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RABINDRA SANGIT   
Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
 

1. In which sub-classification of Puja Paryay ‘Bahe nirantara ananto Ananda dhara’ occurs ? 
 (1) Biraha (2) Ananda 
 (3) Parinoy (4) Gaan 
 
2. ‘Pratham Yuger Uday Digangane’ is included in 
 (1) Puja Paryay (2) Prem Paryay 
 (3) Prakriti Paryay (4) None of the above 
 
3. The song “Pratham Yuger Uday Digangane” is derived from the poetical work 
 (1) Nabajatak (2) Sanai 
 (3) Kadi O Komal (4) Chitra 
 
4. Which one is not included in the Swarabitan series ? 
 (1) Arup Ratan (2) Gita malika 
 (3) Gita Pancha Shika (4) Sangit Chandrika 
 
5. In which part of ‘Swarabitan’ the rotation of the song “Prabhu toma lagi ankhi” is 

compiled ? 
 (1) Swarabitan 37 (2) Swarabitan 38 
 (3) Swarabitan 36 (4) Swarabitan 39 
 
6. Which song is based on ‘Sasthi’ Tal ? 
 (1) Tomar bina amar mano majhe (2) Ore bakul parul 
 (3) Jay kore tabu bhay keno tor (4) Aar nahe, ar nahe 
 
7. ‘Bhor holo bibhabari” is the song of the drama – 
 (1) Raktakarabi (2) Grihaprabesh 
 (3) Raja (4) Muktadhara 
 
8. Raja Ramachandra Ray is one of the dramatic personae of the drama _______ 
 (1) Tapati (2) Malini 
 (3) Prayashchitta (4) Bisarjan 
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¸ü²Öß®¦ü ÃÖÓÝÖßŸÖ   

¯ÖÏ¿®Ö¯Ö¡Ö – II 
 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

 

1. ‘²ÖÆêü ×®Ö¸ÓüŸÖ¸ü †®ÖÓŸÖÖê †Ö®ÖÓ¤ü ¬ÖÖ¸üÖ’ ¯Öæ•ÖÖ ¯ÖµÖÖÔµÖ Ûêú ×ÛúÃÖ ˆ¯Ö ¾ÖÝÖáÛú¸üÞÖ ÛúÖ ×ÆüÃÃÖÖ Æîü ? 
 (1) ×²Ö¸üÆü (2) †Ö®ÖÓ¤ü 
 (3) ¯Ö×¸üÞÖµÖ (4) ÝÖÖ®Ö 
 
2. ‘¯ÖÏ£Ö´Ö µÖãÝÖê¸ü ˆ¤üµÖ ×¤üÝÖ®ÖÝÖ®Öê’ ×ÛúÃÖ´Öë ¿ÖÖ×´Ö»Ö Æîü ? 
 (1) ¯Öæ•ÖÖ ¯ÖµÖÖÔµÖ (2) ¯ÖÏê´Ö ¯ÖµÖÖÔµÖ 
 (3) ¯ÖÏÛéú×ŸÖ ¯ÖµÖÖÔµÖ (4) ˆ¯Ö¸üÖêŒŸÖ ´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà  
 
3.  “¯ÖÏ£Ö´Ö µÖãÝÖê¸ü ˆ¤üµÖ ×¤üÝÖ®ÖÝÖ®Öê” ÛúÖê ×ÛúÃÖ Ûú×¾ÖŸÖÖ ÃÖÓÝÖÏÆü ÃÖê ×»ÖµÖÖ ÝÖµÖÖ Æîü ? 
 (1) ®Ö²Ö•ÖÖŸÖÛú (2) ÃÖÖ®ÖÖ‡Ô 
 (3) ÛúÖê›Ìüß †Öê Ûú´Ö»Ö (4) ×“Ö¡ÖÖ 
 
4. Ã¾Ö¸ü²ÖßŸÖÖ®Ö ÀÖéÓÜÖ»ÖÖ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ¿ÖÖ×´Ö»Ö ®ÖÆüà Æîü ? 
 (1) †ºþ¯Ö ¸üŸÖ®Ö (2) ÝÖßŸÖ´ÖÖ×»ÖÛúÖ 
 (3) ÝÖßŸÖÖ ¯ÖÓ“ÖÖ ×¿ÖÜÖÖ (4) ÃÖÓÝÖßŸÖ “ÖÓ×¦üÛúÖ 
 
5. Ã¾Ö¸ü²ÖßŸÖÖ®Ö Ûêú ×ÛúÃÖ ³ÖÖÝÖ ´Öë “¯ÖÏ³Öã ŸÖÖê´ÖÖ »ÖÖÝÖß †ÖÓÜÖß” Ûúß Ã¾Ö¸ü×»Ö×¯Ö ×ÛúÃÖ ³ÖÖÝÖ ´Öë ÃÖÓÝÖéÆüßŸÖ Æîü ? 
 (1) Ã¾Ö¸ü²ÖßŸÖÖ®Ö 37 (2) Ã¾Ö¸ü²ÖßŸÖÖ®Ö 38 
 (3) Ã¾Ö¸ü²ÖßŸÖÖ®Ö 36 (4) Ã¾Ö¸ü²ÖßŸÖÖ®Ö 39 
 
6. ‘ÂÖÂšüß’ ŸÖÖ»Ö ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ ÝÖßŸÖ ÛúÖî®Ö ÃÖÖ Æîü ? 
 (1) ŸÖÖê´ÖÖ¸ü ×²Ö®ÖÖ †Ö´ÖÖ¸ü ´Ö®ÖÖê ´ÖÖ—Öê (2) †Öê¸êü ²ÖÖÛãú»Ö ¯ÖÖºþ»Ö 
 (3) •Öê ÛúÖê¸êü ŸÖÖ²ÖÖê ³ÖµÖ Ûêú®ÖÖê ŸÖÖê¸ü (4) †Ö¸ü ®ÖÆêü, †Ö¸ü ®ÖÆêü 
 
7. “³ÖÖê¸ü ÆüÖê»ÖÖê ×²Ö³ÖÖ²Ö¸üß” ×ÛúÃÖ ®ÖÖ™üÛú ÛúÖ ÝÖßŸÖ Æîü ? 
 (1) ¸üŒŸÖÛú²Öá (2) ÝÖéÆü¯ÖÏ²Öê¿Ö 
 (3) ¸üÖ•ÖÖ (4) ´ÖãŒŸÖ¬ÖÖ¸üÖ 
 
8. ¸üÖ•ÖÖ ¸üÖ´Ö“ÖÓ¦ü ¸üÖµÖ _______ ®ÖÖ™üÛú Ûêú “Ö×¸ü¡Ö £Öê … 
 (1) ŸÖ¯ÖÖŸÖß (2) ´ÖÖ×»Ö®Öß 
 (3) ¯ÖÏÖµÖ×¿“Ö¢Ö (4) ×²ÖÃÖ•ÖÔ®Ö 
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9. Identify the court-dancer’s (Nati’s) song in the Royal court of Raja Ramachandra Ray. 
 (1) Na bole yeyo na chole minati kori  
 (2) Nrityer tale tale 
 (3) Mama chitte niti nritye  
 (4) Nupur beje jay rini rini 
 
10. The title of the song “Ami sansare mana diyechhinu” (from the poetical work Kalpana) is 
 (1) Purnakam (2) Parinam 
 (3) Manaspratima (4) Bhikhari 
 
11. Match List – I with List - II 

List – I List – II 
(a) Chhilo Je paraner (i) Puja Paryay 
(b) Akarane Akale Mor Parlo (ii) Prem Paryay 
(c) Anek-paoyar Maje Maje (iii) Prakriti Paryay 
(d) Aaj Taler Baner Karatali (iv) Bichitra Paryay 

 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (iii) (iv) (i) 
 (2) (iii) (ii) (i) (iv) 
 (3) (i) (iv) (iii) (ii) 
 (4) (iv) (i) (ii) (iii) 
 
12. Match List – I with List – II.  

List – I List – II 
(a) Alo Je Jayre dekha (i) Ashwas 
(b) Amar godhuli logon elo bujhi (ii) Biraho 
(c) Timira Bibhabori Kate (iii) Sundar 
(d) Mor Sandhyay tumi (iv) Bibidha 

