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This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
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where (3) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
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Read instructions given inside carefully.
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any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
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means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Black Ball point pen provided by C.B.S.E.

Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
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DANCE
Paper - 11

1.  Assertion (A) : Thailand experienced multicultural influence from its neighbouring
countries, but Chinese culture dominated.

Reason (R) : With the ingress of the Chinese community, opera was popular in
South-East Asia.

Codes :

(1) (A)istrue, (R) is false.

(2) (A)isfalse, (R) is true.

(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.

2.  Give the correct sequence :
. Teen taal

Il.  Pancham Sawari

1. Ektaal

IV. Dhamar
Codes :

@ LV
@) LIV,
ORVARIN
@ 1LV

3. Whoisnot a ‘Ustad Bismillah Khan Yuva Puraskar’ awardee ?
(1) Anwesa Mahanta
(2) Shouvik Chakraborty
(3) Vikram lyengar
(4) Revanta Sarabhai
Paper-I1 2 J-65-16
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1. afumee (A) : oiEeie i 30 TSR I3 § Tg-HRpdS U9 H SN g3, W @ W AT
TGP & T T T4 @ |
A% (R) : T TSR & YA @ FRI0-UF TRTET H STORT SR g |
& :
(1) (A)FEE (R)Tae |
(2) (A)TTE, (R) TEE |
(3) (A) 3R (R) I T € |
(4) (A) T (R) I T & |

2. Frefaiad & W8l A | Fared Hig
. d=ae
Il 9= gart
. U

V. 91

@ 1L,V

OERINVAIN
@3) IV, L 11,
@ 1LV

3. Tr=faied B 4 g S faideet @ a1 [REPR § FHEATHT el 6T T € 2
(1) o= 7e
(2) vifoe =shadt
(3) ToshH ST
(4) Yo AR
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Pick the odd one out.
(1) Kollattam (2) Kummi

(3) Kuravanji (4) Nautanki

Match List — I with List =11 :

List— 1 List— 11

a. Twala Tharp i. Blue Bread
b. Meredith Monk ii. Medley
c. Pina Bausch iii. Vessel
d. Trisha Brown iv. Falling Duet
Codes :

a b C d
Q) i i [ iv
2 i i v i
(3) iii v i [
4 iv i i i

Identify the correct sequence :

(1) Kadambari, Kathasaritsagar, Ain-i-Akbari, Shilappadikaram
(2) Shilappadikaram, Kadambari, Kathasaritsagar, Ain-i-Akbari
(3) Kathasaritsagar, Ain-i-Akbari, Kadambari, Shilappadikaram
(4) Ain-i-Akbari, Kadambari, Kathasaritsagar, Shilappadikaram

7. The father of the Tanjore Quartet was :

(1) Sarfoji

(2) Subbarayan

(3) Muthuswamy Dikshitar
(4) Kandappa Nattuvanar

8. Pick the odd one out :

(1) Gopi Krishna
(2) Saroj Khan
(3) Vaibhavi Merchant

4)
Paper-II

Shovna Narayan

J-65-16
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(1) wonEE
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a. A g i waE
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d. s iv. TIeTT g2
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a b c d
() i i v
2 i i v il
(3) i v i
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(1) TR, FAARTGNR, 3TEA-T-3Tehe, RTemaug i
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(3) FUERIENR, SEH-U-37ehal, THiaral, fremougties

(4)  3TEA-U-3THaRT, HIFFRI, FAERTATR, FHTemqugiend

TSI T & S (foTiad 4 d &iF ¢ 2

(1) TS
(2) HemET

(3) HegEmHT TR

(4) e FLZIR

f=fatEd 5 9 foaud =it gMu

(1) I o
(2) TS @t

(2) T
(4) HicwHt

(3)
(4)
J-65-16

vl AEvE
AT ARTE0T

Paper-I1



9. Match the List — | with List— 11 :

List— 1| List—11

a. Beehu i. Dandia
b. Karama ii. Folk dance drama
c. Rasa iii. Basantotsava
d. Jatra iv. Festival
Codes :

a b C d
Q) i i [ iv
(2 iv i i [
(3) i i i v
4) i v i

10. Assertion (A) : All genuine art is expressive to those who contemplate it properly —
‘expressive’ here in the sense that it is able to evoke in them the same
emotion as is embodied in the work.

