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RABINDRA SANGIT
Paper - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All
questions are compulsory.

1. In which sub-classification of Puja Paryay ‘Bahe nirantara ananto Ananda dhara’ occurs ?
(1) Biraha (2) Ananda
(3) Parinoy (4) Gaan

2. ‘Pratham Yuger Uday Digangane’ is included in
(1) Puja Paryay (2) Prem Paryay
(3) Prakriti Paryay (4) None of the above

3. The song “Pratham Yuger Uday Digangane” is derived from the poetical work

(1) Nabajatak (2) Sanai
(3) Kadi O Komal (4) Chitra

4.  Which one is not included in the Swarabitan series ?
(1) Arup Ratan (2) Gitamalika
(3) Gita Pancha Shika (4) Sangit Chandrika

5. In which part of ‘Swarabitan’ the rotation of the song “Prabhu toma lagi ankhi” is

compiled ?
(1) Swarabitan 37 (2) Swarabitan 38
(3) Swarabitan 36 (4) Swarabitan 39

6.  Which song is based on “Sasthi’ Tal ?
(1) Tomar bina amar mano majhe (2) Ore bakul parul
(3) Jay kore tabu bhay keno tor (4) Aarnahe, ar nahe

7. ‘Bhor holo bibhabari” is the song of the drama —
(1) Raktakarabi (2) Grihaprabesh
(3 Raja (4) Muktadhara

8.  Raja Ramachandra Ray is one of the dramatic personae of the drama
(1) Tapati (2) Malini
(3) Prayashchitta (4) Bisarjan
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10.

11.

12.

Identify the court-dancer’s (Nati’s) song in the Royal court of Raja Ramachandra Ray.
(1) Nabole yeyo na chole minati kori

(2) Nrityer tale tale

(3) Mama chitte niti nritye

(4)  Nupur beje jay rini rini

The title of the song “Ami sansare mana diyechhinu” (from the poetical work Kalpana) is
(1) Purnakam (2) Parinam

(3) Manaspratima (4) Bhikhari

Match List — | with List - 11

List— 1 List—11
(@) Chhilo Je paraner (i) PujaParyay
(b) Akarane Akale Mor Parlo (i) Prem Paryay
(c) Anek-paoyar Maje Maje (iii) Prakriti Paryay
(d) Aaj Taler Baner Karatali (iv) Bichitra Paryay

Codes :

(a) (b) (©) (d)
CO I () B (1) (1% (i)
(2 (i) (i) (i) (iv)
()R] (iv) (i) (i)
4) (v (i) (i) (i)

Match List — | with List — II.

List—1 List— 11
(@) Alo Je Jayre dekha (1) Ashwas
(b) Amar godhuli logon elo bujhi  (ii) Biraho
(c) Timira Bibhabori Kate (iii) Sundar
(d) Mor Sandhyay tumi (iv) Bibidha

Codes :

(a) (b) (c) (d)
CORN () (i) (i) (iv)
@ (i)  (v) (i)
@ (v) (i) (i) (i)
4) (i) (iv) (i) (i)
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(c) @ TaR A W= (iii) wla v

(d) 7T AR T ATl (iv) fafes wamm
%
(@) (b) (c) (d)
1 (i) (i) (iv) ()
(2) (i) (i) (i) (iv)
@ @ (iv) (i) (ii)
@ (iv) () (i) (iii)
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13. Match List — I with List — I1.
List—1 List— 11
(@ Ami Chancholo he (i) Naibedya
(b) Buker Basan Chhire fele (i) Bolaka
(c) Ganguli mor saibaleri dal ~ (iii) Kheya
(d) Tomaro pataka Jare dao (iv) Utsarga
Codes :
(a) (b) (©) (d)
1 (i) (i) (iv) (i)
2 (v) (i) (i) (i)
@ () (i) (i) (iii)
@ () (i) (i) (iv)

