖÖêÛúÖ¸üß 
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5. Stanislavsky as a director gives meaning to his production through 

 (1) Emotional Graph 

 (2) Interpretative analysis 

 (3) Audience gestures 

 (4) Theatrical Gimmiks 

 

6. Match the items in List – I with List – II : 

List – I List – II 
A. Shambhu Mitra i. Spandana Theatre Group 

B. B. Jayashree ii. Ranga-Vidushaka Theatre Group 

C. Bansi Kaul iii. Adishakti Theatre 

D. Vinapani Chawla iv. Bahurupee Theatre Group 

 Codes : 
  A B C D  

 (1) i ii iii iv 

 (2) iv i ii iii 

 (3) ii iii iv i 

 (4) iii iv i ii 

 

7. Assertion (A) : Catharsis is a participatory process and an emotionally driven process. 

 Reason (R) : In this process it is necessary that the actor and the audience both share 
in the emotional purging of the character.  

 Codes : 

 (1) Both (A) and (R) are true. 

 (2) Both (A) and (R) are false. 

 (3) (A) true, (R) false. 

 (4) (A) false, (R) true. 

 

8. Give the correct sequence from the following stages of development. 

 (1) Onna Kabuki, Aragoto, Yaro Kabuki, Wakashu Kabuki 

 (2) Aragoto, Wakashu Kabuki, Onna Kabuki, Yaro Kabuki 

 (3) Wakashu Kabuki, Onna Kabuki, Yaro Kabuki, Aragoto 

 (4) Onna Kabuki, Wakashu Kabuki, Yaro Kabuki, Aragoto 
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5. ‹Ûú ×®Ö¤ìü¿ÖÛú Ûêú ºþ¯Ö ´Öë Ã™üÖ×®ÖÃ»ÖÖò¾ÖÃÛúß †¯Ö®Öê ¯ÖÏÖê›üŒ¿Ö®Ö ÛúÖê _______ Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †£ÖÔ ¤êüŸÖê Æïü … 

 (1) ‡´ÖÖê¿Ö®Ö»Ö ÝÖÏÖ±ú 

 (2) ‡®™ü¸ü¯ÖÏê™êü×™ü¾Ö ‹®ÖÖ×»Ö×ÃÖÃÖ 

 (3) †Öò×›ü‹ÓÃÖ ÝÖêÃ“ÖÃÖÔ 

 (4) ×£Ö‹×™ÒüÛú»Ö ×ÝÖ×´ÖŒÃÖ 

 
6. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

A. ¿ÖÓ³Öã ×´Ö¡ÖÖ i. Ã¯ÖÓ¤ü®Ö ×£Ö‹™ü¸ü ÝÖÏã¯Ö 

B. ²Öß. •ÖµÖÁÖß ii. ¸ÓüÝÖ-×¾Ö¤ãüÂÖÛú ×£Ö‹™ü¸ü ÝÖÏã¯Ö 

C. ²ÖÓÃÖß ÛúÖî»Ö iii. †Ö×¤ü¿Ö×ŒŸÖ ×£Ö‹™ü¸ü 

D. ×¾ÖÞÖÖ¯ÖÖ×ÞÖ “ÖÖ¾Ö»ÖÖ iv. ²ÖÆãüºþ¯Öß ×£Ö‹™ü¸ü ÝÖÏã¯Ö 

 Ûæú™ü : 

  A B C D  
 (1) i ii iii iv 
 (2) iv i ii iii 
 (3) ii iii iv i 
 (4) iii iv i ii 
 
7. †×³ÖÛú£Ö®Ö (A) : Ûîú£ÖÖ¸ü×ÃÖÃÖ (³ÖÖ¾Ö ×¾Ö¸êü“Ö®Ö) ‹Ûú ³ÖÖÝÖß¤üÖ¸üß-†Ö¬ÖÖ×¸üŸÖ ÃÖÖÓ—Öß ¯ÖÏ×ÛÎúµÖÖ †Öîî¸ü ³ÖÖ¾Ö ¯ÖÏ¾ÖÞÖ ¯ÖÏ×ÛÎúµÖÖ Æîü … 

 ŸÖÛÔú (R) : ‡ÃÖ ¯ÖÏ×ÛÎúµÖÖ ´Öë †Ö¾Ö¿µÖÛú Æîü ×Ûú †×³Ö®ÖêŸÖÖ †Öî¸ü ¤ü¿ÖÔÛú ¤üÖê®ÖÖë ¯ÖÖ¡Ö Ûêú ³ÖÖ¾ÖÖŸ´ÖÛú ¯Ö×¸ü´ÖÖ•ÖÔ®Ö ÛúÖê       
ÃÖÖ—ÖÖ Ûú¸üŸÖê Æïü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 

 
8. ×¾ÖÛúÖÃÖ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ “Ö¸üÞÖÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) †Öê®ÖÖÛúÖ²ÖãÛúß, †¸üÖÝÖÖêŸÖÖê, µÖ¸üÖêÛúÖ²ÖãÛúß, ¾ÖÛúÖ¿ÖãÛúÖ²ÖãÛúß 

 (2) †¸üÖÝÖÖêŸÖÖê, ¾ÖÛúÖ¿ÖãÛúÖ²ÖãÛúß, †Öê®ÖÖÛúÖ²ÖãÛúß, µÖ¸üÖêÛúÖ²ÖãÛúß  

 (3) ¾ÖÛúÖ¿ÖãÛúÖ²ÖãÛúß, †Öê®ÖÖÛúÖ²ÖãÛúß, µÖ¸üÖêÛúÖ²ÖãÛúß, †¸üÖÝÖÖêŸÖÖê  

 (4) †Öê®ÖÖÛúÖ²ÖãÛúß, ¾ÖÛúÖ¿ÖãÛúÖ²ÖãÛúß, µÖ¸üÖêÛúÖ²ÖãÛúß, †¸üÖÝÖÖêŸÖÖê  
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9. Pick the odd one out : 
 (1) Casper Neher  
 (2) Pamela Howard 
 (3) Phillip Zarrilli 
 (4) Jo Mielziner 
 
10. Nātyashāstric term which amounts to local usages so far as people’s speech, dress, action 

and behaviour are concerned 
 (1) Siddhi 
 (2) Vritti 
 (3) Pravritti 
 (4) Dharmi 
 
11. Match the items in List – I with those of in List – II : 

List – I List – II 
A. Well made play i. Neil Simon 
B. Comedy of humors ii. Ben Jonson 
C. Domestic Comedy iii. Eugene Scribe 
D. Naturalist play iv. Emile Zola 

 Codes : 
  A B C D  
 (1) i iii ii iv 
 (2) iv ii i iii 
 (3) ii iv iii i 
 (4) iii ii i iv 
 