Reason (R) : Artis essentially the artist’s activity of expressing his own emotion.
Codes :

(1) (A)istrue, (R) is false.

(2) (A)isfalse, (R) is true.

(3) Both (A) and (R) are true.

(4) Both (A) and (R) are false.

11. The dance of Krishna on the hood of Kaliya symbolises :
(1) Winning the war
(2) Balance on a difficult plane
(3) Attracting the gopis
(4) Triumph of right over wrong

12. Pick the odd one out :

(1) Manjira

(2) Kartal

(3) Nattuvangam
(4) Maibung

Paper-I1 6 J-65-16



= - | e — 1
a. 9§ i sifear
b. AT ii. o T Aew
c. 9 iii. o
d. Smn iv. 39T
%z

a b C d

@ @i i 0 v
@) iv Qi Qi i
@) i i i v
4 i v i I
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£ | 8T rfvesTen” o1 AT & o et S SET WG 6 S5 i W 99 ¥ ST ok i |
= TN €1
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(1) (A g, (R)Td & |

(2) (A)TE, (R) W& |

(3) (A) 3R (R) 3 T E |

(4) (A) R (R) HT 7o € |

11. e AR & & W F1 & Fod Hl HAH ¢ -
(1) I& Sia |
(2) i gHAA W T |
(3) AT T SR HEAT |
(4) T W TWE B A |

12. Tfcfed § 9 foaum & gt
(1) iR
(2) XA
(3) Tegam™
(4) T
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13. Match List — | with List—11 :

List—1

a. Anita Sharma i.
b. K. Leelama ii.
c. W. Lokendrajit iii.
d. Manju Bhargavi iv.
Codes :

a b C d
@ i i v
2 iv i i i
(3) i v i i
4 i i i iv

14. Assertion (A) :

List— 11
Mohiniattam
Kuchipudi
Manipuri
Sattriya

Folk theatre is more than entertainment, it is complete emotional

experience and aims at creating an environment of receptivity in which

communication of ideas is an effortless process.

Reason (R)

Codes :

(1) (A)istrue and (R) is false.
(2) (A)is false and (R) is true.
(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.

15. Indicate the correct sequence of the first performances of the ballets :
The Fire bird, La Bayadere, La Sylphide, Sleeping Beauty
La Sylphide, La Bayadere, Sleeping Beauty, The Fire bird
Sleeping beauty, La Sylphide, La Bayadere, The Fire bird
La Bayadere, La Sylphide, The Fire bird, Sleeping Beauty

1)
()
(3)
(4)

16. Sarangdev is the author of

(1)
)
(3)
(4)

Paper-II

Banni
Nartanasarvaswan

Radhagovind Sangeet Saar

Sangeet ratnakar

: The folk theatre makes cultural exploration, influences the psyche and
strengthens the time honoured value system of the people.

J-65-16



13. Gt — | B gt - || 9 gafea i

a.
b.
C.
d.

%< .

(=N

1)
(2)
(3)
(4)

= - |
EIECIRIE]
o, AT
Ty, AlhgSTId
HS] AT

a b c
i i il
iv i i
i v i
i il i

iv.

=t - 11
HifeAtareen
EZRLE

Ao
i

14. Af9wEe (A) : T 1T TR % AARTT F AR F &, I8 U7 YETHS ST & e

TRV U BT Ueh AR ST & | TR foram ot ST sk ST uisan & |

A% (R) : ok A12d § FGpdH STHIH BT ¢, 98 ot ol Mg sl & a2l Sl sl et
Tfaftad gedi sl geg HAT & |

%< .

