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FOLK LITERATURE  

Paper – II 
 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
1. Who stated ‘Folklore was the mirror of a nation and reflected its soul’ ? 
 (1) Wilhelm Grimm (2) Johann Gottfried Herder 
 (3) W.J. Thoms (4) E.B. Tylor 
 
2. The study of the relations between signifiers and signification is known as 
 (1) Pragmatics (2) Semantics 
 (3) Morphemes (4) Phonemes 
 
3. A short tale used to illustrate a moral or spiritual lesson is known as  
 (1) Parable (2) Fable 
 (3) Tragedy (4) Exemplum  
 
4. ‘To me the term ‘folklore’ is most meaningful when applied to the unwritten literary 

manifestations of all people, literary or otherwise’ – who stated this ? 
 (1) Von Sydow (2) Axel Olrik 
 (3) John L. Mish (4) George M. Foster 
 
5. Riddle which is generally expressed in allegorical language that require ingenuity for their 

solution is known as  
 (1) Enigma (2) Pedagogy 
 (3) Paradigm (4) Metaphor  
 
6. Analogical method comprises 
 (1) Cognitive process of information  
 (2) Exemplification, metaphor and metonymy 
 (3) Transferring meaning from a particular to another particular subject 
 (4) Argument from one to all 
 
7. Who said that, ‘If a riddle is an overt question with a covert answer, a proverb is an overt 

answer to a covert question’ ? 
 (1) Andre Joles (2) Claude Levi-Strauss 
 (3) Pierre Maranda (4) G.B. Milner 
 
8. Which one is not Freud’s conception : 
 (1) Conscious mind (2) Pre-conscious mind 
 (3) Unconscious mind (4) Racial mind 
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»ÖÖêÛú ÃÖÖ×ÆüŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 
 

1. ‘»ÖÖêÛú ÃÖÓÝÖßŸÖ ×ÛúÃÖß ¸üÖÂ™Òü ÛúÖ ¤ü¯ÖÔÞÖ Æîü †Öî¸ü ˆÃÖÛúß †ÖŸ´ÖÖ ÛúÖê ¯ÖÏ×ŸÖØ²Ö×²ÖŸÖ Ûú¸üŸÖÖ Æîü’ – µÖÆü Ûú£Ö®Ö ×ÛúÃÖ ÛúÖ Æîü ? 
 (1) ×¾Ö»Æêǘ Ö ×ÝÖÏ´Ö (2) •ÖÖêÆüÖ®Ö ÝÖÖò™ü±ÏúÖµÖ›ü Æü›Ôü̧ ü 
 (3) ›ü²»µÖæ.•Öê.£ÖÖò́ ÖÃÖ (4) ‡Ô.²Öß.™üÖµÖ»Ö ü̧ 
 
2. ÃÖÓÛêúŸÖÛú †Öî̧ ü ÃÖÓÛêúŸÖ®Ö Ûêú ÃÖÓ²ÖÓ¬Ö Ûêú †¬µÖµÖ®Ö ÛúÖê ŒµÖÖ ÛúÆüŸÖê Æïü ? 
 (1) ÃÖÓÛêúŸÖ ¯ÖÏµÖÖêÝÖ ×¾Ö–ÖÖ®Ö (2) †£ÖÔ ×¾Ö–ÖÖ®Ö 
 (3) ºþ×¯Ö´Ö ×¾Ö–ÖÖ®Ö (4) Ã¾Ö×®Ö´Ö ×¾Ö–ÖÖ®Ö 
 
3. ×ÛúÃÖß ®Öî×ŸÖÛú ¯ÖõÖ µÖÖ †Ö¬µÖÖ×Ÿ´ÖÛú ¯ÖÖšü ÛúÖê ÃÖ´Ö—ÖÖ®Öê Ûêú ×»Ö‹ ÛúÆüß •ÖÖ®Öê ¾ÖÖ»Öß »Ö‘Öã Ûú£ÖÖ ÛúÖê ŒµÖÖ ÛúÆüŸÖê Æïü ? 
 (1) ¯Öî̧ üÖ²Ö»Ö (2) ®Öß×ŸÖÛú£ÖÖ 
 (3) ¤ãüÜÖÖÓ×ŸÖÛúß (4) ¥üÂ™üÖÓŸÖÛú£ÖÖ 
 
4. ‘´Öê¸êü ×»Ö‹ “»ÖÖêÛú ÃÖÖ×ÆüŸµÖ” ¯Ö¤ü ÃÖ²ÖÃÖê •µÖÖ¤üÖ †£ÖÔ¾ÖÖ®Ö ŸÖ²Ö ÆüÖêŸÖÖ Æîü, •Ö²Ö ¾ÖÆü ÃÖ³Öß »ÖÖêÝÖÖë Ûêú †×»Ö×ÜÖŸÖ ÃÖÖ×ÆüŸµÖ ÛúÖê 

†×³Ö¾µÖŒŸÖ Ûú¸üŸÖÖ Æîü, “ÖÖÆêü ¾ÖÆü ÃÖÖ×Æü×ŸµÖÛú ÆüÖê µÖÖ Ûãú”û †Öî¸ü’ – µÖÆü ˆ×ŒŸÖ ×ÛúÃÖÛúß Æîü ? 
 (1) ¾ÖÖò®Ö ÃÖÖµÖ›üÖê (2) ‹ŒÃÖê»Ö †Öê»Ö× ü̧Ûú 
 (3) •ÖÖò®Ö ‹»Ö ×´Ö¿Ö (4) •ÖÖò•ÖÔ ‹´Ö ±úÖêÃ™ü̧ ü 
 
5. ºþ¯ÖÖŸ´ÖÛú ³ÖÖÂÖÖ ´Öë ÃÖÖ´ÖÖ®µÖŸÖ: •ÖÖê ¯ÖÆü»Öê †×³Ö¾µÖŒŸÖ ÆüÖêŸÖß Æîü, †Öî ü̧ ×•ÖÃÖê ÃÖ´Ö—Ö®Öê Ûêú ×»Ö‹ ×¾Ö¿ÖêÂÖ ¯Ö™ãüŸÖÖ Ûúß †Ö¾Ö¿µÖÛúŸÖÖ 

ÆüÖêŸÖß Æîü, ˆÃÖÛêú †¬µÖµÖ®Ö ÛúÖê ÛúÆüŸÖê Æïü : 
 (1) ÝÖæœÌüÖê×ŒŸÖ (2) ×¿ÖõÖÞÖ ¿ÖÖÃ¡Ö 
 (3) ºþ¯ÖÖ¾Ö»Öß (4) ºþ¯ÖÛú 
 
6. ÃÖÖ¥ü¿µÖ ´Öæ»ÖÛú ¯Ö ü̈×ŸÖ ´Öë ÃÖ×´´Ö×»ÖŸÖ Æîü : 
 (1) ÃÖæ“Ö®ÖÖ Ûúß ÃÖÓ–ÖÖ®ÖÖŸ´ÖÛú ¯ÖÏ×ÛÎúµÖÖ 
 (2) ×®Ö¤ü¿ÖÔ®Ö, ºþ¯ÖÛú †Öî ü̧ »ÖÖõÖ×ÞÖÛúŸÖÖ 
 (3) ‹Ûú ×¾ÖÂÖµÖ ×¾Ö¿ÖêÂÖ ÛúÖ †£ÖÔ ¤æüÃÖ ȩ̂ü ×¾ÖÂÖµÖ ×¾Ö¿ÖêÂÖ ÛúÖê Ã£ÖÖ®ÖÖÓŸÖ× ü̧ŸÖ Ûú ü̧®ÖÖ 
 (4) ‹Ûú ÃÖê ÃÖ³Öß ŸÖÛú ÛúÖ ŸÖÛÔú 
 
7. µÖ×¤ü ¯ÖÆêü×»ÖÛúÖ Ã¯ÖÂ™ü ¯ÖÏ¿®Ö Ûêú ¯ÖÏ“”û®®Ö ˆ¢Ö ü̧ ´Öë Æîü, ŸÖÖê »ÖÖêÛúÖê×ŒŸÖµÖÖÓ ¯ÖÏ“”û®®Ö ¯ÖÏ¿®ÖÖë ÛúÖ Ã¯ÖÂ™ü ˆ¢Ö ü̧ Æïü – µÖÆü ˆ×ŒŸÖ ×ÛúÃÖÛúß Æîü ? 
 (1) †ÖÓ¦êü •ÖÖê»ÃÖ (2) Œ»ÖÖò›ü »Öê¾Öß-Ã™ÒüÖòÃÖ 
 (3) ¯ÖßµÖ ȩ̂ü ´Ö ü̧ÖÓ›üÖ (4) •Öß.²Öß. ×´Ö»Ö®Ö¸ü 
 
8. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ±ÏúÖµÖ›ü Ûúß †¾Ö¬ÖÖ ü̧ÞÖÖ ®ÖÆüà Æîü ? 
 (1) ÃÖ“ÖêŸÖ®Ö ´Ö×ÃŸÖÂÛú (2) ¯Öæ¾ÖÔ-ÃÖ“ÖêŸÖ®Ö ´Ö×ÃŸÖÂÛú 
 (3) †“ÖêŸÖ®Ö ´Ö×ÃŸÖÂÛú (4) ®ÖÃ»Öß ´Ö×ÃŸÖÂÛú 
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9. The study of Multi-word lexical units is called 
 (1) Phraseology (2) Philology 
 (3) Phonology (4) Morphology 
 
10. A curse believed to be cast by a malevolent scowl is known as  
 (1) Exorcism (2) Evil eye 
 (3) Sympathic magic (4) Divination 
 
11. Relationship between elements in language refers to their occurrence in a linear sequence 

is considered as  
 (1) Pragmatic (2) Semantic 
 (3) Syntagmatic (4) Paradigmatic 
 
