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VISUAL ARTS 

Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 

questions are compulsory. 

 

1. ‘Etching’ is a process not used in 

 (1) Lithography (2) Woodcut 

 (3) Intaglio (4) Offset 

 

2. Following is an artist known for lithographic posters 

 (1) Toulose Lautrec (2) Pablo Picasso 

 (3) Peter Paul Rubens (4) Raja Ravi Verma 

 

3. Brayer is also known as  

 (1) Block of wood (2) Rubber roller 

 (3) Soft ground (4) Cutting tool 

 

4. Oleograph printing technique was initiated in India with the assistance of 

 (1) France (2) Italy 

 (3) Germany (4) England 

 

5. Which group of artists worked with New Media ? 

 (1) Raqs Media Collective (2) Progressive Artists Group 

 (3) Delhi Shilpi Chakra (4) Calcutta Artist Group, 1943 

 

6. Hindola Mahal is  

 (1) Palace (2) Audience Hall 

 (3) Court (4) Hamam 

 

7. Sculptures of Gandhara school of art are carved out of which stone ? 

 (1) Grey schist (2) Spotted red sandstone 

 (3) Black Basalt (4) Marble 
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¥ü¿µÖ Ûú»ÖÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 

 

1. ‘‹Ø“ÖÝÖ’ ¯ÖÏ×ÛÎúµÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúÃÖ´Öë ®ÖÆüà ÆüÖêŸÖÖ Æîü ? 

 (1) ×»Ö£ÖÖêÝÖÏÖ±úß (2) ¾Öã›üÛú™ü 

 (3) ‡ü®Ö™îüÝÖ×»ÖµÖÖê (4) †Öò±úÃÖê™ü 

 

2. ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ Ûú»ÖÖÛúÖ¸ü ÛúÖê ×»Ö£ÖÖêÝÖÏÖ×±úÛú ¯ÖÖêÃ™ü¸üÖë Ûêú ×»Ö‹ •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ŸÖæ»ÖãÃÖ »ÖÖò¡Öê (2) ¯ÖÖ²»ÖÖê ×¯ÖÛúÖÃÖÖê 

 (3) ¯Öß™ü¸ü ¯ÖÖò»Ö ºþ²Ö®ÃÖ (4) ¸üÖ•ÖÖ ¸ü×¾Ö ¾Ö´ÖÖÔ 

 

3. ²ÖÎêµÖ¸ü ÛúÖê ________ Ûêú ºþ¯Ö ´Öë ³Öß •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 (1) ÛúÖÂšü ²»ÖÖòÛú (2) ¸ü²Ö¸ü ¸üÖî»Ö¸ü 

 (3) ÃÖÖò°™ü ÝÖÏÖˆ®›ü (4) ÛúØ™üÝÖ ™æü»Ö  

 

4. ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖÛêú ÃÖÆüµÖÖêÝÖ ÃÖê ³ÖÖ¸üŸÖ ´Öë †Öê×»ÖµÖÖêÝÖÏÖ±ú Ø¯ÖÏØ™üÝÖ ŸÖÛú®ÖßÛú Ûúß ¿Öã¹ý†ÖŸÖ Æãü‡Ô £Öß ? 

 (1) ±ÏúÖÓÃÖ (2) ‡™ü»Öß 

 (3) •Ö´ÖÔ®Öß (4) ‡ÓÝ»Öï›ü 

 

5. Ûú»ÖÖÛúÖ¸üÖë Ûêú ×ÛúÃÖ ÃÖ´ÖæÆü ®Öê ®µÖæ ´Öß×›üµÖÖ Ûêú ÃÖÖ£Ö ÛúÖ´Ö ×ÛúµÖÖ ? 

 (1) ¸üŒÃÖ ´Öß×›üµÖÖ Ûú»Öê×Œ™ü¾Ö (2) ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ü ÝÖÏã̄ Ö 

 (3) ×¤ü»»Öß ×¿Ö»¯Öß “ÖÛÎú  (4) Ûú»ÖÛú¢ÖÖ †ÖÙ™üÃ™ü ÝÖÏã̄ Ö, 1943 

 

6. ØÆü›üÖê»ÖÖ ´ÖÆü»Ö Æîü  

 (1) ´ÖÆü»Ö (2) ÃÖ³ÖÖÝÖÖ¸ü 

 (3) ¤ü¸ü²ÖÖ¸ü (4) Æü´ÖÖ´Ö 

 

7. ÝÖÖÓ¬ÖÖ¸ü ÃÛæú»Ö †Öò±ú †Ö™Ôü Ûêú ´ÖæÙŸÖÛú»ÖÖ‹Ñ ×ÛúÃÖ ¯ÖŸ£Ö¸ü ¯Ö¸ü ²Ö®ÖÖ‡Ô ÝÖ‡Ô Æïü ? 

 (1) ÝÖÏê ×¿ÖÃ™ü (2) ×“Ö¢Öß¤üÖ¸ü »ÖÖ»Ö ²ÖÖ»Öæ ¯ÖŸ£Ö¸ü 

 (3) ²»ÖîÛú ²ÖÃÖÖ»™ü (4) ÃÖÓÝÖ´Ö¸ü´Ö¸ü 
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8. Harihararkapitamaha represents the composite form of which four deities 

 (1) Agni, Vayu, Surya, Varuna 

 (2) Vishnu, Shiva, Surya, Brahma 

 (3) Kubera, Karthikeya, Ganesh Agni 

 (4) Vishnu, Shiva, Ganesh, Brahma 

 

9. “Lothal” is famous as 

 (1) Pre-Mauryan site (2) Akkadian city of treasures 

 (3) Harappan port (4) Buddhist stupa 

 

10. “Nagarjunakonda” was named after 

 (1) Pallava King ‘Nagarjuna’ 

 (2) Great Buddhist teacher ‘Nagarjuna’ 

 (3) Great Philosopher ‘Nagarjuna’ 

 (4) Great Singer ‘Nagarjuna’ 

 

11. Burning of marble could be expressed through the formulation 

 CaCO3 + heat → CaO + CO2↑ 

 The stone mass converts into : 

 (1) Cement (2) Lime 

 (3) Marble dust (4) Carborundum powder 

 

12. Sculptor Gonzalez used to work with 

 (1) Matisse (2) Henry Moor 

 (3) Picasso (4) Giacometti 

 

13. For printing reproduction, ‘Halftone’ screens are used and which contain 

 (1) Dots & Lines (2) Pixels & Filters 

 (3) Gelatine & Developer (4) Resin & Sand 

 

14. ‘Branding’ and ‘Positioning’ are highly felt to be required in a competitive and globalized 

market for selling a product or service with a  

 (1) Distinctive uniqueness  (2) Good-look and expensiveness 

 (3) Guerrilla promotion (4) Strategy 
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8. ‘Æü×¸üÆü¸ü†ÖÛÔú×¯ÖŸÖÖ´ÖÆü’ ×Ûú®Ö “ÖÖ¸ü ¤êü¾ÖŸÖÖ†Öë Ûêú ÃÖÓµÖãŒŸÖ ºþ¯Ö ÛúÖê ¯ÖÏ¤üÙ¿ÖŸÖ Ûú¸üŸÖÖ Æîü ? 

 (1) †×Ý®Ö, ¾ÖÖµÖã, ÃÖæµÖÔ, ¾Ö¹ýÞÖ (2) ×¾ÖÂÞÖã, ×¿Ö¾Ö, ÃÖæµÖÔ ²ÖÎÉÖ 

 (3) Ûãú²Öȩ̂ ü, ÛúÖÙŸÖÛêúµÖ, ÝÖÞÖê¿Ö, †×Ý®Ö (4) ×¾ÖÂÞÖã, ×¿Ö¾Ö, ÝÖÞÖê¿Ö, ²ÖÎÉÖ 

 

9. »ÖÖê£Ö»Ö ×ÛúÃÖ ºþ¯Ö ´Öë ¯ÖÏ×ÃÖ¨ü Æîü ? 