12. Assertion (A) : Chinese theatre had influenced the various theatre forms of South-East 

Asia. 
 Reason (R) : Traditional Chinese theatre is mobile, inexpensive and easy to perform.  
 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false.  
 (4) (A) false, (R) true. 
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9. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ÛîúÃ¯Ö¸ü ®ÖêÆü¸ü  

 (2) ¯ÖÖ´Öê»ÖÖ ÆüÖê¾ÖÖ›Ôü 

 (3) ×±ú×»Ö¯Ö •Öî×¸ü»Öß 

 (4) •ÖÖê ´Öß»Ö•ÖÌß®Ö¸ü 

 
10. †Ö´Ö »ÖÖêÝÖÖë Ûúß ¾ÖÖÞÖß, ¾ÖÃ¡Ö, ÛúÖµÖÔ †Öî¸ü ¾µÖ¾ÖÆüÖ¸ü ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ •ÖÖê ®ÖÖ™ËüµÖ¿ÖÖÃ¡ÖßµÖ ¿Ö²¤ü Æîü ˆÃÖê †Ö´Ö ŸÖÖî¸ü ¯Ö¸ü _____ Ûêú 

ºþ¯Ö ´Öë •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 (1) ×ÃÖ×¨ü 

 (2) ¾Öé×¢Ö 

 (3) ¯ÖÏ¾Öé×¢Ö 

 (4) ¬Ö´Öá 

 
11. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

A. ¾Öê»Ö ´Öê›ü ¯»Öê i. ®Öß»Ö ÃÖÖ‡´Ö®Ö 

B. ÛúÖò´Öê›üß †Öò±ú Êæ´ÖÃÖÔ ii. ²Öê®Ö •ÖÖò®ÃÖ®Ö 

C. ›üÖò´Öê×Ã™üÛú ÛúÖò´Öê›üß iii. µÖæ×•Ö®Ö ÃÛÎúÖ‡²Ö 

D. ®Öê“Öã¸ü×»ÖÃ™ü ¯»Öê iv. ‹×´Ö»Ö •ÖÖê»ÖÖ 

 Ûæú™ü : 

  A B C D  
 (1) i iii ii iv 
 (2) iv ii i iii 
 (3) ii iv iii i 
 (4) iii ii i iv 
 
12. †×³ÖÛú£Ö®Ö (A) : ¤ü×õÖÞÖ ¯Öæ¾ÖÔ ‹×¿ÖµÖÖ Ûêú †®ÖêÛú ®ÖÖ™ËüµÖ ºþ¯ÖÖë ÛúÖê “Öß®Ö Ûêú ×£Ö‹™ü¸ü ®Öê ¯ÖÏ³ÖÖ×¾ÖŸÖ ×ÛúµÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : “Öß®Ö Ûêú ¯Ö¸Óü¯Ö¸üÖÝÖŸÖ ×£Ö‹™ü¸ü ÝÖ×ŸÖ¿Öß»Ö, Ûú´Ö ÜÖ“Öì¾ÖÖ»Öê †Öî¸ü †ÖÃÖÖ®Öß ÃÖê ´ÖÓ“Ö®Ö µÖÖêÝµÖ Æïü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü … 
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13. Arrange the following items in their sequential order : 
 (1) Sketches, Technical drawings, Ideas, Model, Execution on stage 
 (2) Ideas, Sketches, Technical drawings, Model, Execution on stage 
 (3) Ideas, Technical drawings, Sketches, Model, Execution on stage 
 (4) Ideas, Model, Sketches, Technical drawings, Execution on stage 
 
14. Pick the odd one out : 
 (1) Nirveda 
 (2) Vepathu 
 (3) Glāni 
 (4) Shankā 
 
15. In Gujarat, Jaswant Thakar and Dina Pathak established the theatre group : 
 (1) Rangmandal (2) Natamandal 
 (3) Javanika (4) Darpana 
 
16. Match the items in List – I with those in List – II : 

List – I List – II 
A. Kuravanji i. Bengal 
B. Swang ii. Andhra Pradesh 
C. Bommalattam iii. Haryana 
D. Gambhira iv. Tamil Nadu 

 Codes : 
  A B C D  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) iii i iv ii 
 (4) ii iii iv i 
 
17. Assertion (A) : Nagarjunakonda is a large Amphi-theatre constructed in the Nagarjuna 

Hills, 2000 years ago by the Ikshvaku Kings of Andhra Pradesh. 
 Reason (R) : Nagarjunakonda Amphi-theatre is heavily influenced by the Greeko-

Roman theatres architectures.  
 Codes : 
 (1) (A) false, and (R) true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true and (R) false. 
 (4) Both (A) and (R) are true. 
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13. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Ö¤üÖë ÛúÖê ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 
 (1) ÃÛîú“Öê•ÖÌ, ™êüÛú×®ÖÛú»Ö ›ÒüÖ‡ÕÝÃÖ, †Ö‡×›üµÖÖ•ÖÌ, ´ÖÖò›ü»Ö, ‹ŒÃÖßŒµÖæ¿Ö®Ö †Öò®Ö Ã™êü•ÖÌ 
 (2) †Ö‡×›üµÖÖ•ÖÌ, ÃÛîú“Öê•ÖÌ, ™êüÛú×®ÖÛú»Ö ›ÒüÖ‡ÕÝÃÖ, ´ÖÖò›ü»Ö, ‹ŒÃÖßŒµÖæ¿Ö®Ö †Öò®Ö Ã™êü•ÖÌ 
 (3) †Ö‡×›üµÖÖ•ÖÌ, ™êüÛú×®ÖÛú»Ö ›ÒüÖ‡ÕÝÃÖ, ÃÛîú“Öê•ÖÌ, ´ÖÖò›ü»Ö, ‹ŒÃÖßŒµÖæ¿Ö®Ö †Öò®Ö Ã™êü•ÖÌ 
 (4) †Ö‡×›üµÖÖ•ÖÌ, ´ÖÖò›ü»Ö, ÃÛîú“Öê•ÖÌ, ™êüÛú×®ÖÛú»Ö ›ÒüÖ‡ÕÝÃÖ, ‹ŒÃÖßŒµÖæ¿Ö®Ö †Öò®Ö Ã™êü•ÖÌ 
 
14. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ×®Ö¾Öì¤ü 
 (2) ¾Öê¯Ö£Öã 
 (3) Ý»ÖÖ×®Ö 
 (4) ¿ÖÓÛúÖ 
 
15. ÝÖã•Ö¸üÖŸÖ ´Öë •ÖÃÖ¾ÖÓŸÖ šüÖÛú¸ü †Öî¸ü ¤üß®ÖÖ ¯ÖÖšüÛú ®Öê ×ÛúÃÖ ®ÖÖ™ËüµÖ ´ÖÓ›ü»Öß Ûúß Ã£ÖÖ¯Ö®ÖÖ Ûúß ? 
 (1) ¸ÓüÝÖ´ÖÓ›ü»Ö (2) ®Ö™ü´ÖÓ›ü»Ö 
 (3) •Ö¾Ö×®ÖÛúÖ (4) ¤ü¯ÖÔÞÖÖ 
 
16. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
A. Ûãú¸ü¾ÖÓ•Öß i. ²ÖÓÝÖÖ»Ö 
B. Ã¾ÖÖÓÝÖ ii. †Ö®¬ÖÐ ¯ÖÏ¤êü¿Ö 
C. ²ÖÖê´ÖÖ »Ö¼ü´Ö iii. Æü×¸üµÖÖÞÖÖ 
D. ÝÖÓ³Öß¸üÖ iv. ŸÖ×´Ö»Ö®ÖÖ›ãü 

 Ûæú™ü : 
  A B C D  
 (1) i ii iii iv 
 (2) iv iii ii i 
 (3) iii i iv ii 
 (4) ii iii iv i 
 
17. †×³ÖÛú£Ö®Ö (A) : ®ÖÖÝÖÖ•ÖãÔ®ÖÖÛúÖê®›üÖ ‹Ûú ×¾Ö¿ÖÖ»Ö ‹´±úß-×£Ö‹›ü¸ü Æîü, ×•ÖÃÖÛúÖ †ÖÓ¬ÖÐ ¯ÖÏ¤êü¿Ö Ûêú ‡Ü¾ÖÖÛãú ¸üÖ•ÖÖ†Öë ®Öê 2000 

¾ÖÂÖÔ ¯ÖÆü»Öê ®ÖÖÝÖÖ•ÖãÔ®Ö ¯ÖÆüÖ×›ÌüµÖÖë ´Öë ×®Ö´ÖÖÔÞÖ ×ÛúµÖÖ £ÖÖ … 
 ŸÖÛÔú (R) : ®ÖÖÝÖÖ•ÖãÔ®ÖÖÛúÖê®›üÖ ÝÖÏßÛúÖê-¸üÖê´Ö®Ö ×£Ö‹™ü¸ü Ûúß Ã£ÖÖ¯ÖŸµÖ Ûú»ÖÖ ÃÖê †ŸµÖÖ×¬ÖÛú ¯ÖÏ³ÖÖ×¾ÖŸÖ Æîü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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18. Give the correct sequence of the following items of Bharata’s Purvaranga : 
 (1) Chāri, Mahāchāri, Trigata, Prarochanā, Prastāvanā 
 (2) Prastāvanā, Chāri, Prarochanā, Mahāchāri, Trigata 
 (3) Trigata, Prarochanā, Mahāchāri, Prastāvanā, Chāri 
 (4) Prarochanā, Trigata, Chāri, Prastavanā, Mahāchāri 
 
19. Trace the odd one out : 
 (1) Poise  
 (2) Inflection 
 (3) Intonation 
 (4) Tone colour 
 
20. Aristotle used which of the following terms to define the role of art as an “imitation of 

nature” ? 
 (1) Muses 
 (2) Melpomene 
 (3) Hamartia 
 (4) Mimesis 
 
21. Match the items in List – I with those of in List – II : 

List – I List – II 
A. Parados i. Parsi Theatre 
B. Painted Curtain ii. Greek Theatre 
C. Trap door iii. Kabuki Theatre 
D. Hanamichi iv. Globe Theatre 

 Codes : 
  A B C D  
 (1) iv ii iii i 
 (2) iii iv i ii 
 (3) ii i iv iii 
 (4) i iii ii iv 
 
22. Assertion (A) : The plot or story of Dima kind of Rupaka is a myth or a puranic legend 

dramatized into a play of vigorous action 
 Reason (R) : ‘Tripurdāha’ produced by Bharata himself before the assembly of gods 

and demons is a kind of Dima which deals with the anger of Shiva and 
his burning down the three aery citadels of a demon.  

 Codes : 
 (1) (A) is true, (R) is false. 
 (2) Both (A) and (R) are true. 
 (3) (A) is false, (R) is true. 
 (4) Both (A) and (R) are false. 
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18. ³Ö¸üŸÖ Ûêú ¯Öæ¾ÖÔ¸ÓüÝÖ Ûêú ×®Ö´®Ö ´Ö¤üÖë ÛúÖê ÃÖÆüß ÛÎú´Ö ´Öë »ÖÝÖÖ‹Ñ : 
 (1) “ÖÖ¸üß, ´ÖÆüÖ“ÖÖ¸üß, ×¡ÖÝÖŸÖ, ¯ÖÏ¸üÖê“Ö®ÖÖ, ¯ÖÏÃŸÖÖ¾Ö®ÖÖ 
 (2) ¯ÖÏÃŸÖÖ¾Ö®ÖÖ, “ÖÖ¸üß, ¯ÖÏ¸üÖê“Ö®ÖÖ, ´ÖÆüÖ“ÖÖ¸üß, ×¡ÖÝÖŸÖ  
 (3) ×¡ÖÝÖŸÖ, ¯ÖÏ¸üÖê“Ö®ÖÖ, ´ÖÆüÖ“ÖÖ¸üß, ¯ÖÏÃŸÖÖ¾Ö®ÖÖ, “ÖÖ¸üß 
 (4) ¯ÖÏ¸üÖê“Ö®ÖÖ, ×¡ÖÝÖŸÖ, “ÖÖ¸üß, ¯ÖÏÃŸÖÖ¾Ö®ÖÖ, ´ÖÆüÖ“ÖÖ¸üß  
 
19. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ¯ÖÖò‡•Ö  
 (2) ‡®Ö°»ÖêŒ¿Ö®Ö 
 (3) ‡®™üÖê®Öê¿Ö®Ö 
 (4) ™üÖê®Ö Ûú»Ö¸ü 
 
20. “¯ÖÏÛéú×ŸÖ Ûêú †®ÖãÛú¸üÞÖ” Ûêú ºþ¯Ö ´Öë Ûú»ÖÖ Ûúß ³Öæ×´ÖÛúÖ ÛúÖê ¯Ö×¸ü³ÖÖ×ÂÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ †¸üÃŸÖã ®Öê ×ÛúÃÖ ¿Ö²¤ü ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ 

Æîü ? 
 (1) ´µÖæ•ÖÌê•ÖÌ 
 (2) ´Öê»¯ÖÖê´Öê®Ö 
 (3) Æêü´ÖÙ¿ÖµÖÖ 
 (4) ×´Ö´Öß×ÃÖÃÖ 
 
21. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
A. ¯Öî¸üÖ›üÖòÃÖ i. ¯ÖÖ¸üÃÖß ×£Ö‹™ü¸ü 
B. ¯Öë™êü›ü Ûú™ìü®Ö ii. ÝÖÏßÛú ×£Ö‹™ü¸ü 
C. ™Òîü¯Ö ›üÖê¸ü iii. ÛúÖ²ÖãÛúß ×£Ö‹™ü¸ü 
D. Æü®ÖÖ×´Ö“Öß iv. Ý»ÖÖê²Ö ×£Ö‹™ü¸ü 