14. Match List — | with List — 1.

List—1 List— 11
(@) Ora Akarane Chanchal (i) 1936
(b) Keteche Ekela Birahera (i) 1931
(c) Ogo Amar chiro Achena (iii) 1939
(d) Ami Tomara Sange (iv) 1937

Codes :

(@) (b) (c) (d)
@ @iy (iv) () (i)
(2) (i) () (iv) (i)
@ O i) (i) (iv)
4 (v) (i) (i) ()

15.  Match List — I with List - 11.
List—1 List—11
(@) Noho Mata Noho Kanya (i) Bangabhumir Proti
(b) Keno Cheye Acho goma (i) Jatana

(c) Amay Bolo na Gahite (iii) Urbashi
(d) Bhalo bese sakhi (iv) Bangabasir Proti
Codes :

@ O © O
® O G i) W)
@ G O W G
® @ G G0
@ G WO G
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16. Match List — I with List — II.
List—1 List—11
(@) Natha he prema (i)  Nachari todi
(b) Nutana Pranadao  (ii) Subha Kanada
(c) Prabhate Bimala (iii) Multani
(d) Nairasa nai (iv) Gurjari todi
Codes :
(a) (b) (©) (d)
1 (i) (i) (iv) (i)
@ ) @) (i) (iv)
@) (i) (i) i) (i)
4 (v) (i) (i) (if)

17. Match List — | with List - 11.

List—1 List— 11
(@) Ananda dhwani jagao (i) Rupakda
(b)  Aji mor dware (if) Talferta
(c) Bani Tabo dhay (iii) Pancham Sowari
(d) Gabhiro rajani Namilo (iv) Chawtal

Codes :

(a) (b) (c) (d)
o @ (i) (i) (iv)
(2 () (i) (i) ()
3 (i) (i) (i) (iv)
@ (v) (i) (i) ()

18. Match List — | with List - I1.

List—1 List— 11
(@) Sangachhadwang (i)  Sukumar Roy
Sangbadadhwang
(b) Tamiswaranang paramang (i) Rig Ved
(c) Premero mondire tar (iii) Dwijendranath Tagore
(d) Karo Taro nam Gan (iv) Swetaswataroponishad

Codes :
(@) (b) (©) (d)
@ (i) (iv) (i)
(2 (i) (iv) (i) ()
@ (i) (iv) () (iii)
4 (v) (ii) () (i)
Paperit 8 9716
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19. Match the following :

List—1 List—11
(a) Basanta Roy () Rajarshi
(b) Gobindo Manikya  (ii) Sesher kabita
(c) Nikhilesh (iii) Bouthakuranir hat
(d) Sovanlal (iv) Ghare Baire

Codes :

(a) (b) () (d)
1 (i) (i) (iv) (i)
@ ) @iy @)y ()
@ @ (i) (i) (iv)
@4 (v) (i) (i) (i)

20. Match the following :

List—1 List— 11
(a) Seje Paromo Premo () Rabindra Nath Tagore
(b) Antarotamo Antarotamo (i) Ram Mohan Roy
(c) Ki Swadeshe ki Bideshe (iii) Jyotirindra Nath Tagore
(d) Chirosakha he Chhero na (iv) Rajani Kanto Sen

Codes :

(@) (b) () (d)
D Gv) i)y (i) (i)
@ (Gv) @) (i) (i)
@ () (iv) (i) (iii)
@ @iy @) (iv) (i)

21. Assertion (A) : Tagore’s poetic wisdom is in complete harmony with Einstein’s scientific
brain.

Reason (R) : Tagore-Einstein dialogue reaches this kind of harmonious resolution.
In the context of these two statements, which one of the following is correct ?

(1) Both (A) and (R) are correct.

(2) Both (A) and (R) are false.

(3) (A)is correct, but (R) is false.

(4) (A)is correct, but (R) lacks proper argument.
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22. Assertion (A) : Chance has its play in the drama of existence.