 (1) ¯ÖÏÖÛú´ÖÖîµÖÔ Ã£Ö»Ö (2) ‹ÛúÖ×›üµÖ®Ö ×ÃÖ™üß †Öò±ú ™Òêü•ÖÌÃÖÔ 

 (3) Æü›Ìü¯¯ÖÖ ²ÖÓ¤ü¸üÝÖÖÆü (4) ²ÖÖî̈ ü ÃŸÖǣ Ö 

 

10. ‘®ÖÖÝÖÖ•ÖãÔ®ÖÛúÖë›üÖ’ ®ÖÖ´Ö ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖÃÖê ¯Ö›ÌüÖ ? 

 (1) ¯Ö»»Ö¾Ö ÃÖ´ÖÏÖ™ü ‘®ÖÖÝÖÖ•ÖãÔ®Ö’ (2) ´ÖÆüÖ®ÖË ²ÖÖî̈ ü ×¿ÖõÖÛú ‘®ÖÖÝÖÖ•ÖãÔ®Ö’ 

 (3) ´ÖÆüÖ®ÖË ×¾Ö“ÖÖ¸üÛú ‘®ÖÖÝÖÖ•ÖãÔ®Ö’ (4) ´ÖÆüÖ®ÖË ÝÖÖµÖÛú ‘®ÖÖÝÖÖ•ÖãÔ®Ö’ 

 

11. ´ÖÖ²ÖÔ»Ö Ûêú •Ö»Ö®Öê ÛúÖê ×®Ö´®Ö ÃÖæ¡Ö Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †×³Ö¾µÖŒŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü : 

 CaCO3 + heat → CaO + CO2 ↑ 

 Ã™üÖê®Ö ´ÖÖÃÖ ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ´Öë ¯Ö×¸ü¾ÖÙŸÖŸÖ ÆüÖê •ÖÖŸÖÖ Æîü ? 

 (1) ÃÖß´Öë™ü (2) »ÖÖ‡´Ö 

 (3) ´ÖÖ²ÖÔ»Ö ›üÃ™ü (4) ÛúÖ²ÖÖì̧ ü®Ö›ü´Ö ¯ÖÖˆ›ü¸ü 

 

12. ×¿Ö»¯ÖÛúÖ¸ü ÝÖÖë•ÖÌÖ»Öê•ÖÌ ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖÛêú ÃÖÖ£Ö ÛúÖµÖÔ ×ÛúµÖÖ Ûú¸üŸÖê £Öê ? 

 (1) ´ÖÖ×ŸÖÃÖ (2) Æêü®Ö¸üß ´Öæ̧ ü 

 (3) ×¯ÖÛúÖÃÖÖê (4) ×•ÖµÖÖÛúÖế Öê¢Öß 

 

13. ×¯ÖÏØ®™üÝÖ ×¸ü¯ÖÏÖê›üŒ¿Ö®Ö Ûêú ×»Ö‹ ‘ÆüÖ±ú™üÖê®Ö’ ÃÛÎúß®ÃÖ ÛúÖ ‡ÃŸÖế ÖÖ»Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü, ×•ÖÃÖ´Öë ÆüÖêŸÖÖ Æîü  

 (1) ›üÖò™ËüÃÖ ‹Þ›ü »ÖÖ‡ÓÃÖ (2) ×¯ÖŒÃÖê»ÃÖ ‹Þ›ü ×±ú»™üÃÖÔ 

 (3) ×•Ö»Öê×™ü®Ö ‹Þ›ü ›êü¾Ö»Ö¯Ö¸ü (4) ¸êü×ÃÖ®Ö ‹Þ›ü ÃÖï›ü 

 

14. ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ ×¾Ö¿ÖêÂÖÞÖ ¾ÖÖ»Öê ˆŸ¯ÖÖ¤ü †£Ö¾ÖÖ ÃÖê¾ÖÖ ÛúÖê ¯ÖÏ×ŸÖÃ¯Ö¬Öá ‹¾ÖÓ ¾Öî×¿¾ÖÛú ²ÖÖ•ÖÖ¸ü ´Öë ²Öê“Ö®Öê Ûêú ×»Ö‹ ‘²ÖÎÖòØ®›üÝÖ’ 

‹¾ÖÓ ‘¯ÖÖò×•ÖÌ¿ÖØ®ÖÝÖ’ Ûúß ²ÖÆãüŸÖ †Ö¾Ö¿µÖÛúŸÖÖ ´ÖÆüÃÖæÃÖ Ûúß •ÖÖŸÖß Æîü ? 

 (1) ÃÖãÃ¯ÖÂ™ü ×¾Ö»ÖõÖÞÖŸÖÖ (2) †“”ûÖ ºþ¯Ö ‹¾ÖÓ ´ÖÑÆüÝÖÖ ÆüÖê®ÖÖ  

 (3) ÝÖê×¸ü»»ÖÖ ¯ÖḮ ÖÖê¿Ö®Ö (4) ¸üÞÖ®Öß×ŸÖ 
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15. What is the highest honour awarded in the field of creative advertising ? 

 (1) PRSI Award (2) Hall of Fame award 

 (3) Advertising Club Award (4) Padma Award 

 

16. ‘Helvetica’ is an widely used sans-serif typeface, developed in 1957 by Swiss typeface 

designer  

 (1) Craig ward (2) Max Medinger 

 (3) Stefan Sagmeister (4) Christopher Wool 

 

17. Which one of these is not a style of Kalamkari Art ? 

 (1) Masulipatnam (2) Srikalahasti 

 (3) Kanchipuram (4) Karrupar 

 

18. Name the two Persian painters who were brought to the Mughal Court by Humayun ? 

 (1) Mansoor and Abul Hasan (2) Dost Muhammad and Mansoor 

 (3) Mir Sayyad Ali and Abdus Samad (4) Bihzad and Abdus Samad 

 

19. Cangiante is a canonical painting mode of  

 (1) Egyptian Art (2) Renaissance Art 

 (3) Greek Art (4) Byzantine Art 

 

20. Who is known for his strong chiaroscuro effect from the following painters ? 

 (1) Raphael (2) Fra Angelico 

 (3) Andria Del Mantegna (4) Caravaggio 

 

21. Identify the correct sequence of print makers by their age  

 (1) Jayant Parekh, Somnath Hore, Jagmohan Chopra, Jyoti Bhatt 

 (2) Somnath Hore, Jyoti Bhatt, Jagmohan Chopra, Jayant Parekh 

 (3) Jagmohan Chopra, Jayant Parekh, Somnath Hore, Jyoti Bhatt 

 (4) Somnath Hore, Jagmohan Chopra, Jayant Parekh, Jyoti Bhatt 
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15. ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö–ÖÖ¯Ö®Ö Ûêú õÖê¡Ö ´Öë ×¤üµÖÖ •ÖÖ®Öê ¾ÖÖ»ÖÖ ¿ÖßÂÖÔŸÖ´Ö ÃÖ´´ÖÖ®Ö ÛúÖî®Ö ÃÖÖ Æîü ? 

 (1) ¯Öß.†Ö¸ü.‹ÃÖ.†Ö‡Ô. ¯Öã̧ üÃÛúÖ¸ü (2) ÆüÖò»Ö †Öò±ú ±Ìêú´Ö ¯Öã̧ üÃÛúÖ¸ü 

 (3) ‹›ü¾Ö™üÖÔ‡Ø•ÖÌÝÖ Œ»Ö²Ö ¯Öã̧ üÃÛúÖ¸ü (4) ¯Ö¤Ëü´Ö ¯Öã̧ üÃÛúÖ¸ü 

 

16. ×Ã¾Ö™Ëü•ÖÌ̧ ü»Öï›ü Ûêú ×ÛúÃÖ ™üÖ‡¯Ö±êúÃÖ ×›ü•ÖÖ‡®Ö¸ü «üÖ¸üÖ 1957 ´Öë ¾µÖÖ¯ÖÛú ºþ¯Ö ÃÖê ‡ÃŸÖế ÖÖ»Ö ÆüÖê®Öê ¾ÖÖ»Öê ÃÖëÃÖ ¿Öê×¸ü±ú ™üÖ‡¯Ö±êúÃÖ 
‘Æêü»¾Öê×™üÛúÖ’ ÛúÖê ×¾ÖÛú×ÃÖŸÖ ×ÛúµÖÖ ? 

