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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example :

where (3) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Black Ball point pen provided by C.B.S.E.

Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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KARNATAK MUSIC
Paper — 11
Note : This paper contains fifty (50) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Rudra-Pa
(1) Kantamani (2) Chitrambari
(3) Rishabhapriya (4) Neetimati

2.  ‘Malavi’ Janya of
(1) 24 (2) 26
3 17 4) 28

3. Frequency of ‘Gaula Rishabham’ is
(1) 250/243 (2) 256/243
(3) 260/245 (4) 252/243

4. Who is the composer of “Venkatesa Pancharatnam” ?
(1) Veena Kuppayyar (2) Thiruvottiyur Thyagayyar
(3) Vadivelu (4) Paidala Gurumurthy Sastri

5. Match the following :

List -1 List— 11
a. Sundari ninnu varnipa i.  Panchalinga Kriti
b. Samagondalo ii.  Tiruvottiyoor Pancharatna
c. Jamboopati iii.  Shymashastri Samudaya Kriti
d. Mayamma iv. Kalahastisha Pancharatna

Codes :
a b c d
(H 1 v 1 i
(2) i v i il
3) i i v
4 v i il i
6.  Katha kalakshepams was an evolution of

(1) Yezhadi (2) Nritya Natakas
(3) Puranapatanam (4) Sankirtanam

7. Which rhythm instrument is used in ‘Kottipadu Seva’ (Sopana Sangitam) ?
(1) Chenda (2) Edakka
(3) Udukku (4) Maddalam



FHUTTEEH T
aoHas — ||
fadr : 30 uvT | v (50) Tg-forsheda Uee € | Tedeh U o &t (2) 3 & | |t uee arfeard €

1. 5
(1) sHramof (2) TRy
(3) Rhrr (4) fafa
2. ‘HoEr ST AT
(1) 24 (2) 26
3 17 (4) 28
3. TEe H H g §
(1) 250/243 (2) 256/243
(3)  260/245 (4) 252/243
4, TR TR & TITHK
(1) dom FuR
(2) TEaraR @R
(3) =g
(4) U=TST TEHRT I
5. f=feiad st gferd &
=t - | =t - 11

o UEOFR AR i R
b. ETTIRTCA ii. Preaifaa deren

c. ST fii. YATETETE TS FHia
d.  \EE iv. SHICTEEIe Yeie]
%

a b c d
(H i iv i il
(2) i iv i il
3) i i i iv
@ v i i i

6. T FHICTHRIT HI foeh g3

(1) usE (2) TFaTE
(3) TUHEIH (4) T
7. I W STEAE ATE-higuIghaT (RO Si) S S § 2
(1) == Q) U=
(3) SeRp (4) W™



8.  Pick out the odd one :
(1) Rudrapriya
(2) Salagabhairavi
(3) Shrutiranjani
(4) Shuddha Bangala

9.  ‘Kamini Mani Sakhi’ composed by Swati Thirunal is a
(1) Samvada Padam
(2) Jawali

(3) Sringara Padam
(4) Dandakam

10. Who is the author of “Krishnaleela Tharangini” ?
(1) Narayana Theerthar
(2) Gopala Krishna Bharati
(3) Arunachala Kavirayar
(4) Bhadrachalam Ramadas

11. Which is not a wind instrument ?

(1) Magudi
(2) Damaru
(3) Ekkalam

(4) Nedunkuzhal

12.  Sequence the following Janya ragas according to their melas :
(1) Kedaram, Jingala, Phalamanjari, Jujavali
(2) Jujavali, Phalamanjari, Jingala, Kedaram
(3) Jingala, Jujavali, Phalamanjari, Kedaram
(4) Juyjavali, Jingala, Phalamanjari, Kedaram

13. ‘Panniyatiram’ of Tamil Music equivalent to
(1) Audavaraga
(2) Shadava raga
(3) Sampurna raga
(4) Svarantara raga