Reason (R) : In accordance with Dr. Mendel’s mathematical discovery, chance has its
play in the realm of infinitesimal atoms.

In the context of these two statements, which one of the following is correct ?
(1) (A)istrue, (R) is false. (2) (A)isfalse, (R) is true.
(3) Both (A) and (R) are true. (4) Both (A)and (R) are false.

23. Assertion (A) : In human affairs, there is some freedom within a small range.
Reason (R) : Man is endowed with free will even in the discipline of the law of causality.
In the context of these two statements, which one of the following is correct ?
(1) (A)is false, (R) is true.
(2) (A)istrue, (R) is false.
(3) (R)is not a proper explanation of (A).
(4) Both (A) and (R) are true.

24. Assertion (A) : Rabindranath conducted musical chair in the congregation services of the
Brahma society.

Reason (R) : So he composed most of his songs for puja-paryay.

(1) (A)and (R) both are true.

(2) (A)and (R) both are false.

(3) (A)istrue, (R) is false.

(4) (A)and (R) are true, but (R) is not the proper explanation for (A).

25. Assertion (A) : Tagore’s-poetic style proceeds from his elder brother Jyotirindranath

Tagore.
Reason (R) : Tagore became a great poet and composer from his young age.
(1) (A)and (R) both are true. (2) (A)isfalse and (R) is true.
(3) (A)istrue and (R) is false. (4) (A)and (R) both are false.

26. Assertion (A) : From the first half of 19" century, Calcutta saw a rise of orchestral music
in Bengali Theatres.

Reason (R) : Participating in those Bengali theatres Tagore was inspired by orchestral

music.
(1) (A)istrue, (R) is false. (2) (A)isfalse, (R) is true.
(3) (A) and (R) both are true. (4) (A)and (R) both are false.
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27. Assertion (A) : The lyric of Rabindra Sangit should not be translated for singing.

Reason (R) : Translation mars the essence of lyric. The essence of Lyric cannot be
translated.

(1) (A)istrue and (R) is false.

(2) (A)isfalse and (R) is true.

(3) Both (A) and (R) are true. (R) explains (A).

(4) Both (A) and (R) are true. (R) does not explains (A).

28. Assertion (A) : “He Nutan Dekha dik’ is a song of Anusthanik Paryay.
Reason (R) : Rabindranath composed it for his last birthday ceremony.
(1) (A)is false, but (R) is true.
(2) (A)is true, but (R) is false.
(3) Both (A) and (R) are true, but (R) is not correct explanation of (A).
(4) Both (A) and (R) are true and (R) is correct explanation of (A).

29. Assertion (A) : Most of the Tagore’s songs are preserved in notation.

Reason (R) : Tagore, having inherent knowledge of notation system, wanted his songs to
be sung by people.

(1) Both (A) and (R) are true.

(2) (A)istrue, but (R) is false.

(3) (A)istrue and (R) is supportive to (A).

(4) Both (A) and (R) true, but (R) is not supportive to (A).

30. Assertion (A) : The song ‘Akash hote akash pathe jharchhe jagat’ represents our ‘Gayatri-
Mantra’ ‘Om bhur bhuvahswah’.

Reason (R) : In both the compositions man’s position within the grand creation of the
universe is an outstanding theme.

(1) (A)istrue and (R) is false.
(2) (A)is false and (R) is true.
(3) Both (A) and (R) are true. (R) explains (A).
(4) Both (A)and (R) are true.