 (1) ÛÎêúÝÖ ¾ÖÖ›Ôü (2) ´ÖîŒÃÖ ´ÖêØ›üÝÖ¸ü 

 (3) Ã™üß±ú®Ö ÃÖêÝÖÖ´ÖÔÃ™ü¸ü (4) ×ÛÎúÃ™üÖê±ú¸ü ¾Öæ»Ö 

 

17. ×®Ö´®Ö ´Öë Ûú»Ö´ÖÖÛú¸üß Ûú»ÖÖ ÛúÖ ‹Ûú ¯ÖÏÛúÖ¸ü ®ÖÆüà Æîü : 

 (1) ´ÖÖÃÖã»Öß¯Ö™ü®Ö´Ö (2) ÁÖßÛú»ÖÖÆüÃŸÖß 

 (3) ÛúÖÓ“Öß¯Öã̧ ü´ÖË (4) Ûúºþ¯Ö¸ü 

 

18. ˆ®Ö ¤üÖê ±úÖ¸üÃÖß ×“Ö¡ÖÛúÖ¸üÖë Ûêú ®ÖÖ´Ö ²ÖŸÖÖ‡‹ ×•Ö®Æëü Æãü´ÖÖµÖæÑ «üÖ¸üÖ ´ÖãÝÖ»Ö ÛúÖê™Ôü ´Öë »ÖÖµÖÖ ÝÖµÖÖ £ÖÖ  

 (1) ´ÖÓÃÖæ̧ ü †Öî̧ ü †²Öã»Ö ÆüÃÖ®Ö (2) ¤üÖêÃŸÖ ´ÖÖêÆü´´Ö¤ü †Öî̧ ü ´ÖÓÃÖæ̧ ü 

 (3) ´Öß¸ü ÃÖîµµÖ¤ü †»Öß †Öî̧ ü †²¤ãüÃÖ ÃÖ´ÖÖ¤ü (4) ×²ÖÆü•ÖÌÖ¤ü †Öî̧ ü †²¤ãüÃÖ ÃÖ´Ö¤ü 

 

19. Ûîú®Ö•ÖÖ®ŸÖê Ûîú®ÖÖê×®ÖÛú»Ö ×“Ö¡ÖÛú»ÖÖ ÛúÖ ¯ÖÏÛúÖ¸ü Æîü  

 (1) ×´ÖÄÖ Ûú»ÖÖ (2) ¯Öã®Ö•ÖÖÔÝÖ¸üÞÖ Ûú»ÖÖ 

 (3) µÖæ®ÖÖ®Öß Ûú»ÖÖ (4) ²ÖÖ‡•ÖÌê®™üÖ‡®Öü Ûú»ÖÖ 

 

20. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ×“Ö¡ÖÛúÖ¸ü †¯Ö®Öê ¯ÖÏ²Ö»Ö ×ÛúµÖÖ¸üÃŒµÖæ̧ üÖê ¯ÖÏ³ÖÖ¾Ö Ûêú ×»Ö‹ •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ¸üÖ±êú»Ö (2) ±ÏúÖ ‹®Ö•Öê×»ÖÛúÖê 

 (3) †Ö®¦êüµÖ ¤êü»Ö ´ÖÖ®Ö™êüÝ®ÖÖ (4) ÛúÖ¸üÖ¾ÖÖ×•ÖµÖÖê 

 

21. ˆ´ÖÏ Ûêú ×ÆüÃÖÖ²Ö ÃÖê ”ûÖ¯ÖÖÛúÖ¸üÖë Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ‡‹ : 

 (1) •ÖµÖ®ŸÖ ¯ÖÖ ȩ̂üÜÖ, ÃÖÖế Ö®ÖÖ£Ö ÆüÖȩ̂ ü, •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê̄ Ö›ÌüÖ, •µÖÖê×ŸÖ ³Ö¼ü 

 (2) ÃÖÖế Ö®ÖÖ£Ö ÆüÖȩ̂ ü, •µÖÖê×ŸÖ ³Ö¼ü, •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê̄ Ö›ÌüÖ, •ÖµÖ®ŸÖ ¯ÖÖ ȩ̂üÜÖ 

 (3) •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê̄ Ö›ÌüÖ, •ÖµÖ®ŸÖ ¯ÖÖ ȩ̂üÜÖ, ÃÖÖế Ö®ÖÖ£Ö ÆüÖȩ̂ ü, •µÖÖê×ŸÖ ³Ö¼ü 

 (4) ÃÖÖế Ö®ÖÖ£Ö ÆüÖȩ̂ ü, •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê̄ Ö›ÌüÖ, •ÖµÖ®ŸÖ ¯ÖÖ ȩ̂üÜÖ, •µÖÖê×ŸÖ ³Ö¼ü 
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22. Choose the correct historical order of printing : 

 (1) Woodcut, Lithography, Xerography, Serigraphy 

 (2) Serigraphy, Woodcut, Xerography, Lithography 

 (3) Woodcut, Lithography, Serigraphy, Xerography 

 (4) Lithography, Woodcut, Xerography, Serigraphy 

 

23. Choose the correct chronological sequence : 

 (1) Rishabhanath, Ajitanath, Parshvanath, Mahavira 

 (2) Ajitanath, Rishabhanath, Parshvanath, Mahavira 

 (3) Rishabhanath, Parshvanath, Mahavira, Ajitanath 

 (4) Parshvanath, Rishabhanath, Ajitanath, Mahavira 

 

24. Choose the following caves in reverse chronological order : 

 (1) Lomash Rishi, Bhimbetka, Bhaja, Bagh 

 (2) Bagh, Bhaja, Lomash Rishi, Bhimketka 

 (3) Bhaja, Lomash Rishi, Bagh, Bhimketka 

 (4) Bhimketka, Bagh, Lomash Rishi, Bhaja 

 

25. Choose the correct sequence of execution : 

 (1) Laocoon, Florence Pieta, David, Bird in Space 

 (2) Laocoon, David, Florence Pieta, Bird in Space 

 (3) David, Laocoon, Bird in Space, Florence Pieta 

 (4) Florence Pieta, Laocoo, Bird in Space, David 

 

26. Choose the correct sequence of execution : 

 (1) Sarnath Buddha, Yakshas, Dancing Girl, Shiva Nataraja 

 (2) Yakshas, Sarnath Buddha, Dancing Girl, Shiva Nataraja 

 (3) Shiva Nataraja, Yakshas, Sarnath Buddha, Dancing Girl 

 (4) Dancing Girl, Yakshas, Sarnath Buddha, Shiva Nataraja 
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22. Ø¯ÖÏØ™üÝÖ Ûêú ÃÖÆüß ‹ê×ŸÖÆüÖ×ÃÖÛú ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 

 (1) ¾Öã›üÛú™ü, ×»Ö£ÖÖêÝÖÏÖ±úß, •ÖÌÖµÖ¸üÖêÝÖÏÖ±úß, ÃÖȩ̂ üßÝÖÏÖ±úß 

 (2) ÃÖê×¸üÝÖÏÖ±úß, ¾Öã›üÛú™ü, •ÖÌÖµÖ¸üÖêÝÖÏÖ±úß, ×»Ö£ÖÖêÝÖÏÖ±úß 

 (3) ¾Öã›üÛú™üü, ×»Ö£ÖÖêÝÖÏÖ±úß, ÃÖê×¸üÝÖÏÖ±úß, •ÖÌÖµÖ¸üÖêÝÖÏÖ±úß 

 (4) ×»Ö£ÖÖêÝÖÏÖ±úß, ¾Öã›üÛú™üü, •ÖÌÖµÖ¸üÖêÝÖÏÖ±úß, ÃÖȩ̂ üßÝÖÏÖ±úß 

 

23. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú ȩ̈ü : 

 (1) ŠúÂÖ³Ö®ÖÖ£Ö, †×•ÖŸÖ®ÖÖ£Ö, ¯ÖÖ¿¾ÖÔ®ÖÖ£Ö, ´ÖÆüÖ¾Öß¸ü 

 (2) †×•ÖŸÖ®ÖÖ£Ö, ŠúÂÖ³Ö®ÖÖ£Ö, ¯ÖÖ¿¾ÖÔ®ÖÖ£Ö, ´ÖÆüÖ¾Öß¸ü 

 (3) ŠúÂÖ³Ö®ÖÖ£Ö, ¯ÖÖ¿¾ÖÔ®ÖÖ£Ö, ´ÖÆüÖ¾Öß¸ü, †×•ÖŸÖ®ÖÖ£Ö 

 (4) ¯ÖÖ¿¾ÖÔ®ÖÖ£Ö, ŠúÂÖ³Ö®ÖÖ£Ö, †×•ÖŸÖ®ÖÖ£Ö, ´ÖÆüÖ¾Öß¸ü 

 