 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iii) (iv) 
 (2) (i) (ii) (iv) (iii) 
 (3) (iv) (iii) (ii) (i) 
 (4) (iii) (iv) (i) (ii) 
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9. ¸üÖ•ÖÖ ¸üÖ´Ö“ÖÓ¦ü ¸üÖµÖ Ûêú ¿ÖÖÆüß ¤ü¸ü²ÖÖ¸ü ´Öë ¤ü¸ü²ÖÖ¸üß ®ÖŸÖÔÛúÖë «üÖ¸üÖ ÝÖÖµÖÖ •ÖÖ®Öê ¾ÖÖ»ÖÖ (®ÖÖŸÖßü) ÝÖßŸÖ Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ®ÖÖ ²ÖÖê»Öê µÖêµÖÖê ®ÖÖ “ÖÖê»Öê ×´Ö®ÖŸÖß ÛúÖê¸üß  
 (2) ®ÖéŸÖµÖê¸ü ŸÖÖ»Öê ŸÖÖ»Öê 
 (3) ´Ö´Ö ×“Ö¢Öê ®Öß×ŸÖ ®ÖéŸµÖê  
 (4) ®Öæ¯Öã¸ü ²Öê•Öê •ÖÖµÖ ×¸ü®Öß ×¸ü®Öß 
 
10. ‘†´Öß ÃÖÓÃÖÖ¸üß ´Ö®Ö ×¤ü‹×”û®Öã’ ÝÖßŸÖ (ÛúÖ¾µÖÖŸ´ÖÛú Ûéú×ŸÖ – ‘Ûú»¯Ö®ÖÖ’ ÃÖê) ÛúÖ ¿ÖßÂÖÔÛú Æîü : 
 (1) ¯ÖæÞÖÔÛúÖ´Ö (2) ¯Ö×¸üÞÖÖ´Ö 
 (3) ´ÖÖ®ÖÃÖ¯ÖÏ×ŸÖ´ÖÖ (4) ×³ÖÜÖÖ¸üß 
 
11. ÃÖæ“Öß – I Ûêú ÃÖÖ£Ö ÃÖæ“Öß – II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) ×”û»ÖÖê •Öê ¯Ö¸üÖ®Öê¸üü (i) ¯Öæ•ÖÖ ¯ÖµÖÖÔµÖ 
(b) †ÛúÖ¸ü®Öê †ÛúÖ»Öê ´ÖÖê¸ü ¯Ö¸ü»ÖÖê (ii) ¯ÖÏê´Ö ¯ÖµÖÖÔµÖ 
(c) †®ÖêÛú ¯Ö¾ÖÖ¸ü ´ÖÖ—Öê ´ÖÖ—Öê (iii) ¯ÖÏÛéú×ŸÖ ¯ÖµÖÖÔµÖ 
(d) †Ö•Ö ŸÖÖ»Öê¸ü ²Ö®Öê¸ü Ûú¸üŸÖÖ»Öß (iv) ×²Ö×“Ö¡Ö ¯ÖµÖÖÔµÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (ii) (iii) (iv) (i) 
 (2) (iii) (ii) (i) (iv) 
 (3) (i) (iv) (iii) (ii) 
 (4) (iv) (i) (ii) (iii) 
 
12. ÃÖæ“Öß – I Ûêú ÃÖÖ£Ö ÃÖæ“Öß – II ÛúÖ ×´Ö»ÖÖ®Ö Ûú ȩ̈ü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) †Ö»ÖÖê •Öê •ÖÖµÖ¸êü ¤êüÜÖÖ (i) †Ö¿¾ÖÖÃÖ 
(b) †Ö´ÖÖ¸ü ÝÖÖê¬Öæ×»Ö »ÖÝÖ®Ö ‹»ÖÖê ²Öã—Öß (ii) ×²Ö¸üÆü 
(c) ×ŸÖ×´Ö¸ü ×²Ö³ÖÖ²Ö¸üß ÛúÖ™êü (iii) ÃÖãÓ¤ü¸ü 
(d) ´ÖÖê¸ü ÃÖÓ¬µÖÖµÖ ŸÖã´Öß (iv) ×²Ö×²Ö¬ÖÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iii) (iv) 
 (2) (i) (ii) (iv) (iii) 
 (3) (iv) (iii) (ii) (i) 
 (4) (iii) (iv) (i) (ii) 
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13. Match List – I with List – II.  
List – I List – II 

(a) Ami Chancholo he (i) Naibedya 
(b) Buker Basan Chhire fele (ii) Bolaka 
(c) Ganguli mor saibaleri dal (iii) Kheya 
(d) Tomaro pataka Jare dao (iv) Utsarga 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (i) (iv) (ii) 
 (2) (iv) (iii) (ii) (i) 
 (3) (ii) (iv) (i) (iii) 
 (4) (i) (ii) (iii) (iv) 
 
 
14. Match List – I with List – II.  

List – I List – II 
(a) Ora Akarane Chanchal (i) 1936 
(b) Keteche Ekela Birahera (ii) 1931 
(c) Ogo Amar chiro Achena (iii) 1939 
(d) Ami Tomara Sange (iv) 1937 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (iv) (i) (ii) 
 (2) (ii) (i) (iv) (iii) 
 (3) (i) (ii) (iii) (iv) 
 (4) (iv) (iii) (ii) (i) 
 
15. Match List – I with List – II. 

List – I List – II 
(a) Noho Mata Noho Kanya (i) Bangabhumir Proti 
(b) Keno Cheye Acho goma (ii) Jatana 
(c) Amay Bolo na Gahite (iii) Urbashi 
(d) Bhalo bese sakhi (iv) Bangabasir Proti 

 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (iii) (i) (iv) (ii) 
 (3) (iv) (iii) (ii) (i) 
 (4) (ii) (iv) (i) (iii) 
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13. ÃÖæ“Öß – I Ûêú ÃÖÖ£Ö ÃÖæ“Öß – II ÛúÖ ×´Ö»ÖÖ®Ö Ûú ȩ̈ü :  
ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) †Ö´Öß “ÖÓ“Ö»ÖÖê Æêü (i) ®Öî²Öîª 
(b) ²ÖãÛêú¸ü ²ÖÃÖ®Ö ×”û›Ìêü ±êú»Öê (ii) ²ÖÖê»ÖÖÛúÖ 
(c) ÝÖÖ®ÖÝÖã»Öß ´ÖÖê¸ü ¿Öî¾ÖÖ»Ö¸üß ¤ü»Ö (iii) ÜÖêµÖÖ 
(d) ŸÖÖê´ÖÖ¸üÖê ¯ÖŸÖÖÛúÖ •ÖÖ¸êü ¤üÖ¾Ö (iv) ˆŸÃÖÝÖÔ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iii) (i) (iv) (ii) 
 (2) (iv) (iii) (ii) (i) 
 (3) (ii) (iv) (i) (iii) 
 (4) (i) (ii) (iii) (iv) 
 
 
14. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü :  

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) †Öê¸üÖ †ÛúÖ¸ü®Öê “ÖÓ“Ö»Ö (i) 1936 
(b) Ûêú™êü”êû ‹Ûú»ÖÖ ×²Ö¸üÆêü¸üÖê (ii) 1931 
(c) †ÖêÝÖÖê †Ö´ÖÖ¸ü “Öß¸üÖê †”êû®ÖÖ (iii) 1939 
(d) †Ö´Öß ŸÖÖê´ÖÖ¸ü ÃÖÓÝÖê (iv) 1937 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iii) (iv) (i) (ii) 
 (2) (ii) (i) (iv) (iii) 
 (3) (i) (ii) (iii) (iv) 
 (4) (iv) (iii) (ii) (i) 
 
15. ÃÖæ“Öß – I ÛúÖ ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ×´Ö»ÖÖ®Ö Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) ®ÖÆüÖê ´ÖÖŸÖÖ ®ÖÆüÖê Ûú®µÖÖ (i) ²ÖÓÝÖ³Öæ×´Ö¸ü ¯ÖÏÖê×ŸÖ 
(b) Ûêú®ÖÖê “Öê †Ö”ûÖê ÝÖÖê´ÖÖ (ii) •ÖÖŸÖÖê®ÖÖ 
(c) †Ö´Öê ²ÖÖê»ÖÖê ®ÖÖ ÝÖÖ×ÆüŸÖê (iii) ˆ²ÖÔÔ¿Öß 
(d) ³ÖÖ»ÖÖê ²ÖÖÃÖß ÃÖÜÖß (iv) ²ÖÓÝÖ³ÖÖÂÖß¸ü ¯ÖÏÖê×ŸÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (iii) (i) (iv) (ii) 
 (3) (iv) (iii) (ii) (i) 
 (4) (ii) (iv) (i) (iii) 