(=N

1)
(2)
(3)
(4)

(A) T& & 3R (R) ToAd & |
(A) TTd € 3R (R) &I & |
(A) 3T (R) IHT &1 € |

(A) 31T (R) FHT TeAd & |

15. ST T Ve TR 1 Tl A TaTed

(1) T ERR IE, o aEfgeR, o fewEs, Wi =52
(2) o OwRS, O ARSI, WA 2T, § HRR 98
(3) YT g2, o faehTEs, o amafesR, T wRR a8
(4) 1 AETSIR, o (9ehIES, T FIR S, WU 58

16. ANTRT TGH ¢ :

(1)
()
(3)
(4)
J-65-16
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17.

18.

19.

20.

Match the List — | with List— 11 :

List—1 List— 11
a. Bamboo i. Garba
b. Mukhouta ii. Chhou
c. Halgi iii. Raibeshu
d. Dandiya iv. Lezim
Codes :

a b c d
(1) iii i iv i
(2 iii i v i
(3) i iv i i
(4) iii i i v

Assertion (A) : The C.D. and cassette recorder have taken the place of a 21 century
‘Nattuvanar’.

Reason (R) : ‘Nattuvanar’ is now a member of the orchestra instead of being its
conductor.

Codes :

(1) Both (A) and (R) are true.
(2) (A)isfalse and (R) is true.
(3) (A)istrue and (R) is false.
(4) Both (A) and (R) are false.

Indicate the correct sequence of folk dances from West to East.

l. Cheiry

Il.  Dalkhai
I11.  Gangaur
IV. Hajgiri
Codes :

@ v L
2 1munnLv
(3) HIL IV, LI
4 LununLv

The first all India Dance Seminar was organised in the year :
(1) 1958 (2) 1960
(3) 1964 (4) 1955

Paper-I1 10 J-65-16



17. gt — | = gt — || 9 gafea S
=it - | =it - 1
a. 99 i TRem
b. T@er i. B
c. & iii. TEEy
d. sif=an iv. wfsm
HT:
a b C d
(a) iii i iv i
2 aiiiv i
(3 i v il i
(4) iii i v
18. afwperd (A) : T2 3R FlE W A 213 W TeZaR H H o fan ¢ |
A% (R) : “Fega R’ 319 a1 I (TTHET) T FATeTh = EIohT, STHT Ueh G5 &1 T ¢ |
T
(1) (A) 3R (R) I eI € |
(2) (A) T § 3T (R) Tl & |
(3) (A) W g 3R (R) Tord ¢ |
(4) (A 3R (R) I T € |
19. T=fafEd are It 1 afved @ gal i 3R 1 Tt 51 e
L=
. ToEE
[l. ORI
V. @i
ETE
@ v
) I,V
(3) LIV, 1L,
4 1,101V
20. FamEH IRl YRAE Jo WHAR g ay staifsra foam i an 2
(1) 1958 (2) 1960
(3) 1964 (4) 1955
J-65-16 11
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21. Match the items in List — | with List — 11 :

List—1
a. Drona

b. Sugriva
c. Madhavi
d. Sanjay
Codes :

@ i v

2 i \Y%

(3) ii i

4) i
22. Assertion (A) :

Reason (R)

Codes :

List— 11
Sillapadikaram
Mahabharata
Srimad Bhagvat Gita
Ramayana

The audience is not allowed to leave the Rasamandapa during the
performance of Bhangi Parengs in Rasalilas of Manipur.

Bhangi Parengs are exciting dances in which the moving spectators may
get injured by acrobatic stances of the dancers.

(1) (A)isfalse and (R) is true.
(2) (A)istrue and (R) is false.
(3) Both (A) and (R) are false.
(4) Both (A) and (R) are true.