14. Raga Saindhavi is derived from
(1) 29" Mela
(2) 22" Mela
(3) 28" Mela
4) 20" Mela



8. foum = 3T Y
(1) TE0E
(2) STeTTEREr
(3) i
(4)  IE S

9. @ta fqeunet A ‘ST ot T
(1) T=<T=H
(2) STee
(3) DR 9"
(4) <USHH

10. FOTAAT RATUN % TIABR
(1) - TRE R
(2)  TICTHEIT AR
(3) 3TTUMTH IO
(4) HsT=CH THE

11, T @ DI QUK =T E € 2
(1) =E
2) TA®
(3) TR
(4) TSI

12. T=AfeRad S I S 39 Bl STaR Shuas Y :
(1) Ry, [S=TeT, Herwi, St
(2) ST, HeERI, ST, SERY
(3) =, uluﬂolvﬁ, THAH~TRI, IR

(4)  STEet, ST, Herdwi, SRy

13.  “ufvrnfaR®’ dfHer | T SHE I
(1) i
(2) g
(3) |HO I

(4) TRFR I

14. T eI S0 g2 &
(1) 293t Her
(2) 228t Her
(3) 28dt Hewr
(4) 20af BeT



15. Placing the fingers at different positions while singing Samagana is
(1) Gatra Veena
(2)  Chitra Veena
(3) Chanting
(4) Aranyagana

16. Sthaya or Thaya was mainly adopted in
(1) Tana
(2) Alapti
(3) Rupakalapti
(4) Prabandha

17. The frequency of Trisruti Rishabha :

n 1o
@ =22
®
@ 3

18. Suddha Scale of ancient Tamil music was
(1) Hari Kamboji
(2) Kharaharapriya
(3) Sankarabharanam
(4) Mayamalavagaula

19. 24™ Melakarta is
(1) Ramapriya
(2) Suvarnangi
(3) Shymalangi
(4) Varunapriya

20. Composer of the Navaragamalika Varna :
(1) Swati Tirunal
(2)  Chinni Krishnadasa
(3) Sarangapani
(4) Patnam Subramanya Ayyar

21. Nota Palai:
(1) Kokkilai (2) Vilari
(3) Ulai (4) Tuttam



15.  EETHET Td G0 STt ot i ST 9 a6 shed &
(1) = o
(2) ot dom
(3) =it
(4) WU TH

16.  “TNF AT T H UGN ST AT
(1) =
(2) 3Tt
(3) EUHA
(4) "=

17. I o %t emgfa
16
M 13

256
® 5

3 2

(4)

x®|©o o

18. WA AfHeT T T 9E WheT AT
(1) &R wmEst
(2) TEWmE
(3) IR
(4) TS

19. 243 HoTehdl &
(1) TEmREr
(2) g
(3) vAEERT
(4) TomRT

20. TFeRTTHICTR a7 & TERIT &
(1) @i e

(2) o= FwEwE
(3) @R

(4) TUIUH GIHTF AT

21, UATEE
(1) ifRRet (2) foort
3) = (4) TH



22. Not a Samudaya Kriti
(1)  Sundari ninnu Varnipa
(2) O Rangashayi
(3) Jootamorare
(4) Marubalka

23. Not a Murchana
(1) Uttaramandra
(2) Kalopanata
(3) Matsarikrita
(4) Raktagandhari

24. Composer of Geya Natakam “Pallaki Seva Prabandham” :
(1) Tyagaraja
(2) Gopala Krishna Bharati
(3) Shahji Maharaja
(4) Arunachala Kavirayar

25. “Udghata” is the name of

(1) Raga
(2) Place
(3) Tala

(4) Instrument

26. A Vivadi mela
(1) Dhavalambari
(2) Ragupriya
(3) Suvarnangi
(4) Jyotisvarupini

27. ‘Mahati’ is another name for
(1) Saraswathi Veena
(2) Rudra Veena
(3) Balasaraswathi
(4) Swarabat