Paper-II 8  J-97-16 

16. Match List – I with List – II. 
List – I List – II 

(a) Natha he prema (i) Nachari todi 
(b) Nutana Prana dao (ii) Suha Kanada 
(c) Prabhate Bimala (iii) Multani 
(d) Nai rasa nai (iv) Gurjari todi 

 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iv) (iii) 
 (2) (i) (ii) (iii) (iv) 
 (3) (iii) (i) (ii) (iv) 
 (4) (iv) (iii) (i) (ii) 
 
17. Match List – I with List – II. 

List – I List – II 
(a) Ananda dhwani jagao (i) Rupakda 
(b) Aji mor dware (ii) Talferta 
(c) Bani Tabo dhay (iii) Pancham Sowari 
(d) Gabhiro rajani Namilo (iv) Chawtal 

 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (ii) (iii) (iv) (i) 
 (3) (iii) (i) (ii) (iv) 
 (4) (iv) (iii) (ii) (i) 
 
 
18. Match List – I with List – II. 

List – I List – II 
(a) Sangachhadwang 

Sangbadadhwang 
(i) Sukumar Roy 

(b) Tamiswaranang paramang (ii) Rig Ved 
(c) Premero mondire tar (iii) Dwijendranath Tagore 
(d) Karo Taro nam Gan (iv) Swetaswataroponishad 

 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iv) (iii) 
 (2) (ii) (iv) (iii) (i) 
 (3) (ii) (iv) (i) (iii) 
 (4) (iv) (ii) (i) (iii) 
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16. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ®ÖÖ£ÖÖê Æêü ¯ÖÏê´Ö (i) ®ÖÖ“ÖÖ¸üß ŸÖÖê›Ìüß 
(b) ®ÖæŸÖ®Ö ¯ÖÏÖ®Ö ¤üÖ¾Ö (ii) ÃÖãÆüÖ Ûú®Ö›ÌüÖ 
(c) ¯ÖÏÖê³ÖÖŸÖê ×²Ö´Ö»ÖÖê (iii) ´Öã»ŸÖÖ®Öß 
(d) ®ÖÖ‡Õ ¸üÃÖÖê ®ÖÖ‡Õ (iv) ÝÖã•ÖÔ¸üß ŸÖÖê›Ìüß 

 Ûæú™üþ: 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iv) (iii) 
 (2) (i) (ii) (iii) (iv) 
 (3) (iii) (i) (ii) (iv) 
 (4) (iv) (iii) (i) (ii) 
 
17. ÃÖæ“Öß – I Ûêú ÃÖÖ£Ö ÃÖæ“Öß – II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) †Ö®ÖÓ¤ü ¬¾Ö®Öß •ÖÝÖÖ¾ÖÖê (i) ºþ¯ÖÛú›ÌüÖ 
(b) †•Öß ´ÖÖê¸ü «üÖ¸êü (ii) ŸÖÖ»Ö ±êú¸üŸÖÖ 
(c) ²ÖÖ®Öß ŸÖÖ²ÖÖê ¬ÖÖµÖ (iii) ¯ÖÓ“Ö´Ö Ã¾Ö¸üß 
(d) ÝÖÖê×³Ö¸üÖê ¸ü•Ö®Öß ®ÖÖ×´Ö»ÖÖê (iv) “ÖÖîŸÖÖ»Ö 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (ii) (iii) (iv) (i) 
 (3) (iii) (i) (ii) (iv) 
 (4) (iv) (iii) (ii) (i) 
 
 
18. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
(a) ÃÖÓÝÖ“”û ¬¾ÖÖÓÝÖ ÃÖÓÝÖ²Ö¤üÖ ¬¾ÖÖÓÝÖ  (i) ÃÖãÛãú´ÖÖ¸ü ¸üÖµÖ 
(b) Ÿ´Öß‡ÔÃ¾Ö¸üÖÓÝÖ ¯Ö¸ü´ÖÖÓÝÖ (ii) ŠúÝ¾Öê¤ü 
(c) ¯ÖÏê´Öê¸üÖê ´ÖÓ×¤ü¸êü ŸÖÖ¸ü (iii) ×«ü•Öë¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
(d) Ûú¸üÖê ŸÖÖ¸ü ®ÖÖ´Ö ÝÖÖ®Ö (iv) ¿¾ÖêŸÖÖ¿¾ÖŸÖ¸üÖê̄ Ö×®ÖÂÖ¤ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iv) (iii) 
 (2) (ii) (iv) (iii) (i) 
 (3) (ii) (iv) (i) (iii) 
 (4) (iv) (ii) (i) (iii) 



Paper-II 10  J-97-16 

19. Match the following : 
List – I List – II 

(a) Basanta Roy (i) Rajarshi 
(b) Gobindo Manikya (ii) Sesher kabita 
(c) Nikhilesh (iii) Bouthakuranir hat 
(d) Sovanlal (iv) Ghare Baire 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (i) (iv) (ii) 
 (2) (i) (iii) (ii) (iv) 
 (3) (i) (ii) (iii) (iv) 
 (4) (iv) (iii) (ii) (i) 
 
20. Match the following : 

List – I List – II 
(a) Seje Paromo Premo (i) Rabindra Nath Tagore 
(b) Antarotamo Antarotamo (ii) Ram Mohan Roy 
(c) Ki Swadeshe ki Bideshe (iii) Jyotirindra Nath Tagore 
(d) Chirosakha he Chhero na (iv) Rajani Kanto Sen 

 Codes : 
  (a) (b) (c) (d) 
 (1) (iv) (iii) (ii) (i) 
 (2) (iv) (ii) (iii) (i) 
 (3) (ii) (iv) (i) (iii) 
 (4) (iii) (ii) (iv) (i) 
 
21. Assertion (A) : Tagore’s poetic wisdom is in complete harmony with Einstein’s scientific 

brain. 
 Reason (R) : Tagore-Einstein dialogue reaches this kind of harmonious resolution. 
 In the context of these two statements, which one of the following is correct ? 
 (1) Both (A) and (R) are correct. 
 (2) Both (A) and (R) are false. 
 (3) (A) is correct, but (R) is false. 
 (4) (A) is correct, but (R) lacks proper argument. 
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19. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ²ÖÃÖÓŸÖ ¸üÖµÖ (i) ¸üÖ•ÖÖ¸üÁÖß 

(b) ÝÖÖê×²Ö®¤ü ´ÖÖ×ÞÖŒµÖ (ii) ¿ÖêÂÖê¸ü Ûú×²ÖŸÖÖ 

(c) ×®Ö×ÜÖ»Öê¿Ö (iii) ²Öˆ šüÖÛãú¸üÖ×®Ö¸ü ÆüÖ™ü 

(d) ÃÖÖê¾Ö®Ö »ÖÖ»Ö (iv) ‘Ö¸êü-²ÖÖ‡¸êü 

 Ûæú™ü : 

  (a) (b) (c) (d) 
 (1) (iii) (i) (iv) (ii) 
 (2) (i) (iii) (ii) (iv) 
 (3) (i) (ii) (iii) (iv) 
 (4) (iv) (iii) (ii) (i) 
 
20. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

(a) ÃÖê•Öê ¯ÖÏ´ÖÖê ¯ÖÏê´ÖÖê (i) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 

(b) †ÓŸÖÖê¸üÖêŸÖÖ´ÖÖê †ÓŸÖÖê¸üÖê ŸÖÖ´ÖÖê (ii) ¸üÖ´Ö´ÖÖêÆü®Ö ¸üÖµÖ 

(c) ×Ûú Ã¾Ö¤êü¿Öß ×Ûú ×²Ö¤êü¿Öß (iii) •µÖÖê×ŸÖØ¸ü¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 