Paper-I1 14 J-97-16
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(1) (A) e, T (R) W€ |

2) (A) L, forg (R) Torel € |

(3) (A) T (R) 31 Wl &, fhg (R), (A) Tt =amen =& ¢ |

(4) (A) T (R) 3 @& E, 6 (R), (A) T8 AR € |

AU (A) : TSI S & AR T et | G & |

A% (R) : TS I TR JUICAT S SN 9 o1, o =led & foh St §RT 37 Tal s T
ST |

FHT:

(1) (AT (R) I TEIE |

(2) (A) % fohq (R) Torel & |

(3) (A) Wl @ (R), (A) 1 THIF & |

(4) (A) T (R) I Tel & 75 (R), (A) T 99U T&l S |

TR (A) : TR BT SR T2 R ST T B 3% o " 1 Wi -rees e & |
T (R) : I & 18T § ST B g i § 7T i feia W Al avE fav €

F:

(1) (A) Tl R (R) T ¢ |

(2) (A) T AR (R) @& |

(3) (A) T (R) 3T W& € 1 (R), (A) i =ameam el € |

(4) (AT (R) 3 @& E |



31. Arrange chronologically.
(1) “Sangiter Utpatti O Upayogita”, “Sangit O Kavita”, “Antar-Bahir”, “Sonar Kathi”.
(2) “Sonar Kathi”, “Antar-Bahir”, “Sangit O Kavita”, “Sangiter Utpatti O Upayogita”
(3) “Antar-Bahir”, “Sangiter Utpatti O Upayogita”, “Sangit O Kavita”, “Sonar Kathi”.
(4) “Sangiter Utpatti O Upayogita”, “Sonar Kathi”, “Antar-Bahir”, “Sangit O Kavita”.

32. Arrange chronologically.
(1) “Sangiter Mukti”, “Sangit O Bhav”, “Sangit”, “Amader Sangit”.
(2) “Amader Sangit”, “Sangiter Mukti”, “Sangit O Bhav”, “Sangit”.
(3) “Sangit O Bhav”, “Sangit”, “Sangiter Mukti”, “Amader Sangit”.
(4) “Amader Sangit”, “Sangiter Mukti”, “Sangit”, “Sangit O Bhav”.

33. Arrange the following plays according to their chronological sequence.
(@) Achalayatan (b) Sarodotsab
(c) Raja (d) Prayaschitya
1 @ (@© O (@
2 B W @© @
@ @ @ @® (
4 @© (b @ (@

34. Arrange in chronolgoical order of publication :
(@ Bangalir Gan (b) Satagan
(c) Sangeet Sar Sangraha (d) Banglar Gan
1B b @© @ @
2 @© ® @ @
@ @ b @© @
@ b @ @©© @

35. Arrange the following plays according to their chronological sequence.
(@) Goray Galad (b) Bisarjan
(c) Prajapatir Nirbandha (d) RajaO Rani
1 @ G (@© @
2 () () @@ @
@ @ (b @ (©
@4 @ (@ (@ (@
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31. FHCHHAMER Faferd & :
(1) TR S ot STARTAr?, “Tid 37 Hiaar’, “3iaR aimel”, “GHR Her”
(2) “WHR FHREI”, “IHR MM, “GIid ST Har”, “Tiick Seard ot ST’
(3) 3R Ifex”, “TMaR Scafd & STAITar”, “|iid 31 shiear”, “HHR Ha”
(4) TR ST o STHNTAT?, “THR HISr", “3iaT e’ “Tid 31 shiadr”

32. SHCHHATIER SFaferd e
(2) “3HRT TG, “TiaT g, g si-9re”, g/
(4) 3T TG, “TIT g, “dma”, g e

33. fAfefEa st i 37 HIHHAER A # ;

(@) T (b) IR
(c) s (d) vEEa
—

L @ (@ (@® (@
2 () @ (@ (@
@ @ @ (@® (@
4 (@ @O @ (@

34, TXAh! o UHRH Sl HOHHATIER AT H

() AR T (b) & T
(c) Hid IR 9UE (d) TR T
@_c.":

@ ® © @@ (@
2 (© (@(® @ (@
@ @ @® @© (@
@4 () @ @ (@

35. fEAfeiEd et i FHIAHATTER Fared i :

(a) TR AR (b) fomsE=
(c) YSTUTaR et (d) =T S T
—

L @ @® (@ (@
2 () (© @@ (@
@ @ (® @ (@
4 @ (@ (@0 (@



36. Arrange chronologically :

(a)
(b)
(©)
(d)
1)
(2)
(3)
(4)

Santiniketan Brahmacharyasram
Santiniketan Bari (Building)
Santiniketan Temple

Visva Bharati Central University
@ () (@ (@)

(b) @ (c) (d)

€ @ (b (@@

(b)y () @ (O

37. Arrange orderly according to Gitabitan :

38.