12. Context of a story telling comprises of  
 (1) text, ritual, storyteller, magic 
 (2) narrator, occasion, audience, interactions 
 (3) audience, ritual, narrator, evil eye practice 
 (4) ritual, text, riddle, occasion 
 
13. According to Saussure the definition of Phoneme contains two major principles : 
 I. Sound-images 
 II. Phonational act 
 III. Auditory impression 
 IV. Word structure  
 Codes : 
 (1) I, II and III are correct. (2) II and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
 
14. Folklore, like any product of culture, can be fully understood only in connection with its : 
 I. Oral Literature 
 II. Functions 
 III. Societal contexts 
 IV. Aesthetics 
 Codes : 
 (1) II and III are correct. (2) II and IV are correct. 
 (3) I, II and III are correct. (4) I and IV are correct. 
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9. ²ÖÆãü-¿Ö²¤ü ÛúÖê¿ÖßµÖ ‡ÛúÖ‡Ô ÛúÖê ÛúÆüŸÖê Æïü : 
 (1) ¯Ö¤ü²ÖÓ¬Ö ×¾Ö®µÖÖÃÖ (2) ³ÖÖÂÖÖ ¿ÖÖÃ¡Ö 
 (3) Ã¾Ö×®Ö´Ö ×¾Ö–ÖÖ®Ö (4) ºþ¯Ö ×¾Ö–ÖÖ®Ö 
 
10. †¯ÖÛúÖ ü̧ Ûúß ³ÖÖ¾Ö®ÖÖ ÃÖê ×¤üµÖÖ ÝÖµÖÖ ÁÖÖ¯Ö ÛúÆüÖ •ÖÖŸÖÖ Æîü : 
 (1) —ÖÖ›Ìü-±æÓúÛú (2) ²Öã̧ üß ®Ö•Ö ü̧ 
 (3) ÃÖÆüÖ®Öã³Öæ×ŸÖ ¯ÖæÞÖÔ •ÖÖ¤æü (4) ¿ÖÛãú®Ö ×¾ÖªÖ 
 
11. ³ÖÖ×ÂÖÛú ˆ¯ÖÖ¤üÖ®ÖÖë Ûêú ¯ÖÖ ü̧Ã¯Ö× ü̧Ûú ÃÖÓ²ÖÓ¬Ö, •ÖÖê ˆ®ÖÛêú ȩ̂üÜÖßµÖ †®ÖãÛÎú´Ö Ûúß ²ÖÖ Ó̧ü²ÖÖ ü̧ŸÖÖ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ¤êüÜÖß •ÖÖŸÖß Æîü, ŒµÖÖ ÛúÆüß •ÖÖŸÖß 

Æîü ? 
 (1) ÃÖÓÛêúŸÖ ¯ÖÏµÖÖêÝÖÖŸ´ÖÛú (2) †£ÖÔ ×¾Ö®µÖÖÃÖÖŸ´ÖÛú 
 (3) ×¾Ö®µÖÖÃÖ ÛÎú´ÖÖŸ´ÖÛú (4) ºþ¯ÖÖ¾Ö»Öß ×¾ÖÂÖµÖÛú 
 
12. Ûú£ÖÖ ¾ÖÖ“Ö®Ö Ûêú ¯Ö× ü̧¾Öê¿Ö ´Öë ŒµÖÖ ÃÖ×´´Ö×»ÖŸÖ Æïü ? 
 (1) ¯ÖÖšü, †®ÖãÂšüÖ®Ö, Ûú£ÖÖ ¾ÖÖ“ÖÛú, •ÖÖ¤æü 
 (2) †ÖÜµÖÖ®ÖÛúŸÖÖÔ, †¾ÖÃÖ ü̧, ÁÖÖêŸÖÖ ´ÖÓ›ü»Öß, ¯Ö ü̧Ã¯Ö ü̧×ÛÎúµÖÖ 
 (3) ÁÖÖêŸÖÖ ´ÖÓ›ü»Öß, †®ÖãÂšüÖ®Ö, †ÖÜµÖÖ®ÖÛúŸÖÖÔ, ²Öã ü̧ß ®Ö•Ö ü̧ ÛúÖ ¯ÖÏµÖÖêÝÖ 
 (4) †®ÖãÂšüÖ®Ö, ¯ÖÖšü, ¯ÖÆêü×»ÖÛúÖ, †¾ÖÃÖ ü̧ 
 
13. ÃÖÖîÃÖ ü̧ Ûêú †®ÖãÃÖÖ ü̧ Ã¾Ö×®Ö´Ö Ûúß ¯Ö×¸ü³ÖÖÂÖÖ ´Öë ¤üÖê ´ÖãÜµÖ ×ÃÖ ü̈ÖÓŸÖ Æïü : 
 I. ¬¾Ö×®Ö Ø²Ö²Ö 
 II. ¬¾Ö×®Ö ×ÛÎúµÖÖ 
 III. ÁÖ¾µÖ ¯ÖÏ³ÖÖ¾Ö 
 IV. ¿Ö²¤ü ÃÖÓ̧ ü“Ö®ÖÖ 
 ÛúÖê›ü : 
 (1) I, II †Öî̧ ü III ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
14. ¤æüÃÖ ȩ̂ü ÃÖÖÓÃÛéú×ŸÖÛú ˆŸ¯ÖÖ¤üÖë Ûúß ŸÖ ü̧Æü »ÖÖêÛú ÃÖÓÝÖßŸÖ ÛúÖê ³Öß ×®Ö´®Ö ÃÖÓ¤ü³ÖÖí ´Öë Æüß ÃÖ´Ö—ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü : 
 I. ´ÖÖî×ÜÖÛú ÃÖÖ×ÆüŸµÖ 
 II. ¯ÖÏÛúÖµÖÔ 
 III. ÃÖÖ´ÖÖ×•ÖÛú ÃÖÓ¤ü³ÖÔ 
 IV. ÃÖÖï¤üµÖÔ¯Ö¸üÛúŸÖÖ 
 ÛúÖê›ü : 
 (1) II †Öî̧ ü III ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I, II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
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15. According to Richard Dorson what is fundamentally required to make ‘folklore as an 
academic discipline’ ? 

 I. Charity base 
 II. Institutional base 
 III. Political base 
 IV. Intellectual base 
 Codes : 
 (1) I and II are correct. (2) II and IV are correct. 
 (3) II and III are correct. (4) III and IV are correct. 
 
16. Ballad Singer uses ‘narrative repetition’ and ‘causative repetition’ as a structural 

mechanism to 
 I. Frame narrative 
 II. Deconstruct narrative 
 III. Link scenes  
 IV. Build scenes 
 Codes : 
 (1) III and IV are correct. (2) II and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
 
17. Critical ethnography begins and ends with the problems that community members deem 

important for study and the methodology device is based on  
 I. Non-participant – observation 
 II. Self-reflexivity 
 III. Judicial activism 
 IV. Research activism 
 Codes : 
 (1) II and IV are correct. (2) III and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
 
18. Alan Dundes’ Structural Typology of Folktale is based on  
 I. Charles S. Peirce Model 
 II. Kenneth L. Pike’s Model 
 III. North American Indian Folktales 
 IV. North American Folktales 
 Codes : 
 (1) III and IV are correct. (2) II and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
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15. × ü̧“Ö›Ôü ›üÖ ü̧ÃÖ®Ö Ûêú †®ÖãÃÖÖ ü̧ ‘»ÖÖêÛú ÃÖÓÝÖßŸÖ ÛúÖê ‹Ûú ¿Öî×õÖÛú †®Öã¿ÖÖÃÖ®Ö ²Ö®ÖÖ®Öê Ûêú ×»Ö‹’ ²Öã×®ÖµÖÖ¤üß ºþ¯Ö ÃÖê ×ÛúÃÖ “Öß•Ö Ûúß 
•Öºþ¸üŸÖ ÆüÖêŸÖß Æîü ? 

 I. ¬ÖÖÙ´ÖÛú †Ö¬ÖÖ¸ü 
 II. ÃÖÓÃ£ÖÖ×®ÖÛú †Ö¬ÖÖ¸ü 
 III. ¸üÖ•Ö®Öî×ŸÖÛú †Ö¬ÖÖ¸ü 
 IV. ²ÖÖî×¨üÛú †Ö¬ÖÖ¸ü 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 
16. Ûú£ÖÖ ÝÖßŸÖ ÛúÖ ÝÖÖµÖÛú ÃÖÓ ü̧“Ö®ÖÖŸ´ÖÛú ¯ÖÏÞÖÖ»Öß Ûêú ×»Ö‹ ‘†ÖÜµÖÖ®ÖÖŸ´ÖÛú ¯Öã®Ö¸üÖ¾Öé×¢Ö’ †Öî̧ ü ‘¯ÖÏê¸üÞÖÖ£ÖÔÛú ¯Öã®Ö¸üÖ¾Öé×¢Ö’ ÛúÖ ¯ÖÏµÖÖêÝÖ 

ŒµÖÖë Ûú¸üŸÖÖ Æîü ? 
 I. †ÖÜµÖÖ®Ö ÛúÖ œüÖÓ“ÖÖ ²Ö®ÖÖ®Öê Ûêú ×»Ö‹ 
 II. †ÖÜµÖÖ®Ö Ûúß ×¾Ö¸ü“Ö®ÖÖ Ûêú ×»Ö‹ 
 III. ¥ü¿µÖÖë ÛúÖê •ÖÖê›Ìü®Öê Ûêú ×»Ö‹ 
 IV. ¥ü¿µÖÖë ÛúÖê ×¾ÖÛú×ÃÖŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ 
 ÛúÖê›ü : 
 (1) III †Öî̧ ü IV ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
17. ÃÖ´ÖßõÖÖŸ´ÖÛú ®Öé•ÖÖŸÖßµÖ ¾ÖÞÖÔ®Ö ‡ÃÖ ÃÖ´ÖÃµÖÖ Ûêú ÃÖÖ£Ö ¿Öãºþ †Öî̧ ü ÜÖŸ´Ö ÆüÖêŸÖÖ Æîü ×Ûú ÃÖ´Öã¤üÖµÖ Ûêú ÃÖ¤üÃµÖ ˆÃÖÛêú †¬µÖµÖ®Ö Ûêú ×»Ö‹ 