(d) ×“Ö¸üÖêÃÖÜÖÖ Æêü ”êû›ÌüÖê ®ÖÖ (iv) ¸ü•Ö®ÖßÛúÖÓŸÖ ÃÖê®Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 
 (1) (iv) (iii) (ii) (i) 
 (2) (iv) (ii) (iii) (i) 
 (3) (ii) (iv) (i) (iii) 
 (4) (iii) (ii) (iv) (i) 
 
21. †×³ÖÛú£Ö®Ö (A) : ™îüÝÖÖê¸ü ÛúÖ Ûú×¾ÖŸ¾Ö-×¾Ö¾ÖêÛú †Ö‡ÓÃ™üÖ‡®Ö Ûêú ¾Öî–ÖÖ×®ÖÛú ´Ö×ÃŸÖÂÛú Ûêú ÃÖÖ£Ö ¯Öæ¸üß ŸÖ¸üÆü ÃÖê ÃÖãÃÖÓÝÖŸÖ Æîü … 

 ŸÖÛÔú (R) : ™îüÝÖÖê¸ü-†Ö‡ÓÃ™üÖ‡®Ö ÛúÖ ¾ÖÖŸÖÖÔ»ÖÖ¯Ö ‡ÃÖ ¯ÖÏÛúÖ¸ü Ûêú ÃÖãÃÖÓÝÖŸÖ ×ÃÖ¨üÖÓŸÖ ÛúÖ ×¾ÖÃŸÖÖ¸ü Æîü … 

 ˆ¯Ö¸üÖêŒŸÖ ¤üÖê®ÖÖë Ûú£Ö®Ö Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖÆüß Æîü ? 

 (1) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß ØÛúŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÃÖÆüß Æîü ØÛúŸÖã (R) ˆ×“ÖŸÖ ŸÖÛÔú ®ÖÆüà Æîü … 
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22. Assertion (A) : Chance has its play in the drama of existence. 
 Reason (R) : In accordance with Dr. Mendel’s mathematical discovery, chance has its 

play in the realm of infinitesimal atoms. 
 In the context of these two statements, which one of the following is correct ? 
 (1) (A) is true, (R) is false. (2) (A) is false, (R) is true. 
 (3) Both (A) and  (R) are true. (4) Both (A) and  (R) are false. 
 
23. Assertion (A) : In human affairs, there is some freedom within a small range. 
 Reason (R) : Man is endowed with free will even in the discipline of the law of causality. 
 In the context of these two statements, which one of the following is correct ? 
 (1) (A) is false, (R) is true. 
 (2) (A) is true, (R) is false. 
 (3) (R) is not a proper explanation of (A). 
 (4) Both (A) and  (R) are true. 
 
24. Assertion (A) : Rabindranath conducted musical chair in the congregation services of the 

Brahma society. 
 Reason (R) : So he composed most of his songs for puja-paryay. 
 (1) (A) and (R) both are true. 
 (2) (A) and (R) both are false. 
 (3) (A) is true, (R) is false. 
 (4) (A) and  (R) are true, but (R) is not the proper explanation for (A). 
 
25. Assertion (A) : Tagore’s-poetic style proceeds from his elder brother Jyotirindranath 

Tagore. 
 Reason (R) : Tagore became a great poet and composer from his young age. 
 (1) (A) and (R) both are true. (2) (A) is false and (R) is true. 
 (3) (A) is true and (R) is false. (4) (A) and (R) both are false. 
 
26. Assertion (A) : From the first half of 19th century, Calcutta saw a rise of orchestral music 

in Bengali Theatres. 
 Reason (R) : Participating in those Bengali theatres Tagore was inspired by orchestral 

music. 
 (1) (A) is true, (R) is false. (2) (A) is false, (R) is true. 
 (3) (A) and (R) both are true. (4) (A) and (R) both are false. 
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22. †×³ÖÛú£Ö®Ö (A) : †×ÃŸÖŸ¾Ö¾ÖÖ¤ü Ûêú ®ÖÖ™üÛú ´Öë ÃÖÓµÖÖêÝÖ Ûúß †¯Ö®Öß ³Öæ×´ÖÛúÖ ÆüÖêŸÖß Æîü … 
 ŸÖÛÔú (R) : ›üÖò. ´Öë›êü»ÃÖ Ûúß ÝÖ×ÞÖŸÖßµÖ ÜÖÖê•Ö Ûêú †®ÖãÃÖÖ¸ü ”ûÖê™êü ÃÖê ”ûÖê™êü ¯Ö¸ü´ÖÖÞÖã õÖê¡Ö ´Öë ³Öß ÃÖÓµÖÖêÝÖ Ûúß †¯Ö®Öß ³Öæ×´ÖÛúÖ 

ÆüÖêŸÖß Æîü … 
 ˆ¯Ö¸üÖêŒŸÖ ¤üÖê®ÖÖë Ûú£Ö®Ö Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÆüß Æîü ? 
 (1) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … (2) (A) ÝÖ»ÖŸÖ, (R) ÃÖÆüß Æîü … 
 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (4) (A) ŸÖ£ÖÖ  (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
23. †×³ÖÛú£Ö®Ö (A) : ´ÖÖ®Ö¾Ö ÝÖ×ŸÖ×¾Ö×¬Ö Ûêú õÖê¡Ö ´Öë ‹Ûú ÃÖß×´ÖŸÖ Ã¾ÖŸÖÓ¡ÖŸÖÖ ÆüÖêŸÖß Æîü … 
 ŸÖÛÔú (R) : ÛúÖµÖÔ¯ÖÏ¾ÖÖÆü †®Öã¿ÖÖÃÖ®Ö ×¾Ö×¬Ö Ûêú ¤üÖî¸üÖ®Ö ³Öß ´Ö®ÖãÂµÖ Ã¾ÖŸÖÓ¡Ö ‡“”ûÖ†Öë ÃÖê ÃÖ´¯Ö®®Ö ¸üÆüŸÖÖ Æîü … 
 ˆ¯Ö¸üÖêŒŸÖ ¤üÖê®ÖÖë ¾ÖŒŸÖ¾µÖÖë Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 
 (2) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïüü … 
 
24. †×³ÖÛú£Ö®Ö (A) : ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ®Öê ²ÖÎÉÖêÃÖ´ÖÖ•Ö Ûêú ¬Ö´ÖÔ ÃÖ´´Öê»Ö®Ö ´Öë ¾ÖéÓ¤üÝÖÖ®Ö ÛúÖ ÃÖÓ“ÖÖ»Ö®Ö ×ÛúµÖÖ … 
 ŸÖÛÔú (R) : ˆ®ÖÛêú †×¬ÖÛúÖÓ¿Ö ÝÖßŸÖÖë Ûúß ¸ü“Ö®ÖÖ ¯Öæ•ÖÖ ÁÖêÞÖß ´Öë †ÖŸÖß Æîü … 
 Ûæú™ü : 
 (1) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ŸÖ£ÖÖ (R) ÃÖÆüß Æïü, ØÛúŸÖã (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 
25. †×³ÖÛú£Ö®Ö (A) : ™îüÝÖÖê¸ü Ûúß Ûú×¾ÖŸÖÖ ¿Öî»Öß ˆ®ÖÛêú ²Ö›Ìêü ³ÖÖ‡Ô •µÖÖê×ŸÖØ¸ü¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ÃÖê †Ö¸Óü³Ö ÆüÖêŸÖß Æîü … 
 ŸÖÛÔú (R) : ™îüÝÖÖê¸ü †»¯ÖÖµÖã ´Öë Æüß ´ÖÆüÖ®Ö Ûú×¾Ö ŸÖ£ÖÖ ÝÖßŸÖÛúÖ¸ü ²Ö®Ö ÝÖ‹ £Öê … 
 Ûæú™ü : 
 (1) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (2) (A) ÝÖ»ÖŸÖ ØÛúŸÖã (R) ÃÖÆüß Æîü … 
 (3) (A) ÃÖÆüß ØÛúŸÖã (R) ÝÖ»ÖŸÖ Æîü … (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
26. †×³ÖÛú£Ö®Ö (A) : ˆ®®ÖßÃÖ¾Öà ÃÖ¤üß Ûêú ¯Öæ¾ÖÖÔ¬ÖÔ ´Öë Ûú»ÖÛú¢ÖÖ Ûêú ²ÖÓÝÖ»ÖÖ ®ÖÖ™üÛúÖë ´Öë †ÛìúÃ™ÒüÖ-´µÖæ×•ÖÛú ÛúÖ ¯ÖÏ“Ö»Ö®Ö ²ÖœÌü ÝÖµÖÖ 

£ÖÖ … 
 ŸÖÛÔú (R) : ²ÖÓÝÖ»ÖÖ ®ÖÖ™üÛúÖë ´Öë ³ÖÖÝÖ »ÖêÛú¸ü ™îüÝÖÖê¸ü †ÖÛìúÃ™ÒüÖ ÃÖÓÝÖßŸÖ ÃÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ £Öê … 
 Ûæú™ü : 
 (1) (A) ÃÖÆüß (R) ÝÖ»ÖŸÖ Æîü … (2) (A) ÝÖ»ÖŸÖ (R) ÃÖÆüß Æîü … 
 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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27. Assertion (A) : The lyric of Rabindra Sangit should not be translated for singing. 