 Ûæú™ü : 
  A B C D  
 (1) iv ii iii i 
 (2) iii iv i ii 
 (3) ii i iv iii 
 (4) i iii ii iv 
 
22. †×³ÖÛú£Ö®Ö (A) : ×›ü´Ö ¯ÖÏÛúÖ¸ü Ûêú ºþ¯ÖÛú Ûúß ×¾ÖÂÖµÖ ¾ÖÃŸÖã µÖÖ ÛúÆüÖ®Öß ‹Ûú ¯ÖÏÛúÖ¸ü ÛúÖ ×´Ö£ÖÛú µÖÖ ¯ÖÖî¸üÖ×ÞÖÛú Ûú£ÖÖ Æîü 

×•ÖÃÖê ¯ÖÏ²Ö»Ö ®ÖÖ™üÛú Ûêú ºþ¯Ö ´Öë ÜÖê»ÖÖ •ÖÖŸÖÖ Æîü … 
 ÛúÖ¸üÞÖ (R) : ¤êü¾Ö †Öî¸ü ¤üÖ®Ö¾ÖÖë Ûúß ÃÖ³ÖÖ Ûêú ÃÖ´ÖõÖ ³Ö¸üŸÖ «üÖ¸üÖ Ã¾ÖµÖÓ ¯ÖÏÃŸÖãŸÖ ×ÛúµÖÖ ÝÖµÖÖ ×¡Ö¯Öã¸ü¤üÖÆü ‹Ûú ¯ÖÏÛúÖ¸ü ÛúÖ 

×›ü´Ö Æîü ×•ÖÃÖÛúÖ ÃÖÓ²ÖÓ¬Ö ×¿Ö¾Ö Ûêú ÛÎúÖê¬Ö †Öî¸ü ¤üÖ®Ö¾ÖÖë Ûêú ŸÖß®Ö ‰Ñú“Öê ¤ãüÝÖÖí Ûêú •Ö»ÖÖ‹ •ÖÖ®Öê ÃÖê Æîü … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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23. Select the correct sequence of characters according to their appearance in the play ‘Julius 
Caesar’ : 

 (1) Calpurnia, Antony, Soothsayer, Casca, Caesar 
 (2) Casca, Calpurnia, Caesar, Antony, Soothsayer 
 (3) Caesar, Casca, Calpurnia, Antony, Soothsayer 
 (4) Soothsayer, Casca, Caesar, Antony, Calpurnia 
 
24. Trace the odd : 
 (1) The odd couple 
 (2) The Ride down Mount Morgan 
 (3) Plaza Suite 
 (4) The last of the Red Hot Lovers 
 
25. Daskathia belongs to 
 (1) Kashmir 
 (2) Odisha 
 (3) Assam 
 (4) Maharashtra 
 
26. Match the items in List – I with those in List – II : 

List – I List – II 
A. Stage property made 

by joining together  
i. Nepathya 

B. Stage property 
contrived by 
mechanical device 

ii. Sandhima 

C. Model prepared by 
wrapping 

iii. Vyājima 

D. Stage craft iv. Vesh ita 
 Codes : 
  A B C D  
 (1) iv ii iii i 
 (2) ii iii iv i 
 (3) iii i ii iv 
 (4) i iv iii ii 
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23. ‘•Öã×»ÖµÖÃÖ ÃÖß•Ö¸ü’ ®ÖÖ™üÛú ´Öë ¯ÖÖ¡ÖÖë Ûêú †ÖÝÖ´Ö®Ö Ûêú †®ÖãÃÖÖ¸ü ˆ®ÖÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) Ûîú»Ö¯ÖæÙ®ÖµÖÖ, ‹®™üÖê®Öß, ÃÖæ£ÖÃÖêµÖ¸ü, ÛúÖÃÛúÖ, ÃÖß•Ö¸ü 

 (2) ÛúÖÃÛúÖ, Ûîú»Ö¯ÖæÙ®ÖµÖÖ, ÃÖßÃÖ¸ü, ‹®™üÖê®Öß, ÃÖæ£ÖÃÖêµÖ¸ü 

 (3) ÃÖß•Ö¸ü, ÛúÖÃÛúÖ, Ûîú»Ö¯ÖæÙ®ÖµÖÖ, ‹®™üÖê®Öß, ÃÖæ£ÖÃÖêµÖ¸ü  

 (4) ÃÖæ£ÖÃÖêµÖ¸ü, ÛúÖÃÛúÖ, ÃÖßÃÖ¸ü, ‹®™üÖê®Öß, Ûîú»Ö¯ÖæÙ®ÖµÖÖ 

 

24. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) ¤ü †Öò›ü Ûú¯Ö»Ö 

 (2) ¤ü ¸üÖ‡›ü ›üÖˆ®Ö ´ÖÖˆÓ™ü ´ÖÖòÝÖì®Ö 

 (3) ¯»ÖÖ•ÖÌÖ ÃµÖæ™ü 

 (4) ×¤ü »ÖÖÃ™ü †Öò±ú ×¤ü ¸êü›ü ÆüÖò™ü »Ö¾ÖÃÖÔ 

 

25. ¤üÖÃÖÛú×£ÖµÖÖ ÛúÖ ÃÖÓ²ÖÓ¬Ö ×ÛúÃÖÃÖê Æîü ? 

 (1) Ûú¿´Öß¸ü 

 (2) †Öê›Ìüß¿ÖÖ 

 (3) †ÃÖ´Ö 

 (4) ´ÖÆüÖ¸üÖÂ™Òü 

 

26. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

A. †Ö¯ÖÃÖ ´Öë •ÖÖê›ÌüÛú¸ü ²Ö®ÖÖ‡Ô ÝÖ‡Ô Ã™êü•Ö ¯ÖÏÖê¯Ö™üá i. ®Öê¯Ö£µÖ 

B. ´ÖîÛêú×®ÖÛú»Ö ŸÖ¸üßÛúÖë ÛúÖê †¯Ö®ÖÖÛú¸ü ²Ö®ÖÖ‡Ô ÝÖ‡Ô Ã™êü•Ö ¯ÖÏÖê¯Ö™üá ii. ÃÖÓ×¬Ö´Ö 

C. ¸îüØ¯ÖÝÖ «üÖ¸üÖ ŸÖîµÖÖ¸ü ×Ûú‹ ÝÖ‹ ´ÖÖò›ü»Ö iii. ¾µÖÖ×•Ö´Ö 

D. Ã™êü•ÖÌ ÛÎúÖ°™ü iv. ¾Öê×Â™üŸÖ 

 Ûæú™ü : 

  A B C D  

 (1) iv ii iii i 

 (2) ii iii iv i 

 (3) iii i ii iv 

 (4) i iv iii ii 
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27. Assertion (A) : The Central idea of Greek Tragedy is that man realises the futility of 
emotions and accepts his own significance. 