´ÖÆü¢¾Ö¯ÖæÞÖÔ ´ÖÖ®Öê •ÖÖŸÖê Æïü … †Öî ü̧ ‡ÃÖÛúß ¯Ö ü̈×ŸÖ †Ö¬ÖÖ× ü̧ŸÖ Æîü : 
 I. †ÃÖÆü³ÖÖÝÖß ¯ÖÏêõÖÞÖ 
 II. Ã¾Ö ¯ÖÏ×ŸÖ¾ÖŸÖÔ®Ö 
 III. ®µÖÖ×µÖÛú ÃÖ×ÛÎúµÖŸÖÖ 
 IV. †®ÖãÃÖÓ¬ÖÖ®Ö ÃÖ×ÛÎúµÖŸÖÖ 
 ÛúÖê›ü : 
 (1) II †Öî̧ ü IV ÃÖÆüß Æïü … (2) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
18. ‹»Ö®Ö ›ãÓü›üÃÖ ÛúÖ »ÖÖêÛú Ûú£ÖÖ ÛúÖ ÃÖÓ̧ ü“Ö®ÖÖŸ´ÖÛú ¯ÖÏºþ¯Ö ×¾Ö–ÖÖ®Ö ×ÛúÃÖ ¯Ö ü̧ †Ö¬ÖÖ× ü̧ŸÖ Æîü ? 
 I. “ÖÖ»ÃÖÔ ‹ÃÖ ¯ÖßµÖÃÖÔ ´ÖÖò›ü»Ö 
 II. Ûêú®Öê£Ö ‹»Ö ¯ÖÖ‡ÔÛú ´ÖÖò›ü»Ö 
 III. ˆ¢Ö¸ü †´Öê×¸üÛúß ³ÖÖ¸üŸÖßµÖ »ÖÖêÛú Ûú£ÖÖ‹Ñ 
 IV. ˆ¢Ö¸üß †´Öê×¸üÛúß »ÖÖêÛú Ûú£ÖÖ‹Ñ 
 ÛúÖê›ü : 
 (1) III †Öî̧ ü IV ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
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19. The scientific method of Research is based on certain basic postulates such as  
 I. Subjective Observation 
 II. Pre-conceptual Frames 
 III. Empirical Evidence 
 IV. Ethical Neutrality 
 Codes : 
 (1) III and IV are correct. (2) II and IV are correct. 
 (3) II and III are correct. (4) I and IV are correct. 
 
20. Performance role in the study of Culture was advocated by the theories of 
 I. Ethnography of Speaking 
 II. Rites of Passage 
 III. Interpretation of Dream 
 IV. Paradigmatic structuralism 
 Codes : 
 (1) I and III are correct. (2) II and IV are correct. 
 (3) I and IV are correct. (4) I and II are correct. 
 
21. According to Homi Bhabha, all sense of nationhood is narrativized and constructed a 

homogeneous identity to the ‘Third World’ countries and to negate this he propounded the 
concepts such as : 

 I. Ambivalence 
 II. Hybridity 
 III. The theory of diffusion 
 IV. Hellenistic roots to Aryan Mythology 
 Codes : 
 (1) I, II and III are correct. (2) I and II are correct. 
 (3) II and III are correct. (4) II and IV are correct. 
 
22. Orientalism was a new discipline whose foundations were laid on 
 I. Cartesian cosmology 
 II. being seen as a fixed text 
 III. sacred and profane 
 IV. colonial paradigm 
 Codes : 
 (1) I and II are correct. (2) II and III are correct. 
 (3) II and IV are correct. (4) III and IV are correct. 
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19. †®ÖãÃÖÓ¬ÖÖ®Ö Ûúß ¾Öî–ÖÖ×®ÖÛú ¯Ö ü̈×ŸÖ Ûãú”û ²Öã×®ÖµÖÖ¤üß †×³Ö¬ÖÖ ü̧ÞÖÖ†Öë ¯Ö ü̧ †Ö¬ÖÖ× ü̧ŸÖ Æïü, •ÖîÃÖê : 
 I. ¾µÖ×ŒŸÖ×®ÖÂšü ¯ÖÏêõÖÞÖ 
 II. ¯Öæ¾ÖÔ ÃÖÓÛú×»¯ÖŸÖ œüÖÓ“ÖÖ 
 III. ‡Ó×¦üµÖÖ®Öã³Ö×¾ÖÛú ÃÖÖõµÖ 
 IV. ®Öî×ŸÖÛú ŸÖ™üÃ£ÖŸÖÖ 
 ÛúÖê›ü : 
 (1) III †Öî̧ ü IV ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 
20. ÃÖÓÃÛéú×ŸÖ Ûêú †¬µÖµÖ®Ö ´Öë ¯ÖÏ¤ü¿ÖÔ®Ö Ûúß ³Öæ×´ÖÛúÖ Ûúß ¯Öî ü̧¾Öß ×Ûú®Ö ×ÃÖ ü̈ÖÓŸÖÖë «üÖ ü̧Ö Ûúß ÝÖ‡Ô Æîü ? 
 I. ¾ÖŒŸÖéŸÖÖ ÛúÖ ®Öé•ÖÖŸÖßµÖ ¾ÖÞÖÔ®Ö 
 II. •Öß¾Ö®Ö µÖÖ¡ÖÖ ÃÖÓÃÛúÖ¸ü 
 III. Ã¾Ö¯®Ö ¾µÖÖÜµÖÖ 
 IV. ºþ¯ÖÖ¾Ö»ÖßÝÖŸÖ ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü III ÃÖÆüß Æïü … (2) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (3) I †Öî̧ ü IV ÃÖÆüß Æïü … (4) I †Öî̧ ü II ÃÖÆüß Æïü … 
 
21. ÆüÖế Öß ³ÖÖ³ÖÖ Ûêú †®ÖãÃÖÖ ü̧ ü̧ÖÂ™ÒüßµÖŸÖÖ¾ÖÖ¤ü Ûêú ÃÖ³Öß †£ÖÖí ÛúÖê ‡ÃÖ ¯ÖÏÛúÖ ü̧ ÝÖœÌüÖ †Öî̧ ü †ÖÜµÖÖ×µÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ Æîü ×Ûú ¾Öê ‘ŸÖßÃÖ¸üß 

¤ãü×®ÖµÖÖ Ûêú ¤êü¿ÖÖë ÛúÖê ‹Ûú ÃÖ´Ö•ÖÖŸÖßµÖ ÃÖ´ÖæÆü Ûêú ºþ¯Ö ´Öë ×®Öºþ×¯ÖŸÖ Ûú¸üŸÖê Æïü …’ ‡ÃÖê ÜÖÖ×¸ü•Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ˆ®ÆüÖë®Öê ÛúÖî®Ö ÃÖß 
†¾Ö¬ÖÖ¸üÞÖÖ ¯ÖÏ×ŸÖ¯ÖÖ×¤üŸÖ Ûúß : 

 I. ˆ³ÖµÖ³ÖÖ×¾ÖŸÖÖ 
 II. ÃÖÓÛú¸üŸÖÖ 
 III. ¯ÖÏÃÖ¸üÞÖ ÛúÖ ×ÃÖ¨üÖÓŸÖ 
 IV. †ÖµÖÔ ×´Ö£ÖÛúÖë Ûúß µÖæ®ÖÖ®Öß •Ö›Ìëü 
 ÛúÖê›ü : 
 (1) I, II †Öî̧ ü III ÃÖÆüß Æïü … (2) I †Öî̧ ü II ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü III ÃÖÆüß Æïü … (4) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 
22. ¯ÖÏÖ“µÖ ¿ÖÖÃ¡Ö ‹Ûú ®ÖµÖÖ †®Öã¿ÖÖÃÖ®Ö Æîü, ×•ÖÃÖÛúß ®Öà¾Ö ü̧ÜÖß ÝÖ‡Ô Æîü : 
 I. ÛúÖê™Ôü×•ÖµÖ®Ö ×¾Ö¿¾Ö´Öß´ÖÖÓÃÖÖ ¯Ö¸ü 
 II. †“Ö»Ö ¯ÖÖšü Ûêú ºþ¯Ö ´Öë ¤êüÜÖÖ •ÖÖ®ÖÖ 
 III. ¯Ö×¾Ö¡Ö †Öî¸ü ÃÖÖÓÃÖÖ×¸üÛú 
 IV. †Öî¯Ö×®Ö¾Öê×¿ÖÛú ºþ¯ÖÖ¾Ö»Öß ¯Ö¸ü 
 ÛúÖê›ü : 
 (1) I †Öî̧ ü II ÃÖÆüß Æïü … (2) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (3) II †Öî̧ ü IV ÃÖÆüß Æïü … (4) III †Öî̧ ü IV ÃÖÆüß Æïü … 
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23. Assertion (A) : Epic laws are transcultural ‘laws’, which give rise to the traditional 
structure of narratives.  

 Reason (R) : They are conventional patterns of composition, varying among different 
genres and within different cultural areas. 

 Which of the following is correct ?  
 (1) (A) and (R) are true. (2) (A) and (R) are false. 
 (3) (A) is false and (R) is true. (4) (A) is true and (R) is false.  
 