 Reason (R) : Translation mars the essence of lyric. The essence of Lyric cannot be 
translated. 

 (1) (A) is true and (R) is false. 

 (2) (A) is false and (R) is true. 

 (3) Both (A) and  (R) are true. (R) explains (A). 

 (4) Both (A) and  (R) are true. (R) does not explains (A).  

 

28. Assertion (A) : ‘He Nutan Dekha dik’ is a song of Anusthanik Paryay. 

 Reason (R) : Rabindranath composed it for his last birthday ceremony. 

 (1) (A) is false, but (R) is true. 

 (2) (A) is true, but (R) is false. 

 (3) Both (A) and (R) are true, but (R) is not correct explanation of (A). 

 (4) Both (A) and (R) are true and (R) is correct explanation of (A).  

 

29. Assertion (A) : Most of the Tagore’s songs are preserved in notation. 

 Reason (R) : Tagore, having inherent knowledge of notation system, wanted his songs to 
be sung by people.  

 (1) Both (A) and (R) are true. 

 (2) (A) is true, but (R) is false. 

 (3) (A) is true and (R) is supportive to (A). 

 (4) Both (A) and  (R) true, but (R) is not supportive to (A). 

 

30. Assertion (A) : The song ‘Akash hote akash pathe jharchhe jagat’ represents our ‘Gayatri-
Mantra’ ‘Om bhur bhuvahswah’. 

 Reason (R) : In both the compositions man’s position within the grand creation of the 
universe is an outstanding theme. 

 (1) (A) is true and (R) is false. 

 (2) (A) is false and (R) is true. 

 (3) Both (A) and (R) are true. (R) explains (A). 

 (4) Both (A) and  (R) are true. 
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27. †×³ÖÛú£Ö®Ö (A) : ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü Ûúß ‘ÝÖßŸÖ¾ÖÖÞÖß’ ÛúÖ †®Öã¾ÖÖ¤ü ®ÖÆüà ×ÛúµÖÖ •ÖÖ®ÖÖ “ÖÖ×Æü‹ … 

 ŸÖÛÔú (R)        : †®Öã¾ÖÖ¤ü ÝÖßŸÖ¾ÖÖÞÖß Ûúß ×¾Ö×¿ÖÂ™üŸÖÖ ÛúÖê ÃÖ´ÖÖ¯ŸÖ Ûú¸ü ¤êüŸÖÖ Æîü … ÝÖßŸÖ¾ÖÖÞÖß Ûúß ×¾Ö×¿ÖÂ™üŸÖÖ ÛúÖ †®Öã¾ÖÖ¤ü 
ÃÖÓ³Ö¾Ö ®ÖÆüà Æîü … 

 (1) (A) ÃÖÆüß Æîü ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü … 

 (2) (A) ÝÖ»ÖŸÖ Æîü ŸÖ£ÖÖ (R) ÃÖÆüß Æîü … 

 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (R), (A) Ûúß ¾µÖÖÜµÖÖ Ûú¸üŸÖÖ Æîü … 

 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (R), (A) Ûúß ¾µÖÖÜµÖÖ ®ÖÆüà Ûú¸üŸÖÖ …   

 
28. †×³ÖÛú£Ö®Ö (A) : ‘Æêü ®ÖæŸÖ®Ö ¤êüÜÖÖ×¤üÛËú’ ‹Ûú †®ÖãÂšüÖ×®ÖÛú ÁÖêÞÖß ÛúÖ ÝÖßŸÖ Æîü … 

 ŸÖÛÔú (R) : ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ®Öê ‡ÃÖÛúß ¸ü“Ö®ÖÖ †¯Ö®Öê †Ó×ŸÖ´Ö •Ö®´Ö×¤ü®Ö ÃÖ´ÖÖ¸üÖêÆü Ûêú ×»Ö‹ Ûúß £Öß … 

 (1) (A) ÝÖ»ÖŸÖ, ØÛúŸÖã (R) ÃÖÆüß Æîü … 

 (2) (A) ÃÖÆüß, ØÛúŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü,ü ØÛúŸÖã (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü …  

 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, ØÛúŸÖã (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 

 

29. †×³ÖÛú£Ö®Ö (A) : ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü Ûêú †×¬ÖÛúÖÓ¿Ö ÝÖßŸÖ Ã¾Ö¸üÖÓÛú®Ö ´Öë ÃÖÓ¸ü×õÖŸÖ Æïü … 

 ŸÖÛÔú (R) : ¸ü¾Öß®¦ü®ÖÖ£Ö ÛúÖê Ã¾Ö¸üÖÓÛú®Ö ¯ÖÏÞÖÖ»Öß ÛúÖ †ÖÓŸÖ×¸üÛú –ÖÖ®Ö £ÖÖ, ¾Öê “ÖÖÆüŸÖê £Öê ×Ûú •Ö®ÖŸÖÖ «üÖ¸üÖ ˆ®ÖÛêú ÝÖßŸÖÖë ÛúÖê ÝÖÖµÖÖ 
•ÖÖµÖ …  

 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) ÃÖÆüß ØÛúŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) ÃÖÆüß ŸÖ£ÖÖ (R), (A) ÛúÖ ÃÖ´Ö£ÖÔÛú Æîü … 

 (4) (A) ŸÖ£ÖÖ  (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü ØÛúŸÖã (R), (A) ÛúÖ ÃÖ´Ö£ÖÔ®Ö ®ÖÆüà Ûú¸üŸÖÖ … 

 
30. †×³ÖÛú£Ö®Ö (A) : ‘†ÖÛúÖ¿Ö ÆüÖêŸÖê †ÖÛúÖ¿Ö ¯Ö£Öê —Ö ü̧”êû •ÖÝÖŸÖ’ ÝÖÖµÖ¡Öß ´ÖÓ¡Ö ‘‚ ³Öæ³Öã¾ÖÔ: Ã¾Ö:’ ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú ü̧ŸÖÖ Æîü …   

 ŸÖÛÔú (R) : ¤üÖê®ÖÖë Æüß ¸ü“Ö®ÖÖ†Öë ´Öë ²ÖÎÉÖÞÖ Ûúß ¾ÖéÆüŸÖË ÃÖé×Â™ü ´Öë ´Ö®ÖãÂµÖ Ûúß ×Ã£Ö×ŸÖ ¯Ö¸ü †×«üŸÖßµÖ ¾ÖÞÖÔ®Ö ×¾ÖÂÖµÖ Æîü … 

 Ûæú™ü: 

 (1) (A) ÃÖÆüß †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (2) (A) ÝÖ»ÖŸÖ †Öî¸ü (R) ÃÖÆüß Æîü … 

 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … (R), (A) Ûúß ¾µÖÖÜµÖÖ Ûú¸üŸÖÖ Æîü … 

 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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31. Arrange chronologically. 
 (1) “Sangiter Utpatti O Upayogita”, “Sangit O Kavita”, “Antar-Bahir”, “Sonar Kathi”. 
 (2) “Sonar Kathi”, “Antar-Bahir”, “Sangit O Kavita”, “Sangiter Utpatti O Upayogita” 
 (3) “Antar-Bahir”, “Sangiter Utpatti O Upayogita”, “Sangit O Kavita”, “Sonar Kathi”. 
 (4) “Sangiter Utpatti O Upayogita”, “Sonar Kathi”, “Antar-Bahir”, “Sangit O Kavita”. 
 