 Reason (R) : The greatest fruits of Tragedy is self-knowledge through suffering.  
 Codes : 
 (1) (A) False, (R) True. 
 (2) (A) True, (R) False. 
 (3) Both (A) and (R) are False. 
 (4) Both (A) and (R) are True. 
 
28. Arrange the following characters according to their appearance in Jennese Williams ‘A 

Streetcar named Desire’ : 
 (1) Stanley, Stella, Blanche, Eunice 
 (2) Stella, Stanley, Eunice, Blanche 
 (3) Stanley, Stella, Eunice, Blanche 
 (4) Stella, Eunice, Stanley, Blanche 
 
29. Trace the odd one out : 
 (1) Draupadi 
 (2) Chitrangada 
 (3) Hidimba 
 (4) Subhadra 
 
30. Emphasis in Composition can be created through  
 (1) Similarity 
 (2) Contrast 
 (3) Equality 
 (4) Integration 
 
31. Match the items in List – I with those in List – II : 

List – I List – II 
A. Kapil i. Ashad ka ek din 
B. Nikshep ii. Evam Indrajit 
C. Savitri iii. Hayavadana 
D. Mansi iv. Adhe Adhure 

 Codes : 
  A B C D  
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iii i iv ii 
 (4) iv iii ii i 
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27. †×³ÖÛú£Ö®Ö (A) : ÝÖÏßÛú ¡ÖÖÃÖ¤üß (™Òêü•Öê›üß) ÛúÖ ´Öæ»Ö ×¾Ö“ÖÖ¸ü Æîü ×Ûú ´ÖÖ®Ö¾Ö, ³ÖÖ¾Ö®ÖÖ†Öë Ûúß ¾µÖ£ÖÔŸÖÖ ÛúÖ †ÆüÃÖÖÃÖ Ûú¸üŸÖÖ Æîü 
†Öî¸ü Ã¾ÖµÖÓ †¯Ö®Öê ´ÖÆü¢¾Ö ÛúÖê Ã¾ÖßÛúÖ¸ü Ûú¸üŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ¡ÖÖÃÖ¤üß ÛúÖ ÃÖ²ÖÃÖê ²Ö›ÌüÖ »ÖÖ³Ö µÖÖŸÖ®ÖÖ Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †ÖŸ´Ö-–ÖÖ®Ö Æîü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) ÃÖÆüß Æîü, ¯Ö¸ü (R) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÖ¡ÖÖë ÛúÖê •Öê×®Ö•Öß ×¾Ö×»ÖµÖ´ÃÖ Ûêú ®ÖÖ™üÛú ‘‹ Ã™Òüß™üÛúÖ¸ü ®Öê´›ü ×›ü•ÖÖµÖ¸ü’ ´Öë ˆ®ÖÛêú †ÖÝÖ´Ö®Ö Ûêú †®ÖãÃÖÖ¸ü 

¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) Ã™êü®Ö»Öß, Ã™êü»ÖÖ, ²»ÖÖÓ¿Ö, µÖæ×®ÖÃÖ 
 (2) Ã™êü»ÖÖ, Ã™êü®Ö»Öß, µÖæ×®ÖÃÖ, ²»ÖÖÓ¿Ö 
 (3) Ã™êü®Ö»Öß, Ã™êü»ÖÖ, µÖæ×®ÖÃÖ, ²»ÖÖÓ¿Ö 
 (4) Ã™êü»ÖÖ, µÖæ×®ÖÃÖ, Ã™êü®Ö»Öß, ²»ÖÖÓ¿Ö 
 
29. ×¾ÖÂÖ´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 
 (1) ¦üÖî¯Ö¤üß 
 (2) ×“Ö¡ÖÖÓÝÖ¤üÖ 
 (3) ×Æü×›ü´²ÖÖ 
 (4) ÃÖã³Ö¦üÖ 
 
30. ×ÛúÃÖÛêú «üÖ¸üÖ Ûú´¯ÖÖê×•Ö¿Ö®Ö ´Öë ²Ö»Ö (‡´±êú×ÃÖÃÖ) ×¤üµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü ? 
 (1) ×ÃÖ×´Ö»ÖÖ×¸ü™üß 
 (2) ÛúÖÓ™ÒüÖÃ™ü 
 (3) ‡Œ¾ÖÖ×»Ö™üß 
 (4) ‡×®™üÝÖÏê¿Ö®Ö 
 
31. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
A. Ûú×¯Ö»Ö i. †ÖÂÖÖœÌü ÛúÖ ‹Ûú ×¤ü®Ö 
B. ×®ÖõÖê¯Ö ii. ‹¾ÖÓ ‡®¦ü•ÖßŸÖ 
C. ÃÖÖ×¾Ö¡Öß iii. ÆüµÖ¾Ö¤ü®Ö 
D. ´ÖÖ®ÖÃÖß iv. †Ö¬Öê †¬Öæ¸êü 

 Ûæú™ü : 
  A B C D  
 (1) i ii iii iv 
 (2) ii iv i iii 
 (3) iii i iv ii 
 (4) iv iii ii i 
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32. Assertion (A) : Expressionism was an attempt to dramatize subjective states through 
the use of distortion, striking and often grotesque images and lyric 
unrealistic dialogue. 

 Reason (R) : The expressionist hero or heroine usually advocated the idea of the 
mechanistic vision of society.   

 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false. 
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
33. Indicate the correct sequence in the context of the geographical origin from North to South 
 (1) Pala, Naqal, Khyal, Burrakatha 
 (2) Naqal, Khyal, Pala, Burrakatha 
 (3) Burrakatha, Pala, Khyal, Naqal 
 (4) Naqal, Khyal, Burrakatha, Pala 
 
34. Which is not an element of Design ? 
 (1) Colours (2) Textures 
 (3) Rhythm (4) Lines 
 
35. The Chestākruta is a subdivision of 
 (1) Angika Abhinaya (2) Āhārya Abhinaya 
 (3) Sāttvika Abhinaya (4) Vāchika Abhinaya 
 
36. Match the items in List – I with those in List – II : 

List – I List – II 
A. Eugene Scribe i. Russia 
B. Lanford Wilson ii. Norway 
C. Ivan Turgenev iii. America 
D. Henrik Ibsen iv. France 