23. ldentify the correct sequence according to their establishment :
l. Maharaja Sayajirao University
Il.  Rabindra Bharati University

IV. Indira Kala Music University

I1l.  Visva Bharati
Codes:

@ LIV
() L1V,
(3) IV, UL LI
(4) 11,11V,

24.  Which is danced in festival of Holi ?

(1) Dhali
(3) Phag
Paper-11

()
(4)
12

Loor
Hikkat

J-65-16



21. gt — | & gat — || ¥ gaferd i
=it - | =t - 1
a. 3 i,  forcmfsam
b. T ii. TEMRA

c. TTEE i, g AwTeRar
d 3 iv. T

%<

a b c d
@ i v i iii
2 i iv i i
(3) ii i iv i
(4) i i i iv

22.  AfWHUA (A) : HOTR | TG T ST T3 3t IR o SR IR 3l THHST i BIEH ST

T T & |

AP (R) : ST O30T ST JT i TR &Il & ST =otd Se7ehT ol I ot SheaTarsit g o SR
I o Hebell & |

B :

(1) (A)Tod & 3T (R) Tl & |

(2) (A)THE AT (R) T & |

(3) (A) 3R (R) 3T Tord € |

(4) (A) 3R (R) IHT Tl & |

23. fTEAfcIREd T St TIYAT % a9 % S H e iy
I, TR SasIRE giaraer
II. &5 9Rar gfaraet
. fove gt
V. 31 Fell |t garae
ETE
@ LI LV
) NIV,
(3) IV, 1L
@ 1LV,

24, T=fafEa § § I AT &l 1 I 309 § 2
(1) et (2) T
(3) M (4) Tewpa
J-65-16 13 Paper-I1



25.

26.

217.

28.

29.

30.

31.

Pick the odd one out :
(1) Louis Horst (2) Ted Shawn
(3) Charles Weidman (4) KurtJoss

Assertion (A) : The dual ability to concentration on and to adopt an impartial attitude
toward the aesthetic objects is absolutely unnecessary pre-conditions for
experiencing rasa.

Reason (R) : Juice is a commonly acknowledge meaning of Rasa. Taken in this sense
and as an aesthetic concept, the word rasa would mean that just as its
juice is the very essence of a fruit, so rasa is the secret of the charm of a

work of art.
Codes :
(1) (A)istrue and (R) is false. (2) (A)isfalse and (R) is true.
(3) Both (A) and (R) are true. (4) Both (A) and (R) are false.

Identify the correct sequence :

(1) Abhimanyu, Dhritarastra, Arjuna, Bhisma
(2) Dhritarastra, Abhimannyu, Arjuna, Bhisma
(3) Bhisma, Dhritarastra, Arjuna, Abhimanyu
(4) Arjuna, Abhimanyu, Bhisma, Dhritarastra

The first Guru of Kathak Kendra was
(1) Pt. Birju Maharaj (2) Pt. Shambhu Maharaj
(3) Pt. Sundar Prasad (4) Pt. Ram Mohan Maharaj

Identify the sequence according to Abhinaya Chandrika :

(1) Kumbhapada, Viparitmukhipada, Mahapada, Meenapucchhapada
(2) Viparitmukhipada, Kumbhapada, Mahapada, Meenapucchhapada
(3) Kumbhapada, Meenapucchhapada, Viparitmukhipada, Mahapada
(4) Meenapucchhapada, Kumbhapada, Viparitmukhipada, Mahapada

Borgeet is accompanying song of
(1) Manipuri (2) Sattriya
(3) Chhau (4) Cheraw

Pick the odd one out :

(1) MayaRao — Madhu Natrajan
(2) Birju Maharaj — Jaykishna

(3) Kelucharan Mahapatra — Iliana Citaristi
(4) Madhavi Mudgal — Arushi

Paper-I1 14 J-65-16



25.

26.

27.

28.

29.

30.