24. ×¾Ö¯Ö¸üßŸÖ ÛúÖ»ÖÖ®ÖãÛÎú´Ö ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖã±úÖ†Öë ÛúÖê “Öã×®Ö‹ : 

 (1) »ÖÖế Ö¿Ö Šú×ÂÖ, ³Öß´Ö²Öê™üÛúÖ, ³ÖÖ•ÖÖ, ²ÖÖ‘Ö 

 (2) ²ÖÖ‘Ö, ³ÖÖ•ÖÖ, »ÖÖế Ö¿Ö Šú×ÂÖ, ³Öß´Ö²Öê™üÛúÖ 

 (3) ³ÖÖ•ÖÖ, »ÖÖế Ö¿Ö Šú×ÂÖ, ²ÖÖ‘Ö, ³Öß´Ö²Öê™üÛúÖ 

 (4) ³Öß´Ö²Öê™üÛúÖ, ²ÖÖ‘Ö, »ÖÖế Ö¿Ö Šú×ÂÖ, ³ÖÖ•ÖÖ 

 

25. ÃÖÆüß ×®ÖÂ¯ÖÖ¤ü®Ö ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (1) »ÖÖ†ÖêÛæú®Ö, °»ÖÖȩ̂ êü®ÃÖ ×¯Ö‹™ü, ›êü×¾Ö›ü, ²Ö›Ôü ‡®Ö Ã¯ÖêÃÖ 

 (2) »ÖÖ†ÖêÛæú®Ö, ›êü×¾Ö›ü, °»ÖÖêȩ̂ êü®ÃÖ ×¯Ö‹™ü, ²Ö›Ôü ‡®Ö Ã¯ÖêÃÖ  

 (3) ›êü×¾Ö›ü, »ÖÖ†ÖêÛæú®Ö, ²Ö›Ôü ‡®Ö Ã¯ÖêÃÖ, °»ÖÖȩ̂ êü®ÃÖ ×¯Ö‹™ü 

 (4) °»ÖÖȩ̂ êü®ÃÖ ×¯Ö‹™ü, »ÖÖ†ÖêÛæú®Ö, ²Ö›Ôü ‡®Ö Ã¯ÖêÃÖ, ›êü×¾Ö›ü 

 

26. ×®ÖÂ¯ÖÖ¤ü®Ö ÛúÖ ÃÖÆüß ÛÎú´Ö “Öã×®Ö‹ : 

 (1) ÃÖÖ¸ü®ÖÖ£Ö ²Öã̈ ü, µÖõÖ, ›üÖÓØÃÖÝÖ ÝÖ»ÖÔ, ×¿Ö¾Ö ®Ö™ü¸üÖ•Ö 

 (2) µÖõÖ, ÃÖÖ¸ü®ÖÖ£Ö ²Öã̈ ü, ›üÖÓØÃÖÝÖ ÝÖ»ÖÔ, ×¿Ö¾Ö ®Ö™ü¸üÖ•Ö 

 (3) ×¿Ö¾Ö ®Ö™ü¸üÖ•Ö, µÖõÖ, ÃÖÖ¸ü®ÖÖ£Ö ²Öã̈ üü, ›üÖÓØÃÖÝÖ ÝÖ»ÖÔ 

 (4) ›üÖÓØÃÖÝÖ ÝÖ»ÖÔ, µÖõÖ, ÃÖÖ¸ü®ÖÖ£Ö ²Öã̈ ü, ×¿Ö¾Ö ®Ö™ü¸üÖ•Ö 
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27. Select the correct historical sequence : 

 (1) Saints and playing cards, Gutenberg Bible, The Illustrated Book, Wood engraving & 

etching 

 (2) Wood engraving & etching, Gutenberg Bible, Saints and Playing Cards, The 

Illustrated Book 

 (3) The Illustrated Book, Wood engraving & etching, Saints and Playing Cards, 

Gutenberg Bible 

 (4) Gutenberg Bible, Wood engraving & etching, Saints & Playing Cards, The 

Illustrated Book 

 

28. Select the correct evaluative sequence of printing press : 

 (1) Letterpress, Offset, Lithography, Digital 

 (2) Letterpress, Lithography, Offset, Digital 

 (3) Offset, Digital, Lithography, Letterpress 

 (4) Lithography, Letterpress, Digital, Offset 

 

29. Correct chronological sequence of women artists : 

 (1) Anjolie Ela Menon, Sunayani Devi, Arpita Singh, Amrita Shergil 

 (2) Sunayani Devi, Amrita Shergil, Anjolie Ela Menon, Arpita Singh  

 (3) Sunayani Devi, Amrita Shergil, Arpita Singh, Anjolie Ela Menon  

 (4) Anjolie Ela Menon, Amrita Shergil, Sunayani Devi, Arpita Singh  

 

30. Choose the correct sequence of artists : 

 (1) Botticelli, Giotto, Titian, Tintoretto 

 (2) Giotto, Botticelli, Titian, Tintoretto 

 (3) Tintoretto, Titian, Botticelli, Giotto 

 (4) Giotto, Tintoretto, Titian, Botticelli 

 

31. Assertion (A) : Movable type is a process to cut, move and paste the type faces. 

 Reason (R) : Because it is a system of printing typography using movable type faces. 

 Codes : 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct but (R) is correct. 

 (3) (A) and (R) both are incorrect. 

 (4) (A) and (R) both are correct. 
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27. ÃÖÆüß ‹ê×ŸÖÆüÖ×ÃÖÛú ÛÎú´Ö “Öã®Öë : 

 (1) ÃÖë™ËüÃÖ ‹Þ›ü ¯»Öê‡ÓÝÖ ÛúÖ›ÔËüÃÖ, ÝÖã™êü®Ö²ÖÝÖÔ ²ÖÖ‡²Ö»Ö, ¤ü ‡»»ÖÃÖ™Òêü™êü›ü ²ÖãÛú, ¾Öã›ü ‹®ÖÝÖÏêØ¾ÖÝÖ ‹Þ›ü ‡Ø“ÖÝÖ 

 (2) ¾Öã›ü ‹®ÖÝÖÏêØ¾ÖÝÖ ‹Þ›ü ‡Ø“ÖÝÖ, ÝÖã™êü®Ö²ÖÝÖÔ ²ÖÖ‡²Ö»Ö, ÃÖë™ËüÃÖ ‹Þ›ü ¯»Öê‡ÓÝÖ ÛúÖ›ÔËüÃÖ, ¤ü ‡»»ÖÃÖ™Òêü™êü›ü ²ÖãÛú 

 (3) ¤ü ‡»»ÖÃÖ™Òêü™êü›ü ²ÖãÛú, ¾Öã›ü ‹®ÖÝÖÏêØ¾ÖÝÖ ‹Þ›ü ‡Ø“ÖÝÖ, ÃÖë™ËüÃÖ ‹Þ›ü ¯»Öê‡ÓÝÖ ÛúÖ›ÔËüÃÖ, ÝÖã™êü®Ö²ÖÝÖÔ ²ÖÖ‡²Ö»Ö 

 (4) ÝÖã™êü®Ö²ÖÝÖÔ ²ÖÖ‡²Ö»Ö, ¾Öã›ü ‹®ÖÝÖÏêØ¾ÖÝÖ ‹Þ›ü ‡Ø“ÖÝÖ, ÃÖë™ËüÃÖ ‹Þ›ü ¯»Öê‡ÓÝÖ ÛúÖ›ÔËüÃÖ, ¤ü ‡»»ÖÃÖ™Òêü™êü›ü ²ÖãÛú 

 

28. ×¯ÖÏØ®™üÝÖ ¯ÖÏêÃÖ Ûêú ×¾ÖÛúÖÃÖ ÛúÖ ÃÖÆüß ÛÎú´Ö “Öã®Öë : 