32. Arrange chronologically. 
 (1) “Sangiter Mukti”, “Sangit O Bhav”, “Sangit”, “Amader Sangit”.   
 (2) “Amader Sangit”, “Sangiter Mukti”, “Sangit O Bhav”, “Sangit”. 
 (3) “Sangit O Bhav”, “Sangit”, “Sangiter Mukti”, “Amader Sangit”. 
 (4) “Amader Sangit”, “Sangiter Mukti”, “Sangit”, “Sangit O Bhav”. 
 
33. Arrange the following plays according to their chronological sequence. 
 (a) Achalayatan (b) Sarodotsab 
 (c) Raja (d) Prayaschitya  
 (1) (a) (c) (b) (d) 
 (2) (b)    (d)    (c)   (a) 
 (3) (d)    (a)   (b)   (c) 
 (4) (c)    (b)   (a)   (d) 
 
34. Arrange in chronolgoical order of publication : 
 (a) Bangalir Gan  (b) Satagan 
 (c) Sangeet Sar Sangraha (d) Banglar Gan 
 (1) (b) (c) (d) (a) 
 (2) (c)    (b)    (d)   (a) 
 (3) (a)    (b)   (c)   (d) 
 (4) (b)    (d)   (c)   (a) 
 
35. Arrange the following plays according to their chronological sequence. 
 (a) Goray Galad  (b) Bisarjan 
 (c) Prajapatir Nirbandha (d) Raja O Rani 
 (1) (a) (b) (c) (d) 
 (2) (b)    (c)    (d)   (a) 
 (3) (d)    (b)   (a)   (c) 
 (4) (a)    (c)   (b)   (d) 
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31. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (1) “ÃÖÓÝÖßŸÖê¸ü ˆŸ¯Ö×¢Ö ¾ÖÖê ˆ¯ÖµÖÖê×ÝÖŸÖÖ”, “ÃÖÓÝÖßŸÖ †Öê Ûú×¾ÖŸÖÖ”, “†ÓŸÖ¸ü ²ÖÖ×Æü¸ü”, “ÃÖÖê®ÖÖ¸ü ÛúÖšüß” 
 (2) “ÃÖÖê®ÖÖ¸ü ÛúÖšüß”, “†ÓŸÖ¸ü ²ÖÖ×Æü¸ü”, “ÃÖÓÝÖßŸÖ †Öê Ûú×¾ÖŸÖÖ”, “ÃÖÓÝÖßŸÖê¸ü ˆŸ¯Ö×¢Ö ¾ÖÖê ˆ¯ÖµÖÖê×ÝÖŸÖÖ” 
 (3) “†ÓŸÖ¸ü ²ÖÖ×Æü¸ü”, “ÃÖÓÝÖßŸÖê¸ü ˆŸ¯Ö×¢Ö ¾ÖÖê ˆ¯ÖµÖÖê×ÝÖŸÖÖ”, “ÃÖÓÝÖßŸÖ †Öê Ûú×¾ÖŸÖÖ”, “ÃÖÖê®ÖÖ¸ü ÛúÖšüß” 
 (4) “ÃÖÓÝÖßŸÖê¸ü ˆŸ¯Ö×¢Ö ¾ÖÖê ˆ¯ÖµÖÖê×ÝÖŸÖÖ”, “ÃÖÖê®ÖÖ¸ü ÛúÖšüß”, “†ÓŸÖ¸ü ²ÖÖ×Æü¸ü”, “ÃÖÓÝÖßŸÖ †Öê Ûú×¾ÖŸÖÖ” 
 
32. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (1) “ÃÖÓÝÖßŸÖê¸ü ´Öã×ŒŸÖ”, “ÃÖÓÝÖßŸÖ †Öê-³ÖÖ¾Ö”, “ÃÖÓÝÖßŸÖ”, “†Ö´ÖÖ¤êü¸ü ÃÖÓÝÖßŸÖ”   
 (2) “†Ö´ÖÖ¤êü¸ü ÃÖÓÝÖßŸÖ”, “ÃÖÓÝÖßŸÖê¸ü ´Öã×ŒŸÖ”, “ÃÖÓÝÖßŸÖ †Öê-³ÖÖ¾Ö”, “ÃÖÓÝÖßŸÖ” 
 (3) “ÃÖÓÝÖßŸÖ †Öê-³ÖÖ¾Ö”, “ÃÖÓÝÖßŸÖ”, “ÃÖÓÝÖßŸÖê¸ü ´Öã×ŒŸÖ”, “†Ö´ÖÖ¤êü¸ü ÃÖÓÝÖßŸÖ” 
 (4) “†Ö´ÖÖ¤êü¸ü ÃÖÓÝÖßŸÖ”, “ÃÖÓÝÖßŸÖê¸ü ´Öã×ŒŸÖ”, “ÃÖÓÝÖßŸÖ”, “ÃÖÓÝÖßŸÖ †Öê-³ÖÖ¾Ö” 
 
33. ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖê ˆ®ÖÛêú ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (a) †“Ö»ÖÖµÖŸÖ®Ö (b) ¿Ö¸ü¤üÖêŸÃÖ¾Ö 
 (c) ¸üÖ•ÖÖ (d) ¯ÖÏÖµÖ×¿“ÖŸÖ 
 Ûæú™ü : 
 (1) (a) (c) (b) (d) 
 (2) (b)    (d)    (c)   (a) 
 (3) (d)    (a)   (b)   (c) 
 (4) (c)    (b)   (a)   (d) 
 
34. ¯ÖãÃŸÖÛúÖë Ûêú ¯ÖÏÛúÖ¿Ö®Ö ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (a) ²ÖÓÝÖÖ»Öß¸ü ÝÖÖ®Ö   (b) ÃÖ¢ÖÖê ÝÖÖ®Ö 
 (c) ÃÖÓÝÖßŸÖ ÃÖÖ¸ü ÃÖÓÝÖÏÆü  (d) ²ÖÓÝÖ»ÖÖ¸ü ÝÖÖ®Ö 
 Ûæú™ü : 
 (1) (b) (c) (d) (a) 
 (2) (c)    (b)    (d)   (a) 
 (3) (a)    (b)   (c)   (d) 
 (4) (b)    (d)   (c)   (a) 
 
35. ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (a) ÝÖÖê¸üÖµÖ ÝÖ»ÖÖê¤ü   (b) ×²ÖÃÖ•ÖÔ®Ö 
 (c) ¯ÖÏ•ÖÖ¯Ö×ŸÖ¸ü ×®Ö²ÖÔ®¬ÖÖê  (d) ¸üÖ•ÖÖ †Öê ¸üÖ®Öß 
 Ûæú™ü : 
 (1) (a) (b) (c) (d) 
 (2) (b)    (c)    (d)   (a) 
 (3) (d)    (b)   (a)   (c) 
 (4) (a)    (c)   (b)   (d) 
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36. Arrange chronologically : 
 (a) Santiniketan Brahmacharyasram 
 (b) Santiniketan Bari (Building) 
 (c) Santiniketan Temple 
 (d) Visva Bharati Central University 
 (1) (a) (b) (c) (d) 
 (2) (b)    (a)    (c)   (d) 
 (3) (c)    (a)   (b)   (d) 
 (4) (b)    (c)   (a)   (b) 
 
37. Arrange orderly according to Gitabitan : 
 (a) Prem    (b) Prakriti 
 (c) Anusthanik   (d) Bichitra  
 (1) (a) (b) (d) (c) 
 (2) (a)    (b)    (c)   (d) 
 (3) (a)    (c)   (d)   (b) 
 (4) (d)    (c)   (b)   (a) 
 
38. Arrange in chronological order. 
 (a) Mayar Khela  (b) Taser Desh 
 (c) Chandalika   (d) Kalmrigaya 
 (1) (b) (a) (c) (d) 
 (2) (a)    (b)    (d)   (c) 
 (3) (d)    (a)   (b)   (c) 
 (4) (a)    (b)   (c)   (d) 
 