31.

fr=ferfed o @ foum gf
(1) TEee 2) ZewE
(3) = dein 4) FE=

AF (A) : iAo sqell & Uid deeT EhIv W & higd H a2l 3T WHhR HH D
el AT % €9 H I 3T 7] T I [Serper SHewa® € |

% (R) : 9MFC: T H 3 GR (S) &F % o § WGR fRAT ST € | 39 3T H e
Higdfouaeh SR & ¥ H g9 9IS &l ofd g, ‘T’ H AU I7 € fF 9 7R 9
(5T TRt et o IRaT €, 391 TR, T Tl Setihid o Higd & 79 ¢ |

% :

(1) (A) T g R (R) Tod ¢ |

(2) (A)Ted § 3R (R) Wl & |

(3) (A) 3R (R) I T T |

(4) (A) 3R (R)IH T € |

foreaferfias ot Tet v o St HIvT -
(1) afEg, gerrg, 3rfH, Hi
(2) YT, AfHE, I, e
(3) iicH, gerreg, IS, AT
(4) o[, SAFE, HiH, gz

FHeqH H5 & Teel o o
(1) tfed fovs] TR (2) dfed o HERST
(3) dfed g wag (4) e T e Herw

T <ol & STER Hel % &l T8 dM T

(1) FURE, TRITIER, TR, SHYesurs
(2) TORAEENE, FHUR, TR, SR
(3) FHUR, HAIUR, [TRITIEMR, Hemds
(4) TFYSURE, FRIURE, TRITIEMR, Hems

g ffetad § 9 fge d@d Ma & 2
(1) =forgd (2) @b
(3) BB (4) =3

FfeRad o | faue & g

(1) =T . Y T

(2) TR =R - S

(3) O[OV FEUE - STt WIATRIE
(4) wEA R - 3T

J-65-16 15 Paper-I1



32.

33.

34.

35.

36.

The upraised foot of Nataraja signifies :

(1) creation
(3) protection

Pick the odd one out :
(1) Triputa
(3) Jhula Taal

Match List — | with List—11 :
List -1

Thade Rahio i

Kahe chhed chhed ii.

. Hamari Atariya iv.
odes
a b C d
Q) i v i [
(2 iv i I
(3) ii i iv il
4) i i i v

The types of women are
() Lalita

(1)  Utkanthita

(1) Nibhrita

(IV) Udatta

Codes :

a
b.
c. Mohe rang do lal iii.
d
C

(2)
4)
(2)
4)
List—11
Devdas
Pakiza

Dedh Ishgiya

Baji Rao Mastani

(1) All are correct. 2
(3) I, I &1V are correct. 4)
Match List — I with List— 11 :

List—1 List—11
a. Ufli i.  Oil lamp
b. Jati ii. Pure dance
c. Maibi iii. Basic units of dance
d. Nilavilakku iv. Priestess
Codes :

a b c d
(1) iii i iv i
2 i i i v
(3) iv i i i
(4) iii i i iv

16

Paper-II

emancipation of soul
shows the path of salvation

Athatali
Ektal

I, Il & IV are correct.
I, Il & Il are correct.

J-65-16



32. IEAST % 3 §U ORI Hobdl &
(1) g
(3) TR
33. FmAfeiEd ¥ 9 faug &t g -
1) Frge
(3) et A
34, I — | = g - 11 ¥ gAfed Sifs
e - | = - 1
a. e A i, SaRE
b. FEBTBE i, TR
c. AR A i, g Iewar
d. ear erien v, SR gEaEt
FT:
a b c d
(1) Qi ivodi i
() iv i i
R) i i v il
4 i i i v
35. o=l & R & :
()  forar
(1) fgar
ETE
(1) T |
) (), (1) AR (V) T T |
(3) (), (1) AR (V) T & |
4) (), (1) 3T () FEE |
36. HEr - | T g — 11 ¥ gHford Fife
= - | = - 1
a. SH i, T
b. Sifd ii. fovs T
c. W iili. I I Hot e
d. "efoess v, IEIRA
F:
a b c d
Q) Qi di v
) i i i v
(3) iv i i
(4 i i i v
J-65-16

(2) 3T T HeRAEET
(4) YfeRI/HIeT % AT P AT E |

(2) e
(4) THTA

(1) Schiean
(IV) Ss=
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37.

38.

30.

40.