(a)
(©)
(1)
(2)
3)
(4)

Prem
Anusthanik

(@)
(@)
(@)
(d)

(b)
(b)
(©)
(©)

(d)
(©)
(d)
(b)

(©)
(d)
(b)
(a)

(b)
(d)

Prakriti
Bichitra

Arrange in chronological order.

(a)
(©)
(1)
()
(3)
(4)

Mayar Khela
Chandalika

(b)
(@)
(d)
(a)

(a)
(b)
(@)
(b)

(©)
(d)
(b)
(©)

(d)
(©)
(©)
(d)

(b)
(d)

Taser Desh
Kalmrigaya

39. *“Ore agun amar bhai” occurs in
(i)  Prayaschitta (if) Paritran
(iii) Baul (iv) Muktadhara
Find out the correct combination.
(1) (i) and (ii) are correct.
(2) (iii) and (iv) are correct.
(3) (i), (iand (iv) are correct.
(4) (i) and (iii) are correct.



36. HCHHATER Faferd #
OERUGNEELEERERIE ]
(b)  wrifarrR o (Fafee)
(c) nfatera HfeT
(d) TovauRdr $sr favataemer
T
@D @ @® @© @
2 () @ (@ (@
@ @© @ O (©
4 ® @ @ (©

37. e % 3TER g &7 ¥ Saferd Y |

@ (b) i
(c) IFI=IR ) fafem
%he

O @ (@® @ (@
2 @ @® (@ (@
@ @ @ @ O
4 @ (@ (@® (@

38. HCHHATIER SFaferd &

(a) TER Gl (b) @RI
(c) TSTeTen (d) wreTgTan
FHT

L ® @ (@ (@
2 @ (@® @ (@
@ @ @ (@® (@
4 @ (@® (@ (@

39. “3IR SN THR 9" fohad o7 & 2

(i) v (i) ufEm
(iii) Tt (iv) TR
TE I TETE B

(1) (i) @ (i) T E |
() (i) @@ (iv) T T |
(3) (i), (i) T2 (iv) T T |
(4) (i) 7 (iii) @ € |
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40.

41.

42.

43.

44,

45.

46.

“Oi ase oi ati bhairab harashe” occurs in

(i) Kalpana (i)  Seshbarshan

(iii)  Prakriti (iv) Shrabangatha

Find out the correct combination.

(1) (i) and (ii) are correct. (2) (i) and (iv) are correct.
(3) (i), (ihand (iv) are correct. (4) (i) and (iii) are correct.
“Aaji dekhino duyar khola” occurs in

(i)  Aruparatan (i) Raja

(iii) Prem (iv) Shapmochan

Find out the correct combination :

(1) (i) and (ii) are correct. (2) (), (ii) and (iv) are correct.
(3) (i) and (iv) are correct. (4) (iii) and (iv) are correct.
Pick the odd one out :

(1) Avyi bishadini bina (2) Bharat re tore

(3) Sara baras dekhine ma (4) Dhako re mukha chandrama
Find out the odd one :

(1) Belaboye jay (2) Belajay Bohiya

(3) Belaje cholejay (4) Amar bela je jay

Find out the wrong pair

(1) Sukumar Sen — Tagore : A Life

(2) Shantidev Ghosh — Rabindra Sangit Bichitra

(3) Sailajaranjan Mazumdar — Yatra Pather Anandagan
(4) Amlan Dutta — Gandhi-o-Rabindra Nath

Find out the odd one :

(1) Ananda dhara bohichhe bhubane
(2) EKkie Sundara Sobha

(3) Sansare kono Bhayo nahi

(4) Tabo premo sudha rase

Find out the odd one :

(1) Ami Sudu roinu baki
(2) Alpo Laiya Thaki tai
(3) Amra milechhi aj

(4) Shyama ebar chhere
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40.