 Codes : 
  A B C D  
 (1) ii i iii iv 
 (2) iv iii i ii 
 (3) iii ii iv i 
 (4) i iv iii ii 
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32. †×³ÖÛú£Ö®Ö (A) : †×³Ö¾µÖÓ•Ö®ÖÖ¾ÖÖ¤ü †ÖŸ´Ö×®ÖÂ™ü ×Ã£Ö×ŸÖµÖÖë ÛúÖê ×¾Öºþ¯ÖÞÖ, †Ö‘ÖÖŸÖ¯ÖæÞÖÔ ‹¾ÖÓ ¯ÖÏÖµÖ: ²ÖêŸÖãÛúß ”û×¾ÖµÖÖë †Öî¸ü 
ÝÖßŸÖ¬Ö´Öá †µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ÃÖÓ¾ÖÖ¤üÖë «üÖ¸üÖ ®ÖÖ™üÛúßµÖ ²Ö®ÖÖ®Öê ÛúÖ ‹Ûú ¯ÖÏµÖÖÃÖ £ÖÖ … 

 ŸÖÛÔú (R) : †×³Ö¾µÖÓ•Ö®Ö¾ÖÖ¤üß ®ÖÖµÖÛú µÖÖ ®ÖÖ×µÖÛúÖ ®Öê †Ö´ÖŸÖÖî¸ü ¯Ö¸ü ÃÖ´ÖÖ•Ö Ûêú µÖÖÓ×¡ÖÛú ¥ü×Â™üÛúÖêÞÖ (´ÖêÛêú×®Ö×Ã™üÛú 
×¾Ö•ÖÌ®Ö †Öò±ú ÃÖÖêÃÖÖµÖ™üß) Ûúß ×Æü´ÖÖµÖŸÖ Ûúß … 

 Ûæú™ü : 
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ †Öî¸üü (R) ÃÖÆüß Æîü … 
 
33. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×¢Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ˆ¢Ö¸ü ÃÖê ¤ü×õÖÞÖß ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (1) ¯ÖÖ»ÖÖ, ®ÖŒÛúÖ»Ö, ÜµÖÖ»Ö, ²Öã¸üÖÔÛú£ÖÖ 
 (2) ®ÖŒÛúÖ»Ö, ÜµÖÖ»Ö, ¯ÖÖ»ÖÖ, ²Öã¸üÖÔÛú£ÖÖ 
 (3) ²Öã¸üÖÔÛú£ÖÖ, ¯ÖÖ»ÖÖ, ÜµÖÖ»Ö, ®ÖŒÛúÖ»Ö 
 (4) ®ÖŒÛúÖ»Ö, ÜµÖÖ»Ö, ²Öã¸üÖÔÛú£ÖÖ, ¯ÖÖ»ÖÖ 
 
34. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ×›ü•ÖÖ‡®Ö ÛúÖ ‹×»Ö´Öê™Óü ®ÖÆüà Æîü ? 
 (1) Ûú»ÖÃÖÔ (2) ™êüŒÃÖ“ÖÃÖÔ 
 (3) ×¸ü¤Ëü´Ö (4) »ÖÖ‡®ÃÖ 
 
35. “ÖêÂ™üÖÛéúŸÖ ×ÛúÃÖÛúÖ ³ÖÖÝÖ Æîü ? 
 (1) †Ó×ÝÖÛúÖ †×³Ö®ÖµÖ (2) †ÖÆüÖµÖÔ †×³Ö®ÖµÖ 
 (3) ÃÖÖ×Ÿ¾ÖÛú †×³Ö®ÖµÖ (4) ¾ÖÖ×“ÖÛú †×³Ö®ÖµÖ 
 
36. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
A. µÖæ×•Ö®Ö ÃÛÎúÖ‡²Ö i. ºþÃÖ 

B. »Öî®Ö±úÖò›Ôü ×¾Ö»ÃÖ®Ö ii. ®ÖÖò¾Öì 
C. ‡¾ÖÖ®Ö ŸÖæÝÖÔ®Öê¾Ö iii. †´Öê×¸üÛúÖ 

D. Æîü®Ö×¸üÛú ‡²ÖÃÖ®Ö iv. ±ÏúÖÓÃÖ 
 Ûæú™ü :  
  A B C D  
 (1) ii i iii iv 
 (2) iv iii i ii 
 (3) iii ii iv i 
 (4) i iv iii ii 
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37. Assertion (A) : In Maharashtra, the interesting dramatic form Dashavatara is very 
popular. 

 Reason (R) : Dashavatara is known for its excellent depiction of mythological 
themes.    

 Codes : 
 (1) Both (A) and (R) are true. 
 (2) Both (A) and (R) are false.  
 (3) (A) true, (R) false. 
 (4) (A) false, (R) true. 
 
38. Give the correct sequence of the following Theatres according to their geographical origins : 
 (1) Prithvi Theatre, Meghdoot Theatre, Star Theatre, Annapurna Theatre, Antarang 

Theatre  
 (2) Meghdoot Theatre, Prithvi Theatre, Antarang Theatre, Annapurna Theatre, Star 

Theatre 
 (3) Annapurna Theatre, Star Theatre, Meghdoot Theatre, Prithvi Theatre, Antarang 

Theatre 
 (4) Meghdoot Theatre, Star Theatre, Antarang Theatre, Annapurna Theatre, Prithvi 

Theatre 
 
39. Pick the odd one out : 
 (1) Ārabha i (2) Kaishiki 
 (3) Sāttvati (4) Pānchāli 
 
40. Mani Madhukar’s Ras Gandharva is patterned after the traditional theatre form : 
 (1) Rajasthani Khyal (2) Yakshagana 
 (3) Dashavatara (4) Bylatta 
 
41. Match the items in List – I with those in List – II : 

List – I List – II 
A. Karn i. Gada 
B. Duryodhana ii. Paduka 
C. Rama iii. Kundala 
D. Bharata iv. Shivadhanush 