Assertion (A) : Kalakshetra is only reputed as a leading dance institute in India.

Reason (R) : Rukhmini Devi was a legendary dance artists and practice of other arts

was secondary to her.
Codes :
(1) Both (A) and (R) are false.
(2) Both (A) and (R) is true.
(3) (A)is false and (R) is true.
(4) (R)isfalse and (A) is true.

Match the items in List — | with List =11 :

List—1 List—11
a. Bbhattlollatta i.  Abhivyaktivad
b. Shrishankuk ii.  Bhuktivad
c. Bhattnayak iii. Anumitivad
d. Abhinavagupta iv. Utpattivad

Codes :

@ i i i v
(2 iv i I
(3) iv i i I
@ i il I \Y,

Assertion (A) : A major liberty taken in the introduction of Ramanattam was writing
the play in Malayalam, thus the theatre was brought to the masses.

Reason (R) : The temple form krishnattam was designed as offering to Guruvayur.

Codes :

(1) (A)istrue and (R) is false.
(2) (A)isfalse and (R) is true.
(3) Both (A) and (R) are true.
(4) Both (A) and (R) are false.

Identify the correct chronological sequence :

(1) Damayanti Joshi, Daksha Seth, Madam Menaka, Anna Pavlova
(2) AnnaPavlova, Madam Menaka, Damayanti Joshi, Daksha Seth
(3) Daksha Seth, Damayanti Joshi, Anna Pavlova, Madam Menaka
(4) Madam Menaka, Anna Pavlova, Daksha Seth, Damayanti Joshi
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37.

38.

39.

40.

AU (A) : FeAElT TR T THAT g 30T o T ¢ |

A% (R) : TN 3ot Teh WA J HAThR & TAT 3T HeqT3T T AT 37 o1 7oy o |
*He:

(1) (A) 3R (R) I T € |

(2) (A) 3R (R) I eI € |

(3) (A) 7o g 3R (R) W&l € |

(4) (R)7ora € 3R (A) Wl & |

Tt — | 5 <1 TS A&l B g — || § SF 7€ 7T ¥ AT it ;

= - | = - 1
a. YAl Q. SR

b. %ﬁ\ﬁw i, e
C. WAE® i, SEHEER
d. shFaTa v, SEdaR

F:

a b c d
@ i i i v
(2 v iii i i
(3) iv i dii i
4) i i [ iv

TR (A) : TTEET H IE B H ST I AT off TS o 9 o Torae | T o ford
ek feramT 31X 39 e et STt o GHeT o/ T |

A% (R) : T WY ATt FWIELH H AT TEAZR H Y07 & FHAT 727 o7 |

A

(1) (A) T T 2R (R) T & |

(2) (A) 7o g 3R (R) &I € |

(3) (A) IR (R) I LI T |

(4) (A) 3 (R) 1 oA € |

fATaiad i 39 el FHeshd § AT HiU :

(1) TH=T STIeH, S8 9, HSH T, 37T TTeeiial
(2) T UTECAar, HeH B, THIA S, T3 W
(3) RN WS, THIA AN, I TS, HEH HAH
(4) TeH BAHI, ST UICAE, S 9e, THAT St

J-65-16 19 Paper-I1



41.

42.

43.

44,

45.

Assertion (A) : ‘Pusta’ is the important element of Natyamandap.
Reason (R) : Creations of visuals on stage is done under the “pusta’.
Codes :

(1) (A)istrue and (R) is false.

(2) Both (A) and (R) are false.
(3) Both (A) and (R) are true.
(4) (A)isfalse and (R) is true.