 (1) »Öê™ü¸ü¯ÖÏêÃÖ, †Öò±úÃÖê™ü, ×»Ö£ÖÖêÝÖÏÖ±úß, ×›ü×•Ö™ü»Ö 

 (2) »Öê™ü¸ü¯ÖÏêÃÖ, ×»Ö£ÖÖêÝÖÏÖ±úß, †Öò±úÃÖê™ü, ×›ü×•Ö™ü»Ö 

 (3) †Öò±úÃÖê™ü, ×›ü×•Ö™ü»Ö, ×»Ö£ÖÖêÝÖÏÖ±úß, »Öê™ü¸ü¯ÖÏêÃÖ 

 (4) ×»Ö£ÖÖêÝÖÏÖ±úß, »Öê™ü¸ü¯ÖÏêÃÖ, ×›ü×•Ö™ü»Ö, †Öò±úÃÖê™ü 

 

29. ´Ö×Æü»ÖÖ Ûú»ÖÖÛúÖ¸üÖë ÛúÖ ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö “Öã×®Ö‹ : 

 (1) †Ó•Ö×»Ö ‡»ÖÖ ´Öê®Ö®Ö, ÃÖã®ÖµÖ×®Ö ¤êü¾Öß, †Ù¯ÖŸÖÖ ØÃÖÆü, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö 

 (2) ÃÖã®ÖµÖ×®Ö ¤êü¾Öß, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö, †Ó•Ö×»Ö ‡»ÖÖ ´Öê®Ö®Ö, †Ù¯ÖŸÖÖ ØÃÖÆü 

 (3) ÃÖã®ÖµÖ×®Ö ¤êü¾Öß, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö, †Ù¯ÖŸÖÖ ØÃÖÆü, †Ó•Ö×»Ö ‡»ÖÖ ´Öê®Ö®Ö 

 (4) †Ó•Ö×»Ö ‡»ÖÖ ´Öê®Ö®Ö, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö, ÃÖã®ÖµÖ×®Ö ¤êü¾Öß, †Ù¯ÖŸÖÖ ØÃÖÆü 

 

30. Ûú»ÖÖÛúÖ¸üÖë Ûêú ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú ȩ̈ü : 

 (1) ²ÖÖ×™ü“Öê»Öß, •µÖÖêŸÖÖê, ŸÖß¿ÖÖò, ×ŸÖ®ŸÖÖȩ̂ êüŸÖÖê 

 (2) •µÖÖêŸÖÖê, ²ÖÖ×™ü“Öê»Öß, ŸÖß¿ÖÖò, ×ŸÖ®ŸÖÖȩ̂ êüŸÖÖêê 

 (3) ×ŸÖ®ŸÖÖȩ̂ êüŸÖÖê, ŸÖß¿ÖÖò, ²ÖÖ×™ü“Öê»Öß, •µÖÖêŸÖÖê 

 (4) •µÖÖêŸÖÖê, ×ŸÖ®ŸÖÖȩ̂ êüŸÖÖê, ŸÖß¿ÖÖò, ²ÖÖ×™ü“Öê»Öß 

 

31. †×³ÖÛú£Ö®Ö (A)  : ´Öæ¾Öê²Ö»Ö ™üÖ‡¯Ö ´Öë ™üÖ‡¯Ö ±êúÃÖ ÛúÖê ÛúÖ™üÖ, ×Æü»ÖÖµÖÖ †Öî̧ ü »ÖÝÖÖµÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : “ÖæÑ×Ûú µÖÆü ×¯ÖÏØ®™üÝÖ ´Öã¦üÞÖ Ûú»ÖÖ Æîü ×•ÖÃÖ´Öë ´Öæ¾Öê²Ö»Ö ™üÖ‡¯Ö ±êúÃÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü »Öê×Ûú®Öü (R) ÃÖÆüß Æîü …  

 (3) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
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32. Assertion (A) : In viscosity printing process a multi colour print can be obtained from a 

single plate. 

 Reason (R) : Because a soft roller is used for taking print. 

 Codes : 

 (1) (A) is correct and (R) is not correct. 

 (2) (A) is not correct but (R) is correct. 

 (3) (A) and (R) both are incorrect. 

 (4) (A) and (R) both are correct. 

 

33. Assertion (A) : Polish is a characteristic feature of Mauryan Pillars.  

 Reason (R) : This technique of Polish came from Greece. 

 Codes : 

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct but (R) is incorrect. 

 (3) (A) is incorrect but (R) is correct. 

 (4) Both (A) and (R) are incorrect. 

 

34. Assertion (A) : The Parshurameshvara temple has a latina style of Shikara. 

 Reason (R) : This is because this temple is built in the Dravida style of architecture. 

 Codes : 

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct but (R) is incorrect. 

 (3) (A) is incorrect but (R) is correct. 

 (4) Both (A) and (R) are incorrect. 

 

35. Assertion (A) : The art of today is mainly experienced through its visual elements. 

 Reason (R) : It communicates on a philosophical and psychological level also. 

 Codes : 

 (1) (A) and (R) both are not correct. 

 (2) (A) is correct (R) is not correct. 

 (3) (A) and (R) both are correct. 

 (4) (A) is not correct (R) is correct. 
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32. †×³ÖÛú£Ö®Ö (A)  : ×¾ÖÃÛúÖê×ÃÖ™üß Ø¯ÖÏØ™üÝÖ ¯ÖÏ×ÛÎúµÖÖ ´Öë ²ÖÆãü¸ÓüÝÖß Ø¯ÖÏ™ü ‹Ûú †Ûêú»Öß °»Öê™ü ÃÖê ¯ÖÏÖ¯ŸÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú Ø¯ÖÏ™ü »Öê®Öê Ûêú ×»Ö‹ ‹Ûú ÃÖÖò°™ü ¸üÖî»Ö¸ü ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü  

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü »Öê×Ûú®Öü (R) ÃÖÆüß Æîü …  

 (3) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 

33. †×³ÖÛú£Ö®Ö (A)  : ¯ÖÖò×»Ö¿Ö ´ÖÖîµÖÔ ÃŸÖ´³ÖÖë Ûúß ×¾Ö¿ÖêÂÖŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ¯ÖÖò×»Ö¿Ö Ûúß µÖÆü ŸÖÛú®ÖßÛú ÝÖÏßÃÖ ÃÖê †Ö‡Ô Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß Æîü »Öê×Ûú®Öü (R) ÃÖÆüß ®ÖÆüà Æîü …  

 (3) (A) ÃÖÆüß ®ÖÆüà Æîü »Öê×Ûú®Öü (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æïü …  

 

34. †×³ÖÛú£Ö®Ö (A)  : ¯Ö¸ü¿Öã̧ üÖ´Öê¿¾Ö¸ü ´Ö×®¤ü¸ü ÛúÖ ×¿ÖÜÖ¸ü »Ö™üß®ÖÖ ¿Öî»Öß ´Öë Æîü …  

 ŸÖÛÔú (R) : ‹êÃÖÖ ‡ÃÖ×»ÖµÖê Æîü ŒµÖÖë×Ûú ‡ÃÖ ´Ö×®¤ü¸ü Ûúß Ã£ÖÖ¯ÖŸµÖ Ûú»ÖÖ ¦ü×¾Ö›Ìü ¿Öî»Öß ´Öë Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß Æîü »Öê×Ûú®Öü (R) ÃÖÆüß ®ÖÆüà Æîü …  

 (3) (A) ÃÖÆüß ®ÖÆüà Æîüü »Öê×Ûú®Ö (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æïü …  

 

35. †×³ÖÛú£Ö®Ö (A)  : ´ÖãÜµÖ ºþ¯Ö ÃÖê ¥ü¿µÖÖŸ´ÖÛú ŸÖ¢¾ÖÖë Ûêú ´ÖÖ¬µÖ´Ö ÃÖê †Ö•Ö Ûúß Ûú»ÖÖ ÛúÖ †®Öã³Ö¾Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : µÖÆü ¤üÖ¿ÖÔ×®ÖÛú †Öî̧ ü ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú ÃŸÖ¸ü ¯Ö¸ü ³Öß ÃÖÓ̄ ÖÏêÂÖÞÖ Ûú¸üŸÖß Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æïü …   

 (2) (A) ÃÖÆüß Æîü (R) ÃÖÆüß ®ÖÆüà Æîü …  

 (3) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …   

 (4) (A) ÃÖÆüß ®ÖÆüà Æîü (R) ÃÖÆüß Æîü …  
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36. Assertion (A) : Ramkinkar’s sculpture is characterised by tremendous energy, 

exuberance and vitality. 