39. “Ore agun amar bhai” occurs in 
 (i) Prayaschitta  (ii) Paritran 
 (iii) Baul    (iv) Muktadhara 
 Find out the correct combination. 
 (1) (i) and (ii) are correct. 
 (2) (iii) and (iv) are correct. 
 (3) (i), (ii)and (iv) are correct. 
 (4) (ii) and (iii) are correct. 
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36. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (a) ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö ²ÖÎÉ“ÖµÖÖÔÁÖ´Ö 
 (b) ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö ²ÖÖ›üß (×²ÖØ»›üÝÖ) 
 (c) ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö ´ÖÓ×¤ü¸ü 
 (d) ×¾Ö¿¾Ö³ÖÖ¸üŸÖß Ûëú¦üßµÖ ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ 
 Ûæú™ü : 
 (1) (a) (b) (c) (d) 
 (2) (b)    (a)    (c)   (d) 
 (3) (c)    (a)   (b)   (d) 
 (4) (b)    (c)   (a)   (b) 
 
37. ÝÖßŸÖ²ÖßŸÖÖ®Ö Ûêú †®ÖãÃÖÖ¸ ÛÎú´Ö²Ö¨ü œÓüÝÖ ÃÖê ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü ü… 
 (a) ¯ÖÏê´Ö    (b) ¯ÖÏÛéú×ŸÖ 
 (c) †®ÖãÂšüÖ×®ÖÛú   (d) ×²Ö×“Ö¡Ö  
 Ûæú™ü : 
 (1) (a) (b) (d) (c) 
 (2) (a)    (b)    (c)   (d) 
 (3) (a)    (c)   (d)   (b) 
 (4) (d)    (c)   (b)   (a) 
 
38. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (a) ´ÖÖµÖÖ¸ü ÜÖê»ÖÖ   (b) ŸÖÖÃÖê¸ü ¤êü¿Ö 
 (c) “ÖÓ›üÖ×»ÖÛúÖ   (d) ÛúÖ»Ö´ÖéÝÖµÖÖ 
 Ûæú™ü : 
 (1) (b) (a) (c) (d) 
 (2) (a)    (b)    (d)   (c) 
 (3) (d)    (a)   (b)   (c) 
 (4) (a)    (b)   (c)   (d) 
 
39. “†Öê¸êü †ÖÝÖã®Ö †Ö´ÖÖ¸ü ³ÖÖ‡Ô” ×ÛúÃÖ´Öë †ÖµÖÖ Æîü ? 
 (i) ¯ÖÏÖµÖ×¿“Ö¢Ö    (ii) ¯Ö×¸ü¡ÖÖÞÖ 
 (iii) ²ÖÖ‰ú»Ö    (iv) ´ÖãŒŸÖ¬ÖÖ¸üÖ 
 ÃÖÆüß µÖãÝ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) (i) ŸÖ£ÖÖ (ii) ÃÖÆüß Æïü … 
 (2) (iii) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … 
 (3) (i), (ii) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … 
 (4) (ii) ŸÖ£ÖÖ (iii) ÃÖÆüß Æïü … 
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40. “Oi ase oi ati bhairab harashe” occurs in 
 (i) Kalpana   (ii) Seshbarshan 
 (iii) Prakriti   (iv) Shrabangatha 
 Find out the correct combination. 
 (1) (i) and (ii) are correct. (2) (iii) and (iv) are correct. 
 (3) (i), (ii)and (iv) are correct. (4) (i) and (iii) are correct. 
 
41. “Aaji dekhino duyar khola” occurs in 
 (i) Aruparatan (ii) Raja 
 (iii) Prem (iv) Shapmochan 
 Find out the correct combination : 
 (1) (i) and (ii) are correct. (2) (i), (ii) and (iv) are correct. 
 (3) (i) and (iv) are correct. (4) (iii) and (iv) are correct. 
 
42. Pick the odd one out : 
 (1) Ayi bishadini bina (2) Bharat re tore 
 (3) Sara baras dekhine ma (4) Dhako re mukha chandrama 
 
43. Find out the odd one : 
 (1) Bela boye jay (2) Bela jay Bohiya 
 (3) Bela je cholejay (4) Amar bela je jay 
 
44. Find out the wrong pair 
 (1) Sukumar Sen – Tagore : A Life 
 (2) Shantidev Ghosh – Rabindra Sangit Bichitra 
 (3) Sailajaranjan Mazumdar – Yatra Pather Anandagan 
 (4) Amlan Dutta – Gandhi-o-Rabindra Nath 
 
45. Find out the odd one : 
 (1) Ananda dhara bohichhe bhubane 
 (2) E ki e Sundara Sobha 
 (3) Sansare kono Bhayo nahi 
 (4) Tabo premo sudha rase 
 
46. Find out the odd one : 
 (1) Ami Sudu roinu baki 
 (2) Alpo Laiya Thaki tai 
 (3) Amra milechhi aj 
 (4) Shyama ebar chhere 
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40. “†Öê‡Ô †ÖÃÖê †Öê‡Ô †ÖŸÖß ³Öî¸ü²Ö Æü¸üÂÖê” ×ÛúÃÖ´Öë †ÖŸÖÖ Æîü ? 
 (i) Ûú»¯Ö®ÖÖ    (ii) ¿ÖêÂÖ²Ö¸üÃÖ®Ö 
 (iii) ¯ÖÏÛéú×ŸÖ    (iv) ÁÖÖ²Ö®Ö ÝÖÖ£ÖÖ 
 ÃÖÆüß µÖãÝ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) (i) ŸÖ£ÖÖ (ii) ÃÖÆüß Æïü … (2) (iii) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … 
 (3) (i), (ii) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … (4) (i) ŸÖ£ÖÖ (iii) ÃÖÆüß Æïü … 
 
41. “†•Öß ¤êü×ÜÖ®ÖÖê ¤ãü†Ö¸ü ÜÖÖê»ÖÖê” †ÖŸÖÖ Æîü : 
 (i) †ºþ¯Ö¸üŸÖ®Ö (ii) ¸üÖ•ÖÖ 
 (iii) ¯ÖÏê´Ö (iv) ¿ÖÖ¯Ö´ÖÖê“Ö®Ö 
 ÃÖÆüß µÖãÝ´Ö ÛúÖ “Öã®ÖÖ¾Ö Ûú¸ëü : 
 (1) (i) ŸÖ£ÖÖ (ii) ÃÖÆüß Æïü … (2) (i), (ii) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … 
 (3) (i) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … (4) (iii) ŸÖ£ÖÖ (iv) ÃÖÆüß Æïü … 
 
42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖê ×¾ÖÂÖ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) †Öê‡Ô ×¾ÖÂÖÖ¤ü®Öß ×²Ö®ÖÖ (2) ³ÖÖ¸üŸÖ ¸êü ŸÖÖê¸ü 
 (3) ÃÖÖ¸üÖ ²Ö¸üÃÖ ¤êü×ÜÖ®Öê ´ÖÖÑ (4) œüÖÛúÖê ¸êü ´ÖãÜÖÖê “ÖÓ¦ü´ÖÖ 
 
43. ×¾ÖÂÖ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ²Öê»ÖÖ ²ÖÖê‹ •ÖÖµÖ (2) ²Öê»ÖÖ •ÖÖµÖ ²ÖÖê×ÆüµÖÖ 
 (3) ²Öê»ÖÖ •Öê “ÖÖê»Öê•ÖÖµÖ (4) †Ö´ÖÖ¸ü ²Öê»ÖÖ •Öê •ÖÖµÖ 
 
44. ÝÖ»ÖŸÖ µÖãÝ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) ÃÖãÛãú´ÖÖ¸ü ÃÖê®Ö – ™îüÝÖÖê¸ü : ‹ »ÖÖ‡±ú 
 (2) ¿ÖÖÓ×ŸÖ¤êü¾Ö ‘ÖÖêÂÖ – ¸ü¾Öß®¦ü ÃÖÓÝÖßŸÖ ×²Ö×“Ö¡Ö 
 (3) ¿Öî»Ö•ÖÖ¸Óü•Ö®Ö ´Ö•Öæ´Ö¤üÖ¸ü – µÖÖ¡ÖÖ ¯Ö£Öê¸ü †Ö®ÖÓ¤üÖêÝÖÖ®Ö 
 (4) †´Ö»ÖÖ®Ö ¤ü¢ÖÖ – ÝÖÖÓ¬Öß †Öê ¸ü¾Öß®¦ü®ÖÖ£Ö 
 