Identify the correct sequence :

(1) Narsingha, Rama, Bhrigupati, Vamana
(2) Vamana, Rama, Narsingha, Bhrigupati
(3) Narsingha, Vamana, Bhrigupati, Rama
(4) Bhrigupati, Rama, Narsingha, Vamana

Sanjiva is
(1) Arjuna’s charioteer (2) Attire of an animal
(3) Name of a dance unit (4) AKkind of invocation

Pick the odd one out :

(1) Milappu — Kathakali
(2) Mandap - Manipuri
(3) Alaripu - Mohiniattam
(4) Thaat - Kathak

Match the items in List — | with List =11 :

List—1 List—11
a. Angika i.  Vyayom
b. Lasya ii. Angarachana
c. Aharya iii.  Asin
d. Roopak iv. Shariraj
Codes :

a b C d

@) iv i i [
2 i i v [
3) i i i v
4) iv i i [
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41.

42.

43.

44,

45.

AFU (A) ;T JEHST I U Hewaqul 31699 & |

A% (R) : I o I T ORI g9t o1 70T fohar S & |
HT:

(1) (A)TETAR(R) T e |

(2) (A) 3R (R) I Tord € |

(3) (A) IR (R) I T T |

(4) (A)Ted § 3R (R) Wl ¢ |

frfeifad o 9 Tt 59 ot Jga P
(1) -Rg, 9, i, 9=
(2) aEE, 9, WG, At
(3) TRGe, A, Jufd, T
(4) gutd, Tm, WaE, 9=

Helie FAfaiad 5 ¥ 1 ¢ 2
(1) i o gredt

(2) Tohd TR &t TTT-TosT
(3) Tohdl I I T AT
(4) 3TEEH T T TR

fFAferEd § | Taue &t g9
(1) Toemg - Herpel
(2) wuew - woH
(3) emiNg - wiferrerzen

@) e - wew

el — | | SF € AT B G — |1 H & T /R G HIoT
= - | = - 11

a. ofifTs i, =Em

b. wm= i, ST

c. oM iji. e

d. wu% iv. IR

&<

Q) iv i i

@) Qi i v i

@) i i i v

4 iv i i
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46.

47.

48.

49.

50.

Assertion (A) : The North-East Indian classical dance forms are influenced by Gaudiya

Vaishnava religion.

Reason (R) : Sri manta Sankaradeva and Sri Chaitanya Deva preached the religion of

Srikrishna.
Codes :
(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)istrue and (R) is false.
(4) (A)isfalse and (R) is true.

Indicate the correct sequence of Sancharidristi of the Natyashastra :
(1) Shranta, Lajjanvita, Shunya, Malina
(2) Malina, Shranta, Lajjanvita, Shunya
(3) Shunya, Malina, Shranta, Lajjanvita
(4) Lajjanvita, Shunya, Malina, Shranta

Bandha Nritya is performed by
(1) Chakiars

(2) Rasadharis

(3) Ojas

(4) Gotipuas

Pick the odd one out :

(1) Madri

(2) Kaushalya
(3) Uttara

(4) Panchali

Match the List — | with List — 11

List -1 List—11

a. Ottantullal i. Uttar Pradesh
b. Ramlila ii.  West Bengal
c. Terukoothu iii. Kerala
d. Nachani iv. Tamil Nadu
Codes

a b c d
@ i [ TT Y,
(2 iv il i i
3 ii i i iv
(4) iii i iv i
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46.

47.

48.

49.

50.

AHU (A) : AR IRAT AT JoF & e TMigd Jord g9 F T1fad € |
A% (R) : ST TR 3R S 3o ST o & 1 IUT S o |

FH:
(1) (A) 3T (R) I T & |

(2) (A) 3R (R) I Tord € |
(3) (A) T T 3R (R) T & |
(4) (A ToId § 3T (R) W&l & |

AR S GARI fte T Tel T TAT :
(1) ==, SIS, I, "ot
(2) HfeH, o, TeT-aar, I
(3) ¥, AfcH, oI, FTesIT-arn
(4) oSSR, 9, Ao, o=

T I eteiad § F ek 51T UK fohaT ST & 9
(1) TFIR qoR=E

(2) TEER TOEE

(3)  3TST TERE

(4) TS TEEE

FfeRad o | faue & g

(1) =

= - | =i - 1
Sqel 0. SORORW
i, dfeE S
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