 Reason (R) : Because he was saturated with intense love for life. 

 Codes : 

 (1) (A) is not correct (R) is correct. 

 (2) (A) is correct and (R) is not correct. 

 (3) (A) and (R) both are not correct. 

 (4) (A) and (R) both are correct. 

 

37. Assertion (A) : Toulouse Lautrec, Leonetto Cappiello and Milton Glaser transformed 

‘Poster’ into a sought after collectible. 

 Reason (R) : Because in the art world Posters, occupy a middle ground between 

paintings and advertisements in magazines and on billboards. 

 Codes : 

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct, (R) is not the reason. 

 (3) Both (A) and (R) are not correct. 

 (4) (A) is incorrect but (R) is correct 

 

38. Assertion (A) : Milton Glaser’s famous ‘Bob Dylan Poster’ has been described as 

“Psychedelic”. 

 Reason (R) : Because Glaser transformed singer Dylan’s early mane into a tangled 

rainbow. 

 Codes : 

 (1) Both (A) and (R) is correct. 

 (2) (A) is incorrect, (R) is correct. 

 (3) (A) is correct, (R) is incorrect. 

 (4) (A) and (R) both are incorrect. 
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36. †×³ÖÛú£Ö®Ö (A)  : ¸üÖ´ÖØÛúÛú¸ü Ûúß ´ÖæÙŸÖÛú»ÖÖ Ûúß ×¾Ö¿ÖêÂÖŸÖÖ ˆÃÖ´Öë †ŸµÖ×¬ÖÛú ‰ú•ÖÖÔ, ˆ»»ÖÖÃÖ †Öî̧ ü ŸÖê•Ö×Ã¾ÖŸÖÖ Ûúß 

´ÖÖî•Öæ¤üÝÖß ÛúÖ ÆüÖê®ÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ¾ÖÆü •Öß¾Ö®Ö Ûêú ¯ÖÏ×ŸÖ ÝÖÆü®Ö ¯ÖÏế Ö ÃÖê ¯Ö×¸üŸÖé̄ ŸÖ £Öê …  

 Ûæú™ü : 

 (1) (A) ÃÖÆüß ®ÖÆüà Æîü †Öî̧ ü (R) ÃÖÆüß Æîü …  

 (2) (A) ÃÖÆüß Æîü †Öî̧ üü (R) ÃÖÆüß ®ÖÆüà Æîü …  

 (3) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æïü …   

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 

37. †×³ÖÛú£Ö®Ö (A)  : ŸÖã»ÖæÃÖ »ÖÖ¡Öê, ×»ÖµÖÖê®ÖêŸÖÖê Ûîú×¯Ö‹»ÖÖê †Öî̧ ü ×´Ö»™ü®Ö Ý»ÖêÃÖ¸ü ®Öê ‘¯ÖÖêÃ™ü¸ü’ ÛúÖê †ŸµÖÓŸÖ †¯Öê×õÖŸÖ 

ÃÖÓÝÖÏÆüÞÖßµÖ ¾ÖÃŸÖã ´Öë ¯Ö×¸ü¾ÖÙŸÖŸÖ Ûú¸ü ×¤üµÖÖ … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú Ûú»ÖÖ •ÖÝÖŸÖ ´Öë ¯ÖÖêÃ™ü¸ü Ûúß ×Ã£Ö×ŸÖ ¯Ö×¡ÖÛúÖ†Öë †Öî̧ ü ×¾Ö–ÖÖ¯Ö®Ö ²ÖÖê›üÖí ´Öë ×“Ö¡ÖÖë †Öî̧ ü             

×¾Ö–ÖÖ¯Ö®ÖÖë Ûêú ²Öß“Ö Ûúß ×Ã£Ö×ŸÖ Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß Æî,üü (R) ÛúÖ¸üÞÖ ®ÖÆüà Æîü …  

 (3) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æïü …   

 (4) (A) ÝÖ»ÖŸÖ Æîü ¯Ö¸ÓüŸÖãü (R) ÃÖÆüß Æîü …  

 

38. †×³ÖÛú£Ö®Ö (A)  : ×´Ö»™ü®Ö Ý»ÖêÃÖ¸ü Ûêú ¯ÖÏ×ÃÖ¨ü ‘²ÖÖ²Ö ×›ü»Ö®Ö ¯ÖÖêÃ“Ö¸ü’ ÛúÖê ‘ÃÖÖ‡Ûêú›êü×»ÖÛú’ Ûêú ºþ¯Ö ´Öë ¾ÖÙÞÖŸÖ ×ÛúµÖÖ 

ÝÖµÖÖ Æîü … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú Ý»ÖêÃÖ¸ü ®Öê ÃÖÓÝÖßŸÖ–Ö ›üÖµÖ»Ö®Ö Ûêú †Ö¸Óü×³ÖÛú ‘ÖÖê›Ìêü •ÖîÃÖê ²ÖÖ»ÖÖë ÛúÖê ˆ»Ö—Öê Æãü‹ ‡Ó¦ü¬Ö®ÖãÂÖ Ûêú 

ºþ¯Ö ´Öë ¯Ö×¸ü¾ÖÙŸÖŸÖ Ûú¸ü ×¤üµÖÖ …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

 (3) (A) ÃÖÆüß Æîü,ü (R) ÝÖ»ÖŸÖ Æîü …  

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
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39. Assertion (A) : Ramkinker Baij’s artworks represent modernist approaches in sense of 

style and technique. 

 Reason (R) : Ranikinker Baij’s avant-gardism is recognised by his unconventional 

use of material and individualistic style. 

 Codes : 

 (1) Both (A) and (R) are correct. 

 (2) (A) is correct but (R) is incorrect. 

 (3) (A) is incorrect but (R) is correct. 

 (4) Both (A) and (R) are incorrect. 

 

40. Assertion (A) : Cubist painting depicts lots of geometrical forms. 

 Reason (R) : Because cubist painters wanted to show energy and force in their paintings. 

 Codes : 

 (1) (A) is correct and (R) is also correct. 

 (2) (A) is not correct but (R) is correct. 

 (3) (A) is correct but (R) is not correct. 

 (4) (A) is not correct and (R) is also not correct. 

 

41. Match the following : 

a. Rembrandt i. Spanish Printmaker 

b. Toulose Lautrec ii. Dutch Printmaker 

c. Pablo Picasso iii. German Printmaker 

d. Albrecht Durer iv. French Printmaker 

 Codes : 

  a b c d 

 (1) ii iv i iii 

 (2) iii iv ii i 

 (3) ii i iii iv 

 (4) i iii ii iv 
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39. †×³ÖÛú£Ö®Ö (A)  : ¸üÖ´ÖØÛúÛú¸ü ²Öî•ÖÌ Ûúß Ûú»ÖÖÛéú×ŸÖµÖÖÑ †Ö¬Öã×®ÖÛú ¿Öî»Öß †Öî̧ ü ŸÖÛú®ÖßÛú Ûúß ¥ü×Â™ü ÃÖê †Ö¬Öã×®ÖÛú 

¥ü×Â™üÛúÖêÞÖ ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖß Æïü …  

 ŸÖÛÔú (R) : ¸üÖ´ÖØÛúÛú¸ü ²Öî•ÖÌ Ûêú †¾ÖÖÓ ÝÖÖ¤Ôü ÛúÖê †¯ÖÖ¸ü´¯Ö×¸üÛú ´ÖÖ¬µÖ´Ö Ûêú ¯ÖÏµÖÖêÝÖ ×®Ö•Öß ¿Öî»Öß Ûêú ºþ¯Ö ´Öë •ÖÖ®ÖÖ 

•ÖÖŸÖÖ Æîü …  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß Æîü, »Öê×Ûú®Öü (R) ÝÖ»ÖŸÖ Æîü …  

 (3) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Öü (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 