24. Assertion (A) : Phenomenology begins its investigations in phenomena, the material 

substances of the world.  
 Reason (R) : The material substances of the world are entangled with the body as we 

grasp external space through our bodily situation.  
 Which of the following is correct ? 
 (1) (A) and (R) are false. (2) (A) and (R) are true. 
 (3) (A) is false and (R) is true. (4) (A) is partly true and (R) is true. 
 
25. Assertion (A) : Enculturation is the process where in the culture teaches an individual the 

accepted norms and values of the culture where the individual lives.   
 Reason (R) : Acculturation comprises of those changes produced in a culture, by the 

influence of another culture which result in an increased similarity of the 
two.   

 Which of the following is correct ? 
 (1) (A) and (R) are false. (2) (A) and (R) are true. 
 (3) (A) is false and (R) is true. (4) (A) is true and (R) is false. 
 
26. Assertion (A) : The binary opposition is the structuralist idea that acknowledges the 

human tendency to think in terms of opposition.   
 Reason (R) : Saussure, the binary opposition is the ‘means by which the units of 

language have value or meaning’.   
 Which of the following is correct ? 
 (1) (A) is false and  (R) is true. (2) (A) and (R) are false. 
 (3) (A) and (R) are true. (4) (A) is true and (R) is false. 
 
27. Assertion (A) : According to logocentrist theory, says Derrida, speech is the original 

signifier of meaning, and the written word is derived from the spoken 
word.   

 Reason (R) : Logocentrism maintains that language originates as a process of writing 
which produces speech.   

 Which of the following is correct ? 
 (1) (A) is true and (R) is false. (2) (A) and (R) are false. 
 (3) (A) is false and (R) is true. (4) (A) and (R) are true. 
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23. †×³ÖÛú£Ö®Ö (A) : ´ÖÆüÖÛúÖ¾µÖ ÛúÖ»Öß®Ö ‘×®ÖµÖ´Ö’ ¯ÖÖ¸üÃÖÖÓÃÛéú×ŸÖÛú ×®ÖµÖ´Ö Æïü, •ÖÖê †ÖÜµÖÖ®ÖÖë Ûúß ¯ÖÖ¸Óü¯Ö×¸üÛú ÃÖÓ¸ü“Ö®ÖÖ ÛúÖê 
²ÖœÌüÖ¾ÖÖ ¤êüŸÖê Æïü … 

 ŸÖÛÔú (R) : ¾Öê ¸ü“Ö®ÖÖ Ûêú ºþ×œÌüÝÖŸÖ ¯ÖÏ×ŸÖ´ÖÖ®Ö Æïü, •ÖÖê ×¾Ö×³Ö®®Ö ×¾Ö¬ÖÖ†Öë ´Öë ×¾Ö×³Ö®®Ö ÃÖÖÓÃÛéú×ŸÖÛú ¯Ö×¸üõÖê¡ÖÖë Ûêú 
†®ÖãÃÖÖ¸ü ²Ö¤ü»ÖŸÖê ¸üÆüŸÖê Æïü … 

 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖÆüß Æîü ? 
 (1) (A) ŸÖ£ÖÖ (R) ÃÖÆüß Æïü …  (2) (A) ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü ŸÖ£ÖÖ (R) ÃÖÆüß Æîü … (4) (A) ÃÖÆüß Æîü ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü … 
 
24. †×³ÖÛú£Ö®Ö (A) : ¥ü¿µÖ ‘Ö™ü®ÖÖ ×¾Ö–ÖÖ®Ö †¯Ö®Öß •ÖÖÓ“Ö-¯Ö›ÌüŸÖÖ»Ö ¯Ö×¸ü‘Ö™ü®ÖÖ ÃÖê †Ö¸Óü³Ö Ûú¸üŸÖÖ Æîü, •ÖÖê ²ÖÎÉÖÓ›ü ÛúÖ ³ÖÖî×ŸÖÛú 

ÃÖÖ¸ü Æîü … 
 ŸÖÛÔú (R) : ²ÖÎÉÖÓ›ü ÛúÖ ³ÖÖî×ŸÖÛú ÃÖÖ¸ü ¿Ö¸üß¸ü Ûêú ÃÖÖ£Ö ˆ»Ö—ÖÖ Æãü†Ö Æîü; Æü´Ö ¿ÖÖ¸üß×¸üÛú ×Ã£Ö×ŸÖ Ûêú †®ÖãÃÖÖ¸ü ²ÖÖÆü¸üß 

ÝÖÆü¸üÖ‡Ô ÛúÖê ÝÖÏÆüÞÖ Ûú¸üŸÖê Æïü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  (2) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … (4) (A) †ÖÓ×¿ÖÛú ºþ¯Ö ÃÖê ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 
 
25. †×³ÖÛú£Ö®Ö (A) : ÃÖÓÃÛéú×ŸÖÛú¸üÞÖ ¾ÖÆü ¯ÖÏ×ÛÎúµÖÖ Æîü, ×•ÖÃÖÛêú «üÖ¸üÖ ÛúÖê‡Ô ÃÖÓÃÛéú×ŸÖ ×ÛúÃÖß ¾µÖ×ŒŸÖ ÛúÖê ˆÃÖ ÃÖÓÃÛéú×ŸÖ Ûêú 

Ã¾ÖßÛéúŸÖ ×¸ü¾ÖÖ•ÖÖë †Öî¸ü ´Öæ»µÖÖë ÛúÖ ¯ÖÖšü ¯ÖœÌüÖŸÖß Æîü, ×•ÖÃÖ´Öë ¾ÖÆü ¾µÖ×ŒŸÖ ¸üÆüŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ¯Ö ü̧ ÃÖÓÃÛéú×ŸÖ ÝÖÏÆüÞÖ ´Öë ×ÛúÃÖß ÃÖÓÃÛéú×ŸÖ ´Öë †Ö®Öê¾ÖÖ»Öê ¾Öê ²Ö¤ü»ÖÖ¾Ö ¿ÖÖ×´Ö»Ö ÆüÖêŸÖê Æïü, •ÖÖê ˆÃÖ´Öë ×ÛúÃÖß †®µÖ 

ÃÖÓÃÛéú×ŸÖ Ûêú ¯ÖÏ³ÖÖ¾Ö Ûêú ÛúÖ ü̧ÞÖ †ÖŸÖê Æïü †Öî ü̧ ¤üÖê®ÖÖë ÃÖÓÃÛéú×ŸÖµÖÖë Ûêú ²Öß“Ö ÃÖ´Öºþ¯ÖŸÖÖ ²ÖœÌüÖŸÖê Æïü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  (2) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … 
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … (4) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 
26. †×³ÖÛú£Ö®Ö (A) : ×«ü†Ö¬ÖÖ¸üß ×¾Ö¯ÖõÖ ¾ÖÆü ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤üß ×¾Ö“ÖÖ¸ü Æîü, •ÖÖê Ã¾ÖßÛúÖ¸ü Ûú¸üŸÖÖ Æîü ×Ûú ´Ö®ÖãÂµÖ ´Öë ×¾Ö¯ÖõÖß ÃÖÓ¤ü³ÖÖí 

´Öë ÃÖÖê“Ö®Öê Ûúß ¯ÖÏ¾Öé×¢Ö ÆüÖêŸÖß Æîü … 
 ŸÖÛÔú (R) : ÃÖÖòÃÖ¸ü Ûêú †®ÖãÃÖÖ¸ü ×«ü†Ö¬ÖÖ¸üß ×¾Ö¯ÖõÖ ¾ÖÆü ´ÖÖ¬µÖ´Ö Æîü, ×•ÖÃÖÛêú «üÖ¸üÖ ³ÖÖÂÖÖ Ûúß ‡ÛúÖ‡ÔµÖÖÓ ´Öæ»µÖ µÖÖ 

†£ÖÔ ¯ÖÏÖ¯ŸÖ Ûú¸üŸÖß Æïü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) †Öî̧ ü (R) ÃÖÆüß Æïü … (4) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 
 
27. †×³ÖÛú£Ö®Ö (A) : ¤êü×¸ü¤üÖ Ûêú †®ÖãÃÖÖ¸ü ¯Ö¸üÖ ˆ®´ÖãÜÖŸÖÖ¾ÖÖ¤üß ×ÃÖ¨üÖÓŸÖ Ûêú †®ÖãÃÖÖ¸ü ÃÖÓ³ÖÖÂÖÞÖ †£ÖÔ ÛúÖ ´Öæ»Ö ÃÖÓÛêúŸÖÛú Æîü, 

†Öî¸ü ×»Ö×ÜÖŸÖ ¿Ö²¤ü ˆ““ÖÖ×¸üŸÖ ¿Ö²¤ü ÃÖê Æüß ¯ÖÏÖ¯ŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ¯Ö¸üÖ ˆ®´ÖãÜÖŸÖÖ¾ÖÖ¤ü µÖÆü ´ÖÖ®ÖŸÖÖ Æîü ×Ûú ³ÖÖÂÖÖ, ×»ÖÜÖ®Öê Ûúß ¯ÖÏ×ÛÎúµÖÖ ÃÖê ˆŸ¯Ö®®Ö ÆüÖêŸÖß Æîü, •ÖÖê ¾ÖÖÞÖß µÖÖ 

ˆ““ÖÖ¸üÞÖ ÛúÖê •Ö®´Ö ¤êüŸÖß Æîü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü …  (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
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28. Assertion (A) : Oral traditions were generally neglected, and were studied as a part of 
ethnographic – anthropological studies by some foreign scholars only.   

 Reason (R) : But these were highly biased being done from the point of view of 
colonial paradigm.   

 Which of the following is correct ? 
 (1) (A) is false and (R) is correct. (2) (A) and (R) are false.  
 (3) (A) is correct and (R) is false. (4) (A) and (R) both are correct. 
 