28. How many strings were there in “Sengottiyazh™ ?

(1) 07
2) 21
(3) 14
4) 16



22. TUEE FHid T &
(1) T4 =g s=fr
(2) 3T T
(3) SRR

(4) wH&ESeH

23. gHN T
(1) IWo
(2) FATHER
(3) weaREHd
(4)  ToRFIERI

24, T TEHA “UeAn! Fal TaEH" % TAAER &
(1) ST
(2) TR IRl
(3) mESH HERT

(4) 3TEUTECT HIARR

25. SEITAHE
(1)
(2) =™
(3) T«
(4) @

26. U foaEr gt
(1) soem=
(2) A
(3) g
(4) SR

27. TR I AW
(1) St dom
(2) %X o
(3) e SR
(4) TEd

28. “TmmfsanT’ ¥ fhad dr & 2
(1) 07
@) 21
3) 14
4) 16



29. Example for anagata graha
(1) Mahimadakinchu
(2) Sringara-rasa
(3) Rajarajaradhite
(4) Pahimamshri

30. Assertion (A) : Art suffers from too much of codified rules.
Reason (R) : Rules limit the freedom of improvisation.
Codes :

(1) (A)is correct (R) is wrong.
(2) Both (A) & (R) are correct.
(3) Both (A) & (R) are wrong.
(4) (A)is wrong (R) is correct.

31. Choose the correct sequence of ragas from the following according to Upanga, eka anya-
svara, drianya svara, and trianya svara bhashanga ragas :
(1) Manji, Suposhini, Hindustani Behag, Hindustani Kapi
(2)  Suposhini, Manji, Hindustani Behag, Hindustani Kapi
(3)  Suposhini, Manji, Hindustani Kapi, Hindustani Behag
(4) Hindustani Behag, Suposhini, Manji, Hindustani Kapi

32. In the process of ‘Model Shift Tonic’ Rishabham of Sankarabharanam will produce
(1) Kharaharapriya
(2) Kalyani
(3) Todi
(4) Harikamboji

33. Kinds of Veenas based on tuning mentioned in Swaramela Kalanidhi

() 4
2 6
3 3
4 5

34. Composer of Vidudi Kirtanas :
(1) Ramnad Srinivas Iyengar
(2) Gopala Krishna Bharati
(3) Swati Thirunal
(4) Chengalvaraya Shastri

35. The svaras constituing a phrase in a raga endowed with gamaka is

(1) Thaya
(2) Tana
(3) Gitika

(4) Kampita



29. I UE ol TR &
(1) wieARTHRg
(2) TR
(3) TSRS
(4) feaTEst

30. atfrerd (A) e diedies ST FHell & g § rer S ¢ |
T (R) : Tam foedt oft St ot HifHe et € |
YA

(1) (A)TIT(R)TATE |

(2) THT(A) IR (R) T T |

(3) THI(A) 3R (R) ToAd & |

(4) (A)TEAE (R)TEE |

31. UM, U 3T WR, 51 37 WR 31T 3 377 TR AT I & SER I B 558 T Y
(1) TisH, goifufor, fEgEamT s, e st
(2)  geifufor, =i, fewgetr e, fegerr s
(3)  quifor, TisH, gt s, et S8
(4) TSI ST, guisr, TS, e s

32. TR AT UHAT H IHTHRUM T FTIT I BT
(1) @R
(2) el
(3) drg
(4) et

33. TRUAHAANY T TN THA o 3FTAR 0T Hl UhR & :
(1) 4
2) 6
(3) 3
4 5

34, fogt A % AR
(1) TS S =R
(2)  TITCTROIT AR
(3) @t faerer
(4) VTR I

35. 9% & UK I H UFH W T
(1) <=
(2)
(3) iR
(4)



36. Composer of ‘Kavadi Chindu’ :
(1) Subramanya Bharati
(2) Papanasam Shivan
(3) Annamalai Reddiyar
(4) Anayya

37. Most important phrase in ‘Sahana’ raga :
(1) r~~~gmpm (2) sndndp
(3) rgmpd (4) nnndp

38. ‘Tarangini’ in the Asampoorna Melapadhati corresponds to
(1) Raga Vardhini
(2) Sarasangi
(3) Charukesi
(4) Mararanjini