45. ×¾ÖÂÖ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) †Ö®ÖÓ¤ü ¬ÖÖ¸üÖ ²ÖÖê×Æü”êû ³Öã¾Ö®Öê 
 (2) ‹ Ûúß ‹ ÃÖãÓ¤ü¸ü ¿ÖÖê³ÖÖ 
 (3) ÃÖÓÃÖÖ¸êü ÛúÖê®ÖÖê ³ÖµÖÖê ®ÖÖ‡Ô 
 (4) ŸÖ²ÖÖê ¯ÖÏê´ÖÖê ÃÖã¬ÖÖ ü̧ÃÖê 
 
46. ×¾ÖÂÖ´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (1) †Ö´Öß ÃÖã¬Öã ¸üÖê‡®Öæ ²ÖÖÛúß 
 (2) †»¯ÖÖê »ÖÖê‡µÖÖ £ÖÖÛúß ŸÖÖ‡Ô 
 (3) †Ö´Ö¸üÖ ×´Ö»Öê”ûß †Ö•Ö 
 (4) ¿µÖÖ´ÖÖ ‹²ÖÖ¸ü ”êû›Ìêü 
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 In India we have the other extreme. The singer often takes too much liberty with the 

music. In pictures and in literature the outward form is fixed, but music requires for its 

interpretation the human voice; even in instrumental music you have the human hand 

which is very flexible. The singer must therefore be a true artist and not merely an artisan. 

In India the composer has to depend a great deal on the singer to make the music complete 

by his rendering, but unfortunately the singer often overshadows the composer by his own 

variations. 

 
47. With whom Tagore’s conversation is going on ? 

 (1) Albert Einstein (2) Romain Rolland 

 (3) Herbert George Wells (4) Marguerite Wilkinson 

 

48. The outword form is fixed in 

 (1) Music (2) Literature 

 (3) Music and Picture (4) Picture and Literature 

 

49. The instrumental music is very 

 (1) rigid (2) not flexible 

 (3) fixed (4) flexible 

 

50. In India, the singer often overshadows the composer by his own variations. 

 (1) does not depend on them.  

 (2) has to depend on them. 

 (3) has to depend in rare case.  

 (4) respects them. 

____________ 
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 ³ÖÖ¸üŸÖ ´Öë Æü´ÖÖ¸êü µÖÆüÖÑ ‹Ûú ¤æüÃÖ¸üÖ †×ŸÖ¾ÖÖ¤ü Æîü … Ûú‡Ô ²ÖÖ¸ü ÝÖÖµÖÛú ÃÖÓÝÖßŸÖ Ûêú ÃÖÖ£Ö †Ö¾Ö¿µÖÛúŸÖÖ ÃÖê †×¬ÖÛú ”æû™ü »ÖêŸÖê Æïü … 

×“Ö¡Ö ŸÖ£ÖÖ ÃÖÖ×ÆüŸµÖ ´Öë ²Ö×ÆüÝÖÖÔ´Öß ºþ¯Ö ×®Ö¬ÖÖÔ×¸üŸÖ ¸üÆüŸÖÖ Æîü ØÛúŸÖã ÃÖÓÝÖßŸÖ ´Öë ´ÖÖ®Ö¾Ö Ã¾Ö¸ü Ûúß ¾µÖÖÜµÖÖ Ûúß †Ö¾Ö¿µÖÛúŸÖÖ ÆüÖêŸÖß 

Æîü, µÖÆüÖÑ ŸÖÛú ×Ûú ¾ÖÖª ÃÖÓÝÖßŸÖ ´Öë ³Öß ´ÖÖ®Ö¾Ö ÆüÖ£Ö ÛúÖ µÖÖêÝÖ¤üÖ®Ö ÆüÖêŸÖÖ Æîü •ÖÖê ²ÖÆãüŸÖ Æüß »Ö“Öß»ÖÖ ÆüÖêŸÖÖ Æîü … ‡ÃÖ×»Ö‹ ÝÖÖµÖÛú ÛúÖê 

ÃÖÆüß Ûú»ÖÖÛúÖ¸ü ÆüÖê®ÖÖ “ÖÖ×Æü‹ ®Ö ×Ûú Ûêú¾Ö»Ö Ûú»ÖÖÛúÖ¸ü … ³ÖÖ ü̧ŸÖ ´Öë ÃÖÓÝÖßŸÖÛúÖ¸ü ÛúÖê ÛúÖ±úß Æü¤ü ŸÖÛú ÝÖÖµÖÛú ¯Ö¸ü ×®Ö³ÖÔ¸ü ¸üÆü®ÖÖ 

¯Ö›ÌüŸÖÖ Æîü ŸÖÖ×Ûú ¾ÖÆü †¯Ö®Öê ÝÖÖµÖ®Ö ÃÖê ÃÖÓÝÖßŸÖ ÛúÖê ¯ÖæÞÖÔŸÖÖ ¯ÖÏ¤üÖ®Ö Ûú¸ü ÃÖÛêú ØÛúŸÖã ¤ãü³ÖÖÔÝµÖ ÃÖê Ûú‡Ô ²ÖÖ¸ü ÝÖÖµÖÛú †¯Ö®Öê ¯Ö×¸ü¾ÖŸÖÔ®ÖÖë 

ÃÖê ÃÖÓÝÖßŸÖÛúÖ¸ü ÛúÖê ×®ÖÂ¯ÖÏ³Ö Ûú¸ü ¤êüŸÖÖ Æîü …  

 
47. ™îüÝÖÖê¸ü ÛúÖ µÖÆü ¾ÖÖŸÖÖÔ»ÖÖ¯Ö ×ÛúÃÖÛêú ÃÖÖ£Ö “Ö»Ö ¸üÆüÖ Æîü ? 

 (1) †»Ö²Ö™Ôü †Ö‡ÕÃ™üÖ‡®Ö (2) ¸üÖê´ÖÖÓ ¸üÖê»ÖÖÓ 

 (3) Æü¸ü²Ö™Ôü •ÖÖò•ÖÔ ¾Öê»ÃÖ (4) ´ÖÖÝÖãÔ¸êü™ü ×¾Ö»ÖØÛúÃÖ®Ö 

 

48. ²ÖÙÆüÝÖÖ´Öß ºþ¯Ö ×ÛúÃÖ´Öë ×®Ö¬ÖÖÔ×¸üŸÖ ¸üÆüŸÖÖ Æîü ? 

 (1) ÝÖßŸÖ (2) ÃÖÖ×ÆüŸµÖ 

 (3) ÃÖÓÝÖßŸÖ ŸÖ£ÖÖ ×“Ö¡Ö (4) ×“Ö¡Ö ŸÖ£ÖÖ ÃÖÖ×ÆüŸµÖ 

 

49. ¾ÖÖª ÃÖÓÝÖßŸÖ ²ÖÆãüŸÖ ÆüÖêŸÖÖ Æîü….. 

 (1) ÛúšüÖê¸ü (2) †»Ö“Öß»ÖÖ 

 (3) ×®Ö¬ÖÖÔ×¸üŸÖ (4) »Ö“Öß»ÖÖ 

 

50. ³ÖÖ¸üŸÖ ´Öë ÝÖÖµÖÛú Ûú‡Ô ²ÖÖ¸ü ÃÖÓÝÖßŸÖÛúÖ¸ü ÛúÖê †¯Ö®Öê ¯Ö×¸ü¾ÖŸÖÔ®ÖÖë ÃÖê ×®ÖÂ¯ÖÏ³Ö ²Ö®ÖÖ ¤êüŸÖÖ Æîü … 

 (1) ˆ®Ö ¯Ö¸ü ×®Ö³ÖÔ¸ü ®ÖÆüà …  

 (2) ˆ®Ö ¯Ö¸ü ×®Ö³ÖÔ¸ü ÆüÖêŸÖÖ Æîü … 

 (3) ×¾Ö¿ÖêÂÖ ×Ã£Ö×ŸÖ ´Öë Æüß ×®Ö³ÖÔ¸ü ÆüÖê®ÖÖ ¯Ö›ÌüŸÖÖ Æîü … 

 (4) ˆ®ÖÛúÖ †Ö¤ü¸ü Ûú¸ëü … 
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