29. Assertion (A) : Technology-driven field work posits a wide range of ethical questions and 

responsibilities.   
 Reason (R) : Ethics in conducting field work is a misnomer as the term ethics itself is 

relative and subjective.   
 Which of the following is correct ? 
 (1) (A) is true and (R) is false. (2) (A) and (R) are true.  
 (3) (A) is false and (R) is true. (4) (A) and (R) both are false.  
 
30. Assertion (A) : Carl Gustav Jung proposed that myth arises from the collective 

unconscious.   
 Reason (R) : Levi-Strauss contended that through the ‘disease of language, myths 

originated for natural processes of the world.   
 Which of the following is correct ? 
 (1) (A) and (R) are false.  
 (2) (A) is true and (R) is false.  
 (3) (A) and (R) are true.  
 (4) (A) is false and (R) is not the correct explanation.  
 

31. Indicate proper sequential order of the functions of Archive : 
 I. Appraisal 
 II. Documentation 
 III. Acquisition 
 IV. Preservation 
 Codes : 
 (1) IV, II, III, I (2) II, III, IV, I 
 (3) III, I, II, IV (4) I, III, IV, II 
 

32. Sequence the following theories as per their time-period : 
 I. Myth-Ritual 
 II. Symbolic Functionalism 
 III. Syntagmatic Structuralism 
 IV. Post-Modernism 
 Codes : 
 (1) III, II, I, IV (2) I, II, III, IV 
 (3) II, III, I, IV (4) I, III, II, IV 
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28. †×³ÖÛú£Ö®Ö (A) : ¾ÖÖ×“ÖÛú ¯Ö¸Óü¯Ö¸üÖ†Öë Ûúß †Ö´ÖŸÖÖî¸ü ¯Ö¸ü ˆ¯ÖêõÖÖ Æãü‡Ô Æîü †Öî¸ü ˆ®ÖÛúÖ †¬µÖµÖ®Ö ®Öé•ÖÖŸÖßµÖ ×¾Ö¾Ö¸üÞÖ ´ÖÖ®Ö¾Ö 
×¾Ö–ÖÖ®Ö Ûêú Æüß †ÓŸÖÝÖÔŸÖ Ûãú”û ×¾Ö¤êü¿Öß ×¾Ö«üÖ®ÖÖë «üÖ¸üÖ ×ÛúµÖÖ ÝÖµÖÖ Æîü … 

 ŸÖÛÔú (R) : »Öê×Ûú®Ö ¾Öê ÛúÖ±úß ¯Öæ¾ÖÖÔÝÖÏÆü ÝÖÏÃŸÖ £Öê, ŒµÖÖë×Ûú †Öî¯Ö×®Ö¾Öê×¿ÖÛú ºþ¯ÖÖ¾Ö»Öß ÃÖê ×®Ö¬ÖÖÔ×¸üŸÖ ÆüÖêŸÖê £Öê … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (3) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
29. †×³ÖÛú£Ö®Ö (A) : ŸÖÛú®ÖßÛúß “ÖÖ×»ÖŸÖ õÖê¡Ö ÛúÖµÖÔ †®ÖêÛú ®Öî×ŸÖÛú ¯ÖÏ¿®Ö †Öî¸ü ×•Ö´´Öê¤üÖ×¸üµÖÖÓ ÃÖÖ´Ö®Öê »ÖÖŸÖÖ Æîü … 
 ŸÖÛÔú (R) : õÖê¡Ö ÛúÖµÖÔ ´Öë ®Öî×ŸÖÛúŸÖÖ ÛúÖ ÃÖ¾ÖÖ»Ö ×´Ö£µÖÖ Æîü, ŒµÖÖë×Ûú ‘®Öî×ŸÖÛúŸÖÖ’ Ã¾ÖµÖÓ ´Öë ‹Ûú ÃÖÖ¯ÖêõÖ †Öî¸ü 

¾µÖ×ŒŸÖ×®ÖÂšü ¿Ö²¤ü Æîü … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 (1) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü …  (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
30. †×³ÖÛú£Ö®Ö (A) : ÛúÖ»ÖÔ ÝÖãÃŸÖÖ¾Ö •ÖãÓÝÖ ÛúÖ ÛúÆü®ÖÖ £ÖÖ ×Ûú ×´Ö£ÖÛú Ûúß ˆŸ¯Ö×¢Ö ÃÖÖ´Öæ×ÆüÛú †“ÖêŸÖ®Ö ÃÖê ÆüÖêŸÖß Æîü … 
 ŸÖÛÔú (R) : »Öê¾Öß Ã™ÒüÖòÃÖ Ûêú †®ÖãÃÖÖ¸ü ‘×›ü•Öß•Ö †Öò±ú »ÖïÝÖã¾Öê•Ö’ «üÖ¸üÖ ×´Ö£ÖÛúÖë Ûúß ˆŸ¯Ö×¢Ö ÃÖÓÃÖÖ¸ü Ûúß ÃÖÆü•Ö 

¯ÖÏÖÛéú×ŸÖÛú ¯ÖÏ×ÛÎúµÖÖ Ûêú ºþ¯Ö ´Öë Æãü‡Ô … 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 
 (1) (A) †Öî̧ ü (R) ÝÖ»ÖŸÖ Æïü …  (2) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü …  
 (3) (A) †Öî̧ ü (R) ÃÖÆüß Æïü …  (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ˆÃÖÛúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 
31. †×³Ö»ÖêÜÖÖÝÖÖ ü̧ Ûêú ×®Ö´®Ö ¯ÖÏÛúÖµÖÖí ÛúÖ ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 I. ´Öæ»µÖÖÓÛú®Ö 
 II. ¯ÖÏ»ÖêÜÖ®Ö 
 III. †×¬ÖÝÖÏÆüÞÖ 
 IV. ¯Ö×¸ü¸üõÖÞÖ 
 ÛúÖê›ü : 
 (1) IV, II, III, I (2) II, III, IV, I 
 (3) III, I, II, IV (4) I, III, IV, II 
 
32. ×®Ö´®Ö ×ÃÖ ü̈ÖÓŸÖÖë Ûúß ÛúÖ»Ö †¾Ö×¬Ö ÛúÖ ÃÖÆüß ÛÎú´Ö ŒµÖÖ Æîü ? 
 I. ×´Ö£ÖÛú-†®ÖãÂšüÖ®Ö 
 II. ¯ÖÏŸÖßÛúÖŸ´ÖÛú ¯ÖÏÛúÖµÖÔ¾ÖÖ¤ü 
 III. ×¾Ö®µÖÖÃÖ ÛÎú´ÖÖŸ´ÖÛú ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
 IV. ˆ¢Ö¸ü †Ö¬Öã×®ÖÛú 
 ÛúÖê›ü : 
 (1) III, II, I, IV (2) I, II, III, IV 
 (3) II, III, I, IV (4) I, III, II, IV 
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33. Sequence the following concepts as per their time-period : 
 I. Tradition Bearer 
 II. Linguistic Anxiety 
 III. Super Ego 
 IV. Epic Laws 
 Codes : 
 (1) IV, III, I, II (2) IV, I, III, II 
 (3) II, III, IV, I (4) III, I, II, IV 
 
34. Proper sequential order of Stith Thompsons classification of folktale is : 
 I. Formula tale 
 II. Animal tale 
 III. Humour and Anecdotes 
 IV. Ordinary folktale 
 Which one of the following is correct ? 
 Codes :  
 (1) II, IV, I, III (2) I, IV, II, III 
 (3) III, I, IV, II (4) IV, III, II, I 
 
35. Sequence the terms – Cocography, Calligraphy, Hagiography, Cryptography – with the 

following meaning : 
 I. Art of disguising information 
 II. Bad spelling 
 III. Study of saints  
 IV. Art of fine handwriting 
 Which of the following is correct ? 
 Codes : 
 (1) I, II, III, IV (2) IV, I, III, II 
 (3) II, IV, III, I (4) III, I, II, IV 

 
36. Sequence the terms – Androphobia, Caligynephobia, Hadephobia, Necrophobia – with the 

following meaning : 
 I. Fear of beautiful women 
 II. Fear of death 
 III. Fear of hell 
 IV. Fear of men 
 Codes : 
 (1) I, III, II, IV (2) IV, I, III, II 
 (3) II, III, I, IV (4) III, II, IV, I 
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33. ×®Ö´®Ö †¾Ö¬ÖÖ ü̧ÞÖÖ†Öë Ûúß ÛúÖ»Ö †¾Ö×¬Ö ÛúÖ ÃÖÆüß ÛÎú´Ö ŒµÖÖ Æîü ? 
 I. ¯Ö Ó̧ü¯Ö¸üÖ ¾ÖÖÆüÛú 
 II. ³ÖÖ×ÂÖÛú †×³Ö¾µÖ×ŒŸÖ ÛúÖ ˆ¤Ëü¾ÖêÝÖ 
 III. ÃÖã¯Ö¸ü ‡ÔÝÖÖê 
 IV. ´ÖÆüÖÛúÖ¾µÖ ÛúÖ»Öß®Ö ×®ÖµÖ´Ö 
 ÛúÖê›ü : 
 (1) IV, III, I, II (2) IV, I, III, II 
 (3) II, III, IV, I (4) III, I, II, IV 
 