39. The svara on which the first section of a song ends is
(1) Vinyasa
(2) Samnyasa
(3) Apanyasa
(4) Nyasa

40. Composer of “Vibhakti Kriti’ :
(1) Tyagaraja
(2) Mutthuswami Dikshitar
(3) Syamasastri
(4) Muthayya Bhagavatar

41. Raga with “Shrutidhaivata” :
(1) Bindumalini
(2) Naganandini
(3) Hindusthani Kapi
(4) Kiranavali

42. ‘Devi nee pada sarasa’ in Kamboji raga is a
(1) Navaratri kirti
(2) Kamalamba Nawavarnam
(3) Navaratnamalika
(4) Navavarna

43. The Kriti ‘Yaro ivar yaro’ in Bhairavi is composed by
(1)  Arunachala Kavirayar
(2) Arunagirinathar
(3) Gopala Krishna Bharati
(4) Thayamanavar



36. ‘Fats o’ & AR &
(1) FooT Rt (2) TERE frEE
(3) FUUTTRT FEAR (4) s

37. T I H e Hewaqul Heler &
(1) T~~~THTY (2) W E g
3) YTHUY @) FRFaT

38. 3TN HeTUEId W ARSI BT @Il &
(1) T atd
(2) @
(3) TTEeheN
(4) TR

39. i % Ut 37k T 3TH TR
(1) T
(2) T=E
(3) AT
(4) =

40. “fawfe Hiqar & AR &
(1) ST
(2) T S
(3) vEAHRIET
(4) TS AR

41.  sfd =¥ & T T ST 9l I §
(1) fogmfert
(2) AT
(3) fegwmr s
(4) ToRoTEeT

42, T A UGHRET T HrElSl Tk i ©
(1) FoREH Hid
(2) HHATET TETET
(3) A HifetsH
(4) &g

43, & ¥ A AR TR AR % TR
(1) 3TEUTEE RN
(2) ITEUNIRATER
(3) TR e

(4) gEHAX




44. A popular music festival conducted in memory of Chembai Vaidyanatha Bhagavatar :
(1) Ettumanoor
(2) Thirunavaya
(3) Guruvayur
(4) Tripunithura

45.  Which is not a Janya in Harikambodhi raga ?
(1) Nikelamanasu
(2) Saragunapalimpa
(3) Mamavasada
(4) Sadguruswamy

46. Which two ragas are allied ragas ?
(1) Gayakapriya — Kokilapriya
(2) Pushpalatika — Manirangu
(3) Reetigoula — Narayanagowla
(4) Abhogi — Nattakurinji

47. A shadava-sampurna raga :
(1) Bhairavan
(2) Bhimplasi
(3) Bhushavali
(4) Bhanu Chandrika

48. ‘Gopanna’ was the childhood name of
(1) Tyagaraja
(2) Bhadrachalam Ramadasa
(3) Purandara Dasa
(4) Khestrayya

49. Tillana “Gowrinayaka” of Mahavaidyanath Ayyar is set in tala :
(1) Sharabhanandana
(2) Simhanandana
(3) Ashtottara
(4) Deshadi

50. “‘Samagana lola’ a Kalahastisa Pancharatna is in raga
(1) Sahana
(2) Salagam
(3) Salagabhairavi
(4) Sama



44, HE SEATY WIS ) T 0 SRS Ui E S €
(1) TR
(2) TrEAEmE
(3) TRAX
(4) Frofega

45. TTH ¥ A edehardr T o ST el § 2
(1) Feher 7ig
(2) SEREFOTE
(3) HEEEsT
(4) W @

46. |9H 9 I I
(1) TR — HiheIa
(2) TSHATTRN — ORI
(3) eI — ARTIONIIE

(4) MR — TrgHRST

47. WTSd GEOT I
(1) et
(2)  fmTeTEr
(3) e
(4) T s

48. M= TehHeHT SEY o1 A9 o7 ?
(1) ST
(2) HsrEe™ THIH
3) TWIXIH
(4) &=

49. WEERAY TR 5N e [qaAmT MR Fafarad 5 J 9 Ot § Fug € 2
(1) |
(2) TawET
(3) ST
(4) =eng

50. KT TeReT T Al T H Hag &
(1) wer
(2) ™
(3) oeTTRET
(4) @



Space For Rough Work