 Codes : 
  A B C D  
 (1) iii i iv ii 
 (2) i ii iii iv 
 (3) iv iii ii i 
 (4) ii iv i iii 
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37. †×³ÖÛú£Ö®Ö (A) : ´ÖÆüÖ¸üÖÂ™Òü ´Öë ºþ×“Ö¯ÖæÞÖÔ ®ÖÖ™ËüµÖ ¿Öî»Öß ¤ü¿ÖÖ¾ÖŸÖÖ¸ü ²ÖÆãüŸÖ ¯ÖÏ×ÃÖ¨ü Æîü … 
 ÛúÖ¸üÞÖ (R) : ¤ü¿ÖÖ¾ÖŸÖÖ¸ü ¯ÖÖî¸üÖ×ÞÖÛú ×¾ÖÂÖµÖÖë Ûêú ˆŸÛéúÂ™ü ¯ÖÏÃŸÖã×ŸÖÛú¸üÞÖ ÆêüŸÖã ¯ÖÏ×ÃÖ¨ü Æîü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 
38. ³ÖÖîÝÖÖê×»ÖÛú ˆŸ¯Ö×ŸÖ Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ×£Ö‹™ü¸üÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ¯Öé£¾Öß ×£Ö‹™ü¸ü, ´Öê‘Ö¤æüŸÖ ×£Ö‹™ü¸ü, Ã™üÖ¸ü ×£Ö‹™ü¸ü, †®®Ö¯ÖæÞÖÖÔ ×£Ö‹™ü¸ü, †ÓŸÖ¸ÓüÝÖ ×£Ö‹™ü¸ü 
 (2) ´Öê‘Ö¤æüŸÖ ×£Ö‹™ü¸ü, ¯Öé£¾Öß ×£Ö‹™ü¸ü, †ÓŸÖ¸ÓüÝÖ ×£Ö‹™ü¸ü, †®®Ö¯ÖæÞÖÖÔ ×£Ö‹™ü¸ü, Ã™üÖ¸ü ×£Ö‹™ü¸ü  
 (3) †®®Ö¯ÖæÞÖÖÔ ×£Ö‹™ü¸ü, Ã™üÖ¸ü ×£Ö‹™ü¸ü, ´Öê‘Ö¤æüŸÖ ×£Ö‹™ü¸ü, ¯Öé£¾Öß ×£Ö‹™ü¸ü, †ÓŸÖ¸ÓüÝÖ ×£Ö‹™ü¸ü 
 (4) ´Öê‘Ö¤æüŸÖ ×£Ö‹™ü¸ü, Ã™üÖ¸ü ×£Ö‹™ü¸ü, †ÓŸÖ¸ÓüÝÖ ×£Ö‹™ü¸ü, †®®Ö¯ÖæÞÖÖÔ ×£Ö‹™ü¸ü, ¯Öé£¾Öß ×£Ö‹™ü¸ü  
 
39. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) †Ö¸ü³Ö™üß (2) Ûîú×¿ÖÛúß 
 (3) ÃÖÖŸ¾ÖŸÖß (4) ¯ÖÖÓ“ÖÖ»Öß 
 
40. ´Ö×ÞÖ ´Ö¬ÖãÛú¸ü ÛúÖ ¸üÃÖ ÝÖÓ¬Ö¾ÖÔ ×ÛúÃÖ ¯Ö¸Óü¯Ö¸üÖÝÖŸÖ ®ÖÖ™ËüµÖ Ã¾Öºþ¯Ö ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ? 
 (1) ¸üÖ•ÖÃ£ÖÖ®Öß ÜµÖÖ»Ö (2) µÖõÖÝÖÖ®Ö 
 (3) ¤ü¿ÖÖ¾ÖŸÖÖ¸ü (4) ²ÖÖ‡»Ö¼üÖ 
 
41. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

A. ÛúÞÖÔ i. ÝÖ¤üÖ 

B. ¤ãüµÖÖì¬Ö®Ö ii. ¯ÖÖ¤ãüÛúÖ 

C. ¸üÖ´Ö iii. Ûãú›Óü»Ö 

D. ³Ö¸üŸÖ iv. ×¿Ö¾Ö¬Ö®ÖãÂÖ 

 Ûæú™ü : 
  A B C D  
 (1) iii i iv ii 
 (2) i ii iii iv 
 (3) iv iii ii i 
 (4) ii iv i iii 
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42. Assertion (A) : ‘Law of Nature’ is defined in the Art of Design, since all the Art forms 
are derived from Nature. 

 Reason (R) : In Theatre Design, Nature is always been re-interpreted.     
 Codes : 
 (1) (A) is false and (R) is true.  
 (2) Both (A) and (R) are false. 
 (3) (A) true and (R) false. 
 (4) Both (A) and (R) are true. 
 
43. Give the correct sequence of the following Rasa-Commentators : 
 (1) Shankuka, Bhatta Nāyaka, Abhinavagupta, Bhatta Lollata 
 (2) Bhatta Nāyaka, Abhinavagupta, Shankuka, Bhatta Lollata 
 (3) Abhinavagupta, Bhatta Lollata, Bhatta Nāyaka, Shankuka 
 (4) Bhatta Lollata, Shankuka, Bhatta Nāyaka, Abhinavagupta 
 
44. Trace the odd one out from the plays by Indian National Theatre (INT) : 
 (1) Mograna Saap (2) Moti Verana Chokma 
 (3) Koino Ladakwayo (4) Manas Name Karagar 
 
45. The cycle plays of the medieval theatre dealt with 
 (1) Moral lessons from everyday life 
 (2) Classical myths 
 (3) Biblical events 
 (4) After war effects 
 
46. Match the items in List – I with those in List – II : 

List – I List – II 
A. Andre Gregory i. Open Theatre 
B. Joseph Chaikin ii. Bread and Puppet Theatre 
C. Julian Beck iii. Manhattan Theatre Project 
D. Peter Schumann iv. Living Theatre  

 Codes : 
  A B C D  
 (1) iv ii iii i 
 (2) iii i iv ii 
 (3) ii iv i iii 
 (4) iii ii i iv 
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42. †×³ÖÛú£Ö®Ö (A) : ×›ü•ÖÖ‡®Ö Ûúß Ûú»ÖÖ ´Öë ¯ÖÏÛéú×ŸÖ Ûêú ×®ÖµÖ´Ö ÛúÖê ¯Ö× ü̧³ÖÖ×ÂÖŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ŒµÖÖë×Ûú Ûú»ÖÖ Ûêú ÃÖ³Öß ºþ¯Ö 
¯ÖÏÛéú×ŸÖ ÃÖê ¯ÖÏÖ¯ŸÖ ×Ûú‹ •ÖÖŸÖê Æïü … 

 ŸÖÛÔú (R) : ×£Ö‹™ü¸ü ×›ü•ÖÖ‡®Ö ´Öë ¯ÖÏÛéú×ŸÖ Ûúß ÃÖ¤îü¾Ö ¯Öã®Ö¾µÖÖÔÜµÖÖ Ûúß ÝÖ‡Ô Æîü … 
 Ûæú™ü : 
 (1) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü (R) ÃÖÆüß Æîü …  
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü, †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸üÃÖ-™üßÛúÖÛúÖ¸üÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 (1) ¿ÖÓÛãúÛú, ³Ö¼ü ®ÖÖµÖÛú, †×³Ö®Ö¾Ö ÝÖã¯ŸÖ, ³Ö¼ü »ÖÖê»»Ö™ü 
 (2) ³Ö¼ü ®ÖÖµÖÛú, †×³Ö®Ö¾Ö ÝÖã¯ŸÖ, ¿ÖÓÛãúÛú, ³Ö¼ü »ÖÖê»»Ö™ü 
 (3) †×³Ö®Ö¾Ö ÝÖã¯ŸÖ, ³Ö¼ü »ÖÖê»»Ö™ü, ³Ö¼ü ®ÖÖµÖÛú, ¿ÖÓÛãúÛú  
 (4) ³Ö¼ü »ÖÖê»»Ö™ü, ¿ÖÓÛãúÛú, ³Ö¼ü ®ÖÖµÖÛú, †×³Ö®Ö¾Ö ÝÖã¯ŸÖ  
 