34. ×Ã™ü£Ö £ÖÖÓ̄ ÖÃÖ®Ö Ûêú »ÖÖêÛú Ûú£ÖÖ Ûêú ¾ÖÝÖáÛú ü̧ÞÖ ÛúÖ ÃÖÆüß ÛÎú´Ö ŒµÖÖ Æîü ? 
 I. ÃÖæ¡Ö Ûú£ÖÖ 
 II. ¯ÖÏÖÞÖß ¾ÖÖ“ÖÛú Ûú£ÖÖ 
 III. ÆüÖÃµÖ ¸üÃÖÖŸ´ÖÛú Ûú£ÖÖ 
 IV. ÃÖÖ¬ÖÖ¸üÞÖ »ÖÖêÛú Ûú£ÖÖ 
 ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 ÛúÖê›ü : 
 (1) II, IV, I, III (2) I, IV, II, III 
 (3) III, I, IV, II (4) IV, III, II, I 
 
35. µÖÆüÖÓ ×¤ü‹ ÝÖ‹ ¯Ö¤üÖë Ûêú ÛÎú´Ö ´Öë ®Öß“Öê ×¤ü‹ ÝÖ‹ ¿Ö²¤üÖ£ÖÖí ÛúÖ ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö ŒµÖÖ Æîü – ÛúÖêÛúÖêÝÖÏÖ±úß, Ûîú×»ÖÝÖÏÖ±úß, Æêü×•ÖµÖÖêÝÖÏÖ±úß, 

×ÛÎú¯™üÖêÝÖÏÖ±úß ? 
 I. ÃÖæ“Ö®ÖÖ ÛúÖê ¯ÖÏ“”û®®Ö ²Ö®ÖÖ®Öê Ûúß Ûú»ÖÖ 
 II. ²Öã¸üß ¾ÖŸÖÔ®Öß 
 III. ÃÖÓŸÖÖë ÛúÖ †¬µÖµÖ®Ö 
 IV. †“”ûß ×»ÖÜÖÖ¾Ö™ü Ûúß Ûú»ÖÖ 
 ×®Ö´®Ö ´Öë ÛúÖî®Ö ÃÖÖ ˆ¢Ö¸ü ÃÖÆüß Æîü ? 
 ÛúÖê›ü : 
 (1) I, II, III, IV (2) IV, I, III, II 
 (3) II, IV, III, I (4) III, I, II, IV 
 
36. µÖÆüÖÓ ×¤ü‹ ÝÖ‹ ¯Ö¤üÖë – ‹Ó›ÒüÖê±úÖê×²ÖµÖÖ, Ûêú×»ÖÝÖÖµÖ®ÖÖê±úÖê×²ÖµÖÖ Æêü×›ü±úÖê×²ÖµÖÖ, ×®ÖÛÎúÖê±úÖê×²ÖµÖÖ Ûêú ÛÎú´Ö ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ¿Ö²¤üÖ£ÖÖí ÛúÖ ÃÖÆüß 

ÃÖÓµÖÖê•Ö®Ö ŒµÖÖ Æîü ? 
 I. ÃÖãÓ¤ü¸ü ´Ö×Æü»ÖÖ†Öë ÛúÖ ³ÖµÖ 
 II. ´ÖéŸµÖã ÛúÖ ³ÖµÖ 
 III. ®ÖÛÔú ÛúÖ ³ÖµÖ 
 IV. ¯Öã¹ýÂÖÖë ÛúÖ ³ÖµÖ 
 ÛúÖê›ü : 
 (1) I, III, II, IV (2) IV, I, III, II 
 (3) II, III, I, IV  (4) III, II, IV, I  
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37. Sequence the concepts with the scholars : 
 I. Animism 
 II. Mytheme 
 III. Initiation Rites 
 IV. Emic 
 Codes : 
 (1) Levi-Strauss, Van Gennep, E.B. Tylor, Kenneth Pike 
 (2) E.B. Tylor, Kenneth Pike, Levi-Strauss, Van Gennep 
 (3) Levi-Strauss, E.B. Tylor, Kenneth Pike, Van Gennep 
 (4) E.B. Tylor, Levi-Strauss, Van Gennep, Kenneth Pike 
 

38. Sequence the lingua franca of the folklore scholars : 
 I. Kaarle Krohn 
 II. Von Sydow 
 III. Jacob Grimm 
 IV. Axel Olrik 
 Codes : 
 (1) Danish, Sweden, German, Finnish 
 (2) Sweden, German, Finnish, Danish 
 (3) Finnish, Sweden, German, Danish 
 (4) German, Finnish, Danish, Sweden 
 

39. Identify the correct concepts of Carl Jung’s Analytical Psychology : 
 (1) Anima, Extrovert, Libido, Projection 
 (2) Anima, Introvert, Persona, Archetype 
 (3) Shadow, Introvert, Displacement, Condensation 
 (4) Animus, Condensation, Persona, Repression 
 

40. Match the following :  
List – I List – II  

I. Richard A. Waterman A. Ethnologist 
II. Franz Boas B. Folklorist 
III. Abraham Kardiner C. Ethnomusicologist 
IV. Stith Thompson D. Psychologist  

 Codes :  
  I II III IV 
 (1) C A D B 
 (2) B A C D 
 (3) D A B C 
 (4) C B A D 
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37. µÖÆüÖÓ ¤üß ÝÖ‡Ô †¾Ö¬ÖÖ ü̧ÞÖÖ†Öë Ûêú ÛÎú´Ö ´Öë ®Öß“Öê ×¤ü‹ ÝÖ‹ ÛúÖê›ü ÛúÖ ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö ŒµÖÖ Æîü ? 
 I. •Öß¾Ö¾ÖÖ¤ü 
 II. ×´Ö×£Ö´Ö (ÃÖæõ´Ö ×´Ö£ÖÛú) 
 III. ¤üßõÖÖ †®ÖãÂšüÖ®Ö 
 IV. ¾µÖ¾ÖÃ£ÖÖ¯Ö¸üÛú 
 ÛúÖê›ü : 
 (1) »Öê¾Öß-Ã™ÒüÖòÃÖ, ¾ÖÖ®Ö ÝÖê®Ö¯Ö, ‡.²Öß. ™üÖòµÖ»Ö¸ü, Ûêú®Öê£Ö ¯ÖÖ‡Ûú 
 (2) ‡.²Öß. ™üÖòµÖ»Ö¸ü, Ûêú®Öê£Ö ¯ÖÖ‡Ûú, »Öê¾Öß-Ã™ÒüÖòÃÖ, ¾ÖÖ®Ö ÝÖê®Ö¯Ö  
 (3) »Öê¾Öß-Ã™ÒüÖòÃÖ, ‡.²Öß. ™üÖòµÖ»Ö¸ü, Ûêú®Öê£Ö ¯ÖÖ‡Ûú, ¾ÖÖ®Ö ÝÖê®Ö¯Ö  
 (4) ‡.²Öß. ™üÖòµÖ»Ö¸ü, »Öê¾Öß-Ã™ÒüÖòÃÖ, ¾ÖÖ®Ö ÝÖê®Ö¯Ö, Ûêú®Öê£Ö ¯ÖÖ‡Ûú 
 
38. »ÖÖêÛú ¾ÖÖŸÖÖÔ Ûêú ×¾Ö«üÖ®ÖÖë Ûúß ÃÖÓ¯ÖÛÔú ³ÖÖÂÖÖ ÛúÖ ÃÖÓµÖÖê•Ö®Ö ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 
 I. ÛúÖ»ÖÔ ÛÎúÖê®Ö 
 II. ¾ÖÖ®Ö ÃÖÖµÖ›üÖê 
 III. •ÖîÛú²Ö ×ÝÖÏ´Ö 
 IV. ‹ŒÃÖê»Ö †Öò»Ö×¸üÛú 
 ÛúÖê›ü : 
 (1) ›êü×®Ö¿Ö, Ã¾Öß×›ü¿Ö, •Ö´ÖÔ®Ö, ×±ú×®Ö¿Ö (2) Ã¾Öß×›ü¿Ö, •Ö´ÖÔ®Ö, ×±ú×®Ö¿Ö, ›êü×®Ö¿Ö 
 (3) ×±ú×®Ö¿Ö, Ã¾Öß×›ü¿Ö, •Ö´ÖÔ®Ö, ›êü×®Ö¿Ö (4) •Ö´ÖÔ®Ö, ×±ú×®Ö¿Ö, ›êü×®Ö¿Ö, Ã¾Öß×›ü¿Ö 
 
39. ÛúÖ»ÖÔ •ÖãÓÝÖ Ûêú ×¾Ö¿»ÖêÂÖÞÖÖŸ´ÖÛú ´Ö®ÖÖê×¾Ö–ÖÖ®Ö Ûúß ÃÖÆüß †¾Ö¬ÖÖ ü̧ÞÖÖ†Öë Ûúß ¯ÖÆü“ÖÖ®Ö Ûú ȩ̈ü : 
 (1) †ÓŸÖ®ÖÖÔ ü̧ß, ²Ö×Æǘ ÖãÔÜÖß, ÛúÖ´Ö×»Ö¯ÃÖÖ, ¯ÖÏõÖê̄ ÖÞÖ (2) †ÓŸÖ®ÖÖÔ ü̧ß, †ÓŸÖ´ÖãÔÜÖß, ´ÖãÜÖÖî™üÖ, †Öªºþ¯Ö 
 (3) ”ûÖµÖÖ, †ÓŸÖ´ÖãÔÜÖß, ×¾ÖÃ£ÖÖ¯Ö®Ö, ÃÖÓ‘Ö®Ö®Ö  (4) †ÓŸÖ®ÖÖÔ̧ üß, ÃÖÓ‘Ö®Ö®Ö, ´ÖãÜÖÖî™üÖ, ¤ǘ Ö®Ö 
 
40. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ×¸ü“Ö›Ôü ‹ ¾ÖÖ™ü¸ü´Öî®Ö A. ®Öé•ÖÖ×ŸÖ ×¾Ö–ÖÖ®Öß 
II. ±Ïëú•Ö ²ÖÖê†ÃÖ B. »ÖÖêÛú ¾ÖÖŸÖÖÔ ×¾Ö–ÖÖ®Öß 
III. †²ÖÎÖÆü´Ö ÛúÖÙ¤ü®Ö¸ü C. ®Öé•ÖÖŸÖßµÖ ÃÖÓÝÖßŸÖ ¿ÖÖÃ¡Öß 
IV. ×Ã™ü£Ö £ÖÖÓ¯ÖÃÖ®Ö D. ´Ö®ÖÖê×¾Ö–ÖÖ®Öß 

 ÛúÖê›ü : 
  I II III IV 
 (1) C A D B 
 (2) B A C D 
 (3) D A B C 
 (4) C B A D 
 



Paper-II 18  J-71-16 

41. Which one of the pairs is not correctly matched ? 
 (1) Indian Antiquary – Bombay 
 (2) Folklore – Calcutta 
 (3) The Eastern Anthropologist – Lucknow 
 (4) Man in India – Mysore 
 

42. Match the following :  
List – I List – II  

I. Kapila Vatsayan A. Folklore : An Introduction  
II. J. Handoo B. Sati 
III. Mahalinga Natesa Sastri C. Traditions of Indian Folk Dance 
IV. Dinesh Ch. Sen D. Folklore of Southern India  

 Codes : 
  I II III IV 
 (1) B D A C 
 (2) D B C A 
 (3) A C B D 
 (4) C A D B 
 

43. Match the following :  
List – I List – II  

I. Heade Jason A. Folk Narrative Studies 
II. C. Sophia Burne B. Cinderella Studies 
III. Linda Degh C. Epic Studies  
IV. Marian Roalfe Cox D. Folklore Studies 

 Codes : 
  I II III IV 
 (1) D C B A 
 (2) C D A B 
 (3) A C D B 
 (4) B A C D 
 

44. Match the following :  
List – I List – II  

I. Alan Dundes A. Buying the wind 
II. Richard M. Dorson B. Chips from a German workshop 
III. C. Levi-Strauss C. Analytical Essays in Folklore 
IV. Max Muller D. The Savage Mind  

 Codes : 
  I II III IV 
 (1) A D B C 
 (2) B C A D 
 (3) C A D B 
 (4) A D C B 
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41. ×®Ö´®Ö ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ •ÖÖê›ÌüÖ ÃÖÆüß ®ÖÆüà Æîü ? 
 (1) ‡Ó×›üµÖ®Ö ‹Ó×™üŒ¾ÖÖ ü̧ß – ´ÖãÓ²Ö‡Ô 
 (2) ±úÖêÛú »ÖÖê ü̧ – ÛúÖê»ÖÛú¢ÖÖ 
 (3) ¤ü ‡Ã™ü®ÖÔ ‹Ó£ÖÐÖê̄ ÖÖê»ÖÖò×•ÖÃ™ü – »ÖÜÖ®Ö‰ú 
 (4) ´Öî®Ö ‡®Ö ‡Ó×›üµÖÖ – ´ÖîÃÖæ ü̧ 
 
42. ×®Ö´®Ö ÛúÖê ×´Ö»ÖÖ‹Ñ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö A. ±úÖêÛú »ÖÖê¸ü : ‹ê®Ö ‡Ó™ÒüÖê›üŒ¿Ö®Ö 
II. •Öê ÆüÖÓ›æü B. ÃÖŸÖß 
III. ´ÖÆüÖØ»ÖÝÖ ®Ö™êü¿Ö ¿ÖÖÃ¡Öß C. ™Òîü×›ü¿Ö®Ö †Öò±ú ‡Ó×›üµÖ®Ö ±úÖêÛú ›üÖÓÃÖ 
IV. ×¤ü®Öê¿Ö ÃÖê®Ö D. ±úÖêÛú»ÖÖê¸ü †Öò±ú ÃÖÖˆ¤ü®ÖÔ ‡Ó×›üµÖÖ 

 ÛúÖê›ü : 
  I II III IV 
 (1) B D A C 
 (2) D B C A 
 (3) A C B D 
 (4) C A D B 
 
43. ×®Ö´®Ö ÛúÖê ×´Ö»ÖÖ‹Ñ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. Æêü›üÖ •ÖÖÃÖ®Ö A. »ÖÖêÛú †ÖÜµÖÖ®Ö †¬µÖµÖ®Ö 
II. ÃÖß. ÃÖÖê×±úµÖÖ ²Ö®ÖÔ B. ØÃÖ›Òêü»ÖÖ †¬µÖµÖ®Ö 
III. Ø»Ö›üÖ ¤êüÝÖ C. ´ÖÆüÖÛúÖ¾µÖ ÛúÖ»Ö †¬µÖµÖ®Ö 
IV. ´Ö×¸üµÖ®Ö ¸üÖê»±ú ÛúÖòŒÃÖ D. »ÖÖêÛú ¾ÖÖŸÖÖÔ †¬µÖµÖ®Ö 

 ÛúÖê›ü : 
  I II III IV 
 (1) D C B A 
 (2) C D A B 
 (3) A C D B 
 (4) B A C D 
 
44. ×®Ö´®Ö ÛúÖê ×´Ö»ÖÖ‹Ñ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ‹»Ö®Ö ›ãÓü›üÃÖ A. ²ÖÖ‡ÓÝÖ ¤ü Ø¾Ö›ü 
II. ×¸ü“Ö›Ôü ‹´Ö ›üÖÃÖÔ®Ö B. ×“Ö¯ÃÖ ±ÏúÖò´Ö ‹ •Ö´ÖÔ®Ö ¾ÖÛÔú¿ÖÖò¯Ö 
III. ÃÖß »Öê¾Öß Ã™ÒüÖòÃÖ C. ‹®ÖÖ×»Ö×™üÛú»Ö ‹ÃÖê•Ö ‡®Ö ±úÖêÛú»ÖÖê¸ü 
IV. ´ÖîŒÃÖ´Öæ»Ö¸ü D. ¤ü ÃÖê¾Öê•Ö ´ÖÖ‡Ó›ü 

 ÛúÖê›ü : 
  I II III IV 
 (1) A D B C 
 (2) B C A D 
 (3) C A D B 
 (4) A D C B 
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45. Match the following :  
List – I List – II  

I. Lewis Henry Morgan A. Noble Savage 
II. Edwin Sidney Hartland B. Animism 
III. Andrew Lang C. Monogenesis 
IV. E.B. Tylor D. Ancient religious rituals  

 Codes : 
  I II III IV 
 (1) C D A B 
 (2) A B C D 
 (3) B D A C 
 (4) D B C A 
 
46. Match the following :  

List – I List – II  
I. Art of Subversion A. Gary R. Butler 
II. Magic and Ritual B. Jack Zipes 
III. Folk Belief C. Joseph Campbell 
IV. Monomyth D. Bronislaw Malinowski 

 Codes : 
  I II III IV 
 (1) D C B A 
 (2) B D A C 
 (3) A C D B 
 (4) C B A D 
 
47. Match the following :  

List – I List – II  
I. Dilemma Tales A. Realistic Complex tales 
II. Tall Tales B. Audience response tales 
III. Novella C. Indefinite repetitions tales 
IV. Endless tales D. Unbelievable elemental tales

 Codes : 
  I II III IV 
 (1) C A B D 
 (2) A B D C 
 (3) C A D B 
 (4) B D A C 
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45. ×®Ö´®Ö ÛúÖê ×´Ö»ÖÖ‹Ñ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. »Öê×¾ÖÃÖ Æêü®Ö¸üß ´ÖÖêÝÖÔ®Ö A. ®ÖÖê²Ö»Ö ÃÖê¾Öê•Ö 
II. ‹›ü×¾Ö®Ö ×ÃÖ›ü®Öß ÆüÖ™Ôü»Öï›ü B. ‹×®Ö×´Ö•´Ö 
III. ‹Ó›çü »ÖïÝÖ C. ´ÖÖê®ÖÖê•Öê®Öê×ÃÖÃÖ 
IV. ‡.²Öß. ™üÖòµÖ»Ö¸ü D. ‹®Ö×¿Ö‹Ó™ü ×¸ü×»Ö×•Ö†ÃÖ ×¸ü“Öã†»ÃÖ

 ÛúÖê›ü : 
  I II III IV 
 (1) C D A B 
 (2) A B C D 
 (3) B D A C 
 (4) D B C A 
 
46. ×®Ö´®Ö ÛúÖê ×´Ö»ÖÖ‹Ñ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ¯Ö»Ö™üÖ¾Ö Ûúß Ûú»ÖÖ A. ÝÖî¸üß †Ö¸ü ²Ö™ü»Ö¸ü 
II. •ÖÖ¤æü †Öî¸ü †®ÖãÂšüÖ®Ö B. •ÖîÛú •ÖÖ‡¯ÃÖ 
III. »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ C. •ÖÖêÃÖê±ú Ûïú¯Ö²Öê»Ö 
IV. ‹Ûúºþ¯Öß ×´Ö£ÖÛú D. ²ÖÎÖê×®ÖÃ»ÖÖ¾Ö ´Öê×»Ö®ÖÖê¾ÖÃÛúß 

 ÛúÖê›ü : 
  I II III IV 
 (1) D C B A 
 (2) B D A C 
 (3) A C D B 
 (4) C B A D 
 
47. ×®Ö´®Ö ÛúÖê ×´Ö»ÖÖ‹Ñ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
I. ¤ãü×¾Ö¬ÖÖ¾ÖÖ»Öß Ûú£ÖÖ A. µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß •Ö×™ü»Ö Ûú£ÖÖ 
II. †×ŸÖ¿ÖµÖÖê×ŒŸÖ Ûú£ÖÖ B. ÁÖÖêŸÖÖ †®Öã×ÛÎúµÖÖ Ûú£ÖÖ 
III. ®ÖÖê¾Öê»ÖÖ (Ûú£Ö×®ÖÛúÖ) C. †×®Ö×¿“ÖŸÖ ¯Öã®Ö¸üÖ¾Öé×¢Ö Ûú£ÖÖ 
IV. †ÓŸÖÆüß®Ö Ûú£ÖÖ D. †×¾Ö¿¾ÖÃÖ®ÖßµÖ ŸÖ¢¾ÖÖë ¾ÖÖ»Öß Ûú£ÖÖ