41.

42.

43.

44,

45.

46.

“HIE AW S AT R BN B e ¢ 2
(i) oo (i)
(iii) v (iv)
TE I I TE=q W
(1) (i) e (i) @& &
(3) (i), (ii) @ (iv) W F |

)
(4)

“37sTt IREAT TR WAl 21l &
(i) o

(i) U=

TE I T AT A

(1) (i) 7 (i) T E

(3) (i) T (iv) W ¥ |

frfatea @ fomm = veam &
(1) 37 faumest fam
(3) ORI XY 3 At

(i)
(iv)

()
(4)

)
(4)

oo = wEw W
(1) T ET S
(3) el St EerST

()
(4)

AT I H TG H

(1) PR T - TN : T ARE

(2) viifqee = — s Fid fafam

(3) VTSI F[RR — I T2 ST
(4)  STHA T — T 3 A

Tore 6t gea WY

(1) FE 49r Aifes gor
(2) TR T A

(3) TER T A ATE
(4) @& IE g ™

(1) e gy T T
(2) 3Tl WAlgAT el ATE
(3) T THeist st
(4) AW WER BT

TSR
STa T

(iii) T2 (iv) T & |
(i) < (iii) W& T |

TS
IIEE

(i), (ii) @ (iv) W& € |
(iii) T (iv) TET & |

qRT ¥ d”
TThT ¥ Tl TEAT

ERIISIEECIRI
AR AT S ST



In India we have the other extreme. The singer often takes too much liberty with the
music. In pictures and in literature the outward form is fixed, but music requires for its
interpretation the human voice; even in instrumental music you have the human hand
which is very flexible. The singer must therefore be a true artist and not merely an artisan.
In India the composer has to depend a great deal on the singer to make the music complete
by his rendering, but unfortunately the singer often overshadows the composer by his own

variations.

47. With whom Tagore’s conversation is going on ?
(1) Albert Einstein (2) Romain Rolland

(3) Herbert George Wells (4) Marguerite Wilkinson

48. The outword form is fixed in
(1) Music (2) Literature

(3) Music and Picture (4) Picture and Literature

49. The instrumental music is very
(1) rigid (2) not flexible
(3) fixed (4) flexible

50. In India, the singer often overshadows the composer by his own variations.
(1) does not depend on them.
(2) hasto depend on them.
(3) hasto depend in rare case.

(4) respects them.




IR | AR F&1 U TO S & | e IR I T o T Tevgehal ¥ 34h T o € |

ferr o wfeca # afemier w9 feifa Tedr € fohq Siiia B G TR St AT S STEvaehdl gt
&, Tt 7 Toh amer Wi | ff AIE 8T S ANG BIl § S 9 € ool gl & | SRty T

Tl HeATR M1 AMET T o Therel HollhR | YR | GIIGehN Sl SRl 88 ah TS 0¥ 9T &1

TS § Al 98 37U T | G i YoTaT T8 Y ek fohq U | e aR s 370 e
T TR o o AT |

47. 3T 1 TE ardieny {ohdeh |1 o @1 e ?
(1) IS T (2) 4T et

(3) &S i Ao (4) TRe foetea

48. ST w9 foras i war € 2
(1) T (2) e
(3) we e faw (4) Ta= qe At

49. dTE G g B E.....
(1) =R (2) ereTdien
(3) fiRa (4) e

50. 9RA H T 8 TR AR i 30 GREd-1 9 0T s ST & |
(1) A RTRTE
(2) SFARMWRETE |
(3) foory feufq & & PR @FT TRaT €

(4) T AR B |




Space For Rough Work