40. †×³ÖÛú£Ö®Ö (A)  : ¬Ö®Ö¾ÖÖ¤üß ×“Ö¡ÖÛú»ÖÖ ´Öë •µÖÖ×´Ö×ŸÖÛú ºþ¯ÖÛúÖ¸üÖë ÛúÖê ²ÖÆãü»ÖŸÖÖ Ûêú ÃÖÖ£Ö ×“Ö×¡ÖŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ¬Ö®Ö¾ÖÖ¤üß ×“Ö¡ÖÛúÖ¸ü †¯Ö®Öê ×“Ö¡ÖÖë ´Öë ¿Ö×ŒŸÖ †Öî̧ ü †Öê•ÖÌ ×¤üÜÖÖ®ÖÖ “ÖÖÆüŸÖê £Öê …  

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ³Öß ÃÖÆüß Æîü …  

 (2) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Öü (R) ÃÖÆüß Æîü …  

 (3) (A) ÃÖÆüß Æîü, »Öê×Ûú®Öüü (R) ÝÖ»ÖŸÖ Æîü …  

 (4) (A) ÃÖÆüß ®ÖÆüà Æîü †Öî̧ üü (R) ³Öß ÃÖÆüß ®ÖÆüà Æîü …  

 

41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ¸êü´Ö²ÖÎÖÑ i. Ã¯Öê®Ö Ûêú ”ûÖ¯ÖÖÛúÖ¸ü 

b. ŸÖã»ÖæÃÖ »ÖÖ¡Öê  ii. ›ü“Ö ”ûÖ¯ÖÖÛúÖ¸ü 

c. ¯ÖÖ²»ÖÖê ×¯ÖÛúÖÃÖÖê iii. •Ö´ÖÔ®Öß Ûêú ”ûÖ¯ÖÖÛúÖ¸ü  

d. †»Ö²ÖÎêÜŸÖü ›ËüµÖæ̧ êü¸ü  iv. ±ÏúÖÓÃÖßÃÖß ”ûÖ¯ÖÖÛúÖ¸ü 

 Ûæú™ü : 

  a b c d 

 (1) ii iv i iii 

 (2) iii iv ii i 

 (3) ii i iii iv 

 (4) i iii ii iv 
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42. Match the following : 

a. Albrecht Durer i. The three crosses 

b. Francisco Goya ii. Moulin Rouge 

c. Rembrandt iii. Disaster of war 

d. Lautrec iv. Knight, Death and the Devil 

 Codes : 

  a b c d 

 (1) ii iii i iv 

 (2) ii iv i iii 

 (3) i iii iv ii 

 (4) iv iii i ii 

 

43. Match the following : 

a. Abhisarika Nayika i. One deceived by her husband 

b. Proshitabhartika Nayika ii. One whose husband is separated by quarrel 

c. Vipralabdha Nayika iii. One whose husband is away 

d. Kalahantarita Nayika iv. One who is on a rendezvous  

 Codes : 

  a b c d 

 (1) iv iii ii i 

 (2) iv iii i ii 

 (3) ii i iii iv 

 (4) iv ii i iii 

 

44. Match the following : 

a. Dun Huang Caves i. Sri Lanka 

b. Sigiriya ii. Indonesia 

c. Bantey Srei iii. China 

d. Borobudur iv. Cambodia  

 Codes : 

  a b c d 

 (1) i iv iii ii 

 (2) iv ii i iii 

 (3) iii i iv ii 

 (4) ii iii i iv 
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42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. †»Ö²ÖÎêÜŸÖü ›ËüµÖæ̧ êü¸ü i. ¤ü £ÖÐß ÛÎúÖòÃÖê•Ö 

b. ±ÏúÖÓÃÖßÃÛúÖê ÝÖÖêµÖÖ  ii. ´Öæ»Öï ºþ•ÖÌ 
c. ¸êü´Ö²ÖÎÖÑ iii. ×›ü•ÖÖÃ™ü¸ü †Öò±ú ¾ÖÖò̧ ü  
d. »ÖÖ†Öê¡Öê  iv. ®ÖÖ‡™ü, ›êü£Ö ‹Ó›ü ¤ü ›êü×¾Ö»Ö 

 Ûæú™ü : 
  a b c d 

 (1) ii iii i iv 

 (2) ii iv i iii 

 (3) i iii iv ii 

 (4) iv iii i ii 

 

43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. †×³ÖÃÖÖ×¸üÛúÖ ®ÖÖ×µÖÛúÖ i. ¾ÖÆü ×•ÖÃÖê ¯Ö×ŸÖ «üÖ¸üÖ ¬ÖÖêÜÖÖ 
×¤üµÖÖ ÝÖµÖÖ ÆüÖê …  

b. ¯ÖÏÖê×ÂÖŸÖ³ÖŸÖéÔÛúÖ ®ÖÖ×µÖÛúÖ  ii. ¾ÖÆü ×•ÖÃÖÛúÖ ¯Ö×ŸÖ —ÖÝÖ›Ìêü Ûêú 
ÛúÖ¸üÞÖ †»ÖÝÖ ÆüÖê ÝÖµÖÖ ÆüÖê …  

c. ×¾Ö¯ÖÏ»Ö²¬ÖÖ ®ÖÖ×µÖÛúÖ  iii. ¾ÖÆü ×•ÖÃÖÛúÖ ¯Ö×ŸÖ ÛúÆüà “Ö»ÖÖ 
ÝÖµÖÖ ÆüÖê …   

d. Ûú»ÖÆüÖ®ŸÖ×¸üÛúÖ ®ÖÖ×µÖÛúÖ  iv. ¾ÖÆü •ÖÖê ×´Ö»Ö®Ö Ûêú ×»Ö‹ ÝÖ‡Ô 
ÆüÖê … 

 Ûæú™ü : 
  a b c d 

 (1) iv iii ii i 

 (2) iv iii i ii 

 (3) ii i iii iv 

 (4) iv ii i iii 

 

44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ¤ãü®Ö Æãü¾ÖÖÓÝÖ ÝÖã±úÖ‹Ñ i. ÁÖß»ÖÓÛúÖ 
b. ×ÃÖ×ÝÖ¸üßµÖÖ  ii. ‡Ó›üÖê®Öê×¿ÖµÖÖ 
c. ²ÖÖ®ŸÖê ÁÖß iii. “Öß®Ö  

d. ²ÖÖȩ̂ üÖê²Öã¤æü¸ü  iv. Ûú´²ÖÖê×›üµÖÖ 
 Ûæú™ü : 
  a b c d 

 (1) i iv iii ii 

 (2) iv ii i iii 

 (3) iii i iv ii 

 (4) ii iii i iv 
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45. Match the following : 

a. Edgar Degas i. David 

b. Pablo Picasso ii. Couple with shopping bags 

c. Donatello iii. Rearing Horse 

d. Duane Hanson iv. Guitar 

 Codes : 

  a b c d 

 (1) ii i iii iv 

 (2) iii ii i iv 

 (3) iii iv i ii 

 (4) ii iii iv i 

 

46. Match the following : 

a. Dhanraj Bhagat i. In Bondage 

b. Prodosh Dasgupta ii. Vanshri 

c. Mrinalini Mukherjee iii. Shiva Dance 

d. Raghav Kaneria iv. The Bull 

 Codes : 

  a b c d 

 (1) ii iii i iv 

 (2) iii i ii iv 

 (3) iv ii iii i 

 (4) i ii iii iv 

 