 ÛúÖê›ü : 
  I II III IV 
 (1) C A B D 
 (2) A B D C 
 (3) C A D B 
 (4) B D A C 
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Read the passage below and answer the questions that follow based on the passage (48 – 50) : 

The Text, of course, is extremely important, but without the context it remains lifeless …. The 
interest of the story is greatly enhanced and it is given its proper character by the manner in 
which it is told. The whole nature of the performance, the voice and the mimicry, the stimulus 
and the response of the audience means as much to the natives as the text, and the sociologist 
should take his cue from the nature. The performance, again, has to be placed in its proper time 
setting – the hour of the day and the season, with the background of the sprouting gardens 
awaiting future work, and slightly influenced by the magic of the fairy tales. We must also bear 
in mind the sociological context of private ownership, the sociable function and the cultural role 
of the amusing fiction. All these elements are equally relevant, all must be studied as well as the 
text. The stories live in nature life and not on paper… 

 
48. What is more important in a story ? 
 I. Narrative setting 
 II. Atmosphere 
 III. Amusement 
 IV. Manner 
 Codes : 
 (1) I, II, III (2) II, III, IV 
 (3) I, II, IV (4) III, IV, I 
 
49. Which are the elements to be studied along with the text ? 
 (1) Social function and cultural role. 
 (2) Sprouting gardens and the season. 
 (3) Magic and the fairy tales. 
 (4) Voice and the mimicry. 
 
50. What is the central theme of the passage ? 
 (1) Performance and response of audience. 
 (2) Nativity and context 
 (3) Performance and story life 
 (4) Text and native cue 

___________ 
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×¤ü‹ ÝÖ‹ ¯Ö× ü̧“”êû¤ü ÛúÖê ¯ÖœÌëü †Öî̧ ü †®Öã“”êû¤ü Ûêú †Ö¬ÖÖ ü̧ ¯Ö ü̧ ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏ¿®ÖÖë Ûêú ˆ¢Ö ü̧ ¤ëü : (48-50) 

ÛúÖê‡Ô ¯ÖÖšü, ×®Ö×¿“ÖŸÖ ºþ¯Ö ÃÖê †ŸµÖÓŸÖ ´ÖÆü¢¾Ö¯ÖæÞÖÔ ÆüÖêŸÖÖ Æîü, »Öê×Ûú®Ö ×²Ö®ÖÖ ¯ÖÏÃÖÓÝÖ Ûêú ¾ÖÆü •Öß¾Ö®Ö Æüß®Ö Æîü........... Ûú£ÖÖ ´Öë †×³Ö¹ý×“Ö ¬Öß ȩ̂ü-

¬Öß ȩ̂ü ²ÖœÌüŸÖß Æîü †Öî̧ ü ˆÃÖê ×•ÖÃÖ ŸÖ ü̧Æü ÃÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü, ˆÃÖÃÖê Ûú£ÖÖ ÛúÖê †¯Ö®ÖÖ ÃÖÆüß Ã¾Öºþ¯Ö ¯ÖÏÖ¯ŸÖ ÆüÖêŸÖÖ Æîü … ¯ÖÏ¤ü¿ÖÔ®Ö Ûúß ¯Öæ̧ üß ¯ÖÏÛéú×ŸÖ, 

†Ö¾ÖÖ•Ö †Öî ü̧ Ã¾ÖÖÓÝÖ, ˆ§üß¯Ö®Ö ŸÖ£ÖÖ ÁÖÖêŸÖÖ†Öë Ûúß †®Öã×ÛÎúµÖÖ ¤êü¿Ö•ÖÖë Ûêú ×»Ö‹ ˆŸÖ®ÖÖ Æüß ´ÖÆü¢¾Ö ü̧ÜÖŸÖß Æîü, ×•ÖŸÖ®ÖÖ ´Öæ»Ö ¯ÖÖšü … ÃÖ´ÖÖ•Ö        

×¾Ö–ÖÖ®Öß ÛúÖê ¤êü¿Ö•ÖÖë ÃÖê †¯Ö®Öê ÃÖÓÛêúŸÖ ÝÖÏÆüÞÖ Ûú ü̧®Öê “ÖÖ×Æü‹ … ¯ÖÏ¤ü¿ÖÔ®Ö ÛúÖê ³Öß ˆÃÖÛêú ÃÖ´ÖµÖ Ûêú ˆ×“ÖŸÖ ¯Ö× ü̧¾Öê¿Ö ´Öë ü̧ÜÖÖ •ÖÖ®ÖÖ “ÖÖ×Æü‹ – 

×¤ü®Ö ÛúÖ ×®Ö×¿“ÖŸÖ ¯ÖÏÆü̧ ü, ŠúŸÖã, ¯ÖéÂšü³Öæ×´Ö ´Öë ³Ö×¾ÖÂµÖ Ûúß ³Öæ×´ÖÛúÖ ²Ö®ÖÖ®Öê ¾ÖÖ»ÖÖ Æü̧ üÖ-³Ö ü̧Ö ²ÖÖÝÖ, ×•ÖÃÖ ¯Ö ü̧ ¯Ö ü̧ß Ûú£ÖÖ ÛúÖ Æü»ÛúÖ ÃÖÖ •ÖÖ¤ãü‡Ô 

¯ÖÏ³ÖÖ¾Ö ÆüÖê … Æǘ Öë ×®Ö•Öß Ã¾ÖÖ×´ÖŸ¾Ö Ûêú ÃÖ´ÖÖ•Ö¿ÖÖÃ¡ÖßµÖ ÃÖÓ¤ü³ÖÔ, ÃÖ´ÖÖ•Ö¿Öß»Ö ¯ÖÏÛúÖµÖÔ †Öî ü̧ ´Ö®ÖÖê Ó̧ü•ÖÛú ÝÖ»¯Ö Ûúß ÃÖÖÓÃÛéú×ŸÖÛú ³Öæ×´ÖÛúÖ ÛúÖê ³Öß 

†¾Ö¿µÖ ¬µÖÖ®Ö ´Öë ü̧ÜÖ®ÖÖ “ÖÖ×Æü‹ … µÖê ÃÖ³Öß ŸÖ¢¾Ö ÃÖ´ÖÖ®Ö ºþ¯Ö ÃÖê ´ÖÆü¢¾Ö¯ÖæÞÖÔ Æïü, ¯ÖÖšü Ûúß Æüß ŸÖ ü̧Æü ‡®Ö ÃÖ²Ö ÛúÖ ³Öß †¬µÖµÖ®Ö ×ÛúµÖÖ •ÖÖ®ÖÖ     

“ÖÖ×Æü‹ … Ûú£ÖÖ‹Ó »ÖÖêÛú •Öß¾Ö®Ö ´Öë ²ÖÃÖŸÖß Æïü, ÛúÖÝÖ•ÖÖë ¯Ö ü̧ ®ÖÆüà .......... 

 

48. Ûú£ÖÖ ´Öë †×¬ÖÛú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ŒµÖÖ Æîü ? 

 (I) ¤êü¿Ö•Ö ¥ü¿µÖ²ÖÓ¬Ö (II) ¾ÖÖŸÖÖ¾Ö ü̧ÞÖ 

 (III) ´Ö®ÖÖê Ó̧ü•Ö®Ö (IV) ü̧ß×ŸÖ 

 Ûæú™ü : 

 (1) I, II, III (2) II, III, IV 

 (3) I, II, IV (4) III, IV, I 
 
49. ¯ÖÖšü Ûêú ÃÖÖ£Ö ×®Ö´®Ö ´Öë ÃÖê ×Ûú®Ö ŸÖ¢¾ÖÖë ÛúÖ †¬µÖµÖ®Ö ×ÛúµÖÖ •ÖÖ®ÖÖ “ÖÖ×Æü‹ ? 

 (1) ÃÖÖ´ÖÖ×•ÖÛú ¯ÖÏÛúÖµÖÔ †Öî̧ ü ÃÖÖÓÃÛéú×ŸÖÛú ³Öæ×´ÖÛúÖ 

 (2) Æü̧ üÖ ³Ö ü̧Ö ²ÖÖÝÖ †Öî̧ ü ŠúŸÖã 

 (3) •ÖÖ¤æü †Öî̧ ü ¯Ö ü̧ß Ûú£ÖÖ 

 (4) †Ö¾ÖÖ•Ö †Öî ü̧ Ã¾ÖÖÓÝÖ 
 

50. †®Öã“”êû¤ü ÛúÖ Ûëú¦üßµÖ ´ÖÖ®Ö ŒµÖÖ Æîü ? 

 (1) ¯ÖÏ¤ü¿ÖÔ®Ö †Öî ü̧ ÁÖÖêŸÖÖ†Öë Ûúß †®Öã×ÛÎúµÖÖ (2) ¤êü¿Ö•ÖŸÖÖ †Öî̧ ü ÃÖÓ¤ü³ÖÔ 

 (3) ¯ÖÏ¤ü¿ÖÔ®Ö †Öî ü̧ Ûú£ÖÖ ÛúÖ •Öß¾Ö®Ö (4) ¯ÖÖšü †Öî̧ ü ¤êü¿Ö•Ö ÃÖÓÛêúŸÖ 
___________ 
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