44. ‡Ó×›üµÖ®Ö ®Öê¿Ö®Ö»Ö ×£Ö‹™ü¸ü (†Ö‡Ô.‹®Ö.™üß.) Ûêú ®ÖÖ™üÛúÖë ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (1) ´ÖÖêÝÖ¸üÖ®ÖÖ ÃÖÖÓ¯Ö (2) ´ÖÖêŸÖß ¾Öê¸üÖÞÖÖ “ÖÖêÛú´ÖÖ 
 (3) ÛúÖê‡®ÖÖê »ÖÖ›üÛú¾ÖÖµÖÖê (4) ´ÖÖÞÖÃÖ ®ÖÖ´Öê ÛúÖ¸üÖÝÖÖ¸ü 
 
45. ´Öê×›ü¾Ö»Ö ×£Ö‹™ü¸ü Ûêú ÃÖÖ‡×Ûú»Ö ¯»Öê•ÖÌ ×ÛúÃÖÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æïü ? 
 (1) ¤îü×®ÖÛú •Öß¾Ö®Ö ÃÖê ®Öî×ŸÖÛú ×¿ÖõÖÖ 
 (2) Œ»ÖÖ×ÃÖÛú»Ö ×´Ö£Ö 
 (3) ²ÖÖ‡²Ö»Ö ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ ‘Ö™ü®ÖÖ‹Ñ 
 (4) µÖã¨üÖê¯Ö¸üÖÓŸÖ ¯ÖÏ³ÖÖ¾Ö 
 
46. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
A. ‹Ó¦êü ÝÖÏêÝÖÖê¸üß i. †Öê¯Ö®Ö ×£Ö‹™ü¸ü 
B. •ÖÖêÃÖ±ú “Öî×Ûú®Ö ii. ²ÖÎê›ü ‹Ó›ü ¯Ö¯Öê™ü ×£Ö‹™ü¸ü 
C. •Öã×»ÖµÖ®Ö ²ÖîÛú iii. ´Öî®ÖÆü¼ü®Ö ×£Ö‹™ü¸ü ¯ÖÏÖê•ÖêŒ™ü 
D. ¯Öß™ü¸ü ¿Ö“Ö´Öî®Ö iv. ×»ÖØ¾ÖÝÖ ×£Ö‹™ü¸ü 

 Ûæú™ü : 
  A B C D  
 (1) iv ii iii i 
 (2) iii i iv ii 
 (3) ii iv i iii 
 (4) iii ii i iv 
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47. Assertion (A) : The reasons for trust or conviction are absent in the story of Ihāmruga 
type of Rupaka. 

 Reason (R) : The essential characteristic of Ihāmruga is forcible carrying away of a 
celestial woman against her will.     

 Codes : 

 (1) Both (A) and (R) are true. 

 (2) (A) is true, (R) is false. 

 (3) (A) is false, (R) is true.  

 (4) Both (A) and (R) are false. 

 

48. Give the correct sequence of following plays written by Bijon Bhattacharya : 

 (1) Marachand, Nabanna, Dharma Gola, Agun 

 (2) Agun, Nabanna, Marachand, Dharma Gola 

 (3) Nabanna, Agun, Marachand, Dharma Gola 

 (4) Agun, Nabanna, Dharma Gola, Marachand 

 

49. Trace the odd : 

 (1) William Shakespeare 

 (2) Christopher Marlowe 

 (3) Samuel Woodworth 

 (4) Henry Irving  

 

50. Beijing opera may be regarded as a legitimate descendant of  

 (1) Beggars opera  

 (2) Zaju 

 (3) Leiyu  

 (4) Richu 
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47. †×³ÖÛú£Ö®Ö (A) : ‡ÔÆüÖ´ÖéÝÖ ¯ÖÏÛúÖ¸ü Ûêú ºþ¯ÖÛú Ûúß ÛúÆüÖ®Öß ´Öë ×¾Ö¿¾ÖÖÃÖ †Öî¸ü ¬ÖÖ¸üÞÖÖ Ûêú ÆêüŸÖã Ûúß Ûú´Öß ÆüÖêŸÖß Æîü … 

 ŸÖÛÔú (R) : ‡ÔÆüÖ´ÖéÝÖ Ûúß ×¾Ö¿ÖêÂÖŸÖÖ µÖÆü ÆüÖêŸÖß Æîü ×Ûú ˆÃÖ´Öë ×¤ü¾µÖ †Öî¸üŸÖÖë ÛúÖ ˆ®ÖÛúß ‡“”ûÖ Ûêú ×¾Ö¹ý¨ü Æü¸üÞÖ ÆüÖêŸÖÖ 
Æîü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æïü …   

 (3) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 

48. ×²Ö•ÖÖò®Ö ³Ö¼üÖ“ÖÖµÖÔ Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (1) ´ÖÖ¸üÖ“ÖÓ¤ü, ®Ö²Ö®®ÖÖ, ¬Ö´ÖÔ ÝÖÖê»ÖÖ, †ÖÝÖã®Ö 

 (2) †ÖÝÖã®Ö, ®Ö²Ö®®ÖÖ, ´ÖÖ¸üÖ“ÖÓ¤ü, ¬Ö´ÖÔ ÝÖÖê»ÖÖ  

 (3) ®Ö²Ö®®ÖÖ, †ÖÝÖã®Ö, ´ÖÖ¸üÖ“ÖÓ¤ü, ¬Ö´ÖÔ ÝÖÖê»ÖÖ  

 (4) †ÖÝÖã®Ö, ®Ö²Ö®®ÖÖ, ¬Ö´ÖÔ ÝÖÖê»ÖÖ, ´ÖÖ¸üÖ“ÖÓ¤ü  

 

49. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (1) ×¾Ö×»ÖµÖ´Ö ¿ÖêŒÃÖ¯ÖßµÖ¸ü 

 (2) ×ÛÎúÃ™üÖê±ú¸ü ´ÖÖ¸ü»ÖÖê¾Ö 

 (3) ÃÖî´µÖæ»Ö ¾Öæ›ü¾Ö£ÖÔ 

 (4) Æêü®Ö¸üß ‡¸üØ¾ÖÝÖ 

 

50. ²ÖêØ•ÖÝÖ †Öê¯Öê¸üÖ ÛúÖê ×ÛúÃÖÛúÖ ×¾Ö×¬ÖÃÖ´´ÖŸÖ ¾ÖÓ¿Ö•Ö ´ÖÖ®ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü ? 

 (1) ²ÖêÝÖÃÖÔ †Öê¯Öê¸üÖ  

 (2) •ÖÌÖ•Öã 

 (3) »ÖßµÖã  

 (4) ¸üß“Öã 
   



Space For Rough Work

Paper-II 24   J-99-16