47. Match the Brand Ambassadors with brands/products they are endorsing ? 

a. Deepika Padukone i. Berger Paints & Heads & Shoulder 

b. Shah Rukh Khan ii. Tata Sky and Samsung 

c. Amir Khan iii. Dish TV & Emami 

d. Kareena Kapoor Khan iv. Kellogs & Garnier 

 Codes : 

  a b c d 

 (1) iv iii ii i 

 (2) iii iv i ii 

 (3) i iv iii ii 

 (4) ii iii i iv 
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45. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ‹›üÝÖ¸ü ¤üêüÝÖÖ i. ›êü×¾Ö›ü 

b. ¯ÖÖ²»ÖÖê ×¯ÖÛúÖÃÖÖê  ii. Ûú¯Ö»Ö ×¾Ö£Ö ¿ÖÖØ¯ÖÝÖ ²ÖîÝÃÖ 

c. ¤üÖêÝÖŸÖê»»ÖÖê iii. ×¸üµÖØ¸üÝÖ ÆüÖÃÖÔ  

d. ¤üÖˆ®Öê Æü®ÖÃÖ®Ö  iv. ×ÝÖ™üÖ¸ü 

 Ûæú™ü : 

  a b c d 

 (1) ii i iii iv 

 (2) iii ii i iv 

 (3) iii iv i ii 

 (4) ii iii iv i 

 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ¬Ö®Ö¸üÖ•Ö ³ÖÝÖŸÖ i. ‡®Ö ²ÖÖÓ›êü•Ö 

b. ¯ÖÏ¤üÖêÂÖ ¤üÖÃÖÝÖã̄ ŸÖ  ii. ¾Ö®ÖÁÖß 

c. ´ÖéÞÖÖ×»Ö®Öß ´ÖãÜÖ•Öá iii. ×¿Ö¾Ö ›üÖ®ÃÖ  

d. ¸üÖ‘Ö¾Ö Ûú®Öê×¸üµÖÖ  iv. ¤ü ²Öã»Ö 

 Ûæú™ü : 

  a b c d 

 (1) ii iii i iv 

 (2) iii i ii iv 

 (3) iv ii iii i 

 (4) i ii iii iv 

 

47. ×®Ö´®Ö ²ÖÎÖ®›ü †´²ÖêÃÖ›ü¸üÖë ÛúÖê ˆ®ÖÛúß ²ÖÎÖ®›ü ˆŸ¯ÖÖ¤ü Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü ×•Ö®ÖÛúÖ ×Ûú ¾Öê ¯ÖÏ“ÖÖ¸ü Ûú¸ü ¸üÆêü Æïü : 

a. ¤üß×¯ÖÛúÖ ¯ÖÖ¤ãüÛúÖêÞÖ i. ²Ö•ÖÔ̧ ü ¯Öê®™ËüÃÖ †Öî̧ ü Æêü›ü ‹Þ›ü ¿ÖÖê»›üÃÖÔ 

b. ¿ÖÖÆü¹ýÜÖ ÜÖÌÖ®Ö  ii. ™üÖ™üÖ ÃÛúÖ‡Ô †Öî̧ ü ÃÖî́ ÖÃÖÓÝÖ 

c. †Ö×´Ö¸ü ÜÖÖ®Ö iii. ×›ü¿Ö ™üß¾Öß †Öî̧ ü ‡´ÖÖ´Öß  

d. Ûú¸üß®ÖÖ Ûú¯Öæ̧ ü ÜÖÌÖ®Ö  iv. Ûêú»ÖÖêÝÃÖ †Öî̧ ü ÝÖÖÙ®ÖµÖ¸ü 

 Ûæú™ü : 

  a b c d 

 (1) iv iii ii i 

 (2) iii iv i ii 

 (3) i iv iii ii 

 (4) ii iii i iv 
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48. Match the following TV-Commercials with respective Ad Agencies : 

a. Nescafe-Stammering Standing comedian i. Lowe Lintas 

b. Snickers-You are not you when you’re hungry  ii. McCann Erickson 

c. Imperial Blue-Men will be men iii. Medicom 

d. Idea-No Ullu Banaoing’ iv. Ogilvy & Mather 

 Codes : 

  a b c d 

 (1) iii ii iv i 

 (2) iii iv ii i 

 (3) i ii iii iv 

 (4) iv i iii ii 

 

49. Match the following : 

a. Vincent Van Gogh i. The Red Studio 

b. Pierre Auguste Renoir ii. Impression Sunrise 

c. Claude Monet iii. Dance at the Moulin de la Galette 

d. Henri Matisse iv. The artist’s room in Arles 

 Codes : 

  a b c d 

 (1) i ii iv iii 

 (2) iv iii ii i 

 (3) iii ii i iv 

 (4) ii iii iv i 

 

50. Match the psychological response with the character of lines : 

a. Comfort i. Jagged lines 

b. Distance ii. Curved lines 

c. Height & Strength iii. Horizontal lines 

d. Turmoil & Anxiety iv. Vertical lines 

 Codes : 

  a b c d 

 (1) i ii iii iv 

 (2) iii ii iv i 

 (3) ii iv i iii 

 (4) ii iii iv i 

_________ 
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48. ×®Ö´®Ö×»Ö×ÜÖŸÖ »ÖÖêÛú×¯ÖÏµÖ ™üß¾Öß ×¾Ö–ÖÖ¯Ö®ÖÖë ÛúÖê ˆ®ÖÛúß ×¾Ö–ÖÖ¯Ö®Ö ‹•Öë×ÃÖµÖÖë Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

a. ®ÖêÃÛîú±êú-Ã™îü´ÖØ¸üÝÖ Ã™ëüØ›üÝÖ ÛúÖò́ Öê×›üµÖ®Ö i. »ÖÖê¾Öß ×»Ö®™üÖÃÖ 

b. ×Ã®ÖÛúÃÖÔ-µÖæ †Ö¸ü ®ÖÖò™ü µÖæ ¾Öê®Ö µÖæ †Ö¸ü ÆÓüÝÖ¸üß  ii. ´ÖîŒÛêú®Ö ‹×¸üŒÃÖ®Ö 

c. ‡´¯Öß×¸üµÖ»Ö ²»Öæ - ´Öî®Ö ×¾Ö»Ö ²Öß ´Öî®Ö iii. ´Öß×›üµÖÖÛúÖò́ Ö  

d. †Ö‡×›üµÖÖ - ®ÖÖê ˆ»»Öæ ²Ö®ÖÖ†Öê‡ÓÝÖ  iv. †Öê×ÝÖ»Öß ‹Þ›ü ´ÖÖ£Öȩ̂ ü 

 Ûæú™ü : 

  a b c d 

 (1) iii ii iv i 

 (2) iii iv ii i 

 (3) i ii iii iv 

 (4) iv i iii ii 

 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ×¾ÖÃÖë™ü ¾ÖÖÓÝÖ ÝÖÖòÝÖ i. ¤ü ¸êü›ü Ã™æü×›üµÖÖê 

b. ×¯ÖµÖ¸ü †ÝÖãÃŸÖ ȩ̂ü®¾ÖÖò  ii. ‡´¯ÖÏê¿Ö®Ö ÃÖ®Ö¸üÖ‡•Ö 

c. Œ»ÖÖò›ü ´ÖÖê®Öê iii. ›üÖ®ÃÖ ‹™ü ¤ü ´Öã»Öî ¤êü»ÖÖ ÝÖ»Öî×¿ÖµÖÖ  

d. Æêü®Ö¸üß ´ÖŸÖßÃÖ  iv. ¤êü †ÖÙ™üÃ™ËüÃÖ ºþ´Ö ‡®Ö †»Öì 

 Ûæú™ü : 

  a b c d 

 (1) i ii iv iii 

 (2) iv iii ii i 

 (3) iii ii i iv 

 (4) ii iii iv i 

 

50. ¸êüÜÖÖ†Öë Ûúß ¯ÖÏÛéú×ŸÖ ÛúÖê ´Ö®ÖÖê¾Öî–ÖÖ×®ÖÛú ¯ÖÏ³ÖÖ¾Ö ÃÖê ÃÖã́ Öê×»ÖŸÖ Ûú¸ëü : 

a. ÃÖÆü•ÖŸÖÖ i. ˆ»Ö—Öß ȩ̂üÜÖÖ‹Ñ 

b. ¤æü¸üß  ii. ¾ÖŸÖãÔ»Ö ¸êüÜÖÖ‹Ñ 

c. ‰Ñú“ÖÖ‡Ô ‹¾ÖÓ ¿Ö×ŒŸÖ iii. õÖî×ŸÖ•Ö ȩ̂üÜÖÖ‹Ñ  

d. —ÖÓ—ÖÖ¾ÖÖŸÖ ‹¾ÖÓ ŸÖ®ÖÖ¾Ö  iv. ‰ú¬¾ÖÔ ȩ̂üÜÖÖ‹Ñ 

 Ûæú™ü : 

  a b c d 

 (1) i ii iii iv 

 (2) iii ii iv i 

 (3) ii iv i iii 

 (4) ii iii iv i 

___________ 
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